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The R.O.C.1. Story

Thousands of people representing the full spectrum of Soviet society
recently crowded exhibition halls of the Tretyakov in Moscow to view
works by America’s Bicentennial Artist, Robert Rauschenberg. This
outpouring of public, professional and critical interest in the art of Mr.
Rauschenberg is one more example of the continuing world-wide inter-
estin, and support of, the Rauschenberg Overseas Culture Interchange
(R.O.C.I.) project: Mr. Rauschenberg’s personal testament and monu-
ment to peace and understanding among the peoples of the world.

After a lifetime of artistictproduction based on personal, one-to-one
contacts with the people of the world, and an extensive career of inti-
mate collaborations with dancers, writers, artists, printers, technicians
and craftsmen, Mr. Rauschenberg has increased the scope of his inter-
ests to include a direct effort to influence international consciousness in
ways that can effect mutual understanding and fire passions for world
peace. The R.O.C.1. project is one of the most ambitious privately sup-
ported artistic endeavors ever undertaken by a twentieth century artist.
It reflects Mr. Rauschenberg’s lifelong concern for people and demon-
strates his belief in the power of art to release energies hospitable to the
development of peace. R.O.C.1. successes in Mexico, Chile, Venezuela,
China, Tibet, Japan, Cuba and the U.8.S.R. have made it possible for
Mr. Rauschenberg to share this vision with people of all walks of life
who, through attending an exhibition, have enthusiastically participated
in this sharing of the world’s cultural diversity.

What is R,0.C.1.?

R.O.C.L. is an evolving, growing and ever-changing exhibition of over
two hundred works by Mr. Rauschenberg. The works are based on his
visits and collaborations with artists and artisans throughout the world.
Most of the works are produced by Mr. Rauschenberg on location using
local resources and materials indigenous to the country visited. The
exhibition includes paintings, sculptures, videotapes, prints and pho-
tographs. It reflects the artist’s respect for the qualities which mark the
differences among the various cultures of the world.



During the past several years, Mr. Rauschenberg has visited various
countries throughout the world to experience and explore the cultural
values and imagery that give each its unique cultural identity. Work

roduced and based on these visits is added to the R.O.C.I. exhibition as
1t travels from country to country.

The result is more than a growing visual thesaurus of Mr. Rauschen-
berg’s response to various cultural contents in the world. Rather,
R.O.C.L offers the peoples of the world a unique opportunity to share
with each other the special cultural qualities which give substance and
identity to their existence, It provides the means of sensing the whole-
ness of humankind through an appreciation of the unifying powers which
underlie our differences.

Mr. Rauschenberg’s efforts have been underscored by the writings of
leading poets and authors from countries on the R.O.C.I. tour. Octavio
Paz (Mexico), Jose Donoso (Chile), Tono (Japan), Roberto Fernandez
Retamar (Cuba) and Yevgeny Yevtushenko (U.S.8S.R.) have each hon-
ored the program with thoughtful remarks published in the R,O.C.1.
exhibition catalogue developed for distribution by their respective coun-
tries.

The R.O.C.I. Tour

Arrangements for R.O.C.1. to visit Malaysia and Indonesia are now
being made. Mr. Rauschenberg also hopes to include Africa on the
R.O.C.1. itinerary.

The R.O.C.I. project will conclude in 1990 with a comprehensive exhibi-
tion at the National Gallery of Art in Washington, D.C., and will be a
celebration of the differences and similarities of as much of the world as
R.O.C.I. and Mr. Rauschenberg are able to touch.

Although this one-man odyssey on behalf of world peace represents a
private initiative by Mr. Rauschenberg and has for the most part been
financially supported by him, it is expected that most of the funds
needed to finance the rest of the program will be donated by private and
corporate sources who see in their participation in R.O.C.1. an oppor-
tunity to serve humankind in a direct and most profound way.

From Beijing and Tibet in China, to Cuba and the U.S.S.R., the R.O.C.I.
thesis has been supported with enthusiasm and interest. Mr, Rauschen-
berg’s pilgrimage Eas produced a body of art that is, in his words, "edu-
cational, provocative and enlightening, and in all languages at once."
R.O.C.1. shows Mr. Rauschenberg working at the height of his artistic
powers, directing his total efforts toward a realization of humankind’s
most persistent and elusive dream: world peace through mutual under-
standing.
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ROBERT RAUSCHENBERG

Robert Rauschenberg was born in Port Arthur, Texas on Octo-
ber 22, 1925. After briefly attending the University of
Texas to study pharmacology and serving in the U.S. Navy
during World War II, he decided to study art. He attended
Kansas City Art Institute (1947-48), and the Academie Julian
Paris (1947), where he met artist Susan Weil. They later
married and had a son, whom they named Christopher. Black
Mountain College in North Carolina (1948-49) was where he
sought the discipline instilled by Joseph Albers. At Black
Mountain, Rauschenberg formed friendships with Merce Cun-
ningham, John Cage and David Tudor. While at Black Moun-
tain, he participated in Theatre Piece #1 by John Cage,
which has since become acknowledged as the first Happening.
He moved to New York in 1949 and attended the Art Students
League where he worked with Morris Kanto and Vaclov Vytacil
until 1952.

Rauschenberg’s first one-man show was at the Betty Parsons
Gallery in 1951. Prior to this, he and Susan Weil had
experimented with photographic blueprints. He subsequently
produced the "white" paintings, "black" paintings and "red"
paintings as well as constructions in wood, rock and rope.
Beginning in 1953, he made his first "combines,'" works that
incorporated painting and various objects (a stuffed goat, a
bed, tires). This interplay of activity in different media
is at the core of Rauschenberqg’s work, which has been marked
throughout his career by a sense of experiment and play. He
has been involved since the early 1950‘s in world touring
with theatre and dance, designing sets and costumes for
Merce Cunningham, Paul Taylor, Viola Farber, Steve Paxton,
Trisha Brown, and for his own productions. He spent two
years illustrating Dante’s Inferno, now owned by the Museunm
of Modern Art in New York City.

In 1962, Rauschenberg made his first lithograph at Universal
Limited Art Editions (ULAE) in Islip, New York at the insis-
tence of the late Tatyana Grosman. At the same time, he
incorporated the silkscreen process in his paintings. 1In
the mid-19607s, he experimented with the use of electronics
in his art and in 1966, with electronics engineer Billy Klu-
ver, co-founded Experiments in Art and Technology (E.A.T.)
to promote cooperation between artists and engineers, His
five-part construction, QOracle, owned by Centre George Pomp-
idou in Paris, and Soundings, owned by Museum Ludwig in Col-
ogne, are outgrowths of this collaboration.



Subsequent endeavors at ULAE as well as at Gemini G.E.L.,
the publisher/workshop in Los Angeles, resulted in limited
edition books and lithographs done collaboratively with
Alain Robbe-Grillet, Russian poet Andrei Vosnesensky and
American poet William Burroughs. He has also done editions
with Graphicstudio in Tampa, Florida, Styria Studio in New
York, and his own studio, Untitled Press, established in
1971 on Florida‘’s Captiva Island. Projects at these various
studios have taken him to France, India and China; he has
also created works in Sweden, Israel, Japan, Sri Lanka and
Thailand.

In 1970 he co-founded Change, a non-profit organization that
provides emergency funds for artists. cChange, Inc. contin-
ues successfully in its nineteenth year.

Among Rauschenberg’s major museum exhibitions are those
organized by: The Jewish Museum, New York (1963); White-
chapel Gallery, London (1964); Walker Art Center, Min-
neapclis (1965); Museum of Modern Art, New York (1966,
1968); Stedeli’jk Museum, Amsterdam (1968); Israel Museun,
Jerusalem (1974); National Collection of Fine Arts, Wash-
ington, D.Cc. (and tour, 1976-77); Staatliche Kunsthalle,
Berlin (1980) and tour including the Louisiana Museum,
Copenhagen (1980) and the Tate Gallery, London (1981);
Centre Pompidou, Musee National d’Arte Moderne, Paris
(1981); Foundation Maeght, Saint-Paul, France (1984); the
41st Venice Biennale (1984).

Inciuded in the many honors and awards that Rauschenberg has
received are: Grand Prize, 32nd Venice Biennale (1964);
Creative Arts Award from Brandeis University (1978); Grand
Prix d’Honneur at the International Exhibition of Graphic
Art, Ljublijana, Yugoslavia (1979); Gold Medal for Graphics,
Oslo, Norway (1979); Skowhegan Medal for Painting (1982);
Grammy Award for the best album design for the musical group
Talking Heads (1984); and, most recently, the Jerusalem
Prize for Arts and Letters from the Friends of Bezalel
Academy of Jerusalem, Philadelphia Chapter (1984). He has
been elected a Member of the American Academy of Arts and
Science (1978); a Foreign Member of the Royal Acadenmy of
Fine Arts, Stockholm (1980); an Officer in the Ordre des
Arts et Lettres, Ministry of Culture and Communication,
France (1981); and Fellow, Rhode Island School of Design
{1981); and has received honorary doctoral degrees from
Grinnell College in Iowa (1967), the University of South
Florida in Tampa (1976), and New York University (1984).

Mr. Rauschenberg is represented by four galleries in New
York City: the Leo Castelli Gallery, the Sonnabend Gallery,
the Knoedler Gallery, and Pace/MacGill Gallery. In addi-
tion, he is represented by the Texas Gallery in Houston, the
Waddington Gallery in London, the Wetterling Galleries in
Stockholm and Gothenburg, and the Jamileh Weber Gallery in
Zurich. His work is included in virtually every important
international collection of contemporary art.
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Rauschenberg’s worldwide art
exchange

By Jane Addams Allen

THE WASHINGTON TIMES

CGI traveled around the world

with the Merce Cunning-

ham Dance Company about

25 or 30 years ago and it
nearly killed me. I'm only just get-
ting over it."

An ebuilient Robert Rauschen-
berg, 59, in town to promote “Rocky,”
the affectionate acronym for
Rauschenberg Overseas Culture
Interchange (R.Q.C.1), said he is
already exhausted by the first leg of
his five-year project, a traveling,
evolving exhibition.

“let’s just say I wouldn't have
wanted to start it a day latey,” said the
worldrenowned American artist,
chuckling. He didn't sound tired at
all.

Launched in April at the Museo
Rufino Tamayo in Mexico City with
approximately 200 of Mr. Rauschen-
berg's more recent woiks, the show
is intended to promote “worid peace
and understanding.” Before it is over
it will have traveled to 22 different
countries, among them Sri Lanka,
Tibet, China and Venezuela. In each
country the artist will add new
works based on indigenous
handicrafts, customs and culture.

"Altar Peace,” a work from the
show that was unveiled last night at
the National Gallery, will be on dis-
play in the East Building of the
National Gallery through June 17. It
is only the first installment of an
ongoing process through which the
artist hopes to establish warmer
relationships between the peoples of
different countries. A combined
painting and sculpture, the work
incorporates photographs and
objects from Mexico, and was cre-

ated by Mr. Rauschenberg in : e R : i
response to contact with Mexican Robert Rauschenberg, promoting his “R.0.C |7 program, says he is already
writers and artists. footsore from his evolving exhibition that wilt travel to 22 countries in the

Representative examples from interests of "world peace and understanding”



each country of Mr. Rauschenberg’s
collaborations will be sent to Wash-
ington and displayed at the National
Gallery, announced the museum’s
director J. Carter Brown yesterday.
Then in 1988-89 the complete
extravaganza, including paintings,
sculptures, drawings, prints, photo-
graphs, videos and sound, will be
exhibited at the National Gallery,
Mr Brown said.

“Every two or three or four
months, there may very well be a
new R.0.C.I. piece” said Jack
Cowart, curator of contemporary art
at the Nationat Gallery. Mr. Cowart

graphs he takes during his travels.

The artist believes that hig art will
be more accessible {o a world audi-
ence than that of many other artists
because it employs familiar images.

“My work does lend itseif more to
curiosity than to intimidation,” he
said, recalling an incident in which
a plumber who worked in his New
York loft came back one Sunday,
bringing his entire family to see the
strange objects the artist had cre-
ated. “I put familiar objects in unfa-
miliar situations.”

When asked if R.O.C.I. wouldn't
be regarded in many of the Third

“By the time we get to Tibet, which is the fifth
stop, we’ll be carrying information of about
five countries in video and art works.”

said that the R.0.C.I. project
appealed to the gallery because it
seemed very much in line with the
museum's program of international
cultural exchange. But he hastened
to add that the gatlery was in no way
lowering its standards in agreeing to
exhibit work that had not yet been
created.

“These pieces are very carefully
selected as the very highest quality
art, self-consciously from the artist
and curatorially from our side.” he
emphasized. “Some of Bob's best
work in past years has been pro-
duced in other cultural situations.”

Mr. Rauschenberg, an ardent
internationatist, is well known for his
active involvement with cultural
interchange. Besides such collabo-
rations as the production of limited-
edition books with French author
Alain Robbe-Grillet and Russian
poet Andrei Vosnesensky, he has vir-
tually become a world-image coilec-
tor in his recent work, creating
silk-screened collages of photo-

World countries it is scheduled to
visit as just one more example of
American cuttural imperialism, Mr,
Rauschenberg sounded an emphatic
negative.

“That isn't our attitude,” he said.
“One of the things that excites local
interest in the different countries is
the fact that their country will be
recognized in other countries,” he
continued.

One of the most moving aspects of
his recent trip to China, he said, was
how isolated the people were. Their
travel is so restricted, according to
Mr. Rauschenberg, that they can't
even visit their relatives in the next
province, much less travel to other
countries, He hopes that his show
will in part overcome that isolation
by its progressive inclusion of more
and move objects, sounds and
images.

“By the Ume we get to Tibet,
which is the fifth stop,” said Mr
Rauschenberg, “we'll be carrying
information of about five couhtries

in video and art works.”

Although Mr, Rauschenberg
admitted that some critics may
accuse him of grandstanding, he is
prepared for their onslaught.

“Our preference is for traveling to
more sensitive areas, as opposed to
an elitist, ego-maniacal trip,” he
argued, citing his difficulties in per-
suading disaffected Venezuelan
writer José Donoso to cooperate ina
show mounted in the Venezuelan
National Museum. “I think we're
going to get very involved., We are
doing this to bring disparate phitos-
ophies or attitudes together through
art”

While R.0.C.I. has been generally
well-received in Mexico, there were
some clashing opinions on it, accord-
ing to Mexican book artist and jour-
nalist Felipe Ehrenberg. In a phone
interview from Mexice City, he com-
mented that “there was some sort of
understandable resentment that a
privately funded museum, such as
the Tamayo Museum, would show
and surround with such drums and
trumpets a series of propositions
already handled by artists in Mexico
years back that hadn't been able to
reach public forums.”

My, Rauschenberg’s project is an
expensive one, The costs, borne
almost entirvely by privately raised
funds, were originally projected at
$3 million, but his experience in
Mexice City, Mr. Rauschenberg said,
has led him to multiply that figure a
little over threefold.

However, even the process of find-
ing the way around escalating costs
has proved to be fruitful for his mis-
ston.

“Help with transportation just
came through about an hour ago,”
enthused the irrepressible artist.
“The Venezuelan army is flying the
works in from Chile. They'll have to
stop some of the wars if all of the
planes are hauling art around.”
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Robert Rauschenberg In front of his “Copperhead Grande” at the National
Gallery of Art in Washington

Rauschenberg Carrying
His Art to Many Lands

By BARBARA GAMAREKIAN
Special te The New Yark Times

WASHINGTON, Aug. 2 — Robert
Rauschenberg calls it the *‘‘Rocky
Road Tour,” and he admits that it
may indeed get a bit rocky before he
reaches the end of his projected five-
year, 22-country odyssey.

The artist was recently in Washing.
ton to unveil a new work, “Copper-
head Grande,’ at the National Gal.
lery of Art. It was created in Chile, on
the second stop of the Rauschenberg
Overseas Culture Interchange, an
evolving exhibition that began in
Mexico in April. The tour, known by
its acronym RQCI, has been largely
fin?nced by Mr. Rauschenberg him-
self,

Over the next months and years,
Mr. Rauschenberg and his team will
travel to such countries as Venezuela,
China, Tibet and Japan, "That’s
where we are just about to run cut of
my funds,” he said. After that, if
more money comes in, he says, the
tour will continue into Thailand,
Cambodla, Sri Lanka and elsewhere,

"We'll be getting to know the cul-
ture, work with local painters and
writers and poets and artisans, and
get to know the charactetistics of
each region,” he explained. Mr, Rau-
shenberg, who often takes his subject
matter from the directly observed
world around him, was one of those
artists who during the late 1950's
hridged the development of Abstract
Expressionism to Pop Art,

The ROCI tour began in Mexico
City at the Museo Rufino Tamayo
with a core collection of 230 Raus-
chenberg works from the last 10
years, As the collection travels, it will
constantly change. New works re-
gle-ctti&g ﬂfx{e cul:‘u:e‘fe of the countries

a r. Hauschenberg visits
added and the older wgorks su;ﬂfﬁ
ed. The constanliy Changing show
"v{yl grow on itself lke a mold,’ he
said.

From the dozen or so new works
that will be created at each stop, cne
is to be given to the nost country and
another to the National Gallery. At
the end of the world tour, in 1988 or
1989, an exhibition is planned at the
National Gallery, a museum that is
interested in expanding its collection
of 20th century art.

“Yes, we are jumping In with all
four feet,”” J. Carier Brown, director
of the National Gallery, said at a re-
cepticn before a dinner last Wednes.
day night at the Chilean Embassy in
nonor of Mr. Rauschenberg. “We are
a retrospeclive museum and that
means in the year 2085 we hope to
give people a good feel for what was
going on in 1985. We need to be in a
position to show the continuing of the
tradition.”

The concept of a cultural exchange
to promote peace and understanding
through art came to Mr. Rauschen.
berg during a trip to China in 1982,
““One of the most distressing things I
found was the lack of information
there about the rest of the wortd,"” hg,-
sald,

He admits that most of his friends
think he is *‘crazy’’ to take on such a
mammoth undertaking. *'They are
horrified at the scale,”” he said. “We
figure if we do it first-class it will cost
$10 miilion.””

He sold one of his paintings, *'War-
hol,’" he said, to get the project start-
ed, and Is now trying to ralse addl-
tional money from private sources,
Some assistance has come from host
countries. The Venezuelan Alr Force
is transporting the exhibition from
Santiago to Caracas and the Museo de
Arte Contemporéneo de Caracas is
picking up the fuel bill,

“gince this is an odyssey to encour-
age peace,” sald Mr. Rauschenberg,
“'the most direct way is to engage all
the armies to haul art around.”
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Rauschenberg,

The Avant-Garde Master’s Plans
For a Worldwide Creation

By Mary Battiata

Wasivngton Past Staff Writer

R-bert Ranschenberg, brown as a walout, cool as the
lee cran snan in bis wiite linen suit, standing stock-
efili in the middle of the East Building of the Mational
Guilery of Art:

“Vnree inches,” commands the enfant leyitole turned
art world eminence, His sweet Texas twang curls like
rococo chrome, Museum people bristling with pencils,
levels and ladders hop to it “Altar Peace,” a meditation
on Mexico, rises into place. Its shiny aluminum snake
s¢ulpture—glinting with images of jalapeno peppers
and peanuts and machines—hangs the requisite num-
ber of inches ahove an eerie expanse of canvas deco-
rated with a green skull, fuchsia lava, a rooster and
whatever else caught his mind’s eye,

“Altar Peace” is the first fruit of a projected 22-
counitry, five-year odyssey that Rauschenberg began in
Mexico in April. With the élan of .a man‘ who has
pranced at the head of the avant-garde parade for more
than two decades, he calls the project the Rauschen-
berg Overseas Cultural Interchange.

Tor the next five years, if all goes according to plan,
Rauschenberg and a crew of nine will be on the road in
Chite, Veneruela, China, Spain, Thailand, Sri Lanka and
elsewhere, collaborating with native artists and arti-
sans to produce what he expects to be more than 200
works of art, Local poets and writers will contribute
their work for the catalogue and there will be video-
tapes made to record each stop.

“We tend to favor sensitive spots as opposed to the
historical safety zones—France . . . you know, the nor-
mal European art centers,” he says.

At least one work from each country will remain in

that country on permanent loan, A
second work will be shipped back to
the National Gallery for inclusion in
an exhibit of all the works and vid-
eotapes in 1988,

If it sounds like a circus, it is a
circus infused with Rauschenberg’s

optimism, omnivorousness and un-:

diminished faith in the power of art,
“It's a way for people to find out
more about each other, and maybe
lead to a truer form of understand-
ing than governmenis seem to be
able to do,” he says.

It is a gargantuan venture, The
budget for the project is more than
$10 million, which Rauschenberg
hopes to raise from private sources,

The logistics are punishing, To
get the exhibit from Chile to Ven-
ezuela, for example, a private mu-
seum in Caracas has recruited the
Venezuelan Air Force for transport.
Jet fuel for that leg of the trip will
cost $5,800, There are mammoth
insurance bills, and ever-changing
itineraries.

Does he ever wake up in the mid-
dle of the Florida night, look around
at his Captiva Island retreat and
wish he could cancel the whole
thing?

“No,” he says. “But I wouldn’t
want to have started this a minute
later because the traveling takes an

enormous amount of energy.” At
59, he is at an age where many art-
ists turn inward, Their work be-
comes introspective. Think of the
aging Rembrandt’s pensive self-
portraits.

But Rauschenberg has never
been known for introspection. After
boyhood in Port Arthur, Tex,, he
joined the Navy (where he first
picked up a paintbrush, locking him-
self in the latrine for privacy), stud-
ied at Black Mountain College in
North Carolina with pioneer ab-
stractionist Josef Albers (who hated
his work) and began his collabora-
tions with the young composer John
Cage. From the moment he
splashed down into the New York
art world in 1949, he began stretch-
ing the esthetic boundaries, incor-
porating everyday objects and puns
into his work, and devouring the
world around him, Critics have de-
scribed his work as a rendezvous
for the common images of the day.

“Monogram,” made in 1959, a
stuffed Angora goat with a rubber
tire around its middle, is one of his
best-known images. Time magazine
art critic Robert Hughes called it
the supreme examgple of the ironic
lechery in Rauschenberg’s work,
and noted William Blake's line that
the lust of the goat is the bounty of
God.



In “Bed,” made in 1955, Rausch-
enberg stretched a bed quilt over
an improvised frame, added a pillow
and covered all of it with drips and
streaks of red paint. After that
there were collages, and photogra-
phy, prints and sculpture,

“I don’t work with a prescribed
notion or a specific message,” he
says. “I have tended to use images
or objects that don't have any par-
ticular respect built into them as
symbols or icons. The message is to
reflect your own life into it and pos-
sibly make a few changes.

“In my most naive state, in my
first New York loft, I was always
annoyed by the artists who thought
that the studio was some kind of
special place, that they were pro-
tected from the outside world. 1
always wanted my work to look
more like what was going on out-
side than what was going on inside,
The door was always open, the tefe-
vision was always on, the windows
were always open.”

Standing in front of “Altar Peace”
at the National Gallery, patiently
posing for photographers, Rausch-
enberg preens and turns, He is
compact, with dark eyes that glow
in a burnished, inquisitive face,
Hands in his pockets, hands at his
side, he rocks back and forth in his
perfectly polished black boots.

The idea for the cultural ex-
change came out of his working trip
to China and Japan in 1982, a trip
that sitenced critics who by the '70s
were sniping that Rauschenberg's
best was behind him. He surprised
and delighted the art world by re-
turning with almost 500 collages
and a 100-foot photograph, They
called the work Rauschenberg's
renaissance, He saw possibilities,

He has made preliminary trips to
several of the countries already
and, as could have been expected,

BY LUCIAR PERKINS—THE WASHINGTOH POST

Robert Rauschenberg: *“P'm never happier than when I'm working ... "

has found treasures in unexpected
places.

“Mud flaps,” he says. “I'm making
mud flaps for Thailand. You know
those flaps on trucks? They have
fantastic mud flaps, They advertise
movies and movie stars on them,
and the trucks are all so beautifully
decorated anyway.”

In Sri Lanka he wants to make
batiks, with patterns taken from his
old photographs, “We'll sew those
together to make elephant outfits
and the exhibition there will begin
with a parade of elephants and local
dancers,”

On Tibet; “It’s going to he the
most difficult country for me to
paint for, or do any kind of collab-
oration, because I've always sort of
secretly felt that my work was quite
Tibetan already. Seeing some spir-
itual life in the most common object
is very close to what they are all
about and they also are not shy
about colors, And they have a rich

sense of extremes,”

Age and the Florida sun have left
a magnificent map on Rauschen-
berg's face; when he smiles, his
face is wreathed in exclamatory
lines. He smiles a iot when he talks
about the Rauschenberg Overseas
Cultural Interchange and looks hap-
py as a cat on a warm sidewalk,
“This is not a selfless trip, you
kanow. I love this. I'm growing from
it. The experience I'm getting will
certainly add to my own creative
possibilities.

“I don't understand artists who
... 1 have some colleagues that
treat making art as just what they
do professionally. I know some very
outstanding artists who confess in
private that it’s such a bore, but it’s
their job or something. I'm never
happier than when I'm working and
it's getting worse, I had thought it
must ¢alm down but it seems the
more [ do, the more it looks like
there is to do.”
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By Karen Heller
USA TODAY

WASHINGTON Rabert
Rauschenberg thinks, and taiks, the
way he paints: quickly, boldly, with
humor and on his feet. "You have to
be fairly insane to be an artist, or to
be an interesting artist,” he says,
feet planted firmly, bourbon
clutched close to the chesi, “If it isn’t
an adventure, I don't see anything to
recommend the profession,”

Rauschenberg, 59, has come up
with quite an adventure: the Rausch-
enberg Overseas Culture Exchange,
a 22-country, 250-piece project that
will take at least four years to com-
plete. One of the first works, Altar
Peace, created with the help of Mex-
ican artists, was scheduled to be un-
velted Thursday night at the Nation-
al Gallery of Art's East Building and
will be on display through June 17.

The project’s purpose is to explore
each nation's artistic resources by
incorporating them into Rauschen-
berg’s large canvases. He plans: to
use glass in Venice, paper in China,
ceramics in Japan.

The Texas-born artist, who makes

home on Captiva Island off Fiori-

RAUSCHENBERG On a four~year
art project to produce 250 works

da, is known for his boid use of sev-
eral materials in a single work, Says
Rauschenberg, who Is as tan as toast;
“I usuaily change my complete pal-
ette and ideology when I get com-

fortable with it,”

The pleces, shown with earlier
Rauschenberg works, will visit mu-
seums around the world but grow
“so that eventually the old will be en-
tirely eclipsed by the new.” The mul-
tinational exhibit will return to
Washington in 1988,

Rauschenberg got the idea six
years ago when “bored one day in
Los Angeles. I came to the realiza-
tion that so few peopte have any idea
what the rest of the world does or
what they look like, or how they
dress, My idea was to gather up a bit
of the world, to coitect the world.”

Though additional funding is
needed, Rauschenberg is resisting
government aid. “The places that
we're going are so sensitive,” he
says, "and we're {rying to be as
apolitical as possible. That's because
art is one of the purest forms of com-
munications. I used to say that art
and sports were the only things free
from politics. Now, sports is entirely
political.”

His exchange “is a pilgrimage, at
worst it's an odyssey.” The artist also
sees it as creative expression of his
wanderlust: “l just can't stay at
home.”







Se Inauguré en el Tamayo

lundo de Rauschenberg”

“El Sonado

Por Hesry MACMASTERS

Jamds hay coclel en las inauguraciones
del Museo Tamayo. De todos modos se
Henan y 3 veces, incluse, se alascan como
anteanoche, por ejemplo, en la del artista
norteamericano Roberl Rauschenberg. Y con
justa razén porque esta muestra de 230
obras, enfre pinturas, collages, esculturas,
fotografias, dibujes, cerdmicas y ensam-
blajes, se perfila como una de las exposi-
ciones del ado, y eso muy por encima de
toda la promocion que la empresa Televisa
desting a las actividades de su recinto cul-
tural,

Como si no fuera suficiente lapizar el Ta-
mayo de arriba para abajo con Jas cbras del
artista, también estuvo presenle el mismi-
simo Rauschenberg, €1 otrora "l'enfand te-
mrible” del arle conlempordneo norteameri-
tano ahora tiene 59 afos. Pero eso no le
quita seguir sacudiende al gran piblico con
lo que dice que es arle. Tampoco le quila
esa czra de buena gente. Bueno, por alfi al
guien ya habia sefialado su “dulzura andr-
quica”,

A Rauschenberg se le debe gran parte de
la idea de que una obra de arle pueda existir
indefinidamente, pueda hacerse con cual-
quier malerial, pueda poneise en cualquier
sitia, puede servir para cualquier propésilo
y puede destinarse af lugar que se elifa.

Todo se vale. Ademds, 12 muestra del Ta-
mayo es la primera escala en un recorrido
de cinco anos que ltevard 2 "El sofado
mundo de Rauschenberg” a 22 paises en §
continentes. Sin embarge, fo insélite y {am-
bién el desafic residen en que el artista se

HRSTA DF ginde Scbert Rauschenberg siqe
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ha impuesio 12 tarea de visitar cada pais an-
feriormente para inspirarse en su cultura y
preparar unas obras ad hoc. Estas nuevas
piezas se irdn incorporando a la exposicion
al igual que se irdn descartando otras. Ya
para cuando la muestra acaba en China, s

_ destino final, lo que se exhibe no lendrd

nada que ver con lo que se vie aqui en
Meéxico.

Rauschenberg viajd acd a finales del afio
pasado. El resultado fue serie de superficies
que de una manera u obra incorporan iméd-
genes tan familizres como un paliacate, la
sandia de don Rufino, perros prehispanicos,
los resultados de fa Loteria Macional, el
quetas de chiles jalapefios, telas, bordados,
esculfuras refigiosas y, claro, el colosido me-
vicano, elcetera, elcétera.

Cabe mencionar que Rauschenberg fue
muy inflvenciado por un ejercicio que le
puse su maestro Josep Aibers alld en fa
década de los cuarents cuando el joven Ro-
berl estudio con é1 en la Universidad de
Black Mountain, en Caroling del Norle. Los
alumaos tenian que enconbrar cosas “inlere-
sanfes” enbre los desechos —lalas viejas,
ruedas de bicicleta o piedras— y llevarlas a
clase como ¢jemplo de formas estélicas ac-
cidentales.

También fe impactaron Jos “collages™ del

dadaista alemdn Kurt Schwitters que alguna

vez mird en el Museo de Arle Moderno de
Hueve York.

Al recorrer fas composiciones, algunas de
carlones gruesos, olras f2 huella o dibujo de
una llanta, un imén, mangas de vienlo, es-
pejos ¥ focos fosforescentes y un recipiente
de gasolina rematado con un matamoscas,
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conservando su cad de psl!o I: grzﬁca apacece

junke a una de 1as 230 obras que expone en ¢ Huseo Tamaye.

uno tiene 1 impresidn de haber imaginado
todo esto antes a través de las copias de las
copias. Pero ahora estd aqui la fuente de
lodo este pseudo arte.

En medio de todo el alborolo y exclama-
ciones de “pero, eslo no es are”, emerge
Rauschenberg sonriente, amable y en com-
pleta control de R situacidn. Viste traje de
dril gris a cuadros escoceses, zapalos y ca-
misa también grises, y corbata negra. Lo ro-
dean Ramdn Aguirre, Emilio Azcdrraga, An-
drés Henestrosa, Anlonio Guliérrez Corting,
Lofa Olmedo y Manuel Alvarez Bravo. El re-
gente e dice en un inglés entrecorfado que
le gustaria hablar con €l en su idioma pero
que su inglés estd muy mal.

Aparte de inaugurar la exposicidn, Raus-
chenberg tien previsto obsequiar un cuadro
de los alli expuestos af pueblo de México.
Lo hace a lravés de dofia Lola y Manuel
Bravo, como le llama, pero indicando que el
Museo Tamayo serd el guardidn del ceadro.
En seguida, el artistz agarra a don Manuel
diciendo, “vamos a ver ef cuadro”,

La obra forma parte de la serie mexicana
y se titula “Prondstice”, Se realizd este afio
y es un acrilico sobre fela. Las cdmaras flas-
hean y Rauschenberg posa junto 2 una
dama de pelo cano. ;Quien es esta mujer?
Pues, es su madre, dofia Dora, que tiene
unos ochenta y tantos afos pero lenia
ganas de estar en la inauguracin para ver a
su hijo —que no ve seguido ya que viaja
mucho— y ver a México que ya conocia
también. Agrega que e encanta fa emocidn
det momento.

Y como cereza arriba del pudin, de re-
pende suenan unos acordes melodiosos de
saxofon. Arribz de una escalinata que da pie
al patio centro del museo se para Dick
Landry, amigo de 15 aitos de Rauschenberg,
quien lo ha invitado 2 locar en su inaugurs-
cion. También es muy probable que Landry
loque en las restantes 21.

Para 1a ocasion ha escogido lo suyo, un
solo en progreso, es decii, una improvisa-
cién de 45 minutos, “Normalmente, loco
hora y media pero me medi como se trata de
una apertura”, comenta el saxofonista. Sola-
mente una parle del piblico que lodavia
estd presenle lo toma en cuenta Algunas
personas, incluso, parecen no haberle visto
y atraviesan a un costado del mdsico. Los
lemas repetitivos de su inspiracidn llenan el
espacio interior def Tamayo y su moder-
nidad se remite & las obras colgadas en las
paredes,
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"The Dreamt World of Rauschenberg Begns Its Tour in Mexico

By PAUL LENT1
The News Staff Reporter

In town for his exhibit “The Dreaml World of

Rauschenberg™ at the Tamayo Museum, the
controversial artist took time owt Thursday to
discuss his wleas and explain the project,
_ “Iuis an expedition — a sharing of cultures —
through my ability 10 absorb them,* said
Rauschenberg, punctuating his sentence with &
characienstic laugh.

The exhibit here is part of a project titled ROCI
- Rauschenberg Overseas Cultural Interchange.
Mexico Is the first stop on the exhibit's travels
through various tountries over a five or six-year
period. New works will be added at each yisit,
with the total exhibit Influenced by each country
hosting the exhibition, Old pieces will be replaced
en route and the final destination witl be & major
one-man  exhibit at the National Gallery i
Washingten, D.C., the firet time any living U.S.
ariist has been so hanored. The exhibit will
feature ajl-pew works prepared throughout the
show, -

"1 had the kiea for ROCI more than six years
ago,” he said, changing trom his slow delivery to
a burst of enthusiasm when talking about the
project, "It was very difficult to get it slarted and
took an enormous amount of work and energy and
risk and expense,”

While werking recently in China, Rauschenberg
noted "most of the people there had absolutely no
Wen about how any other part of the world lived,
or what it [eoked like, what It ate, what it sounded
lixe and what it drank, This gave me new
encouragement for the project.”

"Il ROCI I going 1o work,” he sald, “we nre
depeswdent on & one-lo-ane contact with as many
people as passible because the most dangerous
weapon we have is misunderstanding.

“And,” he added, "art & sill the most direct
way o communicate”

Bawsehrnbarg was joised at Wednesday evealng's opening of bis abow at
the Rufino Tamaye Museus by his muhu.ug«‘an Rauschanborg, and sieter, Janet
Begnea .
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Thuitian Yy Mol Rodbads
Ranschsnborn The man, the artist

While some may see Rauschenberg's role as
that of a translater — one who Interprels one
culture for another — Lhe aTtist himsell sees as a
reponer merely offering evidence of a culture,

~This is the first stop,” he said, “the begmnmg
our {naugural venture”

“When asked 'Why are you e-pemng in Mexico?*
Fve (old people there are two very pradcal
reasons; One is that this is the first time all this
work has been pulled together: and — everyone
laughs at me when 1 say this — but, if wé make
any big mistake, all we have to do Is run across

the border”

“And as it turned ou1 " he said, “we made some
beautiful mistakes.-The exhibition, as it s1ands, is
a sham, a catalyst. } mean, you have the space
and you have 1o start with something. I have to
stay wo counfries ahead on the 100r because of
problems with shipping and installauion.”

Added Rauschenberg, “] would say about 50
percent of the pieces that have been done on
Mexico will continbe on 1o Chile, Veneruela, ec,”

“The parl that’s hard to explain (s that I'm
irying to get rid of my work, Everytime | add
ferir or five pieces from rhe country that the work
has been made for, | have'to take the early stuf
out.”

Concemning the itinerary, Rauschenberg said
“the only thing I'm coasciously domng is avoiding
the regutar cultural traps. [ don't want 1o go back
to London, I don't want fo go to Pars. It may
sound snobbith and it is. But it's a reverse
smobbism. IU's just — whal on earth are you geing
to tell them again?”

“But Tibel is a_miracle,” he said, refernng (o
the fact that the country was recently added 10
the show's travel itinerary,

“We were in China establishing our contaces
with museums there and someone manraged to set
up this venture with Tibet.”

“P've always wanted desperately 10 go to
Tibet,” he said. “That is the only place where I'm
not going Lo be able 10 work ahead of ume, I've
fust got to go there early and make the work.”

“Also, Tibet will be my hardest stop because
secretly, and maybe nat too modestly, 1've always
felt that my work was Tibetan. For whatever
reason | don't know, bul s the material
quality. , , the thing is that you know mud is as

important as silk, They’re both beautiful colors,”

“But 1 think that nobody will even know thm
I'm doing Tibetan work. It will Just took like good
Rauschenberg.”,

Miguel Aleman Valdiz and Tanis Martd were among the
celebritiea on hand for lhe o

ning of “The Dreamt World ol
uschenberg.”

Abel Querada and Dolores Olmedo, ax well us dazens of Mexica's
art world notables, atiended Lhe openlog and an informat dinner
by Fundecian Cultural Televisa afferwards,

)(u:ioo Ory Mayor Ramon Agulere (trom left), Columbian Ambasssdor Ignacio
e re gard, Antonic Guti¢rrer and Televisa's Emilioc Azcdrrega
particlpated iy the {naugurstion of the Rauschenberg exhibit.
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With Myriad of Materials, Collage Master Creates a World

By JOHMN MAXIM
The News Sraff Reporter

Just as there are usually 1wo sides 10 every story, 5o s there
more than one way of seeing the extraordinardy beautful
exhibition of art by Robert Rauschenberg recently inaugurated at
the Rufing Tamayo Museum. .

Under the appropriate ditle of “El $odado Mundo de
Rauschenberg” (The Dreamt World of Rauschenberg), the
exinbilion tonsists of approximately 9 works whose yvarious
ariishe media include paints, sengraphs, sculptural constructions
of wood, metal, glass, rubber, fabrics, ceramics, pholographs,
pager and stning, all employed in collages which use a great
vanely of malerials and combinations of techniques,

On the simplest materal level, among the things which every
viewer will see are crocheted doilies, blow-ups of photographs,
Chihuahuense flour sacks, images of Coca Cola bottles, acrylic and
oil paints of fauvisi intensities and delicate, almost transparent
chromatie tones, large strips of bedsheets and mattress covers,
Mexican lottery results sheels, cut and flatlened tin cans with
chiles jalapefios and chorizo labels, strips of lace, pieces of
embroidered (ablecloths, white gawre cuntains, two old white
wooden chaws wnth gallon glass jugs (one of which contains what
appears to be a dried, roiting, fungus-covered tortilla at the
bottom of it) on them that support a length of old white gauze or
cheesecloth between them, flattened cardboard boxes and farge
cardboard packing crates stuck (o the walls (the largest crate is
addressed 10 Leo Castelli, the New York art dealer and gallery
owner who became famous for exhibiting Pop artists like
Rauschenberg in. the 1960s), brown paper bags sel in & row on the
floor with more white gaure draped over, around, about and in

o

them, rubber car and {ruck lires, thick bamboo poles, wrapping
cords, ropes, sirlng, metal chains, mirrors with whal appear 16 be
colorful decals of snails, men and other creatures and objects upon
them and with cefestial consteliations superimpased in white upon
them, an ofd painted can, a large (aboul six feet in diameter)
wooden wheel-like construction with colored glass and decorated
panels covenng i1, an antique blue wooden table with bonedry
while cattle horns on it, an old blue and yellow New York license
plate attached to one side of il, and small carriage or bicycle
wheels supporting it, & Barge (aboul five leet long) rectangutar
metal box furting froem the wall supponed by 1wo wooden
carpentery’ horses and g large (aboul four, feet in diameter)
spoked bicycle wheel, a four-wheeled contraption with two
collaged and mirrered pyramidal constructions o it and the glow
. of pretty pink, blue and yellow neon lights emanating from under
it, an enormous (about five by §0 meters) brightly collaged banner
hanging trom the ceiling over the sunken sculpture court, an old
timber saw with ftuorescent lamps and metal wheels supporting it
on a long (aboul seven meters) collaged, beamrlike
spersiruciure, & pillow with a paint brush on it, painl sticks, oi
cans, wrapping paper, a large painted truck tire sel up on a white
altar, melat clothes racks with two faded-orange fabric ajrport or
meteorological  weathervane-windbags hanging  {rom them,
a wooden pitchfork, a bnght orange umbrella (op, wooden
boxes, a hall of whie twine on a pillow on a box with a tall strp of
wnetal hke a bent lightning rode rising from it, three smail
sengraphs one of which has a little blue car light reftector near
the cenler of i1, an ofd wooden bucket without a handle on a white
pedestal, two large collages with- maps, comic styips, a copy of a
Ceranne, photos of ancient Greco-Romman marbie: heads' nhd

bunches of grapes, among other things, on them, & large collaged
work with mirTored panels 1it by red and yellow light bulbs jutting
oul from it, & ceramic quadriptych of the Mona Lisa with white
paint and orienta) calligraphy on il, a ceramic work with
dismembered pieces of the Mona Lisa and Botticelli's Venus
visivle on it, two oriental packing cartons, & series of seven
oriental paper and medallion collages under glass, a huge {about
seven by 10 feet) wall sculpture-painting with an oriental ceramic
{adder in it and a ceramic rock and chain attached to it and tying
on the floor in front of it, & totem-like pole leaning against the
wall, & large square painted wall ceramic with Jacques-Louis
David's “Napoleon™ as its central theme, & series of four white

phota totems called “Photems,” (alk the works bear either simple
or compticated and surrealistic titles), a wood and cloth collage

with two opened wooden umbreltas jutting out from it, a series of
tive panels of colored, blownup photos on them, a large
photormural with outward opening panels upon which rest four
bricks or loaves of bread painted gold, & construction with an old,
veriical, red light reflector-signal, a red metal stool with an
ordinary red brick on it and an antique wooden Dutch Cleanser
“Spic and Span” packing crate under it, and a large, lovely
lithograph on paper called “Hotshot-1563."

These are smong the objects which everyone will see, the
combinations of materials which the artist uses. Sounds rather like
a lot of old junk, doesn't it? Well, in a certain sense it is, Bu
Rauschenberg, who has been a Pop-Hotshot artist for well over 30
years, i5 not your ordinary, runof-the-mill junk collector.

He Is, In fact, one of the world's finest conceptual artists and
perhaps Uls greatest collagist, in addition to being a superb
technician, and extracrdinanly giied serigrapher, and a
prodigiously productive -maker of lasting images, He is the
poasessor, too, of an exquisitely sensilive and sophisticated
satirfcal  sensibility which is tempered by a wealth of
unpretentious, old-fashioned, down-home sentimnent,

This unique combinatien of artistic qualities enables him (o
create visual images which produce lasting impressions on our
minds and permit him (o raise simple, often banal materials such
as brown paper bags draped with gauze and an 0ld wooden bucket
on a white pedestal 10 the level of sublimely beautiful and
intinjtely fascinating objects of fconographic art, simply by his
love fer them and — and this is the important thing — by the care
and insight with which he selects and armanges them' in relation
to the works surrounding them.

[ must admit that never before in my life have I ever gazed 8t a.

real antique wooden water bucket befere. Have you? It certainly
deserves its white pedestal. )

Rauschenberg's sense of surrealistic, pul-on humor is also
evident when one realizes that a crumpled plece of an apparently
discarded cardboard box stuck to the wall is actually an eye-and.
mind-tricking scufpture made of lerra cotta, Even the realization
that the red postmark on it was painted by his hand to pul us on
and beguile us bespeaks his sense of Innocent whimsy.

His large, splendid wall collages on canvases with their
gargeously subtle sitk-screened photographic and textural images,
his irnmense, oriematly-techniqued ceramic wall sculptures and
paintings, his clever illuminated and mirrored constructions, his
excellent photographs, all Integrated by his search for-the
universal within the ordinary, by his appreciation of the mystique
of the common, by his conscicus expression of the subconsciously
almost inexpressible, do indeed enable his exhibition to live up to
its lolty title, “The Dreamt World of Robert Rauschenberg.”

Through his tremendous daring, originality and polished artistic
skitls, he makes us privy to his dream world, as every great anis
before him has done in a special and different way, dnd makes us
see what perhaps we have always taken for granted before in a
{resh, new and exciting way, his way, and perhaps therealier, our
way. His work promotes communication and understanding.

Rauschenberg raises our level ol consciousness, increases our
awareness of the beauty, wility and irsportance in our lives ol
quotidian objects by displaying the quotidian objects of his life. He
fnfuses us with his gentle sense of sweel nostalgia for times and
things lost but here saved for posterity's curiosity and information.
He frightens us with the fury of his impassioned paint splashes, He
delights us with his exquisite sense of aesthetic balance and
abstracl composition. In short, Rauschenberp has the powerful
gift of being able to fill our minds and hearts with the wonder of
life and natural and man-made things,

Much of medem Pop Art is “Flop Art,” bul Rauschenberp's is
“Top Art." So tread softly when you walk through his dreamt
world, because you will be treading throagh a unique, tantalizing
and endlessly surprising dream world of art that, through his
protean and playful [abors, an Inimitable artist has made come
true for himsell and for everyone, everywhere, His work is
‘whiversally: relévaht.' Enjoy!




El proyecto R
Robert Rauschenberg

Por CARLOS MARTINEZ RENTERIA

Gigantescos cuadros enmarcados con la.
tas de chiles serranos, dentro de los cuales
se leian entre manchas de pintura verdes,
blancas y rojas, palabras como: chicharrén,
pellizcadas, quesadillas y tamales; otros for-
mados por cosiales de harina, cajas de te-
quila, billetes de loteria v fotoprafias de ca-
miones urbanos —a clsica visién norte-
americana del folklore mexicano—, son
parie de la coleccion que Roberl Rauschen:
berg ha preparado para representar a Mé.
xico, en su exposicion itinerante con la que
viajarad por més de 20 palses,

Después de un recorrido por la exposicién
£l sonado mundo de Rauschenberg™ que se
exhibe en el Museo Rufino Tamayo {entre
ltantas viejas ensartadas por trozos de ma-
dera, collajes multiformes, cajas de plastico
con espejos y antenitas), se inicid con varios
minutos de retraso fa conferencia ofrecida
por el expositor 2 la comunidad artistica me-
xicana.

Mas de seis afos le llevd a Rauschenberg
concluir el proyecto que ha iniciado en Mé-
xico y que €l [o intitula “"Rocky', ya que es-
las son las siglas que en inglés significan In-
tercambio Cultural Extranjero de Rauschen-

Rocky de

berg, ""adémas —dijoel pintor bromeando
con el publico— yo tengo una tortuga que se
Hama ‘Rocky’, y siempre en torno a estos
lentos animalitos surgen leyendas con res-
pecto de si gana ¢ no Una carrera, espero
esta ver si ganarla®.

Como el proyecto més ambicioso de su
vida considera e! ffamado “Nifo terrible del
modernismo norteamericane”, al plan de re-
correr mas de 20 paises y creando una colec-
cion especial para cada pals, logrado asi al
final de la misma, una muestra de las diver-
Sas regiones en donde ha exhibido su obra.

Segin explicé Rauschenberg, fue moti-
vado por la impresi6n recibida durante su es-
tancia en China, al comprobar que los orien-
tales casi no conocian nada de las culturas
americanas, como se animd a preparar este
proyecto. ""Quiero compartir con otras cul-
turas 1as experiencias que me proporcionan
las visitas durante el recorrido”,

Una especie de reportero se considera
Rauschenberg al realizar este trabajo, ya que
anles de exponer en cada pafs —el préximo
ser4 Chile——, hace un recorrido por el
mismo, y trata de obtener datos significa-
tivos de la idiosincrasia de ellos, para juego

regresar a preparar la coleccidn correspon-
(CONTIHUA EM LA PAGINA 2)

El proyecto

{CONTINUA DE LA PAGINA 1)

diente; "Tengo que Hevar dos colecciones
adelaniadas, ahora ya lengo lista la de Chile;
esto se debe al tiempo que se lleva el tras-
lado de las obras de un fugar a olr0”,

De los presenies en fa conferencia, los
mas activos parlicipantes fueron los criticos
Ramén Xirau y Raguel Tibol, quienes hicie-
ron inleresantes preguntas al bromista ex-

positor; la sedora Tibol, por ejemplo, consi-
deré a Rauschenberg come un hombre que
no lee periédicos, al desconocer éste un co-

nocido movimiento artislico de apoyo a Ni-
caragua y El Salvador, realizado reciente-
mente en Estados Unidos; a esto contestd fi-
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En México se ha iniciado ef

svefio def llamado “Nido

ferrible del modernismo
norfeamericano"

natmente el conferenciante, que él no co-

nocia a mingdn arlisia que no estuviera en

contra de la censura y la represion y que to-
dos tienen una conciencia politica,
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MEXICO SEGUN RAUSCHENBERG

Robert Rauschenberg, uno de fos principa-
les fundadores del pop-art neoyorquino y pi-
lar de |a gateria Leo Castelll, ltemplo de la
vanguardia en los aflos sesenta ¥ selenta,
inaugura en México su proyeclo transcutiu-
ral bautizado ROCI {Rauschenberg Overse-
as Cultumal interchange): una serie de viajes
a lravés de 22 palses tercermundisias, a lo
largo de los cuales Rauschenberp se propo-
ne recoger todo lipo de materiales visuales
para conformar nuevas obras. Al final del re-
corrido, preseniard en Washington los re-
sultados de su intensa labor de pepenador
lransconlinenial. Desgracladamenle, Méxli-
co es la primera elapa de su itineraro, y el
Museo Tamayo solo expone {as obras preli-
minates hechas en Nueva York {y que serdn
descartadas paulatinamente conforme
avance el viaje de Rauschenberg) y 1a parte
dedicada a México. Estas, no obslanle, son
méas que suficientes para {ener una idea de
o que va a ser la muesltra final,

Las obras realizadas en Nugva York, con-
tinuacidn y repelicién de los trabajos ya co-
nocidos de Rauschenberg, no sorprenden:
acumulaciones de objetos dislimbolos reco.
gidos en las calles alternan con composi-
ciones objeluales, collages o tapices entre-
tejidos de desechos diversos,cublerioen
envueltos en algunos casos con delgadas
muselinas (sinlélicas) sobre las que lueron

Impresos fotograbados. Las transparencias, .

los efeclos de filigrana, sélo dejan enlrever
los elementos originales, Las obras méas
iogradas formalmente mezclan compost
ciones surrealisioides a base de imagenes
tomadas en la prensa {lupares comunes me-
didticos, teferencias a la acluatidad, a la

publicidad, etcétara), y rasgos derivados de -

la pintura gestuat,

Desde Felguérez, Garcla Ponce y Giro-
nela, y hasta Santlago Rebolledo, los pinto-
res mexicanos practican ef coflage. Si bien
en sus origenes se inspiraron de fos artistas
neoyorquinos, asimilfaron rapidamente las
propuestas lormales de Rauschenberg, Ol
denburg, Jasper Johns y Andy Warhol: 20
anos después, fas imagenes de Rauschen-
berg resultan viejas, aquf como en olras par-

tes del mundo. Ma&s aln, los folograbados
impresos en plaslicos que Semejan un es-
pejo, nl siquieraestanyaalavenlaen Pall, a
o mas decoran {odavla algin sucedaneo de
Vips en alguna provincia alejada. Las even-
tuales intenciones critlcas o desmitifican-
tes de Rauschenbarg a la sociedad de los
desechos —origen e ideologia de su arle—
fueron absolutamente desnaluralizadas por
las repeticionas: 80lo queda ahora un insul-
so formalismo modernista

Rauschenberg dedica una safa a las
obras que realizd éx profeso en —y para—
México: un ehsamblaje de cajas de lequila
de diversas marcas, un gran cuadro enmar-
cado por auténticas fatas de chiles jalape-
fos, elcélera. Entre los maleriales selec.
clonados para represeniar a México: los co-
tores palrios y algunos simbolos claves, un
pallacate colorado, los resullados de la Lo-
teria Impresos en tela, tres o cualro fologra-
fias de pepenadores, imagenes de nuestra
miseria cotidiana, una piramide cubierla de
hierba, una camidn de pasajeros destartala-
do {nl siquiera Adolfo Patifo se atreveria a
esio a eslas alluras). No existe la mas minl-
ma reflexién a partir de los elementos que,
segun Rauschenberg, “'signiican” a Méxi-
co: su mirada se deliene en la superlicie de
las cosas, Rauschenberg, obviamente, no
pasa de ser un turista gringo cualquiera, .
fascinado por las diferenclas mas inme-
diatas con respecto al orden norteamerica-
no. Basla, para compeobardo, comparar fas
fologratias que, ademas de servir de mate-
ria prima a sus collages se exponen como
obras en s}, con las imagenes de Paolo Gas-
parini en el vecino Museo de Arle Moderno,
pafa aprendefs la dislancla que separa la vi-
sién superlicial de Rauschenberg de la de
un fotdgrafo (italiano en esie caso) cons.
ciente de los limiles de su medio y de 1as re-
alidades que inlenta percibir, No obslanle
su buena voiurtad, no obstante su espiritu
aflruista, Rauschenberg sélo propene una
vision de México chiliconcarni que seré vali-
da, tal vex, en Washinglon # OClivier
Debrolse




RAUSCHEKBEIRG OVERSEARS CULTURE INTERCHANGE

This is the inauvgural exhibition of a twenty-two country world tour of the art
. of Robert Rauschenberg. It represents the first phese of & continuing, evolvingy
clobal collaboration from which the images that define particular national cul-
tural ideptities emerge as crucial elements in a presentation that enobles all

life through art.

Respect for those things thet make each of us unigue goes to the heart of
Ravuschenberg's artistic purpose. His collaborative method on a global scale
represents a natural extension of a lifelong vorking process.

The works shown here have philosophical zntecedents in Rauschenberg's earliest
works. His all white and all black paintings of 1951 established, and affirmed
for all time, the idea of the cbjectivity of works of art and the subjectivity
of individual creative experience as the primary building blocls of culture.

In one grand and courageous gesture, Ravschenberg dismissed the notion that the
values of art and culture are accessible only through prescribed routes and
rituals ordained by history and sanctified by the pronouncemnents of a cultural
elite. TNot fully understood at the time of their creation, these works now
stana as a literal and metaphorical tabula rasa, upon vhich the story of Wastern
ert will be forever inscribed. It is the story of the licensing of all artists
to think and associste freely, to probe new syntax...to be creative,

Rauschenberg has changed both the face of art and the method of making it. His
fresh approach to art has teken paintings off the wall and placed them in new

end open Gimensions. The picture plane has been extended into the world, pene-
trated and expanded, &nd painted on in all dimensions. Abandoning our traditional
definitions of pazinting and scuelpture, Rauschenberg has given us a new concept of
the form of art objects and advanced a revolutionary idea of the appropriateness
of the very materials with which art can be made. He has shown us that the velues
of art lie not in the intrinsic worth of the meterials of art, but rather, they
are to be found in the significastion of their functions in a larger process of

evolving meaning.

He has singlehancdedly reoriented our thinking about drawing, prints and the
funetional role of paper itself., His broad interest in all the arts has resul-
ted in collaborative activities that significantly advanced our icdeas of theatre,

cance and music.

Free from iconographical systems that lock in mezning and divide universal con-
sciousness, the works of &rt in this exhibition liberate the spirit. They allow
non-verbal penetration of the surface tensions that identify disparate cultures.
They serve as a conduit through which flows a stream of international values and
cvalities that can unify hunman purpose and give dignity, integrity, vholeness and
intensity to the meaning of life. Rauschenberg has not given us a way of looking
at the world, rather, he has cdeveloped a unigue means of presenting the world to
itself. He offers not a comment on life, but a&n opportunity to live, To seize
that opportunity, we too must become active collazborators in a life process devoid
of preconceptions that distort the world and ererge as free participants respond-

ing openly to a perception of what is really there,

Donald J. Saff
Tampa, Floricda

(© Copyright R.0.C.I., 1985
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B Roberf Rauschenberg utilizaré a Chile como fuenfe de
inspiracién de sus préximas obras,

' A partir del préximo: afio montard una exposicién itine-

rante que recorrerd 22 paises, incluido el nuestro.

M Se estd inspirando en boIsos arfesanales y en boletos de

{a loterfa en desuso.

El norteamerieano Robert Raus-
chenberg, uno de los més genuinos
exponentes del Arte Pop en el mun-
do, llegd ayer a Santiago para pasar
una semana “absorbiende lo que
miéis pueda de esta nacién". El artis-
ta prepara una gira por 22 paises,
3ue incluird al nuestro, e indicé que

@ esta visita saldrdn algunos ¢ua-
dros inspiradoes en Chile para ser ex-
hibidos en la exposicién itinerante.

Rauschenberg, de 59 anos, cal-
zaba botas vaqueras y se mostraba
muy contento. “Iis mi primer viaje a
Chile. De Sudamérica sdlo me habia
tocado visitar Sac Pablo, pero fue
un desastre: llovié todos los dias y
yo andaba sin impermeable”,

Eif artista conservaba una viva
emocién de lo que minutos antes ha-
- bfa observado por la ventanilla del
avién.
.es |mpreelonante, nunca he visto al-
:0) simllar ni sobrevoiando los Al-
pes”. .

CONOCER CHILE

~ Durante su estadfa tomari con-

tacto con artistas nacianales, aun-.

. que preferentemente se dedicard a

vagar por las calies y a observar con

los 0jos muy abiertos todo lo que un

extranjero suele descubrir a los ojos
del nacional,

Segtn indicé Mario Stein, .ge-
rente de una compaiiia de transpor-
tes internacionales, quien recibié al
artista en el aeropuerto, hace una
semana s¢ encuentra en el pafs un
amigo. suyo, recolectandole objetos
. curiosos que puedan servirle para

sus obras. De entre elios ha elegido,
:-hasta.el momento, bolsos artesana-

80.
T Su gxra se imciaré en 1%585 en

Ciudad de México y pasard por San-
" tiago a'mediados de julio. “Visitaréd

cada pafs para recoger materiales e
" inspiracién, El plan es llegar a 22

naciones durante - mas de - cuatro
afos”. .

) Al principio, su muestra estaxé :
" integrada por una seleccién de 150 -
de sus obras de jos dltimoes 15 anos, ©

“pero en la'medida en que yo viaje,

“La Cordillera de los Andes -

~les y enteros de }a Loterfa en desu- '

eétos trabajos serdn remplazados ¥

la dltima exposiciébn contard sélo .

con obras-internacionales hechas en
el pafs, inspiradas en éi, o en cola:
boracién con otros artistas 0 arte-
sanos'',

“Mi idea, si funciona -dijo- serd
mostrar lo que fenemos en comdn a
pesar de las diferencias de naciona-
lidades, razas, eteétera, y también
celebrar nuestras-diferencias”.

“YA NO HAY SORPRESAS
EN EUROPA™

La exposicién se iniciard en La-
tinoamérica y casi no tocard nacio-
nes . europeas,. “Puede sonar como
una actitud «snob=», pero no lo es. Yo
creo que en Europa quedan muy po-
cas sorpresas para alguien que ha
viajado alld 40 veces, 'I‘engo tengo

- mucho mayor interés en venir a Su:
damérica o viajar al Africa, China,

Japén, Tailandia, Sri Lanka'.

“Es una-aventura para mi, Es-
toy seguro gue me encontraré con
situaciones muy dificiles, porque la
politica en el mundo cambia tan ri-
pidamente".

Agregd: “"Quiero crecer, mos-
trar, compartir obras y el procesg
creative en un ambiente totalmente
diferente. El munde del arte moder-
no estd demasiado cocentrado en
Nueva York, pero no veo cémo eso
se puede evitar. Nueva York e¢s el
centro mundial de la estética. Los
coleccionistas internacionales mds

importantes‘es‘tén alli, los museos .

mas activos’’

Ei artista -norteamericané in-
dicé que ''muchas personas, espe-
cialmente los estudiantes, me pre-
guntan si creo que sea necesario vi-
vir.en Nueva York y yo siempre les
digo que lo es, pero ojald no lo fue-
ra, porque es tan incretblemente ca-
ro. s muy dificil arrendar un «lofis

(departamento amplio de una pie-,
. za) por menos de dos mil délares al
" mes. ;Como uno puede sér un artis-
~ ta, muriéndose de hambre, ¥ al mis-

mo tiempo pagar-dos mil dolares al

mes en arriendo? Pero si las perso-
nas lo pueden hacer, si logran sobre-
vivir, los hace tan duros que enton-

Robert ‘Rduschenberg: “Vengo a ab-
sarber lo que mds pueda de Chile".

ces pueden vivir -en,cualquier lu-
gar”,

La exhibicién se prolongaré por
cuatro y tal vez cinco aiios, ¥y con-
cluird en Washington *lo cual 'e da-
réd otro sabor mas”. .

“Nunca habfa intentado -algo de

T, RISSETT!

tal envergadura, pero al cumplir 5%.
anos la semana pasada decidi que-

era mejor hacerlo luego, porque re-
querird una enorme cantidad de
energfa para v1a_|ar constantemente
por cuatro afio afios".

CARACTERISTICAS DE SU ARTE

Robert Rauschenberg se ha he-
cho famoso por su concepcion ‘del
combine-painting, que :retine las
esencias del expresionisno abstracto
y del Pop Art para dar cabida a una

obra en la que estdn presentes tanto .-

las actividades - espirituales como .

materiales de la humanidad, segun
la opinidn dé la critica.

Sus trabajos se caracterizan por
mostrar la vida eotidiana, represen-
tada por, objetos usuales y entre
elios destacan sus obras “Charlene”

{1954}, "Coexistencia" (1961), 14 se-

rie de 34 obras “El infierno de Dan-
te” (entre 1959 y 1960), “Tornique-
tes” (1967), “Solsticio” (1968) -y
ofras, . . ' i '




Virginia Wooh‘
La Conjuncién de

Apolo vy Dionisio E4
imégenes de la. _
Virgen del Carmen £S

Semticgoe de Chile, Dcm.mgo 14 de Julio de 1985

La RAUSCHENEBERG OVERSEAS CULTURE IN-
TERCHANGE (R.Q.C.1.}. ezposicién que se ingugure ¢l
préxime mifrcales 17 en el Museo de Bellas Artes de San-
:mgo bajo el titulo de “El vigjere mundo de Rauschen-

berg”, 5 una muestre que recorrerd 22 paises en el lapso
de cince afios. Su inicie tuvo lugar el mes de abril pasado
en el Museo Rufino Tamaye, de Ciudad de México, siendo
Santiago la segunda capital que visita, en tanio que se-
guird despuds a Caracas.

Robert Rouschenberg contempléd para esta mmictalizg
la creacidn de obras em los propios paises que visitard,
que recojan lo influencia de elementos locales y lo even-
tual colaboracion de artistes, eseritores ¢ artesanos, La
obra “Caryetid Cavalcade ' (“Cabalgata de las Carigii-
des "), con que se Hlustrg esta pdging, es uwna serigrafia
Jotogréfica en acrilico realizada por ¢l célebre artista nor-

teameTicano este afwio en W isla Captiva, donde reside. Las’

imdgenes fusron captadas por Rauschenberg durante su
visita @ Chile en octubre de 1984, .

El'poene que a continugcion se tran.scnbe fue com-
pueste por el gran pocta mexiceno Cetavie Pax precisa-
mente para conmemorar la “R.C.C.L" y cedido por ¢l au-
tor en exclusiva a “El Mercurio”. ausprciador en Chile de
esle exposicion.

“La cabalgata de las
Caridtides™, serigrafia
fotogrifica sobre lino. )

Robert Reuschenberg, 1285, &

Robert
Rauschenberg.

Un Vﬁemo

Por Qctavio Paz

AISAJE caido de Saturno, -
P paisaje del desamparo,

llanuras de tuercas y ruedas y palancas,

turbinas asmaticas, hélices rotas,

cicatrices de la electricidad.

paisaje desconsolado:

108 objetos duermen unos 2l lado de los otros,
vastos rebanos de cosas y c05as ¥ €osas,

los objetos duermen con los ojos abiertos

v caen pausadamente en si mismos,

caen sin moverse,

sucaidaesla qmetud del lano bajo [a luna,
su.suefl¢ es un ¢oex sia regreso,

un descenso hacia el espacio sin comienzo,
los objetos caen, estin cayende.

caen desde mi frente que los piensa,.

caen desde mis ojos gue no los miran,

taen desde mi pensamiento que los dice,
caen como letras, letras, letras, -

liuvia de ]gn'as sobre ¢l paisaje del desamparo.

P

Pa1sa,}e caido,
sobre si mismo echado. buey inmensa,
buey crepuscular como ¢ste siglo que acaba,

. las cosas duermen unas al lado de las otras

—el hierro v el algodén, la seda y el carbén, - C
las fibras sintéticas y los granos de trigo.

los tornilios y los huesos del ala del gorrién,

la gnia, Ia coicha de lana ¥ el retrato de familia, -
el reflector, el manubrio y la pluma éel colibri—
las cosas duermen v hablan en suefioss .

el viento ha soplado sobre las cosas

¥ 1o que hablan las cosas en su suefio

lo dice el viento lunar al rozarlas,

lo'dice con reflejos ¥ colores que arden v estalian,

el viento profiere formas que respiran ¥ giran.

las cosas se oven hablar y se asombran al oirse,

eran mudas de nacimiento v ahora cantan v rien.
eran paraliticas y ahora bailan,

el viento Ias une ¥ las separa v Ias une,

juega con ellas, las deshace y las rehace,

inventa otras ¢osas nunca vistas ni oidas.

sus ayuntamientos v sus disyunciones

son racimos de enigmas palpitantes,

formas insélitas'y cambiantes de las pasiones,

. constelaciones del deseo, la cdlerz, el amor,

figuras de los encuentros ¥ las despedidas.
Ei paisaje abre los ojos y se incorpora, -
se echa a andar y su sombra lo sigue,

es una estels de rumeores ¢bseuros,

" som'los lenguajes de las substancias cafdas,

el viento se detiene v oye el clamor dé¢ los elementos,
a la-arena ¥ al agua hablando en voz baja, -
¢l gernide de Jas mmaderas del muelle que combate 1a sal,
las confidencias temerarias del fuego.

el soliloquio de las cenizas,

Ia conversacién interminable del universo.

:Al hablar con las cosas ¥ ¢on nosotros

el universo habla consigo mismo: :
somes su lengua ¥ su oreja, sus palabras y sus snlenclos.
Elviento oye’lo que dice ¢l universo

¥ nosotros oimos lo que dice el viento®

al mover los follajes submarinos del lenguaje - .

¥ las vegetaciones secretas del subsuelo ¥ el subcielo:
los suefos de las cosas el hombre los suena, -

los suefios de los hombres el tiempo los piensa.

e



o SRS T A NAGION

'Caryatid t‘avan'céde Rauschenberg Ovorseas Cufturel Interchanga, c,‘m,rg 1935 {352 X 662, 5 cins. ),

Mix Madia; folmrmffv sitksereen Y pintura, Eii esta obis se entremezelan las. candtides del Museo de
Bellas Artas, un horna de barro, un conocido avise’ colnercial szrmraqu.'no, una enimita, un cariel da
Palla v un envase de vino chileno, entre ntras .'nﬁgenes, R N :

- Sobreel Vigjero -
‘Mundo de Rauschenberg .

EI nombrc de ﬂoben Rauschenberg paséd a ser hace ngraﬂas eqcuituras obras gréﬂcas, que no ex¥sta una
tiempeo simbolo y signo de feraz libertad creativa, de * expresidn del ane |nforma1 norteamardcano en la gue
amplio sentido de humor unido a profundas convie- el talento  fostivo, * Indiferente -y fecundo de
clones y filosalla sobre la gama de posibitidadas de Rauschauherg ne haya incurstonado, o no haya de:
arle, lo mismo que do cudl es ! universe que tdca al  safiade directamenta. A4l sé le debe gran parte de la
hombm y. pam quianes slguleron su carrera més da  idea culiurdt de qua una obra de arte puede existir in-
carca, slmbolo tembién de generosidad, Desda muy ~ “definidamante, puede hacerse con cualguler mate

-temgprano, tuché por los. derechos def artista para  sin} {desde una cabra disecada a upa persora viva),

luego urganlzﬂr y apadrinar Chanpe, Inc. Instituclén  puede ponerso en cualguior sitlo {en un dscenarlo,
destinada a ir en ayuda do aquallos artistas ulctlmas .. frente a una cdmara de TV, bajo el agua, sobre la su-
da gscasez da fondos, - perficiede la tung, o on un sobre selladel, puedo sor-
“Por.clerio que ningurio de los ﬂlrlbut0$ delineades vlf ‘para cualquier propésite. {motivarnas, con-
habifan despertodo ol aco que su nombre lene de tomplarla, diveniirnos, . invocare,» amanazammos)y

Bedin & lsrael, pasando por Ghing, ‘o-dlo-Toklo ‘a . puede déstinarse al lugar que so slija tdosdu un mli .
* Bugnos Aires, sl todo ollg no fuese unido o su dess  seo al basurarol.
“bordante talento y aenlo inventive. -Nadie lo ha La verdad s que hauschanberg ha sldq un pre-

axprasado mejor que Robert Hughes, el conocide of-  * cursar en muchos campos y qus lo skue siendo, La
tico de TIME, al escribir sohra una retrospectiva de . ‘exhibicldn que se abre at piblico este jueves 18 en el
las obras de Rauschenberg que en 1976 oxhible ta Museo Naclonal de Bellas Artes fo demuestra, al ser
National Gallery de Washington, D.C.: ... se bace  parte viva, con sug 224 obras de un largo viaje por 22
avidente en esta mezcla de combines, pinturas, se- - . pafses do 'todos los continentes, slendo Chile fa se-
cT ©oosit gunda atapa luego de un éxito rotando en el Musoo
Tamavyo do Méxica, Hay oxhibiclones que han viaja-
{ ., do por el mundo, pero ninguna ha ido cambiando las
obitas por la futa, Y no es qua Rauschenberg estd sd-
-lo trocdndolas sino que viaja con antelatién a cada
pals a pososionarse da’'su palsaja, su idlosincrasia,
~sus elermentos, para luego, tomando pe:sonalmanla
fotograflas'da las diversas facetas del lugar, crear
con materales e imigenes locales, El resultada final,
o} que se exhibird en Washington aproxlmadamente
en cuatro afios mids, serd-una muaeslra por entero
distinta a la quo se contemnplara en su'Iniclo, pues a
medida que el anista vaya creando el "retrate” de
_ cada nacién, {ré dejando atrés olras obras para llegar-
a ln meta con una descripcdn vitallsima a través de
. pinturas, esculturas, serigraflas fotogrdficas y videos
" de panofamas y coslumbros dispares, Odisea os osla
que se denomina anehcnhcrg Overseas Cu!tural
Iterchange (R,0.C.1 .). o
Rauschenberg nacis an Port Arthur, Texes, en

1925, de un'padre hijo de un mético berlinés y dé
T una rnadro con ascendancia holandesa, Urta madrs,
hoy de unos B5 afios, de quien su lustre hijo habla
ton ' temnura 'y admirac}¥én,’:hacléndose alin més
querible de lo gus conslgue su.sadiants y contagloso’
hechlzo, solpicado de-una suava y muy certera fro-
. nle. Do ojos penctrantes e inteligantes, al mismo
“ tlempo que sonrientes y plencs de picardfa, no pler-
< de detalle da lo que su equlpo de téealcos (9) fealiza -
en relacién al montaje en slete salas det Museo y to-
.do el Hall Central, lo que ha requerido que varios de
ellos trabajen hasta 16 horas at dia durante 10 dlas...
y noches,

Se podra ascriblr un libso sobre Rauschenborg lda
hecho se han escrito} pero, resumlanda, os un honor
¥ muy grando para Chila que este artista de alta pres-

- tlgla mundial haya elegldo & Chie como uno de Igs
tres palses que R.0Q.C.I, visitard v dejaré grabado on
F . 24 varas obras, una do las cuales el 31 do esle mos
“Able was | ere | saw Elba" {Japanese Rocra- . Rauschon!)mg daparé & la Netlona! Gallery do
atlonal Clsywork). Pintura acrllics, cerémica es-. - Washington, D, C., on Importante ceramonla do

" peciel, siksreen y fotografia de 269,21 x 331 entrega,
’cms.}.- ) ) VoL o
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" Viva fa Fxplosién Demogréfica

‘ CUERPOQ
"Por J.M. Ibifiez Langlois Pig. E-3
‘Claude Imbert: .. - .-
¢Occidente nos Deja?  pigvs
Enrique Zanartu, por Fin-
Por Waldemar Sommer - Pig. B-6

v

. Santiage de Chile, Détinge 28 de Octubre de 1984

EL MERCURIO .

.. Libros Discos, Teatro Televisién Cuadros Remates Antigliedades Conferencias Critica Novedades Cientificas ~Encrevistas Conciertos Opera Baller Arquitectura

. Thé Lurid Attack of the Monsters
from the postal ncios Aug.1875
{Kebal -+ American Zephyr),

- 18812 (64,8 4%80; 2 x 45,1 cms.)

’ f‘amnus Murders with Poems
(Kabal American Zephyr), 1981,
233,7 cms.

“Perddn, ;no es este un
Rauschenbergt "

" Aderado por las nuevas generaciones, recha-
zadg por los pintores y arlistas tradicionales,’
Raischenberg conversa en exclusiva con “El
Mevcurio” -En julio prézimo exhibird sus traba-

jos en el Museo de Bellas Artes. "El arte usa el

amor mds que el odio para sus realizaciones, El
artista es siempre un embajador de la paz”, nos
dice. R

Cet

OTEL Sheraton San CristGbal, 13.38 horas. Con Ro-
*_bert Rauschenberg. Un texano de apariencia juvenil,
: isonrjente, extravertido, bebe whisky de mafz. Visita
-fugazmente Chile, A’ mediados del préximo afo, vendrd a la
inauguracién de una amplia muestra de sus obras ¢n el Mu
1$e0;de Bellas Artes;-Nacib hace-ci -

Port'Arthur, . i .
i Comaes Port AviRur Pl

—-;f]n"pucbw‘désclado'en%medlugde;lz inmensidad de T
"fas construide alredédor'de upa refinerda: Mi familia era de-
clase media  Mi madre trabajaba como telefonista.: .

-~ - Lo observamos mientras habla; Podria bien ser un pros- -

pero presidente de banco o empresa, de ¢sos que llegan a

Chile a esquiar o pescar, Le acempafia Denald Salf, su “aso-

ciado™ en la creacidn artistica, un gigante que actia como su

manager. : . .
Nada, a simple visla, indica al mids controvertido pldtor-

escuitar de nuestro tiempe. En Chile apenas si se le conoce.

Pere nihil obstat. in Chile estamos recién alfabetizdndones

en la Historia del ' Arte, ¢n especial el de las vanguardias.

: sz Por qué Chile?

—;Per qué ng? .

oL ve—Nuestra ¢rifics podric no ser importanle pare ol de-

sdrrollo de Su obra. Y nuestros mercados, menos pare la ¢o-

‘mercializacidn de la misma. .

. w-Me interesa este pals, su gente, sus artistas. Yo, como
ser hurmmano crezeo en contacto con otros artistas, Estoy aqui
‘mucho mejor que en ¢l Louvre, Estoy mis contenlo de estar
agui que en el Louvre, R ’ - i

. Yonos informa qué entiende & por arte: un poder activo,
-un poder sin destruceién. . - . .
- Donald Saff, entonces, nos hace entrega de un documen-
.to, la “Letter of Intention™ donde en palabras del propio
‘Rauschenberg se explica la formacién de la "Rauschenberg
Overseas Culturé Interchange”, fundacién que se propong
realizar un proyecto de intercambio mundial de obras de ar-
te y de artistas, poniendo en accibn viva los trabajos de los
nuevos-creaderes, videos, {otes, sonido, dibujos, proyectos
experimentales, En este texto se vuelve a reiterar lo que pa-
ra Rauschenberg constituye su filesofia estético-motal, que
en.contacto personal con obras de arte y artistas desarrolla
er ¢l*hombre poderes de convivencia pacifica, que es el Ar-
te, en sums, ¢} mds eficaz disvasive y anifdoto contra la hru-
talidad ¥ la violencia de un munde Que cree mis en la feal-
dad y en la muerte que en la belleza y la vida.

Us Poco de Historia

.+ . “Somos herederos™, explicaba un poeta alemdn, limitan-
do la “originalidad” de los artistas. Colocacién prudente y
‘sensata frente al mesianismo y autoctonisme que suelen de-
sarroliar, Rauschenberg vicne desde lejos, desde lo hondo
de la Historia del Arte, aunqua sus raices préximas pueden
rastrearse en los primeros afos de este siglo, cuando nace e}
Arte Moderne, que, como se sabe, ya murié hace tiempo.

§

QBERT. Rauschenberg (nacide er Port Arthur, Te-
R ras, 1923}, era para sus primeros admiraderes.el mo-
delo del artista.experimental mederno, cuyas telas
enteramente blancas ¥ enteramente negras de comienzos del
decenio de 1950 confrantaron sibilamente a los atareados y
ruidosos expresionistas abstractos “ed forma directa con un
silenclo aplastante ¥ devastador. .. Al implicarse que no ha-
bia obra, no se exhibia ningin talento artistico, se dejaba al
espectador solo ante sf mismo y el vacio frente a ¢} (Allan
Kaprov, “Arte Experimental™; “Art News”, marzo de 1966).
Robert Rauschenberg pegaba, extendidos o arruga-
dos, diarics pintades de negro, como un pelleio, sobre la tela.
Cuando no aleanzaban a cubrir la superficie entera, pintaba
de negro también la zona desnuda. Para ¢l la negrura ne es
“tanto un celor como una condicidn £n la cual el papel; la pin-
turz, la tinta, la tela, deben encontrarse. Cuidadoso de no
confundir pintura eor accién, reune diferentes negros, dis-
poniendo ung brillante junte a otro mds vasto, uno denso o
ung fragmentado, sobre la superficie de la tela. Y de los ne-
gros que no conforman una unjdad como tales pasamos a las
pinturas compuestas por siete telas blancas idénticas. Inevi-
tablemente, se plantea la pregunta: (Cudl de todas es la mis
blanca? - v

Desde 1958, Robert Rauschenberg ha ceqtroladog!e—_
namente sus medios de expresisn; sabe cdmo quitar la vida a
rolpes a un paraguas, ¥y cémo reemplazar un arcoiris por una
corbata. Se le ensend que les celores no son adictivos, pero
no ha olvidado, ademis, que las imdgenes son F_alabras. No
hay necesidad de que el Expresionismo sea ni figurativo ni
abstracto, porque también puede ser atenal. Cuzndo é] mis-
mo se preguntd " Qué es el blanco? ;Qué es el negro?’, se
sumergié de lleno en el mundo de la pintura. Resurgid lo-
bastanle fuerie para inclulr el mundo en su trabaje. Las su-
perficies s¢ hacen mas densas, Jos aconlecimientos mis mul-|
titudinarios. Temperalmente Hauschenberg estd en ] extre-
mo opuesto de ~ 1éllos que reducen el mund.ja un icong ar-

Todo comenzard en Nueva York, aunque sus fermenta-
ciones provengan de Parfs. En los primeros dicz afios de este
siglo el cubismo estabiece el lenguaje de la abstraceion. El
propio Picasso, inquiete, explora hacia 1807, cuando ya avan-
zan log cubos, las posibilidades del folelore pegro. Hay vien-
tos renovadores en Berlin, Londres, Viena. .

Son ¢5tos los que acoge Walt Kuhn, en Nueva York, v da
la aportunidad a los jovenes arlistas. Asl prepara’la “Inter-
national Exhibition of Modern Art" que {segin catdlogo)
“seria la exposicion mds importante que haya habido en
cualquier pals”. Siempre dicen eso los duefios de galerias.
Pero esta vez Kuhp tenia toda ia razén. El "Armory Show".

vinawpurado en 1913, da la partida a una nueva era:
- Neoyarquinos entre el terror y el éxtasis, Trabajos de
Brancusi, Matisse, Kandinsky, Picasso, Derain, Rodin. Pero,

~.50bre ‘tedo, las “provocaciones” - estéticas de.dos pintores

franceses, Marcel Duchamp y Francis Picabia, y-de un folé-
. grafo de Filadelfia, dan Ray. Duchamp, un afo antes, ya ha-
bia aleanzado fama con su “Desnudo bajando la escalera'™. .

- ¥o'salar ddl arte mismo. La Monalisa no solo tiene bigates a
o' Dalf, sino una barbita en punta. Y, abajo, unas iniciales:
L.H.0.0.Q., las que pronunciadas como letras en francés, in-
sultan el honor de la suave ¥ bella mujer de Tl Gioconde.

* Duchamp prepara los reedy-made, sus bacinicas que ti-
tula "Fuenles”, sus jaulas de pdjaros llenas de terrones de
azdcar, que en realidad son de mirmol, Presenta una rueda
de bicicleta como escultura, ;Contrz la burguesia atroz! Eu-
ropa estd preparando la guerra. En 1914, en Nueva York, se
abre la primera exposicion de escultura africana. Ya nadie
guiere pintar coma Boidini o Blanche. Ni siquiera como Ce-
zanne. Duchamp presenta su “Colgador de botellas™, Alfred
Steiglitz ¥ su grupo dan impetus a la escuela llamadza “del (a-
rro de la basura”, que era el sitio donde obtenian los mate-
riales para sus trabajes. El azar inicia su marcha inesperada.
;La artesania? Un elemento no indispensable. ;La inspira-
cién?, otre. “No busco, encuentro”, dice Plcasso. :
Puchamp es, sin duda alguna, el artista mds moderno,
mas vanguardista, méds revelucionarie, ereador, original, del
siglo XX. Todos o casi todes nuestros innovadores en pintura
y escultura le deben un galla,
—:Conocid usied a Duchamp? —le preguntamos a Raus-
chenberg. ' S L.
—8i. Su obra fue extremadamente importante. Tenia-
mos mucho en comin-fileséficamente hablando. El era un
recluso, llevaba una vida privads, de anacoreta. '
¢ Filoséficamente tenian algo en comin? ;Qué cosa?
—Bueno, conceplualmente. Como ¢l, yo he querido ac-
tuar en la brechs que separa el arte de fa vida. Hay un es-
pacio que 1os separa ¥ ese debe ser el territerio del artista.
—;Como en sus combine-paintings? :
. =¥ fos explica sus intentos por abrir el arte a la.diver-
sidad de lo real, por reconciliar fas actividades espirituales
con las materiales. :

E! Munedo del Pop

_ Desde 1913 hasta nuestro tiempo mucha agua ha pasado
bajelos puentes de todas las ciudades del munda, EI dadais-
mo, en 1916, no hace sine echar a andar Jas geniales intuicio-

S cAhOra;selanzan con tode, La Monalisa' con’ bigoles sus=
s cita’gl furcr del mundo“'normal”, Duchamp golpea en'el ple-

ro ya'anda viva cn los Estades Unides: Boston-pops, Lolly-
pop, Pop-curn. L .

y. como en 105 metales, hacia esa década del sesenta,
fatiga de 12 imaginacion. El informalismo en pintura y escul-
tura -ha alcanzado limites en que ya no pucde hablar. El
“Pop’, por ¢1ro lade, nace unido 2 Ips grandes fetiches nor-
Leamericanos, ¢l jazz en todes sus momentos, 10s westerns,
las generaciones desanimadas de “veterans” gue vuelven de
guerras sin sentido en Asia, los comics, Estados Unidos cam-
bia masivamente. Little Lulu, Denise the Menace, Dick
Tracy: El poder de los “comics” es oifatgado por Picasso, ya
hacia 1939. Quizd sea el primer artista pop. Sucedm‘en casd
de li‘escritora Gertrude Stein. En Parfs no se congefan. Ins-
pirada en las tiras seriatias prepard sus trabajos "Suefios ¥
mentiras de Franco”. . -

El *Pop” aspira a volver a Ins obietos. a exaltar hasta Ja
crispacién ¢ “American way of life”, la cama de Rauschen-
berg Ja sopa Campbeli de Andy Warhol, las hamburguesas
de Oldemburg. ) . o

. Rauschenberg pinta cuadres con trozos ge peri6dicos, o
de ‘espejos, le agrega imdgenes fotogrédficas, utiliza el
silksereen, presenta obras con receptores de radio detrds,
ofrece sus tlelas enteramente blancas, o enteramente negras
(;hasta el tltimo pintor chileno que se siente modernoe, 10 ha
imitado, sélo que treinta anos después!). L .

“Fl “Pop” crece, pasa a los aliches, a la publicidad, al ci-
ne, énvuelve a los Beaties, trajes "Pap”. Dine pinta batas y

" abrigos. A veces ni siquiera se da la molestia de representar

batas y abrigos, sino que 1as compra en una tienda ¥ las ex-
hibe. 0 un tronco con una hacka clavada.

»Todo estd permitidu! Jegall sienta figuras de yesc en
muebles de verdad, o prepara escenocgrafias, con tragamo-
nedas, escaleras. Todo es Arte. “Pop” es el esplendor del da-
daismo norteamericano, el “Anti Arte” no existe, la vida es
Attetoda ella, el Arte lo hacemos entre todos. Dadd, 1a mas

nes de Duchamp. El surrcalismo, que se oficializa con su pri- - grande explosion de nihilismo estético de este siglo, ha per-

mer manifiesto en 1924, racionaliza tos locos juegos poéticos
de los dadaistas, ahriendo territerios hoy definitives para la -
lihertad ereadora, Y de ismo en ismo, llegamos al “"Pop™. Su
origen estd en "Dadd”. La palabra se acuna en Inglaterra
(ereacian del critico inglés Lawrence Alloway, en 1966). Pe-

quetipico, un marce lleno de colores vapqrizados o deodori-

zados.

Nadie estd mds consciente que &l de las dificultades
cestruclurales inherentes al empleo de imdpenes en el len-
guaje de la pintura moederna, Proviene de 1o tradicién cubis-

ta, earlquecida con ¢ conocimiento adquirido de pintores.

que habian expulsado la imagen de sus telas. Es Ja apudeza
de las observaciones de Rauschenberg lo que atrajo inicial-
mente la alencién del publico hacia su trabajo. - ’

En £&l, las formas indefinidas de los Expresionistas
Abstractos ¥ los recldngulos precisos de los artistas de la
Bauhaus se funder en una pauta de imdgenes indetermina-
das. Mientras Max Ernst planiaba suefios en los campos
biancos de Mondrian. Rauschenberg liberd los cuadrados de
Albers, poniéndolos a ballar con imigenes. El oido de este

- -artista estd afinado especialmente para el ruido de jas foto-
grafias; ello se refleja en especial en Ias pinturas que pro-
dujo entre "Charlene” (1954} y “Barge™ {1962). Su visién
de Ia imagen es explosiva; disocia la fotograffa del “yvo™ de
su autor. Picasso pasd por sohre Céranne, Rauschenberg por
sobre el minfaturista Schwitters. El espahol visualizé ios ho-

rrores de Guernica a través de las noticias de los diarjes pa- -

risienses; Rauschenberg ve sy mundo a través de semana-
rios jlustrados, vitrina de utha multiplicidad de hechoes no re-
lacienados. El es Henry Luce del “silk screen™. Su famosa
“Barge” es un mapa de noticias, la historia reducida a infor-
macion colorida, pero ien qué grandiosa escala, 33 pies! Es
esta la primerz obra en gue Rauschenberg recurri

Ia perfecta imagen prefabricada, que puede ampliarse a vo-
lunfad, ¥ reutilizada en dnpules ¥ colores diversos, as{ como
con diferentes grados de opacidad y transparencia, Por me-
dio de pinceladas y superimposiciones expresionistas, Raus-
chenberg neutraliza la profundidad fotogrdfics, -
Jehn Cage intentd abolir 1a secuencia del tiempe en la

al pro-..
cedimiente de “silkscreen”, que cenvirtié 2 la fotografia en

dido su carga, adquiriende a través del “Pop™
tivos.

Este ¢s ¢l territorio del artista que hoy estd con nose-
tros; Aungue ¢l se siente por encima de nombres y escuclas.
Ni expresionista abstracte, ni “Fop™.

valores posi-

El Arte de Rauschenberg

"muisicd; Rauschenberg la abolié en fa pintura, Es como si di-
.Jera que todo ocurre, ocurre ahora, que no hay sino un in-
menso Acontecimiento. Uno puede perfectamente ladear el
-rela}, como él 1o hize en " Third Time Painting” ("Pintura de
Jda Tercera Vez', 1961), Tintorclto fue grandioso por haber
dramatizade la tensién entre lo mundano ¥ e sobrenatural.
Rauschenberg, por expresar la tension de su generacién ai
apretar ¢l tiempo en el ahora,

El pintor absorbe hibilmente ¢l golpe de las yuxtape-

_ siciones inesperadas de imagenes, por medio de correlacio-

nes estructurales, Sin embargo, somete sus pinturas al ries-
go de malas interpretaciones, porque el espectador se ve ten-
tado a leer en eilas significados que no prelendié darles.
“Una ver presentadas, las imdgenes tienen un poder propio, ¥
estan cargadas de asociaciones que e) artista no puede con-
trolar. Seurat queria que sus cbras fueran apreciadas sola-
mente en términos de su perfeccidn téenica. Rauschenberg
querria gue sus cuadros fueran comprendidos lteralmente.
Ha de cestarle mucho hacerse 1a idea de que el arte imagis-
_tco es una fuente de informacién errénea, ¥ de que su es-
- pectro sicoldgico va desde lo absurdo hasta la ansiedad. La
pintura imagistica obliga al critico a emplear la introspec-
“cién, porque el artista deja mucho sin decir en su lucha por

- resalverla centradiceidn entre ver y producir. Recientemen-

te, sin embargo, Rauschenberg ha reemplazade el “no decir™

por "silencios” introducides en una serie de imdgenes orpa- .

nizadas en una secuencia temporal. Para hacerlo, buscd la
ayuda de la tecnologia, especificamente, la colaboracidn en-

' tre artista e ingeniero.

. En 1969 exhibié sus “Relojes Carnales™. ("Carnal
Clocks™). Cada une de ellos consiste en un mecanismo que
controla las luces que sustituyen las manccillas, una caja
que contienc cincoe paneles de plexiglds con imigenes en
“silkscreen™ de zonas corporales “eroticizadas”, y uh espejo.
Cada dos ¥ medio minutes la imagen se desplaza en el sen-
LHdo de las maneciilas del reloj. Cada wedia hora, ol minu-

z
3

2 (viene de esa.ciudad, ha volado toda [a noche} unavez le
Z. quer{an. comprar. unas .cajas -dende guardaba fotografias,

3 una pequéna ciudad cuye aleaide estaba oTgullaso
g jactaba de tener la ciudad mas limpla del munde. El atcalde

—;Ha ganado muckho dinero, seior Rauschenberg?
%ﬁ'odo artista verdaderc es pobre perque sabe mejor

gue nadie como gastar el dinero.

Arrey Comercro

Un mereado como ¢l de Estados Unidos, riquisimo, es
lentacion gipantesca. La busqueda de le nitevo, por otra par-
te, no solamente lleva'implicita Ia admiracién. El “Pop”, en
buena medida, es impuesto por duefios de galerias y criticos
de arle, que convencen a inermes compradores, institucio-
nes 0 personas, de que Lales o cuales obras ¥ artistas van &
valer millones en poco tiempo més. ¥ les recuerdan el caso
de Van Gogh, de Cezanne, de Gauguin. oo

“Rauschenberg nes cuenta hoy, riéndose, cdmo en Miami

nas simples cajas de cartén, porgue eran “Rauschenberg’;
v En-otrg oportunidad exhibit sus citas de objetos” en
orque se

.cuando vio sus obras se inquictd mucho preguntindole: ;En
qué lugar de mi ciudad enconiré usted estas basuras? .

Examinando su obra descubrimos el gigantesco interés
de este artista. no sélo por el Arte y la Cienciz, sino también
por 1a Tecnologia, 1a Pocslia, 1as formas del Azar, el plan ob-
sesivo que parcece desarrollar por crear ordenes en el con-
clerle de las cosas. -

~Coma Duchamp, ¢l cita lo dispar. :

—; 8¢ sienie usted un pintor norleamericanc 0 univer
sal?

—M4s bien un nortcamericano.

— Un norteamericano o un texano? Lo

—Ambas cosas. Los texanos tienen reputacién de extra-
vagantes, de exagerados. .

¥ nos explica sus excesos imaginativos, sus intentes pa-
ra ‘juntar fotografia, decoracién, envases, basuras, cables
eléctricos, eolores, formas, todos ios materiales, en sumas es-
téticas que, de alguna manera, reflejen la belleza de este
mundo.’

—Quiero ser conacido en Chile. E1 Arte es el medic mis
pederoso que existe para penetrar sociedades ¥ conocer per-
50n4s. .

¥ nos abserva con sus clares ojos. L .

Le contamos que no es un descenocida total aqui, Que ya
hay generaciones de jévenes artistas que no sélo lo siguen
sino que 3 veces lo copian sin 4sco. Se rie ¥ recuerda algo de
su amigo De Kogning, a quien le informaron en Nueva York
de eso mismo. “Sé que me copian” —dijo De Kooning— “pe--

.ro 56lo me copian le bueno... No logran copiarme lo mald... Y
¥o s0¥ ambas cosas.."”

—Yelarte, ;qué es pora usted?

Tarda en responder: .

---31 nadie 1o hiciera, no lo haria. $i tuviera buenas ra-
zonies para hacerlo, no lo harla. N

© =8¢ siente tusted un provocador esiético? -

—éi un trabzajo aspira a ser fresco, Incitante, nuevo, tie-
ne que destruir lo anterior, Yo nunca tuve una edueacién ar-
tistica académica. .

X sonrie. Cae -la tarde. Afuera, el mundo del absurdo,
Camus en marcha. Cesas que se juntan, tode puede ser Raus-
chenberg, vamos a preguntarle eso, le vamos a decir: “Sefior
Rauschenberg, con su recurso del métode, ;todo puede ser

‘Rauschenberg?”

Pero mejer guardamos esta pregunta para el ano pro-

ximo cuando regrese con sus cbras,

Enrique Lafourcade

terc introduce una nueva imagen. Este movimiento de las
imdgenes resulta anacrénico. Los grandes relejes del pasa-
do,'como el de la Catedral de Estrasburgo, eran modelos me-
cdnicos que describfan correspondencias entre los cuerpes
celesles. Rauschenberp reemplazd a ¢s105 con zonas ¢orpo-
rales femeninas ¥ masculinas ¢ incluyd el espejo para incor-
porar la imagen del propio espectador_ ¢n el conjunto (arti-
ficio al que recurrio Kienholz en 1864). Habria sido miés
avanzado utilizar 1a imagen del espectador a través de un
monitor, Les “Relojes Carnales™ son anteriores a “Curious”
tYellow). } N

_El conocido interés de Rauschenberg por Ia teenologfa
le valié una invitacién a presenciar el lanzamiento del Apolo
11, lo cual le proporcioné elementos para producir ltogra-
fias de {otos ingeniosamente tituladas "Stone Moon Series”
{1969). Su aprecio de los retruécanos lo hizo yuxtaponer una
grulla de Florida a un “pdjare™ tecnolégico, conocido comiin-
mente como cohete. De cualquier modo, sus obsesiones con
los pdjaros han sido evidentes desde sus primeras “combi-
naciones”. Sobre el lanzamiento, dijo: "El nido del pajaro se
llend de fuego ¥ nubes™ {Citad¢ por Lawrence Alloway en
“Introduccion a Rauschenberg, El Arte Grafice”, 1970). Le-
jos de su intencidn, en tode caso, estaba recrear un “Pijaro
de Fuego”. Admiré profundamente Ia labor del control de
lanzamiento: “teniendo en frente a dos ideologlas, hombre y
tecnoicgla, orden v obediencia, control’ ¥ contracontrol”

- (Ibid.). Muy acertadamente, Alloway observa gue “este tipo

de reflexidn moralista confirma el alejamiento rauschenber-
guiano de! principio del orden azaroso™, Para mantenerse en
ios controles, el artista se [imité en la serie 3 efectos impre-
sionistas de fotografias, 2 menude deliciosas, pero que no
eran sino pasos diminutes comparados con sus gipantescos
saltos del pasado.

(De “iconos e Imdgenes de lps 607, —'Icons and Ima-
ges of the Sixties”—, por Nicolas Calas y Elena Calas).
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auschenberg, cl

Gozo Creador

.Por Waldemar Sommer

: UNCA antes un solo artista ocupé, no sélo a temida
T, -y anhelada sala Matta, sloe también la amplitud del

j L hall central y del primer piso de nuestro Musec Na-
cional de Bellas Artes, Tarpoco, ¢on anterioridad a &1, se ha-
bia puesto a disposicién de autor viviente algunc el mejor
museo de Estados Unidos, la National Gallery de Washing-
ton. En efecto, all4 se expondrin, una vez concluidos, los re-
sultados del plan R.O.C.L. (Rauschenberg Querseas Cullure
Interchanrge), que cuenta en Chile con el patrocinio del dia-
rio “Eil Mercuria”. .
© Cabe considerar a' ¢se ambiciose programa comoe una
obra abierta, la cual se va cjecutando a medida que ef pintor,
escultor, fotdgrafe, videfsta ¥ grabador Robert Rauschen-
berg elabora el material visual autdciono de los, diversos
paises elegidos. Asi, a través de su tan personal lenguaje
pretende interpretar plasticamente las imigenes ésenciales
que individuailzan a cada upa de esas naciones. Por el mo-
mento estdn yz realizadas las correspendientes a México,
Chile, Venezuela, China ¥ Japdn. Sirven de contundente

apoyo a la muestra itineranle, mis de 150 trabajos suyos

creados durante’las dos-décadas Gltimas. : e

Con nuestro Belias Aries como escenarig, y donde abun-
dan las marcas del terremoto de marzo, enfrentamos al autor
texano, envueltos por la presencia estimulante de sus pro-
pias ohras. A juzgar por la vestimenta, el benigno invierne
chileng parece provocar efectos primaveraltes en e} visitanle,
uno de los grandes del arte contempordneo, Pues el nombre
de Rauschenberg constituye, sin duda, pilar fundamental
de! pop-art, ese movimiento de vanguardia extrema que, ha-
cia fines de los afios 30, dio un pasc adelante dentro del pro-
ceso de desmitificacién emprendido por Duchamp y el da-
dzismo, cuatro décadas antes. :

De ese medo, el intento dadd de variar el punto de per-
cepeitn mediante el reemplazo de la “bella pintura™ por #i
vulgar objete hecho en serie —ready made —, o por fa rec-
tificacién flagrante de la obra de arte “cldsica”. [ue lievado
mds lejos todavia, Para eso, les artistas pop, en sus propési-
tos de desmitificar la civilizacién tecnoldgica de la segunda
mitad del sigle, hicleron del objele de uso corriente, sin im-
portar su estazdo de deteriore, un menumento glorieso, Pero,
ademds de convertir los elementos de desecho en material
estético, se retomaba la propesicién de Duchamp, encami-
nada a hacer una misma cosa del arte y la vida, |

... Para Rauschenberg, por lo tanto, jos utensilios, las sus-
tancias banales, poseen potencias artisticas que deben apro-
vecharse: palas, sacos de cemento vaclos, baldes, cuerdas y
trozos de madera —jcudnta relacidn ostenta este sector de la
exposicidn con el minimal art!—, neumdticos ¥ ruedas inser-

" vibles, tarros y envases desechados, textiles populares, una’
sigrra metdlica, puertas con rejiila de alambre, viejas pren-
das de vestir, cerdmica luminosa, cartones. Pedemos com-
robar, agul mismo, hastz qué punte su exuberante fantasla-
dientes mas despreciables, mas menesterosos. Asimismo, la
‘serigrafla, que recoge [otografiss de diarios y revistas, juejia
un papel capital en su producclén, dende tampeco faltan la
irancha, ia chorreadura de celor, la manera de compener
rescatados del arte abstiracto.
.-~ Las fronteras entre pintura.ogréfica, escuitura y hasta
-instalacién no siempre son del todo deflinidas en los,' a me-

“Espero. contribuir a eliminar algunos de los

prejuicios locales respecto de lo que es mds im- 7

portante y lo que no lo es. También, poder re-
cordar a los habitantes de Chile las cosas por las
cuales debicran sentirse orgullesos y singulares.
jPorque es un pais Gnico!™

nudo, inmensos collages del maestre del arte pop. Sin em-
barge, hay zlgo en sus concepciones que las transforma en
un vasto fresco de nuestra época y de ciertas regiones del
mundo, visto, desde luego, con ojos de norteamericano y con
la sensibilidad penetrante del artista grande.
.- Con calor y simpat{a poco comunes responde a nuestro
interrogatorio: :
—Robert Rauschenberg, entiendo que su relacién con el
.arte nacid de una manera no demasiado habitug!l, ;edmo fue
su primer encuentro con las beligs artes? .
. =LIreo que mi formacién académica es- bastante anica
(el ilustre entrevistado usa con frecuencia ese término,
“unique”). Primerc asist! al Kansas City Art Institute, al
que iba también, entre otres: Jackson Pollock. Yo no sabla
nada de este lugar hasta entrar en-él. Luego viajé a Paris.
Allf descubr( que-estaba atrasado, pero sdlo en unos 25 6 30,
afios, para ser un artista joven en Parfs. Porque el mito ha-
bia deszparecido..., &l mundo, el mundo artfstico internacio-
nakque.Picasso, Matisse, Brancusl y Giacometti habilan crea-
db.va no existia, jEllos ahora eran eldsicos! De modo que-las
estudiantes que conoci en clases discutfan de la sicologia del
arte, Eso no era para mi, Por ello volv( a los Estados Unidos
para estudiar con Joseph Albers. Necesitaba disciplina y 4l
era muy bueno en lo que respecta a eso: ;Podla matarle a
uno con la disciplina! —rie—. Aunque crea que esto, al me-

1 . .

_greadora es capnz de convertir en poes(a pldstica los ingre- -

I_'ms.I suena a muy !._radicional. ;Pero Albers odial
jo.t. LT - - !
"Después.ingresé a la Lipa de Estudiantes de Arté'de
Nuewva York, que es el lugar donde se filtra a casi tode el .-,
mundo artistico en Estados Unidos. B -
~—¢Hasta qué punto sus estudios con Albers revelan las
huelles de 6l en suobra? .
~Creo gue s¢ revela bajo dos aspectos, El primero, que
Albers me ensend el respeto por el color. Me hizo aprender
que no podia elegir arbitrariamente. entre un color y otro;
no permilin que lo hiciera. Le interesaba, por ejempio, que
usara el rojo, para hacer mis brillante el verde...; pero yo ,.
me enamoraba del rojo, me enamoraba del verde, me ena-
moraba del arearillo... ¥ 135 cosas ne resultaban. De manera
que lo que considerc mis primeras obras maduras resultan
-todas monoccromaticas. o
Otra cosa que me inculed Albers fue disciplina: siijbaa
convertirme en un artista, debla asumjr absclutamente mi "
responsabilidad. Asl que tenia que dedicarmee por entero al
arte, sin importar lo que ocurriera.
- De gué manere los postulados de Duchamp y del do-
dd fueron desarrollados g transformades por el pop art y, 50-
“‘bre toda, por su propia oora?
Se detiene a ﬁensar antes de responder:
—Yo nunca habia visto un collage, hasta que yo mismo -~

“Neoexpresionismo ¥ transvanguardia: exage-’
racidn artiflicial en bisqueda del éxito. Carecen.
de dedicaci6n, de percepcion, de filosofia. Sus
exponentes son personas profesionales, simple-
mente; yo no los considero artistas™.

© me encontré exhibiendo collages, en la Galer{a Betty Par-
sons de Nueva York, Ademds jamis habla pensado que el da-
dalsmo fuera una posibilidad visual. Crefa que era muy bue-
no ¢n el plano literarie 'y en el de la grifica. Pero el primer
Duchamp que ¥ en mi vida estaba junte a Maillol y prefer{ a
Duchamp. En el Museo de Arte Moderno de Nueva York ha-
bia una plataforma con esculturas: Noguchi, Maillol y Du-
champ. Este mostraba €] piso con la rueda de bicicleta en-
cima; y era tan cldsica como el Noguchi o el Maillol, -
El dad4, ta) como yo lo entiendo, 56lo podla ser un mo-
vimiento revoiucionario, un ataque contra lo académico. Sim
embargo, en el momento en gue yo veia.por primera vez el
dadaismo ya era una cosa demasiade hermosa.., Fue para mi
una influencia, porque la realidad de utilizar obietos del mo-
do en-que Mird usaba los objetos, o Picasso, resulta parte de
mi historia. Pero constitn{a parte de mi naturzleza antes de
ser parte de mi historia, antes de que yo supiera de qué se-
trataba, . 4 " .
' ~¢ Qué importancig le atribuye el nombre en cadg une

" .de sus ohras?

—iEs el ltimo color! jLa ttima oportunidad! UL

Rie large rato. Su vitalidad y aspecto fisico parecieran
ser los de hace 20 afios. Nada mas que el color de la voz de-
lata su nacimiento en 1923. :

- Podria cotitarngs algo sobre su periedo de colabora--
cidn con John Cage? ;Queds usted comients con fos resulta-
dos de cllo? } : . .

—Conocl a Johni Cage (importante misice y artista piés-
tico estadeunidense) en el Black Mountain College, Tenla-
mos una afinidad natural, Decia é] que debié estudiar para
llegar a ser zem, pero que ¥0 era un rewm:natural. Afos mis
tarde, un decenio-despu#s de haber trabajade juntos, me lo
encontré en un ascenser ¥ me dijo; “jSabes, Bob, no ¢ra ne-
cesario que triunfiramos los dos, bastaba con une!”. Me pa-
rece que eso fue un gran £logio, pues yo lo admiroe por su tu-
riosidad, por'su respeto ante la invesugacién y por su dnimo
de, busqueda exhaustiva. Ademds, espiritualmente, es una
« PRTSONA Muy Nermosa. | S
’ —; E'sa colaboracion incluia misica de Cagel; .

——fl"tabajé con ¢! y con la compaffa de danz de Merce
Cunningham. John componia la musica; Merce no la ofa, yo-
no 1a ola. Merce hacla la coreografia, yo no la vels; yo creaha
el vestuario, tampoco Merce lo vefa. Y, tal vez, intercambia-
bamos netlas como postales —una solz linea—, ;De modo gue
erla una verdadera colaboracién, basada en lz confianza to-
tal! . .
Luego comenzabamos a armar nuestro trabajoy, a veces,

alge no encajaba. Usted sabe, los bailarines no pueden
caerse en las notas, pero pueden tropezar con los trajes (rie
en son de disculpa). En tode caso, la coreografla no se modi-
ficaba, de manera gue si habfa algunas equivocaciones, yo
era el que tenia que cometerlas. De todos modos esto duré
muchos afes y fue un periodo muy estimulante. Viajamos
por todo el mundo, prebablemente antes de tiempo, ya que
jamds pudimoes obtener respalde local, Fuimos a Yugoslavia
¥ Rumania, a muchos lugares detras de lo que llaman la Cor-
tina de Hierro. No permitian a nadie ir de un Jads para otro,

ro nosotros entribamos ¥ sallamos como queriamoes. {Y

uschenberg rie traviesamente). AGn pienso —y sj tiene
alguna pregunta relativa a esto me gustarfa responderla—
que. cada vez mis, la iitima —o una de las Gitimas— posibi-

Y
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artes. (Reflexiona on mémento). jEeh.., ¢} deporte es actual-

peligroso. LR, Lo :
- Una carcajada contagiosa acompafia sus palabras. J .
-~; Considera que la critica estructuraliste supo- Enter-

.pretar su obra con acierto?

—Creo que; en general, desconcierto a los criticos, pues

. mis obras tienen por objeto llevar a una persona, sencilla-
" mente, a la superficie

de una nueva realidad. De manera
que, si trabaje bien, le estoy dando un’espejo para que pue-
da ver alge de s{ misma, algo que no hia visto antes. Es una
invitacién ¥ no una amenaza; no hay en mis obras mingun

" elemente que pretende)’signiﬁca;’ otra cosa. Y eso enfurece a

£505 criticos. k FE

—¢Considera que una_obra tar amplia e influyente co-
mo la suya reflejo Los efnflictos existenciales del mundo ae-
tual?
rl’,u:vm?l_“1 . - E dj

—Pienso que ¥a respondi a esa pregunta.

—¢En qug medida
proyecto R.O.CL?

—L1en gue es diffcd) de medir. Porque si ellos no creye-
ran en la mustica del pfoyecto, ne serfa posible realizar ex-
posicién algunz. Es naigrupe de personas Qnicas. Cada una

"~ de ellas es un artista,’de manera que su sacrificio es consi- -

derable. Pero tambi¢n.la experiencia de sus viajes resulta

Unica y se proyecta en sus trabajos, -
. ~~;Cree, firmemente, en la colaboracién como un medio!
para desarrollar la obrg de arte, tal como ha seficlado en en-

trevisins onteriores? -i° -

5
—i50 -
- Confia usted de_f todo en su intwicién artistica pare
coptar las caracteristicys esenciales de un paiy, luego de una
permanencia mds o mengs breve en £17 :
—Hoy hablaba de go ¢on un periodista. Lo
en la mayorfa de log lugares es como lo gue su

ue ocurre
i$ cuando

LK B . H

A=

el arte no lo consideran todavia tan;

iToma partide ante ellos, o fravés. de su labor crea-

dﬁartic‘ipan sus ayudantes en la ma-’

LCaryarid
Cevaleade I.
Aerilico,
serigrafia en lino.

Yo espero que
las obras que he
traido en mi
segtinda vitita,
inspiradas en
Chile, reficjen las
sorprendentes
diferencios de
climas, actitudes
i culturgs gue
aqui exisren’.

estuvimos en Caracas, 12 semana pasada. Ya habia agotado 1a
mayoria'de los lugares'sofisticados deesa ciudad; en-1a caal

! las influencias ajenas determinan su cardcter de ciudad in-
ternacional. De mode que descendl hacia el Amaronas, 4 una
region del pals que es, geograficamente, muy amplia- Ung
de mis asesores locales me habia dicho: *1as personas de alld
nada tienen que vEr con Rosolros, ;para qué ir? No tienen
nada gue ver con nosotros, ;¥ usted guiere saber cAmGe es
"Venezuela?”. Yo Je respondl: ™ Pero mire, 1oda esa tierra en
que viven es también Venezueia!”. De manern que ful y lle-
gut a lugares donde ni siquiera hubo ocasién ge Conversar
con alguien, : .

..~ ¥ cuando decidi venir a Chile, o hice, entre otras razo-
nes, atraide por su gran singularidad geografica (“geograp-
hical... jahl... uniqueness’), siendo la parte mas austral
de, digamos, la tierra conocida. Vine lleno de interés por sus
contrasies que deben determinar y meodificar su cultura.
: bueno, sélo puede visitar un nimero limitado de

palses, por motivos presupuestarios, Asl pensé que Chile es

un lugar muy importante. ;Y teniz razén!, porque cuando

" " fuimos al norté, al desierto, conocimos pequerios pueblos-oa-

sig, a veces'con pada mds que 200 habitantes, que eran in-
crefbles, Luego visitamos refinerias de cobre de lo mas avan-
zadas; despuds, Santiago mismo, que es un lugar muy sofis-
ticado. Y, por 1ltimo, {a costa. Es sorprendente que en bn

+ pals existan estas enormes diferencias de climas, actitudes,

culturas. Yo espero que 1as obras gue he traido en mi segun’

- “Laos elogios y el reconocimiente no valen una
vez que se entra al taller; entonces, uno debe sa-
cudirse [a reputacién de la chaqueta y abordar
su trabajo como un recién nacido, como si esto
lo hiciera por primera vez™.

da visita, inspiradas en Chile, reflejen algo de esas experien-
clas. Espero contribuir a eliminar algunos de los prejuicios
loczles respecto de lo que es Inds importante y lo gue no lo
es, También, poder recordar a los habitantes de Chile las co-
sas pot las cuales debieran sentirse orgulloses y singulares.

iPorque es un pals anjco! ' . s : g
.'lBueno. ¥ si ne hago bien mi trabajo, les devyelvo el di-
nero! R : .

. La oportunidad con qile nuestro interlocutor lanza estas
palabras obliga a relr junto con él. ' -
_==;Qué opinidn le merecen las nuevas corrientes artis-
licas surgides durgnte los iltimos atfies, en especial la pin-

. tura del nevexpresionismo o transvanguardia? : -
. —Mé llegan muy poco.’Cren que se trata de una exage
racién artificial en la bisqueda del sxito. Catecen de dedi-

- cacion, de percepeion, de [ilosoffa. Sus exponentes son per-

¢ sonas prefesionales, simplemente; yo no las considerc artis-

cotasit e o . i
: G . < wn = AeSi hubiere un cataclisme'y se pudiers. salugr wn nid-
lidad que tiene e mundo para establecer un.contacto entre

.1os hombres, una forma de comunicacién, es a través de las

mero minimo de obras de arte, saivo Rouschenbery, por su-
‘puesto, jendles salvaria usted, de cuaiquier época, en arqui-
tectura, pintura y escultura, respectivamente? )

Se da largo tiempo para pensar ¥ en uno de sus arran-
ques tpicos de humor, responder = - .

) reo que, definitivamene, la préxima..,, de cualquier
artista, en cualquier época. * R
Sobre sus preferencias musicales no vacila en sefalar
. nombres: Jobn Cage, Christian Wolff, Morton Feldman,
Karlhelnz Stockhausen, Pierre Boulez, entre otros: le gusta
también Hans Werner Henze (“very heavy”, anade). El-jaz.
en cambio, le parece en exceso superﬁci[:{: “juega demasiz-.
do consigo misme”.
. No obstante, en las 0ltimas palabras de Rauschenberg se
halla, acaso, una de Jas claves que definen su mejor verba
plastica. En efecto, al menciendrsele, de paso, el reconoci-
miento internacional gue ha merecido su obra —Gran Pre-
mig de la Bienal de Venecia 19647 por ejemplo— y los elo-
gios por el flamante proyecto R.0.C.I, contesta rdpido:

—&Son cosas muy agradables de ofr fuera del estudio, pe-
ro no valen una vez gue se enira al taller; entences, uno de--
be sacudirse la reputacién de la chaqueta y abordar su tra-
bajo como un recién nacido, come si éste lo hiciera por pri-
mera vez

A través de semejante acto de humildad, de verdad, el
arlista nos hace explicable, ers buena medida, la frescura pri-
migenia que impregna cualesquiera de sus trabajos, la au-
sencia en elles de upa rutinaria “manera” de copiarse a sl
mismo. Por ¢] contrario, pareciera que su actitud es, aungque,
lejana en el tiempo, idéntica a agquella con que manifestaba:
su repulsa al entonces omnipotente expresionismo abstracto.’
E iniciando, asi, unc de los retornos 2 la figuracién més {as-
cinantes del arte contempordneo. Todo esto permite entre-
ver las nuevas vias que insinda su preduccién mids reciente,
dende construcciones, que incluyen materiales impecables,
resultan juepos misteriosos de perspectivas y de multiplica-
cién de imigenes, dende ¢l video y |2 instalacion participan
también de un gozo de crear gue pasma a todo pablico.
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de la exposicién de Rauschenberg en
- el Museo Naclonal de Bellas Artes

de Chile. . .

! La mirada envejece fdcllmente. Cada tanto
tiempo debe ser revitalizada, resucitada, ex-
puesta gl horror, © al escdndalo, o al eatreme-
¢imiento de la termura renovadora, para pro-

bar si puede aun saltsr més alld de su som-

bra, € ingresar sl rmundo de la lmaginacién.

Porque no es el arte en si lo que envelece,

como sostlenen 10s rescclonarios, sino nuestra
mirada; el piblico pasive se alimenta de un
arte gue es purc reflejo, pero nada de refle-
xién. Asi, la fatiga de los materlales del arte,
que es un fendémeno natural ¥y no cultural,. no
moral, como todo en el arte de Rauschenberg,
cada tanto tlemnpo necealta amenazarnos ¢on
un  definitive desmoronamiento.
nada puede permanecer dentro de un orden
que seriz equivalente a un désting Unico ine-
xorable; se debe cambiar todo para alterar el
significado de todo ¥ renovar la mirada con el
propdsito de hacer reslidad la frescura de ung
" verdadera contermnplacidn. -

Bsta es la invitacién que Rauschenberg nos
viene haclendo desde el fondo de la década del
cincuenta: el gran trasgresor se levanta con-
tra la opelén unica de lz existencia de los ob-
jetos naturales, adheridos a una sola historia,
a un solo desting, a una sola identidad y al In-
vitarnes a reexaminar criticamente los Umi-
tes de esas ldentidades, nos propons otras ¥
nos Invita & compartir este dramdético placer.
Asf, para esta extrafa y prometelca operacién
moral que consiste en no aceptar el destino
Gnlco predeterminado. Rauschenberg nos pro-
pone que de contempladores nos transforme-
mos, tamblén nosotros, en trasgresores y asl
evitamos la fatiga de los materiales del mun-
do que nos rodea: nada es lo que e3, dice
Rausachenberg, nl es lo que parece ser, sino
que sus posibllidades, aquello que se transfor-

Este texto fue parte del catdlogo |

Entonces .
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me al colocario dentro de otro orden e Ingre-

sarlo en otra jerargquias. E! gue mira debe-

commprender con el terror de qulen desplerta,
sondmbule, 8l borde de un abismo, que las
manipulaciones de Rauschenberg no son op-

clones definitivas del determinismo, sine {nvi-’

taciones a cormprender que lo presentado no
es ley mds que en cuanto plantea posibles
trasgresiones. Los limites cstensibles de los
objetos son sélo histéricos, no trascendentes, a
lo sumo constituyen un catastro de poslbllida-
des que el contemplador, antes de transfor-

marse en trasgrescr, encuentra en ellos.
Rauschenberg nos lnvita a asistir a 1a opera-
cién moral, infinitamente humsansa, de rein-
ventar limltes variables para los objetos que
hasta su advenimiento s6le conocian una posl-
bilidad flja. .

Para realizar esta funeldn, en la que Inter-
vienen el misterfo y la poesfa, Rauschenberg
se apropla de un 1éxico pldstico movible, de-
sarmable, descartable, perecedero, con cuya
elegancia generalmente se ls identiflca. Fs un
1éxico en que los objetos son pura superficle

receptora de la mirada, rara vez objetos en
que la mirada se hunde &n buscs de esshciag,:
en las que Rauschenberg no cree si no estdn-
cenferidas por el orden en gue se coloca el ob-
jeto. Estas superticle en que los objetos natu-
rales se transforman al descontextualizarlos;

constituyen el material de que ge nutre Ja) ..

pldstica del artista porque no son duras ¥y
esenclales, sino flexdbles y mutaebles, no signi.
ficado y uso, slno espaclo gue se presenta
para que la imaginacién lo disfrace de otra
cosa: tods superficle da naclmiento a otra su-
perficie ¥ a otra, ¥y por lo tanto a otra Identi-
dad discutible ¥ a otra, v a otra méscara y a
otra. Lo que existe Inmerso en el orden prees-
tablecido de ia historia. hay que salvario
transformiAndolo mediante la mirada en pura
superficle creativa, apta para ser trasgredida
por medic de cualquler camblo que extlenda
su destino. !

El léxico pléstico de Rauschenberg es lo que
los espectadores més notan. Pero no debemos
olvidarnos de que ese léxdco, tan suyo ¥ que &
través de &l ha llegado & ser el 1éxico pldstico
de una época, no seria léxice sino garabatos,
sl no establecieran un orden prople cada vez,
o propuslera varics, o mucheos érdenes. No es
un orden natural, porque todo en Rauschen-
berg es artificle que ha legado & au apogeo;
Lo artificial, o mejor, el artificio, es el objets
replanteado por la Imaginacién dentro de un
orden autogenerado; es otro género de orden,, -
que lleva un campo de significade girededor
suyo, frégil como todo en arte, que sl se mue-
ve un centimetro, sl se altera una arruga, si
se cambia un tono, se rompa ¥y se plerde la
elocuencia del objeto creado: la creaclén es
ung graméatica pladstice, & iz vez que un léxi.
co, que es 1o que permite que el cbieto —o el
elemento, que es 1o mismo— sea lo que este
gran trasgresor quiso que fuera més allé de
sug limites naturales, para que de este modo
renazea la mirsda rejuvenecida,
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Venezuela: Cultura Infartada

81 Rauschenberg hublera stdo francds o, -

mejor, sulzo 0 noruego, fa polémica so-

bre 1a convenlencla'de su presencla en el
MACC no se habria desalado. Pero ¢ ar-

tista ¢s norteamericanc. Shame on him,

La xenofobla en general y el antiame-
ricanlsmo en partieular estin tomanda
cuerpo € los medlos polilicos, econdmi-
¢od ¥y eullurales. En el caso que nos [nte-

resa, pretenden algunos Intelecturales y

ariistas venezol en una serje de ar-’
Ueutos recleniemente publicados sobre

Rauschenberg, hacernos creer que 1a pe.

netraclén de la cullura norteamericana
€3 un bien pensade y magulavélico pian

de ta’ClA para maltratar y deformar .
nuestra identldad cultural, La verdad es- .
e el Estade norleamericans, més pre-

rsamente el poder politico; n¢ interviene

en matera cultural, No hay ayuda nf |
subyenclones sino 1as muy escasas v me.

recldas por arilstas eminentes, {anto na.

tvos come extranjeros. La gran verdad
es que Ja cullura norteamericana es po-,

sitiyvamente abractlya: ofrece allernali-

vas Incesantemente y $& muestra muchas .

veces hostll al esplrily conservador de
sug dirigentes politicos,

Los fendémenos culurales no son gra-
fuitos ni  oCurrentes. Existe en
EEMU, una conclentla conlestatarls,

una reflexidn iréalca sobre ellos mlsmos -

y puede que, a primera visla, nos parez.
ca que sostlenen wn ¢omperlamiento es.
tético basado en lo frivole y efiméro,
Slempre cuestonados, log EE.UU, ballan
sobre un hile, pero el hilo aguanta. En la
gran roeeca de la cultura se enlrelazan
los vaquervs con Polleck, ¥ Mantegna
con Warhol, Et mismo piblico asiste a
las peliculas de Prince y 8 Amadeus, Sus
antenas partlculares caplan los progra-

mas televisadoa desde Paris, Mosel y

Caracas. En otras palabras, ellos han
accedido a una ¢ultura glebal, mullifacé.
Uca, en ¢uya dlverstdad cada qulen decls
de sebre aguelio que le inferesa.

Hoy, mis que nunca, se ha dlversifica.
do el origen étnlco de sus cludadanes,
Hay de lode en EEUW y quizd por eso
\odo lea Lnteresa a priort, Eslin ablertos,
aunque en clertos niveles perslsla mucha

ignorancia que qulzd provenga de un

sentlmiento de autosullclencla o de un
complelo de superiorldad, En todo caso,
enriquecen su cullura con cualquler ele-
mento fordneo que les convenga (casl

stempre fos mAs agradadlemente exbilco, |

la buena gastrenomia, por ejemplo).

Sin querer hacer una apologla de la
cullura norleda, repelimos que el conglo-
merado ¢ultural, Ubre, rice, diverso y

demosrdtico ho se apoya,’ para su difu. |

stdn, en el poder del selecto grupe de
qulenes manejan 1a politica del pais. S

Axel'Stein

s -

ras ¥ hasta e fomenio de un nueyo pa-
triollsmo}, también e2 ¢lerlo que los ar-,
tistag estdn cada diz nds ablerlos al did.
logo y al Intercamblo. Barajean Incesan.
temente ¢l pasado con ¢ presente, 1o na.
clonal ¢on lo fordneo. Arte primitivo y
arle modernw, En elios lode convive y
nads se descaria, .

Pareclera entonces que en Yeneiuela
trabajaran algunos de nueitros mis re
putados inteleciuates y . -tistas en ef de-
5aslros0 y mezquing propisiio de alslar
a! pueble en general y al pushblo culto en
particular de. las manieslaclones del
pensamiento estético fopineo. .

Noz propenen, en realldad, vivir una
especle de aularguia en nueslras incler-
1as fronteras ¥ nos [ivitan a refvindicar
lo provinclal que, segun el mismo crite.
tip, ¢3 la base de 1a Identidad. Liega

- Rauschenberg (ha podido ser Warhol,

Tinguely ¢-Arman} y se produce el re-
tlamo general naclonalista: “'(Es0d ex-
tranjeros prelenden ensefiamos io nues.
tro? Digame, un ariista del Pop, una
tendencls seudo arilstica derivada del

tonsumismo y del exceso de riquezas, las,

“cargardn lamblén la- culpa de nuestro
_subdesarrollo, de fa deuda, lnculturz, o-

L L e Wi, o RS N

mismas riquezas que nog quitan.,," y les:

rupclén, Inmedlallsmo; falla de ldeas
rectoras y de Imaginacién. Ellos descus,
bren ¥ se enrlquecen y nosotros lloras
mos. Eilos Integran y nosotros rechazad
mos. La cullura de ellus crece y la nuess
tra se ¢lerra, sc empobrece, vive de coi:
dianas mentiras y se conforma coa Id
mediocridad. '

Rauschenberg arma sus collages y nog
propone en 12 obras olra viston de) pais.
Vistones rdpidas de un espectador intelly
gente, Es qulzd la de un lurlsta nteresaq
do en alar cabes visuales y culturateq
que ne hemos realizado adn y que no
aceptamos por causa de nuestra provin.
clana, despectlva v excluyenle actliud,
El cottage, en sl, no es nd bueno ni malo,
En-este caso parilewlar, es [z materfally
zacién visuab del proceso de enriquecs
miento cultural desprejuiclade y ablerio:
Log de Rauschenberg 0o son todos genlay
les y lrgrscendentes, pero no dejan d‘?

{Puso o la Pég. 4-2j

Venezuela: Cultura...

(Yiene da la Pég, 4-1}

veferirse a las fuentes [conogrificas de’
nuestra yorlada ¢utlure, Somos un pue.

blo complejo atrapado entre dog mundos.

Coexistimos con tos dos, asl como en Ca.
Ua hay conjuntos de salsa y de heavy
rock. Coexisten ¢omo en el collage nacle-

nal propuesto por el artlsta donde se fn- |
tegran o3 guajiros ¥ Jas lorres de Bl 81

lenclo, (Quidn olto en Venezuela ha ma-
nejado’ una lmagen global del pals?
¢Cudnlos saben dinde queda el reslo del

mundo?, Vivimes ahogados en el nacle- -

nallsmo superficlal. En nuestra condlcelén
no pedemos darnos ef fufo de rechazar
de plano una oplnlén villda o al menos
discutible. A fin'de.cuentas, jgulén sabe .
lo que ¢s Yenezuela?,. .
Lo esenclal de esta proposlelén na pesk

de s4lo en la obra material sino en el es.
pirtu ablerto que se Infiltra en lo desco-
noclda, sin prejuiclos, curtosamente. Ei
na¢ionalismo arlisttco rectén nacldo hace
treints. afios, excluslvista ¥ dogmdtico,
vive alegre su gran momento de refvin.

dicacidn: Disldeates y Taller Libre, any- .

BUOS enemlgos, unen voces para despres-

Aglar a uno de los grandes maestros del
slglo. El aparente desorden visual ataca .

como un d¢ido a 1as rigidas y lardlas es.

tructuras geoméiricas y 103 olres se erls |

zan al pensar que un extraio ha lnvadido

‘20 ¢olo parifeular: Latincamérica es e

rra reservada al nabive, Esta actllud no
puede dejar de recordammos, por lo Infle.
xible de sus postulados, a clerlo grupo de
Jovenes arllstas y crilfcos que no ven

salvacién sing en elf arte vagamente defl.
nido comoe posmoderno, suerte de mezcla
entre 1o conceplualizado de los {0 y lo
espectacular y frivole de los 80, Y sl es
verdad que sus propueslas estélleas son
un aporte al gran <ollage del arte vene.
wlang, {ambién es cierio que no pueden
asumir una mislén salvadora. Ningin
giupiscule camblard &l mundo. En el
arte contempordneo ya no hay lugar
para to deflnitive ¥ categdrico, La apre-
Ctlackn del arle nos permite gozar por
igual a Glotto y a Kiaus Noml. £ esplr.
s de los Uempos que corren apela de
nuevo a2l conocimlento vasto en el cual se
entremezclan las definiclones. En el Es.
plritu del Tempo, ¢omo en eslos colla.
g¢s, lodo 3 relativo ¥ nada es'verdad,
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Los ( r}fgenes del Pop

I. Londres:

La pintura vuelca sus ojos hacia las unxigenes de

to cotidiano,

Cuando en 1958, Richard Hamilion exponla su co-
Hage Just what I8 It that makes today’s homes so
different, so appeallng? en la Galerfa Whitechapat
de Londres, una nueva manera de aproximarse a
o realidad se Inauguraba dentro de’la pintura, El
collage, qus ademds sirvld de poster de lu exposi-
clén ¥ de porinda para el cattlogo, constituia una
anlologla completn de las tmdgenes de la cultura
populor. Representaba una sala invadida por lodos
los articulos provenlentes de una socledad altamen-
te industrializadsa: anuncios publicitartos, aparatos
eldetricos de uso doméstico, emblemas de automd-
viles, un comic (colgado en la pared semejando
una pintura) y una lata de jamén (puesta como una
escuitura). Era la primera manifestacién consclen.
"le ¥ premeditada del Pop, La exposlcién de la Ga-
lerfa Whitechapel que se titulé Thia is lomorrow,
inciuia asimismo una seccldén con imdgenes de re-
vistas populares, comies y ¢ine. Asi como tamblén
un robot (utitlzado como publicidad de una pelfeuta
de clencia-fleelén) ¥ una imagen de tamano natural
de una estrella de Hollywood: Marllyn Monroe,

Sin embarge, las imigenes de lo cotidlano se ha-
blan ldo ineorporande en.la pintura desde algan
tHempo antes, Ya desde 1847 el Inglés Eduardo Pao-
lozzi se habla interesado por el estudlo de los fend-
menes de la cultura popular @ inclufa en sus colla-
ges imdgenes provenlentes de los medios publicita-
rlos, de la lecnologia y de 1a ciencla-ficelén. En uno
de estos trabajos titulado I was g rich man's playt-
hing aparece por primera vez la palabra Pop (que
,sale del extremo de un objeto que parece ta mezcla
de un revélver con una botella de refresco) asocia-
“da a una serle de imagenes, entroe la que se destaca
ura pin-up y una botella de Coca. Cola con 3u res-
peclivo emblema publicitario,

Los stmbolos de la tmagineria ur bana revistas
de comies, fotografias, anuncios publlcllarigs, peif.
‘culas de Hollywood, articulos domésticos {(en espe.
clrl neveres v automdviles) invadian la pintura, Bl
arte Pop nace cuando una serfe de artistas se per-
cala da ko posibilldad de trabajar s partir de las
imigenes que les proporclonaban los medios maasi.
vos de comunicacién y compartian como herencla
comin con ‘el resto del mundo. Estos artistas bus.
caron el retorne a li figuracién a {ravés de una
nueva aproxlmacidn a la realidad y la tmagen {ur.
bana) tomod un puesto relevante dentro del arle.
Una nueva sensibiildad se Instauraba.

Bl término Pop no nace para designar un grupo
de artlstas, sino para designar los productos de la
“cullura popular masiva, Cuando en 1857 Richard
Hamliton define el Pop como: “popular, pasajerso,
que se puede dar de baja, bajo costo, producido en
‘masa, leven, ingenicso, sexy, evasivo,  atrayentle,
alta finanza'', estaba refirténdose a las fuentes de
las cuales se nutrian las nuevas tendenclas y a las
busquedas e tnqulatudes del grupo que so reunfa en
torne al Institute of Contemporary Arts of London,
A ln generacldn de plntores ingleses lag correpon.

dié l1a tarea de {ijar las bases conceptuales que per.

mitirian a 1a generacién de pinlores americanocs
-modiflear profundamente las retactones entre el
-arte y la vida,

II, Nueva York: !

En el principlo Rauschenberg y Jaxper Johns.

3t blen es clarto gue ias bases conceptuales del
Pop ge eslablecen en Inglaterra, también es clerto
que esta tendencla se manifiesta como un fendme.
-no tiplcamente amerieano, Y en ei principic encon-
tramos o Robert Rauschenberg y a Jasper Johna
trabajando en la instauracién de una nueva senstbl-
lidad dentro del arte, en contraposicién con la sen.
sibiltdad que habia tratado de Imponer el Expresio-
nlsmo Abstracto. Rauschenberg y Johns comlenzan
trabajande en la fnclusidn del objeto o en-la imagen
del contexto urbano dentro de la plntura. Con lo

cual gener - - come dice Alan Solomon ''un clerto .

Marfa Cecilia Valera

estado de z’mln’w. un tipo de gsensibllidad colecuva
una determinada comprenslén, clerte mutuo reco-
nocimlente {...}" que permitid a toda una genera-
cién volear sus ojos hacla el munde para airapar
las tmiégenes de su pintura.

En 1855 Rauschenberg Instala su nuevo estudio
en Nueva York y es glli donde conoce a Jasper
Johns, Ambos estaban trabajando en la inclusién
del objeio o la imagen de! contexto vrbano dentro
de la obra de arte. Retomando el elemento figurati-
vo ¥ replantedndose la relaclén entre el arle v Ja
vida, Fueron elos quiencs encabezaron un grupo
de artlstas que se opusc a 1a introspeceién que ha.
bia plantieado e! Expresionismo Abstracto y abrie-
ron las puertas a la entrada del Pop Art, ofreciendo
nuaevas alternativas gue fueron adopladas por otros
artistas de Nueva York,

En 1955 Rauschenberg reallza su prlmer ‘*cambl.
ne', término que el mlsmo artlsta acund para refe.
rlrse a aquellas obras en las cuales comlenza a re-
laclonar elementos eminentemente plctiéricos con
objeles sacados de la realldad cotidiana. Se trata.
ba, como seitala el mismo artista, *de trabajar en
1a brc.cha entre el arte y la vida'',

Tamblén hacla 1955, Jasper Johns estaba reali-
zando trabajos en los cuales Inlegraba objetos e

“imdgenes que resultaban famliares, Al comienzo

fuercn dianas de tlro y banderas norteamericanas
¥ mas tarde mapas de los Estados Unidos ¥ nime.
ros en serie. Ademds de familiares, las imédgenes
de Johns resultaban impactantes desdc. el punto de
vista visual,

Rauschenberg v Johns revalorizaron el elemento
figurativo dentro de la pintura, frente a una gene.
racién que abogaba por el abastraceloniamo, y tie-
nen el mérito de haber creado un arle netamente
amerlcane, Con la representacién de las imdgenes
de la cotidtanidad o con ia Inclustén del objeto real
en el arte, lograron modilicar profundamente tas
relaclones enlrc el arte y la vida, Desmitiflcaron el
conceplo tradictonal de lo que podia estar o no den.
iro de.la pintura y lograron convertir en artistice
{odo aquello que por cotldiano habia pasado hasta
enlonces desaperclbidu
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Rauschenberg style mﬂuencmg local artists

By Anne-Louise Yolkenhorn
For The Daily Jowrnal

Hobert Rauschenberg's ex-
hibition at the Museo de Arte
Cantemporanes has attracted
more than 100,000 visitors,
and organizers say many
more are expected hefore the
show closes Oet. 27,

The works are part of Lhe-

Rauschenberg Overseas

Culture Interchange. The
next stop on the world-wide
tour of friendship and

cultural exchange is China.

During the weekends the
museum draws about 26,000
people. In additien to regular
weekday visitors, greups of
chitdeen have I::een invited to’
see ‘the exhibit and later
translate thur impressions in
the museum’s art workshop.
Under professienal guidance,
they create works using seme
of  Rauschenherg's  tech-
niques.

By making children aware
of the endless possibilities in
art, techaically and
culturally, Rauschenberg is
influencing tomerrow’s
artist. Rauschenberg's tech-
niguea also affect many
young Venezuelan artists.
Most pop artists here reflect

traces  of Rauschenberg's
style,
In  the United States,

Rauschenberg is known as an
mnovator, and a major ﬁgure
in pop art,

Born in Port  Arthur, Tex-
as, to a German :mmlg'rant

doctor and an Indian mother,”

Rauschenberg studied at the
Academie Julian in Paris and
with the Bauvhans artist Josef
Albers in the late 1940s at
Black Mountain College in
North Carglina.

. discovered  how

Iy ey (o

technically and culturally,

From Albers, Rauschen-
berg learned not so much a
style as an attitude. Among
other things, he learned to
used common object as in-
struments of expression. He
to  use
transparency, and how to see
a third dimension cn a two-
dimension surface.

Rauschenberg’s mastery in
using themes iz well repre-
sented in the musuem exhibit.

Although  Rauschenberg
considers  Alffers his most
important  teacher, there

DONATED ARTWORK — Robert Rauschenberg’s ""Urban Order,”
1985, has been donated to the Museo de Arte Contemporaneo de
Caracas. By making children aware of the endless possibilities in art,

Rauvschenberg i3 influencing

were others valuable in his
development, One was
choreographer Merce Cun-
ningham; another was com-
poser John Cage. "+

Pop art developed in \ew
York and London between
1956 and 1966, It was con-
sidered a movement against
abstract expressionism (al-
though Raushenberg never
really departed from it} and
romantic  or  sentimental
overtones in painting.,

Founded in large cities, pop
art's roots are in the urban
environment, and it probes
special  aspects  of  that
enviroment, At first, these
aspects seemed impossible as

f:%’:pf
R,

tomorrow's

subjects becav e they were
anti-aesthetic and evoked all
kinds of unusual associations.
They included such unlikely
things as picture magmazines,
advertisements, packaging of
all  kinds, popular enter-
tainment, . pop - musie, fair
grounds, amusement
arcades, radio, television,
tabloid newspapers, refnger-
ator, automobiles, hxghwa)s
gas stations, food stuffs, ice
eream and, fast but not lmst
money.

In dealing with subjects,
pep artists on one hand insist
that the seup can, automabile
or whatever is simply a motif
just like any other, while at
the same time they choose

unusual subjects to catch at-
tention.

fdeas such a3 these have
heen used hy Rauschenberg
and passed on to pop artists,

His creativity seems end-
less.  Sometimes, creating
itself seems more important
than the products that follew.
The works in the exhibition
aré all highly aesthetic and
reflect Rauschenberg’s open

and warm human feelings.
There is playful in-

terchange of different feel-

ings that range from great
sensitiveness, nostalgia, se-
renity, sericusness and even
crazyness, making the visit a
happening itself, The works

-assembiages,

nrhsl Rauschenherg 8 !echmques also affect many young Yenezuelan
artists, Most pop artists here reflect traces of Rauschenberg's style.
His exhibit will close Oet. 27.

are beautifully mounted and
shaw the artist’s wide range
of productions in a clear way,

Among the many collages,
abjects,
sculptures and’ photes are
also  Rauschenberg’s: comi-
bine-paintings. He was the
first to use paint-splashed in
an abstract manner — on real
cbjects . such - as Dlankets,
pitlows or quilts. Rauschen-
berg once said he was trying
"t operate in Lhe gap be
tween art and life."”

This exhibition moves to l!
other countries a3 it conm
tinues its  tour. It wil
celebrate its finale in the
National Gallery of Washlng
tonin 1989,
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{'Esta exposicléon es el resultado de la colabora-
clam que me han. prestado ustedes, del aporte de
wdo el pals, porque he recibldo el apoyo ¥ Ja cola-
boraclén de los venezolanos sin restricclones’: Ro-
bert Rauschenberg agradecld e} acto que el Museu
de Arle Contcmpc-réneo de Caracas organizara en

" su'honor.,

E] artista, uutor de las clento cincuenta obrns
que las salas del MACC exhibe ul piblico, reclbid
laa feliclinciones de los erllstas, criticos y repre-
sentantes de los diversos scelores de! pais. Eviden-
temente estarnos en presencia de une gran cxposl.
cidn gue, como coinclden qulenes asistieron a la
aperture de la muestra, sorprende por su frescura
y. por proposiclén que implice. Més gue cuadros y
‘objetos gue Invaden un museo,. Robert Rauschen-
berg ha querido crear comunlcacidn con sus seme-
jantes porgue, sefala, que 3i BU muerie ocurriera
anles de culminar su proyecto, no tendria senlido

" centinuar:su proyecto; porque lo mis Importante

es, el contacto que reclbe de los pueblos, les viven-
cias que comparte con las distintes comunidades
que incluye el programa de intercambic cultursl
Raushenberg,

Nada que declr ante la lmpecabilldad del trabajo
realizado. El Museo de Arte Contemporineo de Ca-
racas, como siempre, presenta al publico un exce-
lente montaje que facllita 1a loctura de esta obra

gue permanecerd con nosolros por espaclo de dos

mpses. El 27 de octubre diremos sdids & Raus-
chemberg. Nos guedard una de sus obras Y un

.-mensaje de amislad gque sabremos spreclar. Vale

su misidén de paz, maestro, Lo reclkimoes con alee-
to. Lo confirman quienes ofrecleron su opinién &
Ing Pdginrs Cullurales de K1 Universal,

1 Y
i i
{ . \ .
8 una flosta, Tsto es renlmente unn cosn prodi-
Eingi, Ver ¢dmo un arUsle puede fener unn perno.
nalidad tan arrolladorn y tan flexible v versalii y nl
mismo tiempo ese gello personal gue distingue un
lenguade gque predomina en la década du los sesen.
ta y se hace sentir en todas parles de} mundo, pero
evidentemente el es la gran figura. El es el volekn
del cunl emanan ¢lentos de ideas y se ha nulrido
tode el desenvolvimlenlo pldstlco de esa décads
donde su aporie es fundamental, Pero esta ldea de
ahora es nuceva, es un hombre active, un hambre
gue no solamente se guedsa en la dimensian histdri-
ca que ya lenia ganada, sino gue ha tratudo de ha-
cer una viveneln dlrecta de las culluras, de los pue.

] Roberle Guevars

blos, de los palses ¥ con eso renovar su proplo len.
guaje. Es algo asl come un gran desafio ante si
mlamo, Y lo gand. .

Jesis Puente Leyva - '

Esta exposiclén tlene, sin duda alguna, un gran
sentido estético y un formlidable despliegue téenleo,
Ln obra de Rauschenberg es de gran inlerés, pero
por olra parte nos vienc a declr que muchas veces
necesitamos que vengan de afuera pera llamammos
l& atencidn acerca de lo gue tenemos. Esla exposl.
cion debe estimularnos a heacer mejor lo gue ya es
bastanie bueno por parte de los creadores latinoa-
mericenos. Plenso que la plastica lalineamericana
estd a-ln par de este creador, Hay gue reconocerio
¥ haey gue decirlo,

o Mar‘ia Terese Castillo

Estoy sorprendida de la brillantez y ia variedad
de esle artista. Es fenomenal. Asimismo, me im-
presiona su gran imaglnacién. Realmente trabaja
con lodos los elementos. No falta ninguno. Raus.
chenberg posee una rigueza plastica impresio-
nante.

Matleo Manaure

Elsta exposiclon nos permite ver 1a mlegria, el en-
tusiasmo de un ariista que tlene una lmaginacidn
desbordante. Rauschenberg es una especle de
mage que trensforma en arle las coses mAs Insdli-
tas, Este resultado es ¢] producto de una serle de
experlenclas que se han ido acumulando hasta ex-
plotar como un voledn inundando papeles y lelas y
cualguicr material que slrvo & sus propdsitos de co-
municador. :

Viclor Vatern

Me glento sorprendido ante los grandes recursos
creativos de Rauschenberg vy la Ubertad de gue
hoce gala al utilizarlos, Es evidenlemente un maes.
tro que no le ha lmportado casi nada y, sln embar-
go, lo ha hecho todo.

Enrtque Herndndez D'Jesis

Esta s Indudnblemente una gran coxposicidn.
Que sirve ademds para reafirmar ¢ trabajo que hn
venldo reallzindo desde hace treinia anos un grape
de artislas venezolanos, sin cncontrar por supuesto,

!

El. presidente, Jnlme Lusinchl
hizo un alto en -sus muaitiples
compromlsos, para asistir a la
inauguracién du ln exposliclén
‘REUschanhers., A7 128 7180 pin,’
come 10 habin prometido, Hegd
al Museo de Arle Conternpors.
neo de Caracas, \E) presidente
Lusinchi recorrié o muestra
acompanade por.el -proplo ar-
ilsta y por Soflz Imber, directo-
ra del MACC, Flnalmentle, en
un pequefo aclo, procedid a
condecorar a Roberl Rauschen-
berg con ia Orden Andrés
Bello.

: A solicitud de los periodlsias,
el presldente Lusinchi declard
esier crgulloso de esla exposi-
clén que organiza un Tuseo ve-
nezolane: “DRigo —afirmé— que
g¢stamos en presencla de un
gran arlisia conlemporaneo, de
un extreordinario creador y de
un mago de las nuevas técnleas
plasticas, Sin duda alguna, este
hombre ha logrado colecclonar
vivencias extraordinarias en su
large itrénsito artstico, cormo
hemos podido ver acd, cn sus
chras relaclonadas con In vida
vy el palsaje de México, Chile v
Yenezuela, Es, clerlamente, un

El Presidente Jaime Lusinchi
| impuso Orden Andres Bello a Robert Rauschenberg

henor - extraordinario  lenerlo
aqui, Se merece la condecorn-
cién "Andrés Belio", que tam-

blén fue un creedor p-oéeldo de
1o voceclén de mndar tlerras.
Yo felleitc muy especlalmente

a Soffa Imber por esta gran ex-
posicién que tenermnos el gusto
de tener en Venezuelaf’._ .

Este‘fi;::o élmiento t}ene una especlaj signlﬂcn—
chSn en la actividad artistica de la nacjén, No se

{rata esia vez de la mera apertiura de la exhibleton, ™

de unas obras plasticas. Nos hallarmnos en presencia

Robem Ra,us chenberg

de la. puesta -en practica de 1a ldea de Ir constru-. -7

vende en el tiempo de cuatro afios vy en el espaclo
de mas de veinle paises, una muestra de lo que po-
dria realizar el esfuerzo y la creatividad de un
gran artista conlempordneo, combinados con los
ﬂppi‘tcs de poctas, eseritores, pintores, coredgrafos,
cienlificos, perleneclentes & culturas dlstinias,
Ruuschenberg parte del'concepto de que el arte no
es el {frulo de una indlvidualldad que trabaja solila-
rig ¥ secrelamente para expresar sus vivenclas es.
1étleas, slno el producle de la comunlcacidn y del
esfuerzo colectivo, Tal vez lengn ruzdn, Recorde.
mos, al zar, las celedrales gotleas y tratemos de

. imaglnar el trabajo de relevo de pledras labradas

en el transcurso de muchos afos, de centurlas mu-
chas veces, durante ias cuales los vivos hubleron
de retomar la labor de Jos desaparecidos. Por eso
el arlista omerlcano estd dlspuesto a compartlr las
experienclas ajenas con las proplas, a {in de enri.
gquecer los modos expresivos del arie conlempord.-
néo. En lal virtud, trabajard con sus congéneres de
cada pals para recoger sus vislones y anhelos, sus

" propositos y sentlres y con ellos y los suyos Ir pro-

duclendo nuevas obras, algurias de las cuales obse-
qularé. e guienes le han syudado ¥ las oiras ven-
drdn a enriguecer las 150 con que ha Injciado el pa-
sado anoe su fascinanle peregrinaje.

No cabe duda que en todo esto se halla, adcmas.
envueilo un ensayo de Inlercambio cullural que no
creo haya sldo anles-nlenlado-y el cual tiende am-

biciosamenle a lograr un mejor entendimientlo en-

tre 1os diversos ambitos cullurales. Venezuele no se
hallaba Inciluida entre las naclones que habrian de
disfrular de este singular experlmento. Graclas a
nuestra incansable e inteligente Sofia. el Museo de
Arle Conternpordneo de Curacas, y con ¢ Venezue-
la eatern, Infela hoy su participacidn en ¢l proyecto
cultural de Rauschenberg.

Nos haliamos pues, reunldos agul esta noche con

i ; .
. el sefor presldente de la Republica para darle una

bienvenida a ese ‘'viento llamado Bob
como le tlldara Oectavio Paz en

caluross
Fauschenberg”,

ocaslién parecida en México, y cusl e bardo del-

pals azteca, asplrameos también nosotros & oir “lo
que dice el vienlo —al mover Jos follajes submari-
nos del lenguaje— ¥ 1as vegctaz:lones secrelas del
subsuelo ¥ ¢ subclelo...”. Que asi sea para bien del
arle nacional ¥ de 50 cabal enlendimiento con el de
los otrps paises mgrupados hoy bajo ¢l “‘monogra-
mn'* de Roberl Rauschenberg.

lgnotio lribarren Borges

Una iolog'rcxlicz para la historia: el presidenie Jalme Lucinchl liega ol Mulao de Arte Conlempordneo para.
asietir o lo ineuguraclén de Jo Exposlcldn Hauschenberg. Le reciben el ax procldento Carlos Andrés Pérer. ol
sonader Gonialo Barrlos, el minlstro de la Cultura Ignaclo Iribarren Borges, Solio Imber, directors del

MACC. Y noturalmante el proplo arilsic, Rober! Rauschenbarg. ) T

la deblda proyeceldn para su obra, Lo gue lamento
es que nucslros creadores nc hayan tenido la post-
bilidnd de poderse manifeslar como grandes arts.
tas, tal como es Rauschenberg hoy dla. Yo creo
que necesltamos més Selias Imber para poder ma-
nifestar a nuesiros creadores.,

Alfredo del Mennco

Estoy sorprendidu con la gran variedad de lrabu-
Jos de excelente calldad, gque va desde los coliages,
que yv& conoclamos, hasta las fotograflias de tanlos
silos. Ep realldad, o gue mis sorprende eg la oo
pacidad de crecimlento y modlificaclén que lleva
consigo esta exposicldn, ya de por 8! grande, ¥ me
\rae muchos recuerdos personales de los afos en
los que segui muy de cerca |n obra de Reuschen-
berg en Nueva York ¥y Alemanis.

Margot chcerm

£3 una exculente exposicidén, de unn p.-:an lnveml»
va., Lo que me enceanta de Rauschemberg es In -
verlad absoluta en 1o gue hace, su grandiosa imag!-
naclén,

"Antonlela Sosa

! Conpzco desde hace muchos aflos a Rauschen.
berg ¥ slempre he sentido gran amlracidn por su
obra, por sus Inleresantisimas experienclas corpo-
rales Integradas a su trabajo plastico. E1 es un ar-
tista extremadamente libre, gue abarcé préctica-
mente todo. Lo slento comao muy exhauslivo

g ' Aurg vaia

Me parece fabulosa esis exposi{:lén En muchos”
aspectos extrafia. Hay tanlos elementos y recursos .
en ella, que uno nunca se hublese podldo tmaginar
dentro de una cbra de arte, lo que viene & conflr.
mar que todo puede ser arle, sl hay L&lentu creati-
vidad e Imeaginnclén. .-

: ‘Angel Vivas Arias

' Me parece muy Ifmportante la exposlcién de
Rauschenberg en Venezuela. Pero ne sdlo por un
agunto de prestiglo, sino por la oportunidad que tle-
ne el publico de visuallzar de cerca una obrs de tal
magnitud. Sin duda que e] nacimiento del pop art .
transfermd el lengunje unlversal del arte e hizo’
tarnblén que la gente viera las cosas cotidianas de .
otra forma. Con esa linea estoy emparentado y fell.

clto al Museo de Arie Contemporaneo ya Venezue-

14 per tan belia exposlclon

Gust&vo Amste!n

- iMe gustsd mucho la\exposlcjdn Més que obras de
arte, es un derroche de imaginaclén lo gue exhibe

el Museo de Arte Contemporaneo, y ratifica que el
- arle pop ha sido la gran contribuclén porteamerica-
na ol arte universal.

- Bl MACC presenld antes 8 Rlvers ahora & Raus-
t‘.henberg Estd en deuda con sus seguldores y debe
preaema.r ahore 2 John Segall, el tercero de esos

Roberi Rauschenberg se convirtld en centro de interés para la prensa nocional.

Francisco Splazer

Ante esle sorprendente conjunto de obras, uns,
s0lo puede declr que Rauschenberg es un monstruo
de la creacidn, un artlsta con una capacidad incref-
bic e Inimitable de trabajo. Las. pa]abms np basta.n
para expresarlo.

Julo Pachero Rivaes

Me sorprendlé ie cantidad de obres, la capacidad
parz expresarse en muy dlversos lenguajes: el do-
minio det objeto, el enrsamblale v la Incorporactdn
de la graflce,

hliton Becerra

Me parece muy Imporiante para el pals en este
momento, que se muesiren cbras de un artista de
la calidad de Rauschenberg. Esto nos va a favore.
cer mucho en el extranjero, porgue va & GGT Ung
vision de lo que es y pucde ser este pais. Creo que
cn Venczuela exlsien artistns de gran envergadura .
y ojaid esta muestra sea el punto de partida pars
futures Intercamblos que permitan dar a conocer .
las capacidades que tenemos.

Carles Castillo - -

. Estabn esperando esta muestra desde hace 21}
a.ﬁos cuando descubrl a Rauschenberg. El proyec-
to me parece muy interesante, y deberia ser ia
base para un Intercambio que permitlera & jos ars
tistas nuesiros, mediante programas conjuntos con
las embajadas, hacer trabajos siml!lares . en.ctros
paises del mundo. : . TR

Teresa Gabalddn

Extra.ordinarln Me parece una de las exposiclo-

" nes m#s bellas que he visto én los Gltimos tlempos.

Sent! que Rauschenberg es un poeta de la jmagen
Bste muestra es una clase maglstr&l de arte

Leonclo Barrios

{Ino de los aportes de Rauschenberg es que a pe-
sar de ser un artista tiplcamente norteamericanag,,
ha hecho una integraclén transcultural donde’ r;orn-'
bina una atlisima calldad esiética con un mensaje
internacional, Cuando unc va B una exposiclén de
un artista extranjero, llege dispuesto-a unz comu-
nicaclén un tanto superficisl; Pero, frente a la par-
te venezoiana de 13 exp-oslclén ¥o sentl una identl-
ficacién muy grande. No'és una-obra distante, tan:
genclal al espectador, Rauschenberg es, sin duda,

.una de las flguras mds prominentes de la plistica

norteamericana y mundial de los 60. Ojaléd la fun-
cién diddctica de esta expﬂslcldn sBA exitusa para .
!os venezolanos - -

La e:uposlc!én de Rauschenberg Iiega. un poco tar
de & Veneruela.'El es una Influencia gue yo debo
recanocer, parque fue determinante en m! forma.
clén inlelal:- Actuaimente lo.mire con otros' ojos
Que

sla muestra haya-llegado a Vi

EW ESTE CUERPD
Cullurales: 4-] 3 4-16
Beisos Economizos 4-1724-29
Sucesas 4-3144.12
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CSPdn
Msny viaiters wanderlng

through the eurrent Beljing exhibi
tion of American painter Robert

- Rsuschenberg's works said they

feel confused sod startled by what
they so¢. .. :‘ .

“We got tired of making again
and again, ‘What's the meaning of
this; what's the meaning of that,”

. enid a student: from tho Central -

Academy of Fine Arts. ““Then, we
began te enjoy the paintings,™
The exhiblticn, st the China Are
TGallery untll Decomber 8, fentures
more than "100 paintings,
sculptures, callages and grephic
printa by the ¢ontemporary
Americen artist. Some date from
his leat visie to Chinn in 1982
The Texarborn Rauschenberg
finds srtistic merit In almost any
objoct ho can lay his bands on. He
baes gathored suck mundane ar-
ticlen as cardboard boxow, bioken
umbrollax and atuffed birds, glued
them onto canvases, and sprayed
thom with palnt to create his art- -

Ok, i w o e weet

L A e e
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" conniderod aeathetically

Rnunchcnbcz;g'n palntings have

i no hidden myatic message to cone

vey. They are simply statements

- .about what he sees around him '
.- “All painting is fset and that i

oncugh,” mtys Andy Warhel, an
American pop ariist whe shares a
similar phliosophy. L.

- Rauschenberg  hoper 1o
“unfocus”™ or claar his viewer's
minds of any prconceptions im
order to make hizm moco aware of
himself and of tho world mround

He shuns- traditional subjects
pleasing.
Instend,” the Beljing exhibit
diaplays such unusual zubjects ax
the print of an zutomoblle tyre op
Chinese rice paper and elay produe-

- tions of flattoned cardboard boxes

with staples and labels, -

Some of the works made in China -
include a 3¢-metre-long collage of
phetos taken in 1882 when the ar
tist vislted Ankui Paper Ml and
two old-atyle Chinese yellow um-
brellas fastened to a collage,

At one pariod in hin development,
HRauschbenborg exporimented with
black and white canvanes. He turn;

s 11

d away from the luzury -o( calour

de \lee;s'

ﬁuuuﬁeaburé’a works reflect

to make paluting & more cergbral . many of the main trends of contem-
activity, He pushed palnting to jts - ~porary, Weatorn _art: palnt for
" fertbest limita by reducing it toits’

bare esscotials, | ; i
One example of this period on
show s the painting ontitied White

Pnin:!ngn.l Here, the blank surface .
_is meant to serve as = background

for & changing pattern of ehadows,
Imagination ™ "

The artist loter moved on 1o a
rich and complex use of colour and
Imagory that made his works [nto
clzborate collagos,- . R
Many ¢f theae tombine random
brush-strokes and pheto-
silkacreaned “images., In his wso-
¢alied “combine™ paintings, he

abandonod the traditional twoe
diménnlonal definition of palnting
88 Intograted flat-painting with
three-dimenzional obfecta: bottles,
a stuffsd goat, or 2 disheveled bed,

His famous werk Bed shows a
. quilt and pillow fastened 1o a can-

paints.

¥ YT

B

‘palat’s anke; art that transcends
‘materialy cercbral art and
- docorative imagery. But the artist
I always evelving his own stylo, 1
don't sec &nyv wee in ishing
previous familiar images of art,” he
* “At the oponinp ceremony last
‘T“wook, - Rauschenberg presented
~ aeven” works, based “on Chinese
" characters; to the Chinese Minlstry
- of Qultyre, ' -7 i e o
;" During the Beljing exhibition,
-*'the Trisha Brown Dancs Group I
" giving performances with sets and
- costumes ' deslgned _ by
Rauschgaberg, » - 7
The artist’s next atop in Tibet,
“ where an exhibltion of his work will
open next meath.

“1 always t.hough-t my work —

! the worship of the ¢ommon oblect
“and the colobration of rage and

. oald Ravachenberg,

House of the Eyetest
American Zephyr), 198] «

of the Earth Spider {Kebal
by Hebert Ra'-ils-cfic’—n_berg

. silks — wan right Gowan thelr elley,”.
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Yao Qing-zhang On Rauschenberg and Contemporary Art in China

Kong Chang-an

On the morning of November 27th, through the arrangement
of the Central Arts and Crafts Institute, I wvisited the famous
artist Yao Qing-zhang who is on a lecture-tour in China from
abroad. Yao talked very frankly on the subject of Rauschenberg
and Contemporary Art in China.

Q: Would you please give a brief introduction to Rau-
schenberg and his art?

A: Rauschenberg is the first American artist to win the
Venice Biennial's first prize. He is the father of American
Pop Art. He set up another milestone in the history of contem-

porary art after Cézanne and Duchamp.

Rauschenberg has been greatly influenced by Duchamp
and the musician John Cage. He felt that traditional visual
art is unable to reflect modern scientific and technological
progress. A great gap exists between traditional art and our
daily life. Thus, emphasize '"Life is Art.' Ever since the
fifties, he started to use photography, printing and the tech-
nique of ''construction'", to apply American daily images direct-
ly to his art work. To view his work, at first, one feels
strange, a sense of humor, accidental and common. But he does
lead the viewer into layers of thinking. Rauschenber's art
corresponded to the American social background of the fifties
and the sixties. He guided the mainstream of art from abstract
expressionism to popular life. And with great significance.

Q: Do you feel the Rauschenberg exhibition has practical
meaning toward the development of contemporary art in China?

A Yes. China right now is going through a transitional
period from an agricultural society to an industrial society,
It is looking for a road toward modernization. Artists are
the same as other people, all wishing all the prosperity of
their own country. All would like to live an enriched life.

To face a highly developed scientific and technological society,
artists whould be engaged positively with the times. In ear-
lier days, Rauschenberg and others were like that. Nowadays
Chinese artists should be the same. In modern China, there
should be new artistic perspective and new art works that match
with the times. Several years ago, China had introduced some
foreign artists, such as Higasiyama of Japan, Wyeth of
the United States. Their art represented a kind of nostalgic
sentiment for agricultural background. Although it was worth-
while for us to look at them, I myself feel their work is fall-
ing short of our demand. From a practical point of view, the

-1



meaning of Rauschenberg's show is far more important. He
brought an impetus. Chinese artists can thus look forward
with full force. They can thus walk out of the threshold of
old ideas and forms, so as to face the world.

Q: Someone had said, the contemporary artist breaks
the eliticism and distance of traditional art, but that he
also brings uncertainty and mystery. According to your view,
how would one make the mass viewer have a better understand-

ing of Modern Art?

A: Each art piece usually contains a lot of different
background information, such as sociology, psychology, the
artist's personality and experiences. To some degree, it
will produce different kinds of mystery and uncertainty. But,
as an artist, I'd like to ask: "What kind of viewers are they?"
"What kind of education have they received?' The presence of
modern art itself represents a special demand for society: edu-
cation must catch up with the development of a new era. I1f a
lot of people are well educated, especially in art, they will
view everything more integratedly with their own knowledge.
Then they will not feel that the mystery of modern art is some-
thing unreachable.

Q: If contemporary art in China receives the thrust of
the international wave {(movement), will it lose its own identi-

ty?:

A: 1t is very important to keep the uniqueness of provin-
cial art and of different nationalities. But it must sustain
the baptism of international acclaim, then it will stand out
among the entire art establishment. Each nationality and
Jocality demand development. If one insists on emphasizing
localism and nationality, it will limit one's development, and
therefore one's progress. For example, one can not ignore the
existence of the Olympics and pay attention only to local ath-
letic meets. We must compete in international meets, then it
will raise the standard of local athletic meets. Paintings
are the same. We do not have to worry about nationality. There
is China in our blood, there is China in our education. One
will not lose one's nationality.



What I think of the works of '"The Enfant Terrible'-- A Reply
to 'Fine Arts in China'

Yu Feng

The first time I met Rauschenberg and saw his works was
in the evening after the opening of his exhibition. Wu Zuguang
and 1 and another American reporter were on our way to attend
a reception honoring Rauschenberg. We went through the National
Art Gallery for ten minutes and were asked to leave because it
was closing time. At the reception, two high ranking officials
asked my opion about the exhibition. I answered right away,
"It is excellent, especially for our leaders, because they won't
feel offended by new changes anymore."

That American reporter was very excited and surprised:
"It is very surprising that Rauschberg can come to Beijing to

present such a great exhibition. He is very much against ser-
ious theories about Abstract paintings. He walked farther than
abstract painters.' Yes indeed. Not long ago, if we think back

to two years ago, when Zhao Wuji came to have an exhibition, he
was viewed as a dangerous and fierce animal, now we couldn't but
think that everything develops rather fast.

Rauschenberg seems to be in his fifties. As soon as I start-
ed to speak to him, I realized he does not take things to heart
and ‘he loves to joke. He is an optimist. No wonder he has been
called an "enfant terrible'" in American modern art. No wonder
they sought Wu Zuguang to wite the preface for his catalogue. I
can not help but remember an incident that happened in associat-
ion with a funny event that took place not long ago: Wu Zuguang
was accused of being the leader of the anti-revolution group "Er

Liu Tang''.

Later I went to the Gallery again to see the exhibition.
My understanding of the intent of Rauschenberg's works is "
transforming decay into miracles.'" Indeed he makes wonderful
combinations. He is very thoughtful, He shows wonderful thoughts
and a sense of beauty such as in "Honeymoon'" and '"Hoarfrost
series", There are also easy-to-understand works, such as
"Rudi's House''. He uses layers of photographs, a dog as the
center, a real chair, ornate mouldings and a photograph of a
run-down garden. He also uses a lot of every-day items and
combines them with those sensitive strange impressions in the
pictures that he took in different countries. No matter if you
like it or not, it does utilize many concrete materials to ex-
press the density and noise of the modern world. Of course,
there are harmonious notes. It truly reflects the objective

existence of his society.

Ever since the fifties, abstraction and Pop art developed
almost simultaneously in America. Abstraction had the upper
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hand. The abstract expressionism that centered around Pollack
moved the world's art center from Europe to New York in the be-
ginning of the sixties. There was a group of art theorists who
formed some sort of theories for the abstractions. At that time,
Rauschenberg stood out of Pop Art and declared that no theory

is necessary. He felt negative about rules and regulations
about paintings and sculpting. He collected a lot of junk in
the Manhattan vicinities to be used in his collages. It is due

to him that those works are destined for museums and for a re-
turn to the trash can. That kind of working process is like a
serious game. He played with many different mediums. He was
also involved with different lithography and etching studios

in collaboration with different techniques. He won the first
prize at the Venice Biennial in 1964, One critic described him
as "a frog turned instantly into a prince."

Actually he was not entirely without theory. I think only
after he became famous or after he made a lot of money, did he
then think about using his most common and popular art to asso-
ciate with people at the different corners of the world. Not
using language as the vehicle, he wants to communicate and be
friendly with them. This is the main idea of his Culture Inter-
change. Although at the same time that he doesn't think much of
Pollack's abstract expressionism, didn't he also use splashes of
paint in his still collages? Therefore, it is with some signi-
ficance that his art is a kind of reaction and also a kind of
continuity.

Our youngest fourth generation artist seem to emphasize
self-expression. Rauschenberg really emphasizes collaboration,
also emphasizes common objects that exist in society. He is
willing to collaborate with many different people.

or not

Whether we can benefit from his experience, I think different
insight is good for liberating thoughts and for developing new
ideas. As to anyone who wants to copy, one might be ridiculed
by that "enfant terrible'.




Rauschenberg's Art Is Too "Clean"

Zhao Jian-hai

Rauschenberg only uses a kind of complicated means to
deal with his simple images. He inclines to be more like
literature's "ideological trend". Therefore, he gives a
concept of arranging and piling objects. I felt his lan-
guage only searches for an explanation while viewing the
images. This seems only to indicate an external recognition,
It is a way to express a kind of spirit. But this spirit
also exists in a very shallow layer. 1In his art, there is
something important missing. That is, a special "stimulat-
ion" for one's mentality. It lacks an object that makes peo-
ple "sick'". There is no harm in saying that it is too '"clean'.



Rauschenberg's New Creative Work

Zheng Sheng-tian

Rauschenberg arrived at the central hall of the Chinese
National Art Gallery. Four green colored turtle-designed ban-
ners were hung up high on each side of the wall., Facing the
torn cardboard boxes, the viewers of Beijing were very baffled,
There wasn't much publicity about all these.

In the West, although there hasn't yet been anyone to call
him an old master, he is nevertheless very well known and very

successful. He can do as he pleases. His thrusting force ex-
ploded in the mid-sixties. That was the time our art and liter-
ature showed a whit and blank period. In Venice, Rauschenberg,

by using his modern information of accumulated images frighten-
ed the Europeans who were very used to traditional art. He has
been standing in a powerful position in western art ever since
then. More than ten years later, today, the confusion, laughter
and anger that he brought over here seem to be even more so.

The Chinese right now are situated in an extremely compli-
cated cultural environment. To a certain degree, the kind of
appreciation of experiences that we now have not only never hap-
pened in recent history, but is also very hard to get in some
other countries in the world. East and West, tradition and mo-
dern, philosophical advocate and practical pursuit. No one can
tell what the correct model is. But audiences and readers are
indeed taking advantage of the confusion. From this situation
they can learn about this complicated, good and evil, not so sim=

ple world.

Rauschenberg takes Chinese audiences and across a hundred
years of art. If they don't understand, it doesn't matter. It
is very important to know who our neighbors are, what their faces
look like. Within the category of cultural history, impetus, re-

pugnance and rebellion are all influences. One is not obliged
to praise or to understand. Modern artists understand them. Soj
they will behave like children sometimes. They want to anger

the grown-ups. And the grown-ups can do nothing, but say:''Look
at this kid! Will you?"

Rauschenberg's exhibition will also travel to Lhasa. Just
this thought makes people call it an exceptional idea. Truely,
he should be called the '"enfant terrible'" in the world of con-
temporary art! Years ago, Van Gogh traveled to Japan only in
his dream. Picasso had never fulfiled his dream to come to China;
Only Rauschenberg has this remarkable idea, and he intends to
present his art to the Tibetan people in that far-away land and
space. There are a lot of Chinese artists who have been intri-
gued with Tibet, but who would think about going to Lhasa to
have an exhibition? Just think about this, the master had in-
deed put forth an unusual hand. Showing off his modern art on
the rooftop of the world! This is Rauschenberg's most novel idea,
his latest construction., It is proof that he is still the ener-

getic '"most living artist", ‘



Rauschenber Played A Big Joke on the Serious Chinese Viewer

Li Jia-tun

In the grand Chinese National Gallery, facing the '"old
cardboard boxes', ''a broken strip of tire', no matter that
-there are those who curse, or those who are puzzled, or the
ones who saw a ''deep meaning''; complete proof to say the joke
that Rauschenberg played on them was indeed not very small.

For those who were puzzled, naturally they did not compre-
hend. They could not state the 'meaning' of the work. For
those who cursed, naturally that did not consider this art.
They had a pre-assumption about what art is. For those who
stood in front of the art work, who seriocusly tried to sense

the meaning of the work, they had in mind that these art works
represented some kind of thought or subject, or represented some
kind of concepts. All these three kinds of attitudes actually
are teh result of the same kind of idea.

It does not mattey that it is the old thousands of years
of Chinese tradition, or new Chinese sentimental works formed
a kind of artistic concept for the mass viewers, including all
artists as well,

0Of course people strictly use this concept to judge art
and appreciate art. In recent years, those new artists try to
show symbolic self-expression, or to pursue images using sym-
bols to form abstract works. Although it is changing our con-
cept, so as to relay the nucleus of some kind of spiritual con-
cept, it has not , nevertheless, faced any challenge. Now, fac-
ing the works of Rauschenberg, he shows off works from daily

life and displays his work playfully. Any other kind

of spiritual transmition all becomes too serious. The Chinese
viewer looks at Rauschenberg's art so seriously. This is what
I meant be the effect of Rauschenberg's exhibition.



Reactions of Some Theorists from Bei jing

Zhu Ye

ROCI has been exhibited in the National Art Galley of
China since Nov. 18 (1985). Viewers had very strong reactions,
both in praise and criticism, For this reason, our publishing
office sponsored a seminar which consisted mainly of young and
middle age artists. The followinf are scme excerpts:

Shui Tianzhong {(Art Research Institute):

ROCI is the first western contemporary artist who came
to exhibit. This exhibition was funded and prepared and in-
stalled by himself. It provided us with a window on art. It
enabled us with a deeper and objective understanding of the
overview of modern western art. Rauschenberg's techniques and
materials and esthetic pursuit inspired us. A new style often
appears concommitant with new material and technique. In op-
position, many of our artists uses classical techniques, tra-
ditional tools, and materials which tend to be restricted in

form.

Chen Zui (Art Research Institute):

ROCI is indeed a strong visual stimulation to many viewers.
No matter whether the work puzzles or delights the viewer, the
psychology of curiosity is irresistable. If one tries te find
some traditional meaning in modern art, including Pop Art, one
might well be looking for trouble. If one can surpass the exist=
ing ideas of art, and when we try to pursue the artists' in-
terest and the meaning of art from a distance from the value of

art. One will perhaps gain a certain esthetic satisfaction,
Many viewers said:"This, I can do it!'" That's right, this is
just one of the purposes of this exhibit. In the long run, art

can make one recognizes one's valide obijectively.
24

Ge Yan (Art Research Institue):

Rauschenberg is a well-known artist in the West. His work
makes people realize the changes of artistic concepts and express
themselves as they wish in the realm of '"'Avant Garde' Art. Act-
ually, his work reflects the most natural elements. It breaks
away from human function, then creates a new art in a new era.

Gu Shangfei (Maxist Literature and Art Theory Graduate Stu-
dent):

Rauschenberg's work does not show the flair of an aristo-
crat. It shows entirely the lives of common people., He uses
the most common objects as forms for esthetic appreciation.

Rauschenberg extends art to all aspects of life, thus short=
ens the distance between art and life, Rauschenberg's work shows
both subjective and objective creation, therefore the aesthetic
educational meaning is enormous. It emphasizes the fact that
everyone can create. One will give full scope to creativity by
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oneself. Accordingly, Rodin's words are remembered: '"Life
is not lack of beauty, but lack of discovery."

Liu Rau Chun (Art Research Institute):

This exhibition is the largest ever held and the first
foreign show presented in the central Hall. 1t is unprece-
dented., The officials who granted permission for teh show
deserve great praise. We should be able to accept Rauschen-
berg's work. There was a particular work which showed a rope

on top of a fruit cardboard box. It showed the American sense
of humor. Another collage work of animals showed the relation-
ships of organisms and their environment. If we asked our

Chinese artist to show such an idea, it would have been very
formal indeed. Nowadays our artists emphasize individuality,
self expression for we haven't yet achieved a kind of freedom.
We are still at the lower rung of the ladder. Thus individua-
lity and self-espression became limitations that restrict crea-

tive activity.

Fei Daiwei {Central Fine Art Institute):
The professionals can comprehend Rauschenberg's work, but
the non-professionals are really puzzled by them. Some people

even sharply denounce his work as ''decadent, absurd'". Some feel
an irreconcilable hatred for it. His work is not new in the
West. Today in China, it has caused such an impetus. This il-

lustryates the lack of understanding of Western ideas and thoughts
that we have. There has only a few of them been introduced to

us.

Yi Yanjun (Special reporter):

Rauschenberg is a very serious artist who combines all
media in his works. His works truely reflect the world he sees
and the world he knows. He highly respect viewers. His new
works interchange the feelings of viewers from different loca-

lities and races.

Meng Luding {(Central Fine Art Institute):

As a painter, it's more acceptable (for me) to experience
from form, color and effect., Rauschenberg uses anti-tradition
as starting point to break away from the restriction of three
dimensional relationship and materials. Someone says his works
are "honest'. I don't totally agree. His works present a spe-
cial stimulation to the Chinese painters. We have to find our

own-way Lo express.

Lu Pintian {(Chinese Art Research Institute, graduate stu-
dent):

Rauschenberg uses different kinds of artistic language to
express the environment and mentality he experienced., From the
special forms that those visible lines, color and volume com-
bined, I had a special indescribable energy and sentiment with-
in me, His works are magnificiant and multi-directional. But
there seems no logic existing in each ''plot'. It appears to be
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accidental and unconsciously selected. There weren't any
direct connection between the title and teh works themselves.
This kind of anti-logice is completely different from tradi-
tional art. It provides the view with a great degree of free-
dom. Viewers could then comprehend and appreciate his works
completely without restriction.

When Rauschenberg displayed the discarded wooden bucket
on the sacred altar, it caused people to ask: "What is art?"
That kind of attempt to search for an absolute and uniform
answer perhaps is a kind of misunderstanding. May be the an-
swer lies in a relative time and group. If this is the case,
today's art critic should be forbearing and not all unfied.
The development of Western Art is not only formality but more
important, it is the idea. The appearance of many different
schools and styles all shows to say the recognition of the
artist's self-evaluation.

Liang Jiang (same as above):

Rauschenberg uses splashes of paint and photo-silkscreen
and real objects to collage and combine. His works not only
break the boundary of art and life, but also the boundary of
painting and sculpting. He often chose the common objects we
saw in our daily life. The arrangements were sensible. But
they are often not symbolic, or with hidden meaning, or not
even expressive. This is a different way of expression of ideas.
This idea is born on a different kind of broad cultural back-

ground.

Zhang Xiaolin ( same as above):

As to what is good art and what is not good art, it has
to be decided on special designated aesthetic ideal. Away from
this ideal, one can not answer this gquestion. Truthfully, a
lot of people do not '"comprehend'" Rauschenberg's work. It is
only because of the difference and opposition of the aesthetic
ideals. Therefore it does not achieve the "equal effective"
stimulation from his art works.

Rauschenberg's work shows two tendencies in modern art.
They are: the boundary between art and non-art is getting in-
distinct. And the boundary between different kind of art is
also getting indistinct.
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Rauschenberg's Art

Yuan Xiaojin

The exhibition of ROCI in China affords us the oppor-
tunity to experience directly the extent of concepts in Wes-
tern modern art. After a century of exploration,Western
modern art shows the spiritual world of the individual. It
is perhaps richer than the confidence that we ourselves have
always experienced. The spiritual world and the broad, infi-
nite, natural world, especially the clashes between these two
worlds are indeedthe basis for Rauschenberg's complex but co-
lorful world. Rauschenberg chose an artistic dialogue complete-
ly different from the traditional mold. It enables him to use
a wide spectrum of creative style and material, examples that
we see in '"Caryatid Cavalcade I- ROCI Chile', "Earth Chute'',
and '"'Sling Shot" etc. His works show the background of twentieth

century technology and philosophy.

Rauschenberg has experienced disdain and opposition from
critics in the West. To '"comprehend' has always been a strict
reality of artistic life. Rauschenberg is the explorer who
walks out of this strict reality. Modern art no longer provides
the kind of meaning or answer that is ready-made or commonly-
known. The uniqueness of Rauschenberg's art lies in the kind
of chance reaction and spatial imagination. It not only pro-
vides the variety of possibility for difference, but also pro-
vides the viewer with different choices for art appreciation.

Different racial heritages and cultural backgrounds, dif-
ferent life rhythms and both scientific and technological stan-
dards create their particular artistic expression and appreciat-
ion, Rauschenberg's art inspires us. On the basis of our tra-
ditional conscience, it gives extention to the spiritual, natural

and artistic world,
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R. 0..C. I. LETTER OF INTENTION: Tobago, October 22, 1984

The Rauschenberg Overseas Culture Interchange, after six years
of only spiritual support, is now a reality. R. 0. C. I., as
we shortly put it, is a four-year privatebProject taking, making
and exchanging art and facts around the world.

Emphasis will be placed on sharing experiences with societies
less familiar with non-political ideas or communicating worldly
through art. A selection of works done in, or influenced by,
participating countries will then continue to travel, including
videos, photos, sound, drawings, prints and catalegs to the
next country, systematically eclipsing the opening exhibit
which functions as a catalyst, enabling the international
exhibition and collaboration to exist and grow.

I feel strong in my beliefs, based on my varied and widely
traveled collaborations, that a one-to-one contact through

art contains potent peaceful powers, and the most non-elitist
way to share exotic and common information, hopefully seducing
us into creative mutual understandings for the benefit of all.

Art is educating, provocative and enlightening even when first
not understood. The very creative confusion stimulates curiosity
and growth, leading to trust and tolerance. To share our
intimate eccentricities proudly will bring us all closer.

When I was a student at the Art Students League in New York

City, I was surrounded by groups of artists all investigating
the comparable similarities and likenesses between things.

It was not until I realized that it is the celebration of the
differences between things that I became an artist who could see.
I know R. 0. C. I. could make this kind of looking possible.

Robert Rauschenberg
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Excerpts From Donald Saff's "One Artist's Pilgrimage in
Behalf of World Peace"

Classical definitions and descriptions have never been
applicable to Rauschenberg or his art. Rejecting artificial
intellectual and elistist distinctions that separate art and
life, Rauschenberg's purpose is to release unifying forces
which make experience whole and worthwhile., In the same spirit,
Rauschberg re jects the idea that human kind should be alienated
and fractured by cultural and social distinctions that tend to
divide and separate humanity from itself. His art reveals the
unifying power in the differences that now divides us. Through
his art we are able to eradicate barriers to understanding created
by differences in language and culture,

Cooperation and collaboration are at the center of Rauschen-
ber's working methodology.

The openness,integrity and respect characteristic of Rau-
schenberg's relationships with his collaborators extends to his
attitude toward the very materials used in the making of his
art. Each has its own special qualities to contribute. The
cardboard box is as respected as the water lily ox the most
exquisite temple for all, in their diverse beauty, have a com-
monality in the fact that all can provide service as materials
for art. On image collaborates with another; paint mergs with
the photogragraphic image and found objects speak to us in a
fresh way. Passions, insights and life burst forth in an un-
predictable dynamism of change. Art becomes life.

by Ya Nan
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‘November '30 1986
ROCI (Ralis’c]tellhcrg«ﬂ\'cr-
seas Culture Interchange) Ja-
pan Exhibition at Setagaya Art
Museum {Kinufa Park, Tel,: 03-
415-6011}, till Dec: 28. Closed the
second and fourth Mondays. .
By PETER MOLLENKOF
In 1976 American artist
Robert Rauschenberg was the
subject of a cover story in'the

American news magazine’

Time: A lengthy and insightful
article, it chronicled, among
other things, Rauschenberg's
life and art up to that peint and
assessed the considerable im-
poriance of his contribution to

modern American art in-

particular. The most salient
point the article made about the
artist and his work was very
simply but aptly put in its title:
The Joy of Art. Though 16 years
have passed since the applica-
tion of that phrase, the optim-
ism in Robert Rauschenberg's
art and life are undiminished.

In fact it has now laken on
broader social and cultural con-
cerns and led Rauschehberg to
form an erganization called the
Rauschenberg Overseas Cullur-
al Interchange (ROCI), Stem-
ming from the arlist’s desiré {o

foster internalional understand-.
ing and “*to introduce the world

to itself,”” the effect consists of a
major exhibition traveling to 22
natiens, mostly Third Werld
and developing countries. It is
accompanied and promoled by
the artist and members of
ROCI.

The exhibition includes more
than 100 of Rauschenberg's
paintings, drawings, prints,

sculpture, collages and con-.

structions compleled over the
past 10 years, All were selected
{for their inlernational concerns
and ‘many include materials
"and techniques acquired and
“used by Rauschenberg during
the extended periods of artislic
collaboration abroad.
As. the exhibition makes ils
way around the world new col-

RAUSCHENBERG — "Flsh ark —_ HOCI dapan" (1984), acrylic, silkscreen on prlmed linen’

canvas, 198.4 x 559.4 cm. e

ROCE o Rauschenberg

laboxalwe pieces are added {o-
the show from each host nation. |

,Conversely Rauschenberg

leaves a gift of art from the
“show behind in each country

visited. Introduced al the Unit-
ed Nahons in December 1984,

the exXhibition-has so far |

traveled to Mexico, Chile, Vene-

zuela and China. In 1989 the pro--
ject will end at the National-
Gallery of Art in Washingion, -

D.C., which is planning a major
e‘ihzbtt:on of representatwc
work from ROCIL.

Naturally inclined to col-
laboration and increasingly
committed to various inferna-
tional projects, Rausehenberg
has found in this undertaking an
jideal forum for both his extraor-
dinary creative powers and be-
liefs in art as a bridge between
peoples. The arlist’s ability to
balance his own artistic vision
and needs with a profound re-
spect {or and curiosily aboul the
culture, malerials and ideas of
other peoples and places is im-
medialely apparent.

Dr. Donald Staff, the pro-
leet’s ariistic direector, com-

ments that Rauschenberg . . .
creales art from the arl of other

-culfures without imposing his

¢go-on every image. He words
with peaple in a way that allows
them to maintain their integri-
ty.” And it is this mufual re-
speel and a fascination for the
intrinsic differences and pecu-
liarities, not their homogeniza-
tien, Lthat He at the heart of
Rauschenberg’s siralegy to
promote global trus{ and loler-
ance through art.

He explains: “When I was a

student ai the Art Students

Leaguc in New York Cily, I was -

surrounded by groups of artisis
all .investigaling the compara-
ble similarities and likenesses
"tween things. It was not untit I
realize that if is the celebration
of the differences between

things that 1 beeame an ar Lu:lj

who could see.”

: . 1 i .
THE JAPAN. TIMES

RAUSCHENBERG A part of “Copperhead — Bite VI— ROCI /
Chile” (1985}, acrylic, silkscreen, coppersheet 246 x 130 cm. ,’

The exhibition itself is clo-
quent {estimony to this. The

sensibility at work in the profu.’

sion of media, processes and
materials is all embracing.
Messages travel Lhrough the
menage of photographic im-
ages, “urban relies' and culfur-
al flotsam that are combined

“with effortless and unerring for-

mal strength. Cardboard boxes,
tive treads, silk, paint,.bamboo,
car radialors, umbrellas and
clay are a few of the “givens”
that Rauschénberg has
appropriated {o his art'on stops
around the worid:

Thatl: Rauschenberg has le[t

.-the speci
" However,:are’the, spirit, energy
“and joy possessed by Robert
" Rauschenberg himself. - :

an indelible mark' on the arl of
our time and exlended our ex-
perience of both ar( and life is
largely agreed on by those who
should know. Ar{ hislorian
Robert Rosenblum slales:
“Every artist after 1960 who
challenged lhe restrictions of
painting and scu]pture and be-
lieved That all of life was open Lo
art is indebted to Rauschenbcl g
forever.” -
Any similar besefit to the.
viewing public, however, Is not,
always’ apprecialed as fully.
Rauschenberg has always been

" controversial, loalhed and sus-

pected in 'some’ quarters and

-iarge]y 1gnored in olhets

some (o' thls ariist s work is
“clearly demonstrated by the

fact that Rauschenberg, al 61, is
presently enjoying the first'ma-

_jor exhibition ever devoted to

his .work in Japan'— an effort

“promoted largely. by himself
_and-the Rauschenbelg Over-
~“seas Cultural Interchange, But
) ‘regaldless of how it has come to
- us, it lsasmcenenl‘lmgelvsym- '

bollc gestu:_e_ Towering over -
ie ROCI program |
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repays del

rtist Robert Rauschenberg says his cur-
rent exhibition-al Tokyo's Selagava Arl
Museum is his way of repaying the debt he
{eels he owes to Japan.

"T've had such 3 strong affinity for Japancse
philosepliy and religions {or such a long tisne thal
it bothered me (hat I wasn't able Lo relurn any of
that,” Rauschenberg said in a recent interview
in Tokyo. *'Se this exhibilien is a way of paying
Japan back. Now we're even.”

Tokyo is the sixth stop on the ROCI (Rauschen-
berg Overseas Cultural Interchange) exhibitien
tour, and Rauschenberg says he finds doing a
show here a sirange experience.

“It's the first time I've had anything resemb-
ling a retrospective show in Japan,” said the 61-
year-old artist, whose bold, colorful werks are
acknowledged as pep art slandards. “*Yet I've
been coming back to Japan for years — I starled
werking here in 1984,

“It's strange to come back to a place | know so
well and be exhibited as a stranger.”

The influence of Japan is apparent in many of
the 114 pieces incjuded in the ROCI show — a
work enlitled “Fish Park — R.0.C.1. Japan"
fealures a iarge red carp streamer which .
appears fo be disgorging blood, while “Happy
Birthday Baby Leech — R.O.C.I. Japan” in-
cludes a large Jupanese-language poster con-

. gratulating a fishheal on its large catch.

The show, which includes paintings, phato-

graphs, gollages, prinis, instalations, drawings

chenberg's eelectic talent. )

 Rauschenberg says he finds inspiration where-
ver he gees, and (he current exhibition includes

works the American arlist created on carlier

- REPAYMENT: American artist Robert laus-

chenberg says the current exhibition of his werks
at Tokyo’s Seiagaya Arl Museum has enabled
him to give something back to Japan, a country

whose cullure he says has greally influenced
him.

it fo Japal

and:élnyWworks; displays the’full rarige of Raus” -

stops en the ROCI lour, An example is a striking
series of large copper panels Rauschenberg
made while the ROCI exhibitien was in Chile,
Copper was an appropriate material since Chile
exports large amounis of the mineral and the
siriking, cerily beauliful images Rauschenberg
has piaced on the panels elfectively remind the
viewer of the sometimes vielent nature of Chi-
can sociely.

Working while on tour is what arl’s all about,
according lo Rauschenberg, Otherwise he'd get
bored with his work, he says.

The ROCT exhibition is open daily (excepl for
Dee. 8 & 22) until Dec. 28 alike museum, which is
near Yoga station on the Shin-Tamagawa line.
For more information call the muscitm at 03-415-
Gotl. —STEVE McCLURE

Weekly

HOLD IMAGES: Left,
"“Pnecumonia Lisa (Jap-
-ancse Recreational
Claywork),*' 1982;
above, *Uniilled,” 1983;
rlght, *"Untitted.” 1986,

MULTIMEDIA: Rauschenberg's talent Is ex-

. pressed in a varlety of media. Far lefl, 28 Famous

Murders with Poems (Kabal Amerlcan Zephyr),”

1981 tefl, ““Unlitled,” 13865 above, “Untitled (Vene-
ttan Series)'’ 1973, ©.







Pinta parn hoy

Todo lo enterior no es més que
un preémbulo para hablar del es.
pecticulo ROCI, que estoy empe-
zando & disfrutar. Si Aobert Hu-
guss (critlco norteamericano) tle-
ne razén y “el deseo de -pintat
para la posteridad retrocede”, sa
colige que Bob Rauschenberp pin-
ta pare hoy y. qulzds, pars ma-
fana y unos cuantos dias més.
Algo asi como un happening, que”
tormina . a la hora y medla de em-
pear. Poro un asunto de tanta
snvergadura tengo que discutirlo
con mi amigo Sancho, que sigue
mis’ pasos recorrlendo el ROCI
y tlene puntos de vista muy orl-
" ginales al respecto. Soliclto. puss
a mis lectores que tengan paclen-
cla, y en ¢f préximo ndmero de
la reviste BOHEMIA les dlremos,
Sancho y yo, lo que pensamos
de ests show. e

" ELE NUSSA
Fotos d¢ MAOQUELRA




RoOCI~CUBA.

. g1 arie de hoy,
. de ayer y de.maiang, Uny
mirada al. “Proyecio de Intercamblo
i .. QCultwral allende el 3Mar™.

A més grande _ exposicién
pargonal escanificada en’ Cu
ba, desde los tlempos remotos de
don Diege Voldzquez. hasta ol dia

en ol ,Museo Nacional do Bellas
Artes, en ¢f Casililo de la Fuorza

simultdneamonte, y su promotor
. ly ejecutor) os el artista none-

quien hlzo su primer -cuedro, se-
~glin &} “mismo conflosa, &p una
lotring, justamenta cuando los na-
zls y sug divisiones. panzer ests
ban tratande de darle alcance
Mosed, en 1942,

Como pintar an un lugar sems-

bien incémodo, a pesar de que,

" de hoy, tlens |uger actualmente.
. ¥ en la galerfa Haydde Santamaria,

americano Hohert Rauschenberg,.

laste no a3 propiclo, sing mds’

segan el, "siempro detwerfa de’ he-
ber un elemanto secrsto, da—crl-
minglidad, al hacor arto”, dacldie ’
camblar de ateller,” conservando
la "ceimlnalidad” para otros sitlos
méhs cémodos, fero -en o pobre-
za, sobresallendo at principto_"'en
bsjas califlcacionss”, -Esla carac-
toristica de sus estudlos lnlcla-
les se mantlene cuande trabaja
bajo ta pula del artista y profe-
sor alemén Joseph Albars, abstrac:
clonista, quien tondria para ¢1 "ab-
soluto despreclo”, ¥ cuendoafos
més tarde, dospuds que Rauschon-
berg ha logrado notorledad, |le
preguntan 8u oplnién sobre sU an:
" tiguo dlsclpulo, responde: . "No lo
racuerdo”, pSe podria daclr'que
este breve comentario as une pre-
monicién de lo que serin despuds
ia obra do tan famoso ortista, ¢ .
yas plozas defan poco rastro ¢n
la memoria?

Eolgmas
palpitanten

Entre 1984 y 1985 Rauschonborg
. conclbié el propésito de hacer un
" recorrido con sus obras por dis-

tintos palses, Incluyondo piezas

efocutades en cadae pals visltada,

que se ltfan Incorporando ‘a e

exposiclones de los restantgs; Jle-

minuyendo las hechas con anterlo-




ridad, y ose proyesto tomo o

nombro do ROCI, siplas do Rsue

chenberg Qverseas Gullure Inler
change, o sea cn castelland: "Pro--
yecto de Intarcambio  Culterat
allende el Mar, do Rauschenberg™. .
Et primer pald visitedo fus Mé-

xlco. Esto incluia videos, foto- - !

grificas, objstos, cuadros monu-
mentalas {y chlcos), masica y bal’
le, fo ‘que se conoce por multl,
modia. En. esta oporiupnldad el

poats Octavlo Pax pulsé la lira y
difo, Insplrado, -del . proyecto: . -

Paisaje caldo de Saturhe
palsaje dol desamparo, .
llenuras do tuorcas y palancas,
turbines asméticas, hélices rotas,
_cicatricos do la eloctricidad,
. palasja desconsolado,

QOctavio Paz es un gran poeta,
aungue no lo parezca por ostas

" lineas, y sdemés ama locamente

ol stablishment. Lo més afortu.

“pado del poema quo le dedica &

ROCt o8 un verse qua aparece
mis adelante, donde expresa que
lag obrus de Robert son “recimos
de enigmas’ palpitantes”, lines que

" A o
R, AT

gt

envidlaria el miamo don Luls de
Gdngora,

La ascala siguionts fus Chils en
su Museo de Arta Modemo, ¥
luego Venezuela, donde Soffs Im-
bar, directora del museo, califi
ca ef conjunto de “ohra de arte
colosa!l”. Luego China, el Tibet vy
otros pofses, Ahora Cuba. Mds de
200 ohras Integran el conjunto de

~un ariiste que no qulere ser ro-

tulado ¥y que o ‘molesta cuando
ls laman “pop”, “Informalista”,
“"minlmaliste’ o cualquier otra co-

‘88, ¥ que opina, Junto al escritor

chiteno José Donosc, que ‘'so do-
be cambiar todo para alterar of
significado de todo y fenovar la
mirads con el propodsito do hecer
roalidad Is frescura de una verdeo-
dera contemplaclén”, credo soste-
nide hace sesents aflos por los
dadaistas y que justifica la ere
modernn cen su sblgarrado em:

puje tecnoléglco y clentifico, que .

o trastoma tedo. Ef deserrolio en
osa esfers es ten Impetuoso @
Inconten|ble, que los periodos sa
acortan, y lo quo ontes requerls
200 afloy, para comblar shora se
‘reduce a horas, casi g minuos.




Havana,

February 28, 1988

ROBERT RAUSCHENBERG HAD TO Bt

ASTUTE TO PUT ON HAVANA SHOW

© Displays his giant traveling exhibition ® Includes works inspired during previous stay in August 1987

BY MIREYA CASTAREDA {GWR staff writer)

© OUTSTANDING U.S. artist Robert Rauschenberg
is In Havana to present his enormous traveling ex-
hibition celled Rauschenberg Overseas Cultural In-
terchange (ROCH), on displey at the National
Museum of Fine Arts, the Haydée Santamaris Gal-
lery at Casa de las Américas, and Ls Fuerza
Museum,

ROCI, previously taken to Mexico, Chlle, Venezue-
la, China snd Jepan, includes psintings, sculptures,
tapes, engravings and pholographs and Is singularly
enriched through the use of focal resources.

Durlng a press conference held at the National
Museum, Rauschenberg explained thet his primary
concern during his previous trip in August 1987 was
the Cuban people. He sald that he hed traveled
from one end ot the istand to enother by car o get
a taste and scent of the country. He added that he
had anticipated & certain amount df resentment be-
cause he was from the United Stales, but that
instead he had come across sincere iriendship.

Over 20 paintings, Images and reactions resulted
from that tour ot the country, apart from the ap-
proximately 60 phutographs which will ail be added
to the ROC! and isken to other couniries such as
Australia, the USSR, Thailand, Spain, Italy, Morocco,
India, Keaya, the Netherlands, indonesia and Kuwait.
The ROCI project will conciude with an exhibition
at the National Art Gallery In Washington. .

On being esked why he had chosen 1o show his

megniticent and monumental exhibition in Cuba,
Rauschenberg explained that the ROCI project was
devoted 1o peace and Yo communication, He con
siders that tnis isn't achleved in politics; there was
a time when sports was & vehicle but now, he says,
It's srt,

He went on to say that H we arc Lo live with one
another in this worid that is getting smaller by the
day, we have to know what each of us is doing
and how we feel. He believes that love is what

‘unites us but being Informed is what mekes love

possible,

Rauschenberg said that this irip to Cuba had
been regarded 8s &n Internationa scandal and thai
getting a visa fram the State Department had taken
him longer than it had to do the paintings.

The artist explained thal shipping the exhibition
to Cuba had tsken e lot of trouble and &stuleness,
for although Cuba was only €2 miles away from
Florida, where the works were done, they couldn’t
be sent directly to Cuba &nd instead had to be
shipped to Mexico via New York.

He said that he couldnt apolegize for his country
and that these were things he didn’t understand.

Rauschenberg commented that he was glad to be
in Cuba end that it was one of the most impartant
places Tor the ROCI exhibition to be shown because
the tw/o countries are so close and yet politics keops
them epart, which is something that saddens him.
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.'l_a Habana, martes 9§ de febrero de 1988

@ “Estoy {eliz de estar en Cuba,
Creo que este es uno de los luga.
res mas importantes del mundo
a los que podria llegar mi expo-
sicién", expreso alegremente el
destacado artista pléstico nortea-
mericano Robert Rauschenberg,
quien se enciuentra aqui para inau-
agurar una importante muestra de
cerca de 200 obras,

~ El Museo Nacional de Bellas Ar-
tes, el Castillo de {a Fuerza y la
galeria Haydée Santamaria, de la
Casa de las Américas, permitirdn,
a partir de manana, a las 7 y 30
p.m., que el pdblicd se acerque al
Rauschenberg Overseas Culture
Interchange (ROCI) (Proyecto Raus-
chenberg de Intercambio Cultural
Trasatlantico).

, La muestra itinerante y 'cre-
ciente”, que incluye pintura, di
bujo, grafica, fotografia, video, es. Robert Rauschenberg, el destaca-

cultura, se ird transformando vy d ) o )
tonformands a su paso por mas OO artista pldstico norteamericano,

de 20 paises, como una gran obra  1rajo una importante exposicién,
de arte del mundo contemporéneo. :

. Cuba es el sexlto pais donde se expone ROCI. México, Chile, Ve-
nezuela, China y Japén fueton las naclones escogidas antes por Raus-
chenberg para su trabajo. En esta ocasién mosirard a los espectadores
cubanos muchas imdgenes “atrapadas” en sus viajes a los paises
citados, asi como 20 obras inspiradas en Cuba despues de su estan.
cia aqui en el mes de agosto.

: Hauschenberg vuelca su mirada hacla las imdgenes de lo cotidiano.
Abrir los ojos vy el pensamiento del publico al universo que los rodea,
Imprimir en su obra [a dindmica de la era que le ha tocado vivir, y,
sobre todo, difundir un mensaje de paz entre los hombres con un
sello artistico, son algunas de las caracteristicas mas sobresallentes
en el horizonte creativo de este genuino artista.

Cuando se refiere a los propésitos que |o impulsaron a crear el
ROCI, siempre contesta que parte de- [a premisa de que si los
pueblos se conocen, sl existe un intercambio de sus culturas y un
acercamiento entre ellos, eso representa un aporte a la paz. “Y ak
canzarla es mi objetivo”. Con este proyecto —dijo— persigo influir
en la conciencia Internacional para lograr un clima de comprension
y armonia. "Trato de comunicar con las esferas sen31bles compar-
tiendo la informacién que recojo’.

El nombre de Rauschenberg desde hace un cuarto de sigio es sind-
nimo de vanguardia, y es, ante todo, conocido por haber abierto el
ambito de la imaginaclén que el arte pop acaparaba en la década
de los sesenta. Con su afan de bisqueda y experimentacién ha
fundido las més varladas técnlcas del arte pldstico,

Durante la conferencia de prensa efectuada ayer en Bellas Artes,
al creador comentd que en su trabajo en Cuba su preocupacion prin-
cipal estd en el pueblo, en la ideologia, "En mi viaje por carretera
de un extremo a otro de la Isla, en agosto, pude lograr un conoci-
mignto pleno del pais, de su sabar y hasta de su olor”, dijo con su
acostumbrado humor y agregé: "“Habfa previsto que encontraria un
clerto resentimiento por ser norteamericano, sin embargo, encontré
una amistad muy sincera”.

' ‘ . . @ Toni Piiera

It



© - ROCI-CUBA -
‘Son :las slglas de Raushenberg Overseas Cul-
*tura Inferchange {Intercambio cullural de Raus-
. “henberg por el mundo eniero), un proyecio
ambicioso del conocidoe arfista norteamerica-
no, donde exhibe una selocelén de sus traba-
- Jos. hechos para México, Venezuela, China y .
Japon, paises en los que anteriormenle expu-
so, ¥ obras realizadas especialmente ‘para Cu-
ba.
Las pinluras, grabados, dibujos, esculluras, fo-
tografias, instalaciones y videos que integran
_la muestra, lienen la propledad de frasmitirnos
ideas de forma directa, a iravés de objetos
" 'comunes, que generalmente desechamos en
+ . la vida cofidiana, ¥ que al ser fransformados ',
© . por la imaginacién del arlista, nos descubren
- en oda su infensidad ‘el mundo en ‘due vivi-
. mos; e . . g
. -Roberi Raushenberg, durante cuatro aftos ha-
.., T4 cracer la muesira en su fransito por cada’
‘_'pais de América, Europa, Asla, Alrica y Ocoa-
nlai pues a sus creaciones en las Gltimas dé-
. cadas, suma las obras. que produce inspirado
en lo que cbserva en cada nacidn visitada,
No se pierda aste acontecimiento cultural, que
_.incluird el ‘Museo MNaclonal {Trocadero. entre
-« Zuluota y Monserrate, martes a domingo de
2:00 a B:30 p.m.) El Castillo do la Fuerra (O'-
Reilly- entre Avenida del Puerio y Tacén,) lu-
"hes a sabado de 11:00 am. & 6:45 p.m. (ex-
" ceplo martes) y domingos de 9:00 am, a 12145
v - pan, ¥ la Casa de-las Américas (3ra'y G), Ga-
- lerfa-Haydéa Santamaria, martes. a sdbado de
1100 a 8:00 p.m; y domingos de 9:00 ami.a
00 p, e .




LA HABANA, JUEVES 14 DE FEBRERO DE 1988

Inaugura Hart la expﬂsicwn de Rauschenberg

e Un artista de Verdud no de Jos qua Invenla 5]
propaganda enemigs, slno do los quo poseen ge
nulno talento, un hifo de .la patria” de-Llncoln, nos
entrega su arte y su solldaridad humana, dljo Ar-
mando Hart, ministro do Cultura, al inaugurar ano-
che la Importante "exposlelon da ﬂobmt Rauschen-

borg. en of Museo Naclonal de Bellas Arms.
Parto de fa muestra se exhibe sn el Castillo
de la Fuerza y la galerfa Haydée Santamaria, de
Cess de los Amérlgas. Rauschenberg hizo entrega
de su obra Fiabroe de mar pacifico, a todos los cu-
banos, (Més Informacién pagina 6) @ Teni Pliiera

@ Viajar por of mundo con la pupila atenta, cap:
tar lo més cotidleno, la idlosincrasta de cade
reglén, ¢ sentlr de los pueblos, hacer un resu-
men de su cultura, ¥ con eilo, un arte unlversal
a parthr de cada Individualldad, para aportar un
‘pequefio grano de arena v fa paz en el mundo,
son las notas més altas del Rauschenberg Over.
:seas - Culture Interchange (ROCH) {Proyecto
Rouschenberg  do In!ercamblo Cultura! Tma-
atldntica}.

Ayer, Ia Interesante muestra del destncado
arilsta norteamericano, Robert -Rauschenberg,
impulsor 'de esta odlsea artistlca denominada

"do piso de) Museo Naclonnl de Bellas Artes, ol
Castillo de o Fuerza y la galerfa Haydeso Santa.
mnrln do la Cosa do [as Américas.

Mas do 200 cbras {fotes, videos, pinturas, o8
'cultums dlbujos) extraldas de su imaglnaclén b

. habfari del sentido de experimentacién de este

004, {ue Inaugurada en los espaclos del segun-

_pintura... nbordadas y fundldas por él en su.
-vasta obra que os un canto del arte comtem:-
poréneo.

de los viajes por seis palses: Venezuela, Chile, .
Japdn, Méxice, China y Cuba, los primeros re-
corridos hasta el momenta con su proyacto, de
un total de 22, reposan ahora en las instituglo-
nes cubanes como un recuento de lo ya visto,

. Las obras, flrmadas desde 1974 hasta hoy,

creador, qulen fuera denomlinado gomo ef "en-
fant tertible” del modernismo norteamericano y
reconocldo en el mundo por abrir o] dmbito do
fa.lmaginacldn que e| orte pop acaparabs duran-
te los 60,

+ En ‘sus obras se reflejan las més diversas
ramas do:las artes plésticas: serigraffa, gréflcs, -

K

Fo!os: Folicle Hondal
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Rauschenberg Goes to Moscow

The winds of glasnost carried Robert
Rauschenberg and Tricia Brown lo
the Soviel Union in February, cour-
tesy of those bastions of Socialist
Realist purity, the Soviel Union of Arl-
ists and Gosconcert. It must have
been a stretch for the Union to invite
Rauschenberg to display 175 of his
provocative combines, paintings,
sculplures, prints and videos at the
Tsentralnyt Dom Khudozhnika in Mos-
cow [Feb, 2-Mar, 5), and 10 have paid
his expenses once he go! there, But
their invitalion to Tricia Brown verged
on lhe revolutionary.

The closest thing to American
avanl-garde dance the Soviets have
seen was lhe Paul Taylor tour in 1978,
and Paut Taylor dances to classical
music. Al the Moscow Culural Pal
ace [Feb. 1-4], the Tricia Brown Com-
pany performed Glacial Decoy in
siience, backed by Rauschenberg
slide projeclions, They did Sel and
Resel to a Laurie Andersen score,
and Newark with a sel and sound
concept by Donald Judd. Brown also
gave a world premiere of Aslral Con-:
vertible; the set, comimissioned lrom
Rauschenberg, consisted of eigh!
skeletal. steel lowers, powered with
car balteries and f{eslooned with
headlighls and lape recorders. Bolh
sound—by Richard Landry—and
light changed in this piece as the
dancers moved towards and away
from the lowers.

Rauschenberg inviled Brown to
share the Sovie! invitation with him. It
is the climactic eveni of the R.O.CL
(Rauschenberg Overseas Cullure In-
terchange) lour of non-Weslern na-
lions—the arlist's chiel obsession
- since long before the tour’s first
1" slop in Mexico in 1984,

In his letler of intent printed in the
R.O.C.l. catalogue, Rauschenberg

Terry Va0 Eirunt

Robart Rauschenberg in
Moscow, 1988,

explains his befiel ""thal a one-to-one
contact through art contains potenl
peaceful powers, and [is] the most
non-elitist way to share exolic and
common information, hopelully se-
ducing us inlo crealive mulual under.
standing for the benefit of -all."
Towards ihal end, he has packed 176
crates containing a large selection of
his own works dating from about
1971, and he has thus far traveled
wilh them to Mexico, Chile, Venezue:
la, China, Tibet, Japan and Cuba.
According to Rauschenberg, he was
so inten! on going {o Moscow that
when he signed a contract to exhibit
wilh M. Knoedter and Co., his agree:
ment with the gallery slipulated that
its owner, Dr. Armand Hammer,
would get him to Russia,

For R.O.C.l., Rauschenberg visits
each venue well in advance of his
exhibition in order to assemble local
{found materials. Using those materi-

als, he constructs new work which he
then shows in thal country as well as
on other siops atong lhe road. Fof his
show in Chile, for instance, he con-
structed Altar Peace Chile, an alumi-
num cross-shaped sculpture lami-
nated with lhe embroidered white
salin of a priest's vestments.

for his Soviet exhibiticn, Raus-
chenberg photographed construction
waorkers, slalues of Lenin and Cyrillic
signs. He juxtaposed these with
American images lo create six photo-
gravure etchings, Soviet/American

"Array, at UL.A.E.; these were aiso
exhibited in New York at UL.AE.'s
new gallery al 138 Walts Streel,

Except for some early funding from
the collector Frederick Weisman,
Rauschenberg himself has underwril-
ten most of the R.0.C.\. tour by sell-
ing his own art and works from his
colleclion, and by mortgaging his
Capliva Florida property. The lasl
.stop for the cumulative exhibilion will
be the Nalional Gallery in Washing-
ton, prabably in 1990.

(R.0.C.L, incidenlally, is named af-
ter a turtle with whom Rauschenberg
coliaborated in a performance piece
for the First New York Theater Rally in
1965. Aclually, the turlle's name is
Rocky, but it would have been hard to
make an acronym out of that. Rocky
was one of 30 lurfles rented from
Trefflich's animal store on Fullon
Street. Rauschenberg's then 13-
year-old son Christopher emplied lhe
turtles out of a laundry hamper onto
the slage and let them scamper
about; flashfights altached to lheif
backs provided lighting for the show.
The other lurtles were relurned 10
Trefflich's afterwards, but Rocky
wenl home o slay with Rauschen:
berg at 381 Lafayette Street, where
he lives to this day.) —Amei Wallach



Capliva

THE ROCI ROAD
SHOW

e dunces like & naked bube in the rain-

bow’s ovean of colors, and the splashes
raiscd by his mischievous hands are the
clusive fairy-tale of his style. . . .7

So wrote Yevgeny Yeviushenko in the
Russian-language catadogue for RQCU
USSR, Robert Rauschenberg’s mammoth
exhibition that duzzled 145,000 Soviets in
Moscow's Tretvakoy Gallery in February.

At the gala opening in the Central House
of Culture. the Tretyakov's new wing,
Yevtushenko again waxed cloguent about
Rauschenbery’s prand gesture in interna-
tionad goodwill. [ belicve no more Iron
Curtains wiil divide U5, und Russian art-
ist5.”” hie told an audience that included
Jack Matlock, American ambuassador to
Moscow, Vassily Zakharov, Soviet minis-
ter of culture, and Tair Salakhov, head of
the Soviet Union of Artists,

ROCHUSSR. with more than 200 works,
was the Arst major one-person exhibition in
the Soviet Union by an American abstric-
tionist. Five yeurs ago. a show like this
waotbd hivve been unthinkable. The project
had influential supporiers: industrialist Ar-
mwand Hammer. who has bad strong ties
with Soviet feaders since Lenin, introduced
Rauschenberg to Zakharov, and an invita-
tion from the Union of Artists Tollowed.

NATIOCN

“The show is very important tor Soviet
antists emotionally, spiritually, and social-
Iv,” painter and critic Leonid Bazhunov
toid Tampa Tribune reporter Todd Sim-
mons. “"Never before have they seen works
of such scale and quality. . . . To us, the
show symbolizes freedom.™

ROC! (pronounced ‘‘rocky'’) is the
Rauschenberg Overseas Culture  Inter-
change, named after the artist’s pet turtle,
Since Rauschenberg announced its forma-
tion at the United Nations in New York in
1984, ROCI has wraveled to what he calls
“sensitive™ arcas—developing countries or
countrics under totaliturian  governments
that have not heen exposed 1o American ari
or to many images from other couptries.

The idea. suys Rauschenberg, is o go to
a4 country that may not be familior with
Americuan artists. *to interact with the art-
istx and artisans there, o learn their esthetic
traditions, to talk to students—to touch on
every aspect of art.”” He travels throughout
cach host country taking photographs. The
works of art that emerge from the experi-
ence beeome the centerpicee ot the exhibi-
tion that follows, usually in the country's
nutional museum.

As the ROCI road show progresses. the
audience in euch country cun see work
inspired by the previous host countries s
well as its own. The *Sovict-American™
works weave imiges of St Basil's Cathe-
dral in Red Sguare with New York's World
Trade Center; Thilisi hanging laundry with
New York construction workers: a zodiaca
clack in a Moscow subway station with

Hulloween costumes in a New York shop
window; Samarkand cabbages with an um
in a New York bank. Videotapes by assis-
tant Terry Van Brumt record Rauschen-
berg’s joumeys in every country and pre-
sent everyday lHte as seen through his eves.

Anather leap for Soviet audiences was
made by the Trisha Brown Company, of
which Rauschenberg is chairman, At the
Palace of Culture. in an industrial district
on the outskirts of own. the company pre-
sented the world premiere of Astral Con-
vertible. Rauschenberg designed the dane-
ers’ silver sheath costumes and the
freestanding  derricklike towers that con-
tained the lights and music, which were
powered by automabile batterics and trig-
gered by the duncers” movements. The as-
tonished audience, iccustomed to tradition-
al ballet, watched in puzzled silence until
they finatty exploded into upplause.

Simple in concept. ROCT is complex in
execution, The chicl administrator of the
venture is Donald Saff, an artist and profes-
sor of art at the University of South Florida
and founder of its GraphicSwdio. From his
Tampa office, Saff mukes the initial contact
with the host country., gets in touch with its
leading artists and writers. plots Rauschen-
berg’s ineriary. negotides arringements
with muscum of icials and govermment bu-
reaucrats, and designs the installution in
cuach muscuny.

ROCI's gitts to the Soviet Union did not
stop with (he exhibition. A corollury agree-
ment signed by Zukharov and Suff will bring
Soviet artists to GraphicStudio and send
American artists and  print-

5,

Rauschenberg in Samarkand. His ROCI/USSR show in Moscow's Tretyakov Gallery was the first

major one-person exhibition in the Soviet Union by aun American abstractionist,

ag ARTnrews

makers o work in a new "'sis-
ter stucio”” in Moscow. T Art-
ists and printmakers haven't
worked together in the Soviet
Union, ™" savs Saff. *We're
hoping to help them skip thiry
yeurs in printing procedures. "’
Rauschenberg’s collubora-
tion with Saff and the highly
organized ROCH workers is an
exumple of the artist’s favorite
modus operandi. At u press
conference held in Moscow he
said, 1 don’t want (o work
alone. I you work alonc. then
the private ego takes cantrol. 1
try to pick my assistants and
collaborators to provide the
most creative interruption to
any bad habits that 1 might
have artistically. ™
Riuschenberg  has made
more than 1.600 works for the
ROCI tour. and spent more
thun 5S4 millien on the ven-
ture: he expects its tota, cost
to be at least S8 miltion. He
considers the project a strong

SUMMER 1989



message for the ideals of demucriey, but he
has not asked for—uand does nol want—
government funding. "'Pve sotd my carly
Twomblys and Warhols, most of my trea-
sures from other urtists, not lo mention my
own work."" he says. “'I've mortgaged my
house, But | expeet to keep on until L otalty
run out or until some cosponsors come
along. | was naive. | thought collectors and
corporations would be rushing to support
something concrete [ike ROCI, which is
dedicated to peace. | even made up a listof
contributors | wouldn't accept. But they
haven't been breaking the door down.™

His goal for the undertaking, Rauschen-
berg says. is "'to contribute to peace, by
communicating. with my art, to the people
of the world an awareness of each other.”
He no longer thinks that politicians can
bring about fundamental change in global
human relations. **1've given up on the
politicians,”” he told a Havana avdience last
year. *Now it's up to the artists to wuge
peace.”” So far, in Mexico, China, Tibet,
Chile. Venezuela, Japan., Cuba, and the
Soviet Union, several million people have
seen themselves and their global neighbors
through Rauschenberg's eyes.

50 ARTnews

“ROCT tells its international audience
ubout Rauschenberg—and, by inference,
about the freedom of activily and expres-
sion that is allowed to flourish on the Amer-
ican scene,” says Jack Cowart, curator of
20th-century .art at the Nutional Gallery of
Art in Washington, 1,C., who visited the
ROCT exhibitions in Havana and Moscow.
“In that subtle way. and as an entirely
intentionat by-product of ROCI, to loreign
audiences, especialty those in countries
where freedom of information is unknown,
the exhibition mukes a powerful statement
about America itself. It also serves as an
example of the range of personal initintives
that are accessible {to Americans] in an
unotficial way.™

1t is the artists who will reflect change
in their art,”" says Darryl Pottorf, a Rausch-
enberg artist-assistant who has helped in-
stull ROCI around the world, Leonid Ba-
zhanov in Moscow agreed. Once an “*unof-
ficial”® underground artist, he said of
ROCI, *"If only this had happened twenty
years ago. it would have helped me greatly.
For {younger} antists, though, the exhibi-
tion shows what they can do.”

—Mary Lynm Kotz
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By Amel Wallach

HEN ROBERT Rauschenbetg,
the unregenerate bad boy of
avant- art, went on Boviet
TV not too tong ago, he offered
some revolutionary advice.

He told the Soviet aundience that many of
‘the {dess of modernism were born in the Sovi-
st Unjon in the teens of this century, and
“they're the ones that had it slapped out of
their hands because of censorahip. | said now
they've got Lo make twenty years of mistakes
in five Kea.rs They've got 10 do the bad stufl
now. That's how an artist grows,”

In the past four years, uwhenberg has
‘been telling artiats around the world the
“things he dgnks they need to hear, and learn-
ing from them the things he thinks he needs to
know. And his medium iz “R.0.C.1.”" (Raug-
chenberg International Cultural Inter-
change), a retrospective of his work in 176
crates that has thus far traveled to seven third.
world, Eastern and Comrmunist countries,
Never to Western Europe: That's been done,

But the Soviet Unton has never been done
by an artist of Rauschenbery's itk. And today, .
R.Q.C1, starring the artist Robert Rayschen-
berg and the dancer Trisha Brown, opens in
Moacow, pourtesy of the Union of Soviet Art-
iste and Gosconcert, the official government
hooking agency, Things have rather chan
gince the time -— could it have been only last

gar? —— when the only arl that counted in the
Rﬂ‘v’i&thIllign wos wcialisht realist art, Ang
uschenberg is geing to have everything to
do with ugging on the dizzying changes in
Moacow that he poasibiy can,

At least those with a taste for what's avant
know something about the latest in paintin
and sculpture through art magrzines and,
more recantly, an exhibition or two. But
dance? The most avant-garde danhce that ever
played the Boviet Union was Paul Taylor in
1878, and he reaches back to classical forms
and dances Lo elassieal music, But Rauschen.
berg insisted on bringing along Brown with her music
of random gounds mnd her dance of ofien yandom
wovement, because gince the daye of Merce Cunning-
ham, eets for dance mnd theater have baen ut the
heart of his work. The artist who gathered junk from
the New York streets for his first combines, who has
preferred cardboard boxes and stuffed goats to
@ireteched canvas, who takes what I overlooked and
dircarded and makes it beautiful -~ is there to tell the
Union of Artists and any other Boviel who vares to
Usten fwat the panitized aontiments and political up-
HR the Union has snforced in the pam dosan’t have a

the rest of the world,
His is o people-to-people, mrt-to-arl ministry, “1

think it's rouch more interesting to koep things open in
that way than through critics and local galleries,” he
sa:;{s. “ldon't v;:nt, ugu.sive. Ithink exchusive jn gsick,"”

e sits 8t & long table facing the ping-pong tabie on
the third floor uf the building on lower Brozgway that
lf:&hﬁ; owmgfl;glrsmly t.hrtse dacedes. g‘}w Cherokee

ian part heritage s particularly pronounced
this afiernoon, as he sits upright end impleeable —~
with pauess for his infectious glgate — downing Jack

4. Cuturnd Witk
borg with of ong of his worke ot U.LAE. gallr
whole Jot to do with art as it Is practiced in much of
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Daniols and rav bean sprouté, Thers i on the
well, the poster for hus Russlan exhibit, in
Cyrillic letters, He s telling how he finally
made it to Moscow aftar four frustrating

5. He wgnad a contract to exhibit st M.

cedler & Co., a gallery that {2 owned by
Armand Hmmmer, The stipulation was that
Hemmer wanld gat him to Moacow, And he
id Now Hammer has undertaken the intri-
cate pegotiation thal would permit a simulia-
neous R.O.C.L exhibition in East gnd West
Berlin,

“R.0.C.1." wes born on a day in 1876 when
Rauschenberg's last retrospective wes about
to open &t the Nationa! Collection in Wash-
inglon. He was climbing the steps to the mu.
peuin witl Charles Ya-efar, whe beoame pro
ject direclor for RO.CL for fts first four
years, when he deseribed his plans for a road
tour for third-world and non-Westorn coun-
tries only, and he vowed: ‘We're going to gel
to China before Wyeth."”

Rauschenberg did make it to Peking bafore
Wyeth. But his nemesis made Moscow firsi.
But though Wyelh showed his Helga pictures
&t the National Gallery in Washington, it was
in conjunction with another drawing show,
and technically Rauschenberg will be the first
lving artist to show there when his R.O.C.1
extravaganza opent in 1880. He's even got it
written inio the contract, he sayve, that “if I
die — this is heavy-duty — that shbw should
be canceled. | don™t want 1o be snother dead
artist showing there."

“R.0.C.L" at the National Gallery will be
the results of Rauschenberg's collaboration
with the world. In each of the countries he
hat visited since 1984 — Mexico, Chile, Ven-
ezuela, Chine, Tibet, Japan, Cubg, the USSR,
and, next stop, East and Weet Berlin — he's
gathered Imeges and materials to incorporate
into new work, Some of that new work is pre
senited to the host country: g great deal {rav
els slony und bevonser part of the shaw,

Collzboration has always been his medium
of preference since the days in the early 1060:

when his first collaborator was his former wife, Busan

Well, "Ideas aren’t real estate,” he liked to say. “They

ﬂw collectively, and that knocks out the egotistical
alinsas that generally affacts art.”

Hiz collaborutions with Merce Cunningham rede-
fined & stiage sai, 08 whets Rauschenberg remained on
mage during the performance, oor‘np]etin? B canvas,
His colleborations with the printmak ngrstudio
V.LAE. and 15 late legendary founder Tatyana
Qreansar wtretehed the limits of printmaking: Navs.
chenberg would bring everything from a Jeaf picked
off the ground {0 8 phofograph io the
task #0 H was necespary to develop &
process for transferring euch {mages to
E;:er. The new works Rauschenberg
b made for mmnign are, for

e B 55 part, P nL?-aph
ke he shot in Moscow and Sam.-
arkand, and these “Boviet/American
Artay" wre on view ot U.LAE'e new
gellery ut 138 Wait 8¢, In Tribeces,
through this month.

The Rauschenberg prints insugurate
the gullery, as they should, because his
long relationship hes outlasted Gros
man's death, and [LL.A E. director Bill
Goldston has bean intimalely Invelved
1o getting the R.O.C.1. project off the
ground, including printing the eatalog
suffidently elegant to astound the Bovi-
ets, who are unaccustomed to good pho-
wgrashic reproduction,

And they are bound to be astounded,
toc, by the sets Trishs Brown commis.
gioned Rauschenberg to make: eight
steel towers cut of \:&M could be a gl-
ant erector eet, powered with car bat:
teries and festooned with headlights
and tape recorders, that alter the light
wnd pound as the dancors move toward
and away from them,

“1 think for Bob, the dancer's life,
making their life every tine they go Into
# theater, making it live again — this is
going to meke me &y — that fragllity is
very much a part of Bob's arl,” says
Brown, *'Bob's in:motion. The seds he

maket for me move. 'Y
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MHOOPMALIMS. CNPABKM

TopamH He YyTHYANnH cno-
pu o6 asaurapae. Oduy-
LHANBHOG Mi{EHHE M0 3TO-
My neeopy Guno  opuo-
IHAUHBIM M HeRORoneBx-
MBI HE HYMHO HAM Ta-r
Koe Hewycctuol - Opvako
ceroana Mkl €aMH B (O-
CTOSHHH BuGparh NpHEM-
neMBii ANA HAaMAoro ov-
pey. ¥ Hac nosudnack
BOIMOMHOCTE  HE NOHA-
CALUKE MO3HAKOMMTEER ¢
NOOK3IBEASHKAMH  XY4OMN-

Xa, KOYIOpOro uacyo Ha-

BAlOT OTLOM dMEPHRAN-.

wo  non-apra — Po-

prom  Paywienboprom.

A4 [0 ycnexy BeicTan-.

HOTOPA® NPOXQANT @

I Axdu B Mocuge, n

HTpansHoMm [lome xy-

HHKK3, ero faopuedTeo

IEPECHO MHOEKA.

4a  cHumMKax: B danax
CTREKM,
Mhoro O, NPYIREBA,
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Aaaa [pavesa

: enTpansuell MoMm xyposudka ¢ no-
XBATILHON  MOCNEROBATENBHOCTHIO
BClIEA 32 BhicTaBkofi dpaucica Ba-

KOHA, HEPBEIM ITEPEKHHYBIIEFD MOCTHK X

| CTHMIO «10M», IOKAILBAcT paboThl OCHO-

i BaTens aMepuxackoro nom-apra Pofepra

PayurenGepra.

Hezaussteumo npyr ot apyra PaymenGepr

H [lxacnep JIKOHC HPMILUNH K HOBOMY Ha-

NpABACIMIG, — MORYNAPHOMY HCKYCCTBY,

spe;st B NACCKOCTH AGCTPAKTHLIX KAPTHH

npenserst Grita. Cuntes aberpakmioro

IKCAPECCHONIKIMA H HEONRAANCTCKIX KO-

Fawull — COSMMHCHME, Kazanocs Obl, He-

COEMUHMMOIG — XAPRKTCPHBIE NPHIHAK

; ITOTO CTIAS. ACKCTHYMBI MHpP alcrTpax-

‘ HHIT € €U0 CTPOTHMH OTpaHitigLisIMH M

Y OBEKTHBHIMOM CMCHUZICA TEIKHM CTH-

JEM «II00» — ROMOHHAIRM PeanbHbIX Hpej-
METOl | MoBCC/ilenibl o0paIoB Npusie-
KJTH CHMITATING IIHPOKoft nyOanks,

B caocit anTobuorpagiy, nanHcanuof
TejerpathbiM  CTHACM, CIPECCOBABLIMA
COOBITUA IO GYpPHOR KUIHH B HEMBICAH-
MYIO CKOPOTOHOpKY, PaymenGepr npexe-
Operaet pA%e XpOHONOTHEN, YKA3nipas
JIBLEL JATY CROCTO POMACHUR — 22 oKTalps

1925 rojla — o licckonbko Brictasok, Ho,

| KOrRa peys saxeput o [Ixacnepe Ixouce,

XYROKHBK He TopontTed, On BCHOMMHAST,

l KaK Aepeexad p poM va [lepa-crpur s Helo-

Hopke, rae 8 Ty nopy xun Mxouce, puco-
Bapuiit Cpoit nepsblll sHameiuTsit dar,
«Tpyauo npejncTanits Moo padoTy B TC
BpeMena 603 ero NOMACPMKH?, — APHI-
HACTCA XyHOXNMK, BoNbimHerso caMbix

i H30ECTMLIX KapTun PaywenGepr samican

| uaeimo TaM, B 1958 rony coctosnack ix

" NCPBAA COBMECTHAN C LK OHCOM BLICTABKA B

 ragepee Jleo Kacremum.

, K ToMmy spemens PoBept PayutenSepr

HMEN 33 TINCHAMIE HCMANRHT MGIIHEHHBIN

ORLIT; OHyYHCH B TeXacCKOM yHiBepCHTE-

Te, CAYKIN Ha proTe, OBYHACA RIBONHCH

B IKCRCPUMCHTANBHBIX 1INKoAax & Kawlac-

Curit, 8 Baok-Mayurud konnenxe, Xyno-

XKecTrenroit mire b Heso-Wopxe, On nyre-

niecrsosan no Ppanuun, Wramos, Hena-

witit, Mapokko. Bo ppema mytewecrnuit

HAYAN KOHCTPYHPOBATH 06'beKThI, BITHIKHE

K CHOPPEATHCTHHCCKEM, HI YRAKOBOMHLIX

Kopobox, kameff, KYcKoB fepepa, nepe-

BOK — X OH HOK#3#)1' HA BEICTARKAX B PHMe

1 BO bropenipiy, PnopeHTuiickan Kpu-

THKZ JABUA3, 9TO PAGOTHL 3ACyRUBAIOT

ML TOTO, YroOb] X BLIGPOCHTEL B APHO.

«Tak 1 3 cpenasz», — paccxasuiBact XyRox-

unx. B 1952 rony on nossparuncs s Heto-

Hopk. CrnpuaBemBoCTit paji ¢legyeT 3a-

MCTHTH, MTO NCPBLIE BEPCOHATIBHBIE Bbi-

cTaski PayuienGepra cocvoamich BCe-TAK

waenno b Espone: B Hapyuxe u Uramm, a

Xopa

NMon-noprpey mkipa. ABTop — PoGepTt Paviuenbepr... ,

HCKYCCTBO

nepsas, peTpocnekiuBias — B Jlonnoue,
HE TOBOPH YHKE O TOM, YTO HACTOALLEE IPIY-
HAUHE TIpIIUNO K HeMy nocac BeHelMan-
ckoit Biennane 1964 rona,

Topbl, NPeRUICCTEOBABINME 3TOMY, —
UEHL  HENpPepBIRHLIX  IKCHCPHMEHTOB B
CTPEMITCHHM HAlTH ceds noaeq 3a CKyne-
ATYPHBIMY 00bekTamy Paymicubepr coa-
RAET MOHOXPOMHBIE «lfeJIMKOM OGensie,
YEPHLIE W KPACHBIE KAPTHIIBI} ¢ FONOBOH
YXoauT B hoTOrpadnuo u BeIMYCKaeT Hep-
BeIAL afALGOM; 1O NPHMEPY KOMOOFMTOpa
Nxona Kefinka, #pnsHawnoro nHpepa
aMEPUKAHCKOTO aBaHTAPAA, COMHHAET COB-
PEMCHHYIO MY3BIKY, HHKOTHA, BIPOUeM, He
HCIOYHABUIYIOCR;, YRAEKASTCH COBPEMCH-
HBIMM TAHNAMY — PAGOTACT B TAHUEBANG-
Hoit Tpynne Kanuunrxama ocneTizencM,
musalmepoM, ooprurenes; HayHaeT 3a-
HHMaTsCA anTorpadmsedt; Jur roga paso-
TAaeT HAY HLsocTpaumamy K Tantowy
«ANy»; noaywaeT nepssiil npus va Mexgy-
Hapoiofl ppicTanke madmxy 8 Jliobnsie
(IOrocnamis); OTNPABARCTCR C TPYATOH B
KPYIocBETHOE TYPHE i BO BPEMA racrpoiei
8 Benewnt yauasr, wro on ypocroen [pan-
mpyx Ha Beneuuauckofi Buenuare.

Ero noucky npHeeny K yOekieHHIO, 110
HCKYCCTBO MOWET ObITH B «KMETOMKE AJIA
OpuTEA.., B HIOKOAANC UM HACCEHW, B
OmWIXaX, B AEPCAEKTHAC, OTKphiBa-
FOIREHCA ¢ CAMONETR, W HA MOPCKOM JIHE,
B MArRUTHOI 3AMHCH, TOYTOROH OTKpbITRE
WAk reacd)ONNOM pasroBOpe, Ha Tele-
IKpaHe I HpocTo 1 ronosex», To ecth pac-
TROPATECA R IOBCEAHEBHOCTH,

PaBottr PaymienGepra -- MO3aHKa 43
KYCKOB T@3€¢T, HAKNCCHHBIX Hi XPAacouuyio
MOBEPXHOCTh BONOTHA; RORNAXH U3 doTo-
rpagni, 4acro ero coGCTBEHHBIX, adnou,
pexaamibix  MaTepuanop. OB 3CTCTHIN-
PYET CAMBIC MPUMHTHENRIE BELL, HCMOTh-
3YR B CBOMX KOMIO3IM{ISIX OPenMETsl OGH-
XOJA: TOBAPHBIE YTIZXOBKM, TKAHH, 3EPKa-
Aa, Metanaudeckue uens, umant. Coa-
FAeTCA CACHOK C MACCOBOH KYMLTYPLE, OK-
PYRAIOWEH KU, POR HHTYCTPRAABHOTO
nefizaxa. Y XynomHKa eCTh N00iMbIe 00-
pasell OriUbl, 3OHTHKY, H306pakeine
Craryu Cpobopes, apXHTEKTYPHEIX AHCAM-
Gneii, asTOMOGHEI, MOCTOB.

Tara K myTEICCTDsIAM, HECOMHEHHO, —
YACTh €FO HATYPLI, YENOBEKA HEYEMHOYO,
yBAeKajomeroes, KonraktHoro, Hesos-
MOMXHO NpefRcTAaBHTL cefe Payuendepra
3ATBOPHHKOM MacTepckoit. Ero cTypua —
seck Mup. On yacro paloran Ha raazax y
IPUTENEH B XYHOKECTBEHUBIX [ANEPEHK,
My3JesX. TEATPax, TPYUICA B HOMepax Gec-
Yuenennely rocTioi, B Anonns OTeuAn
#a BONPOCHI FOCSTHTENER BBICTABKH, 3a-
KaHYMBAA odepepnve nonorno. Kicrs xy-

n0HHKA H GOTOAMNAPAT CNYKAT ONPABAS-
HHCM CTPACTH [OBMJIATE H NOYHATS MUD,

Pofepr PayureHBepr — mdT¢pHALHONS-
et Mo npypoae. Ero npengu rosianncko-
HATCKOro, HIHEACKO-HEMENKOIO ApOMCXO-
WACHHA, 1A ele ¢ NPHMECHIO MHAEHCKON
KPOBI{ NNEMEHH YEPOKH,

Kontakrst Jiofieft Hepes  HCKYCCTBO
HMCHYT MOHINYH) MHPOTBODUYCCKYIO Ciny,
y6exueH xynowHuk, « Hekycerso 06yMaeT,
nOGYKnacT Kk HefiCTBHIO, NpOCBeaeT,
XOTA MONAYANY MOKET GhiTh M HCHOHAT-
ApiM, Ho HMEHHO CNOXKNOCTE ROCOAPHITUA
TBOPYCCTBA CTUMYTHPYST JHOBOIBITCTBO H
pa3BITHE, BCRA K HOBEPHIO H TEPIIHMOCTIL,
Topno ofMenusasce ranbonee fOpornM i
CaMOOBITIERIM B HAMX KYAWTYPax, Mbl
CMOKEM CTaTh GNIDKE APYT K APYTY».

HoroMy OH CTAT MHULBATOPOM IIPOEKTA
POKH - MNporpamus! 3apySekHbIX Kynb-
TypHb 06MeHon PaymenGepra — mepe-
ABICKHON BBICTABKI €10 PONIBEACHIL, KO-
TOpad B TENEHHE 5 net o6 LefeT 22 crpanst.
Mitorue paGorir cepist POKH coagaunt &
CTpaHuX, IAe yxe TOOLIBANA BLICTABKA,
Ouss — OTKPEITHE BCAKYKI PA3 HOBOTO MITPa,
ero KyAsTYPh!, 00bt4acs, NPUPONLI, HAPO-
Ja. Onn — Bpy:xeckad pyKa, HOCHITAomAs
HpuBeT HOBOMY 3HakoMoMy, Komuoauumu
PaytnenGepra floXOXE HA KAXPhI, MeNbKa-
OLLE TIePe)l XYHOAHIKOM B €10 CTPeMH-
Te/ILHOM NOfeTe, B NOBRITKE OGDBATH HE-
ofLaTHOe. XapakTepHnie WAM Cchydaf-
HBIE, CXBAYCHHLIC LENKHM BICNSEOM pe-
TOpTEpa, OHU CO3RAIOT PafyXHLIH Kaleil-
NOCKON W 3UAKOMST, Tycts ferno, ¢ apy-
THMSt CT{aHaMM, COCARNAN IX HEBHMOR
HHTBIO,

Tak, B KyOHHCKOf cepit nalop IpHTCIib-
HBIX 0OpA308; BeTIIAIONAd KONOHHARLHAR
APYUTEKTYDPA, BENUKONENRHBIC LDKH C 00-
HAMECHHBIMH TEAAMEIH KYTIANBIHKOB, KAKTY-
€bl, FOPS! MEUIKOB Caxapa, Rapyca coxuy-
tero Gefabs, MAMLYLHIKY, MIPAKOUMe B
BeuHyIO HMFpY HeTcTad, noprpets! e Ie-
Baphl M §BA YEPHBIX KBajlpaTa ~ Mcpilhie
Hblphbl TPOIHYECKOI Hoyl — BOT BMiBnE-
HaricHiR Xynoxiska o KyGe. Henapowm
PayiienGepr NpHIHAPAILLR, YTO €0 NIPOK3-
BEREHUH, B TOM 4MC€ H caMbie aBCcTpaKs-
HbfC KOMITO3IN{HM, DCEIa HOCAT Hamer
AHYDHAMHCTUKI,

lecTs paboT, HPeAcTABNCHIILX HA Bbi-
cTaBKe, COIMAHBL XYAOKNHKOM B CORBTOD-
cTBe ¢ Alggpeer BosrecoHekiM, B nosMe
«ABTONHTOrpA(Iti» NOIT HAIMICAN!

Yo saroBopht B PayuienGepre?

«Beis 514 XOpa ¥ pakynlcK NeHbs»?

Hro Ke B OKedaHe oTreyaranocs?

1 ve 3naro, DTo 3naeT aTnac.

UTo-TO COXPANRETCA Ha IHe —

CBH3H BPEMEH, NEPHONEHAIL KAKad-TO., .

58 «HOBOE BPEMS» 2 12 89
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Mms COBCTBEHHOE

Ha Hepasnel npecc-koudepenyul KnaccHK non-apra PoGept Payuien-
Gepr ckalan: «HecHonbKo PaGor bl CABNANH ¢ KPYNHEHWHM COBBTCKHM
no3Tom BoaneceHckHMn. OHK AEHCTBHYENLHO GBINH COARTOPAMN 8 TOAL,
KOr4a <O CTpaHHy HAaWMKX rader »THM XYSOMHHKOM NYranH feted, A acnk
AoBaBHTb, YTO TOrfa M@ No3tom Guind HANHCAHA NOCBALLGHHBA «OMANb-
HOMYn COABTORY NOIMA, TO CYAHET RCHO! Ml HEJONTO AYMANH, KOro npo-
CHTE O HOMMEHTAPHH K 2TOMY COBBITHIO — THIaHTCKOH Bh!CTa!me Paywien-
Gepra # Llentpansiom fome XyZOMHRHKA, -

r C

Mocne cmeptn Canwpagopa Hanw Po-
6epr  Paywenbepr ocTancR Kpynxed-
weh arypost mupoeoro nicBpazurens-
HOro hesyccrna, Ha sulcTasky oW npuass
HE TONbLKO CAOH WEASBPkl, HO H CTBHKH,
ocaeTHTanenbie codure, F0 rannowos
Sanun — BCe A0 NOCABAHErG TBOIAR,
BAOHHKE @ BLICTABKY HE TONLHO TARAHT, HO
K KONOCCanuHLiE cpeacTea.

Paywenbepr ~ oTey non-apva, senu-

KK B CTHABC S THIEH Y, 030PYIOLMH,
6pocatouHi  sb130a, EFo  «XONCTRIN ——
wiKkel,  3epKana, npegmerst Beita, fla

H CaM OH B KOMAHON KYpTKe — TO anodh,
TGO HIYMPYRHOR — CYPOMMTERBHLIA 3K~
CNOHABY. BApHHCAMa. Yonex Ha poaHHe
Ternura ero sonuyar! «B nepebii geHs

NPUMIINK  QECRTL  THICRY  MOCKBHYOIIn —.

B ronoce XyQoMHHKa qyncruye?cn rop-
gocs

Clec s Haimx obuiux pabot cocTagan-
0T L0 3N6HYIO CYeHKY, Mbl CAGNANK KK
s flodr-Alinesae, 8 tHnorpadpHu Tarvba-
Kbl [ POCCMAH, NAMATH KOTOPON NOCE ALUYBH

.

Thiikin— OfINE  HI  WACTH
co3paHHbIX  PaywenGaprom

«MaTh
pabor,
B COARTOPCTRO ¢ BOIHECOHCKMM,

.Haranor evicTaskn..TaHA, HaK aca ee 3Ba-

%, SHrpHposana & 20-0 roabl M CAOHM

FHTYIHAIMOM NOBAHANA HA PAIEHTHAE dMB- |
PHHAHCKOrO HCHYCCTRA ABTONHTOrPadhhn.

- BwiBanelx no pazmepy pabor, rge Bydsa
" «fln Ha HOMEPE 8aTOMORMNA BHAKTCHA 38D~

Y Hee mbl st NodHaKkomunich Hexro s yr-
AY NOTArWBAN BHCKW M gomro kabmoaan,
xaKk a paboTald HA AMTOrPAdHYBTKOM
crapne, MMOTOM OH W OKA3ANCR BEAMKHM
Paywenbeprom, MpaszaHuunsim denose-
KGM, OODIHUAMEA NPOTHE CXONACTHRMY,
dnncrepeTes, Beex  opm  Groporpa-
THH, YBNOAEKOM, € KOTOPLIM TaH PAAOCT-
no pabarars, Korps 8 nepuoa 1ax Haibis
BAEMOro 3aCTOR MHE MPHWAOCE XYAO,
oH HauaKo NPoKpHuan no sl onocy Ama-
puknn: cAngped, kak T 1amll Ma o Te-
Be aymaem..n

- Ml HamuHanH ¢ Hum  paborate B
1977-m, 8 rog 3meu, s NOCBALLBHHY IO My
noImy 8 Hayan: ((KaK ﬂpﬁﬂ,ﬂoﬂdral()'f B
roa 3men.,,» M BOT, HelHeLLHHA fo 4 3Men
APHHEC 8ro MOCKOBCKYK abicTdsky. Ko
Bt mor noaymars! Bnpouem, ronona
AOBPOE ImaH NOXOMa HS ronocay depe-
OaxXy, CrasiueA TaNHCMAHOM XYAMKHHKA,
Hepenaxa M1aeT ¥ Hero Aoma 4, no ero
CAGBAM, NOMOTABY NO XOIARCTRY,

OH scerpa homoraer ueuycctsy, Bec-
HOM COBHPALTCA OTHPEITE 8 MOCKBS mac-
TEePCRYHO ahECOKOq neYaTH, rge w Halld
XYAOMHKKH, ¥ 3MEDHREHLBE CMOFYT Ha-
cnamaaTscn PABOTOR HE  YHHHANARHOM
obopyposanni. MoHate Paywarbepra He-
NPOCTe — oF 3pHTanel Tpebyarca Hekoe
coantopcreo, M # ¢ pagocreio pentocs
CAOMM NPAROM COABTOPA € TolCAvAMmY Ha-
wHx moped. CaroAHRUEIHAR KH3HL nepe-
KnHKaeTcs ¢ oBpazamu xyRoMHuKa, IT0
.G.YKOBHI:IB Knnibe, ﬂo'nnaqa\'nammm or
HALUEST CTPaMbl OH CO3ZAN HBCKGNLKO He-

Ka&AbHbIM OTPO)'KBHH&M erdo HHHUKana wRn,
MoHatTs AYxOeHOR GOraTcras, Mraxe, Ao~
HCKK  AMBPHKH — Kak ¢aenste 310 Bo3
Paymeﬂﬁapra? -

Anapei BOSHECEHCHHR
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BbiCTOBKM

ConpeMenHoe
aMepUKaHCKOoC
WCKYCCTBO
B MocCKkse

B LentpansioM JloMe xypod-
nra B Mockpe OTKpLUIACh  Bhi-
cTaoKa MPOMIBEIEHHH  RbLgalOE-
f0¢A  COCpPEMEHHOIO  aMCpHKan-
crore xygoiimma Pofepra . Pay-
tekGepra, fipnende, Crakonsule-
eCl EPHBWMILM B CEMOAHALIHEM
noNTEHCTC Hamtell M3k, BCnoM-
¥MM B 3TOM e pHay Heparuie
BrcTap &, Gaxona, T. WkkKopa,
K. Manesnua, I, dwnovcaa... Bee
are — xygomcusem:ue cobulThd,
oBoramaroiie npencrasnenia
aputena of wenyccerse XX Bexa,

flopasurentioe  patkooBpalue
TEXHUK, MATEPHANOB, [O3B0ARI-
WHA XyAOKHHKY PACKPuTL  BCIO
MEOrORKKOCTS H{KIHM, Lame B Ca-
MHX ec Ha nepswil s3rasn obel-
ACHHMX npoABnenHAx — Payiled-
Bepr Kak 6 coXpatlacr AxCTaH-
M0 HEMAY KCKYCCTBOM M HHIHLIY,
BuiCTaBKa OUIeNOMARET  HCBHJAAH-
HbiF 33R3CON ONTHMAIME M APKOH
KPACOMHOTTLIO, APOCTHON! . BRw6-
NEHHOCTBIO XYAOMHNKA B HHIHB,
BRCOKKM podecCUoHanizHol,
YMEHHEM '3 APOCTOro, B CYHiHO-
CTH, Rame Oananbdoro MoTiba
caenaTs HEYTO O4eNb KpacHsoe,
PaAYOLULES  [La3 COIEPEHCTBOM
(oprbl, Tpefyluiee oF pUTent y
NPHODCEEOT0 OTHAMKE, W ANHTENb-
KOTO paccMarTpubanua, Gonee ray-
GOKOro NOCTHMEWUA, .

Cpenw  olvenToB,  HoTOpHE
30ECH MOMHO YBHJETH,— Xopowo
IMAKOMBE BCOM BERIN W3 Hawe
NOBSEAHEBHON  JKH3HKL  CTYRBA,
30UTIKY, YnakopoHidtie Kopaﬁxu,
pa3dUtLe  THayH, Oambyxdsue
RAAKY, MEYZRNWYECKHE U2y, Ko-
neco or setocsne.ls, 3cpKana, e-
p2BREM.., 1o XYROMHMK ofnajaet
HCKTIOUHTR ALK H3POHT 0 yHe-
€T 32CTaBHTb MAC YBHACTL Hpaco-
TY B npocThX, ODBIMHEX Belfax,
NOUYOZYRO82TL | WX MOAEIHOCTH,
RW333ThL /HEAZHHE MHTH B rapMo-
HiSH C HiMM, ¥ o4 T3k MacTeplHy
COHOCTABRAGT «HHAIMAHHBIED 0Ob-
ERTH, UPEACTABAACT HX B TAKHX
COYETANUAX, YTO O~ nayuHawT
GABYHaThA,

AefCTBATEARHOCTE,  OAYXOTEO-
peutar, Kak  MEpaM. . CTHnY-
cTsKa  TROPMecTB2  PaywlenGepra
TeCHo CeRzatia ¢ CHCTEMOH obpas-
HocTH, npirensenoll B CpelcTrax
HACCOEOH HHGOPMIHH, pexnaMe.
OH oBpaulaeTes K KOMMKCAM, WA-
NOCTPaUHAM U3 HYPUATOB, -JOTO-
rpaUeEM H3 raser. Payilienepr —
GnectAlMi rpadik, yHuKEILS
MacTep Honnama, B efo Roa:
CUMTATHN - M3 PEANBHON  efici .-

M

TENbHOCTH  NpHOBPETaoT ool
CMHICH;, BucoKoe \'exaﬂqecxt,x.‘ Ma-
crepeTse i Geaynpeuswdi  sRyc

NO3BOARYWT « XYLOIMAHKY - nbipnen-

‘< .

ofib ¥ 3MausHre PaywenBepra,
Cro SHHANME HAa COBPCMEHNNE UG-
RYGCTEO ESDONLE §t AMepiury oueus
cepbesnbl. Becte € 3. YopxonoH,
Aot Amoncer, P, Auxrexwredi-
HOM O ABARETCA OAHNM N3 CoIpa-
Teneit ton-apra, TEOPUOM HOBOro
CoBPeMeHHOro HCHYCCTsa, Mepsyio
HMEMBYHRPORHYO NPEHHIO: XYAOH-
HUR nony'um B 1964 ropy: Tpau-
npk * Ha -BeRensancHolt Butennale.
O -—oanagafenb MHOTOUHCHEHNELX
IGROTHY "Mefaned i «T‘pan TPH». Ha
MCHAYHAPOAHEEX KouKypeax @ ab-
NACTil TpadHYecKux UCKYCCTB, No-
verHufi  ‘AeH HHOTHK aKa;\eMuﬁ
Hupa.

Ha mHCYasKe © Mocﬂae npen-
CT3BNLHO OKono 200 Ttpoussenerui
Paywesnfepra: MHBONKCE, CRYAbI-
Typa, rpaduka, supes, Bmuasna
~— MaCTb Hnpoekta P, 0K H. —
nporpam-su 3apYBeMHpMX KynuTyp-
Hbix obmenos: Paywendepra, du-
naucnpyemo't CaMHM XYLOWHHKOM,
370 HnTepecHuti aamwcen, goto-
Pl MOF BOIHWERY L, KOHEYHO,
TONRKO Y TAKOro XYLOMHHHE, Kak
Paywendepr.. Tiporparma paccyi-
T3HE HA 4—35 feT, npoMIBeALHEA
Paywea{iupra (s BuAe nepenBiK-
HOW BWCTasKN) BYAYT RéMOHCTPH-
pOBATLCA B 22 CTpapax, DHCTauKA
yie nobusana 8 Mexeuke, unm,
Anolvn, Benecyane,” Kdtae o wua
KyGe. D70 HuBUMaTHRA, KANpaBheH-
Hag W"a yHpennense BIAHHONOHH-
MauR FEHNY HApOAaMK, Hyﬂbry-
PaMu B nRyxe ApYMOW W Mipa
MHOTHE - nponaaenemm, IKCNOHK-
pyeMue 8 TpPIMKAX  nporpimiim,
B - CO3RANBI HENOCPR ACTBENNO B
TeX cIpaHax, CAe noKaspBanach
BYCTABKA, € HCNonbioBanHeM
TEXHHR W MaTEpHanop Tox CTpans,
Ha OofHoBe HiYdYenuA' Tpanuum:.
obbidaes, Rynbiypw atoro Hapoha.
Héxompue npoHasenert Xynom-
HUK TIPHHOCHA B Hap MY3eam u ra-
nepenM.. TaK, " EeCt MepBsii 3an
oLICTaBHY B-MocKee, Tpe-npeacTa-
Bledd - nNpoW3IBEReHEA, HaseAHKbIR
npeSbiamier 5 Coetcrom CowW-
32, H3I cépiu «CoBercKo-aMeph-
KaNCKad  MUPHANHAA  CHCTEMAn,
xyp,omtmx tepenan s pap TpeTbs-~
KosuKoll Tanepee.

«Mon uenk,— 3anasin  Pofept
Pa‘,'tueufiepr,—orxpmb nKARN
11332 - Ha ORGYIKBIOUIYIO AeHCTBH-
YENbHOCT, YOAYGUTL BIAHMONONH-
Manke MOMAY Haponaru, HX cipe-
MleHHe K MHpYh. BoiamisaloT ray-
GoKoe yhameHue Wenk ¢ 3apaty
P. G K. M. (KETATH, mobBunyio Me-
pentaxy xyﬂ‘ommﬁa 308YT POXH, o
He cnyvafino oW suibpan MmenHo
€2 KMR AR Ha3paHuR CBOETo npo-
eKTa: -BEMb Yepenaxa — npenHui
CHEfBON MyADOETH, "ObITHA, H3BLCT-
KR MHOrHM uuBMAK3IauKAM). flo.
nu'rxa CO3QATH HEeKoe YHHBe[Kans-
HOE  HCKYCOTBO,  NpORMKKYTHCA
KYABTYPOR  pasntiunbix HapnACE,
YTOGH BHECTH CBOK ren- ¥ .3 pero
MHpa, ceﬁqac, Had MIKOUNa, HMe-
€1 oLoBos sHadenns,

Ha ripecc-kordepenun- 8 Moc-
Kge XYRoMH© ' BCHOMMIN Takoif
CAY4all; ofHamge Ana MEpeBosxi
ero NpoKIRefenni W3 OAKON naty.
HOaﬁePHRaHCKOﬁ CTpansl B Rpy-
rywo bin sbiasdn camoner BoéHio-
ROZAVIUHEX Cuit, «Mémio npexpa-
THTh BCE' aoﬁﬂm,—cxasan XY A0~
Hi®,-—8CNY BOBHHBIE CaMoteTH By-
AYT. MEPEBOAUTH TONbHO NFOHIBC-
AeNHa HCKYCCTBan.

:B. XAH-MATOMEJOBA.



FEBRUARY 1989 -~ Moscow

Epstmcrkom
8aLy

Poawo rop Hasdp ApMaHp XaMMep noina-
XOMUA MUHHETpA KynuType CCCP B. I 3a-
XEPOBE € BHASIOUMMCE  AMOPUKIHCKAM Ky~
aoxruxom PobeproM  Paywenbeprod, Mit-
HuCTp noobewan yerpeuts & Mockee nepco-
HatbHYIO BHCTABKY Paywenbepra, ¢ sot o0e-
U aHIEE BHINOAKEHD, '

KnacocHE, non-apTa, 4ennuex, 4bs uMA pgd:
HO W NDOMHO BNUCANO B WCTOPWIO COBPOMEN:
woro #ckyectss, Podepy Paywenbenr ovse-
TMA HA BOMPOCH  BAWEro XKOPPSCNOHALHTA.

— CHOABKO $PWTEALA NOCMOTPEND BHICTAR-
€y TaM, rag oHa yxs nobusana?

— Toukyie uHdpPy He HII0BY, HO 20T, MB-
nprmep, & Kurae — foaee 10 THICRY u8nO-
36K eXEAHERHO,

— GT0 HMOST sHausHKe anR BACT

— 0 g, B8AL A paboTa  AAR URPOKOA
nyBrukie, 8 HE BAR BAKTHL

— Bawu paboTel  AbnOnHSHM 3 Heobuyw
HOA, CAOXHOR' M TDYROSMKOR Texuwra. Kok
eu paboraers?

© GTPEHAY,

= Bamuicen powpzerca  BechopMonhes,
MYTRHEM, MOCTENSHHO OH MPAGOPSTAEY Ke-
Ky GOPMY 9 BPEXOANT 8 PYKY. Yro rete-
87CR MG_HK ACCKGTRHTOB, TO & APALTO HA Ko
yy paGoTATE B OAHONKY! PAIBEBAETCH UPAS:
MSPHHIA BrOHaM, GOpYT BapX AypHHe npoe
HECCHONANDHBIG NPABBINKY, OT 3TOCD M Cnee
C2:0T MOHA MoW NPEKPACHMA NOMOUHKEE =
Buaa [onacion, Aoankg-Cadd A ApyTRé,
Hy, 8 XyAO®ecTaEHHEIA DE3YALTST ~— ysal-
KoM Ha t40&d COBECTH, :

- BMecTe ¢ pamMu’'s Mockay npasxans 8-
ASTHER Tpynne «Tpuws Bpayd koMnauee, §
Xo10poft- 86t COTPYAHANASTS, Moxanyferd,
NPEACTEBLTA &0 COBOTCKHM 3pHYSAMM,

‘e Tlo-MOBMY, TPAWS BpAYH — Aspanaf
3AOXHOBBHHLIA xopeorpad, (HA Henpsgexe
sysMa A ecerpa palioTaer ma rpadd  feacd
MOXHOTO — 370 MBHA B HEA & NpUBRexAdT,

<A Taepao sspio, — nawer P, Paylwsere
Gapr B oBpaujaHuy K NOCATATEAAM BEICTABKN,
— weXoAR HY choero pasHooGpasnore n ww
POXOFO ONBITA COTDYAHHUECTEA B pAIAWA
YTO HENOCPAACTBAHHEIG KOHYAKTH

AOASA € HOMOUIbKY WCKYCCTRA HECYT B (111
CHOU{HYH MUPOTBOPHECKYHD CHRYH
’ B, ABAPHHGE

P. PAYHIEHE E'PI! s afxpufkn" raoel
apCTasKY, oore A KAPIAHOBA
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CE[’OAHH B AOMe XYAGXKHKA Ha Kpbas-
CKOA KaDEPEXHOR -— noCneAHuA  AsHL
paboTsl BLICTARKW AMEDUKINCKOrO XYAOKHH=
xa Pobepra Paywenfepra. Moxanyd, oro
CAMOE JHIMMTENLHOE RBAGHWE B XYROXECT-
DUHHOR MKIHW CTPaHL NOCAEAHMX AeT, 4C-
AW CYAWTL € TONKW 3PCHMA DACWMPEHWR M-
UMX MOJHAHUA B COBPEBMEHHOM WCKYCCYBE,
| Ho cHauBnd - HECKOMLKG UWTaT, KOTO-
PWe nocBRugHs KaK CAMOomMY PayweHGepry,
T3K W DCHOBBHHOMY KM H2NP3SNEHWO
non-apTy,
T_ €..non-apr QOCTaLTCA IIHYTHM B Kpyre
CAMOAOBRLIOUMN GOPMAARHLIX  IKCTIEDUMEN-
FOB... ABARACE NO CYWECTBY  anTHMMCKYCET-
nom> (BC3, 1975 rop).
= gHecMmorps Ha mMHOroobpazwe  oSpaiHux
ACCOUMBUMA, PLAWBICMBIX Y 30WTENA  Npo-
MIABEAEHUAMM noN-8pTa, OMM OTwYWASHL OT
NOANMHAMOR DEANLHOCTH. RPKME IPHATENbHWE
apexTh, AOCTACEEMBE € NOMOWLIQ HOaeR™
WHX MCXYCCTBEHHWX METEPMANOE W CROX-
HRIX  TEXHUMECKMX NpweMor (X um 1 xoeK
cAyyae He 3a CHEY TAARKTR XygomMwxal —
Y. L), 233rnywaT CKBO3RUWME B HAX HOTW
HPOHMY, HENPWATAR  TOCNQACTEYIOUers B
GypxyaaHom obuecrse <notpeSnevus pa-
A noTpebnenusn>.  (MonyaspHas xygoxecr
Bewnar sHyuknonepwn, 1988 rog).

POSEPT Paywendopr  poguncs B

1925 rony &8 Toxace, Yumncs 30- @paH-
Urn. BuicTamnATHLA HIYAR B NATHABCHTME
ropsl. xorpe, COBCTBEMHO, © BOZHMK  CaM
TOPMUH <NON-3pTY (NonynsipHoe WCKYCCTRO).
B 1964 rogy M3 EHOLMAHCKOR SheHHEN
6wn yaoctoed Mpan-fipn sonpexu Hagonons-
CYEy YMSDEHHO OPTOAOKCAAWMMOR  eppOneh
CKOR XYROMOCTEEHHOR Kpumaxk, C Tex nop
nON-gpT NPOMHO 38HAN CBOE MECTO B WCTO-
pHK MUPOBOro HCKYCCTBE W & Tpwymdom Bun
NPUHAT BO MHOMWX CTPBHAX MWPI, B TOM WHMC-
ne w B Hawed, CpeAR  CHAOGWUMAALHBIXD

XYAOXHHKOB. [I0CNE HERasres: CMepTw Jwg-
pro Yopxona, ApYroro CTOANd non-apTz B
Amopwe, PaywenBepr ¢Tan, noxanyh. ca-
MM KPYNHEM KBOSBAHTAPAWCTOM B 3anas-
HOM Mupe, 8rC XYAOXECTBEHKNWE W oBujecT-
BEHHWE KACW OXBATHHAKT BECH Mup. W Hu-
HEWHAR BWCTaeKa ero 8 Mockee ~ npuwa
NacTs wupokomacwralbrnonh axusn <POKW>
— €XyeTypHuie obMeHn FPaywerbeprad.
KOTOPAST BRAKOMBET BWCTABKM W pBBOTY Xxy-
DOXHWKI B BCAX WACTAX CHETA, KoM

BRICTABOYHBIR 2AN

kaMv W wnaratom, CANTAYH NWC NOKC>
(anoMAHMERIR CBMHLA € rAACTYK3MHM  wa
ChMHE] M MHOTUX ApYraX, 3 TaxXe paccTae
REHKBIX B YTASX CABQEHHLIX BUAEOMarHJTO-
POHOB, rRe RBMOHCTPHMPYKITCR CHATWE B
pPa3HLX CYPAHAX BHAGOPUALMBL,  HMMBKUME
neped OSBMHEMYW [OKYMEHTANLHBIMH JeHTa-
MA TC BPOMMYLLECTBO, YTO CHWMMAN wx xy-
AONAMK,  XOTOPWS, €CIHM SAyMITeCR, 0T
NPEKSAICHOS MPLACTABNAHE O TOM, K8K Da-
BoTaeT TBOpPNECXas Muicnn Paylenbepra w

OrkpbiTeiM YPOK
AnsT Hegopocrneu

paIse 4TO AHTApETAan. MO He uokmiouwena,
NTO HEYTOMOHMMWR pOAMTENL non-apra Ao~
Geperca v TYAa M DACTIONOLYET 2KDHACELN
MH  KDICKaMK NEAAKYIC NOBEPXHOCTM KOH-
THHEHTA.

Bucrasxa PayweHBepra nopasaser npex-
A9 BCOMD NOPAIMTENLHWM YYBCTBOM cBOSo-
AW CYULOCTROMBHME WM MUCAH, KOTOPIA REAR-
8TCR 8ABE MW HE [NBBHBLIM  TEXHHMYATKAHM
npueMoM xypoxmwxa. Bropoe — aSconcT
HWA TNPOPOCCUOHAANIM U CRANZHHOCTY B0
pCeX paboTax, HeCYWas, BAPONEM, Menbhuai-
WHA HANET 4WCTD BMEPUKEHCKOR DaYRCHAAE-
HOCTH W TEXHOACIMMECKOH  JAKORYEMHOCTH.
NOGDEIYMEBANALSA NOMHWACD TONLKQ B MO~
JAITARSHOBOA YNaxosKe.

Tperes ~= MacWTaSHOCTs. Bucrasxa coc-
TOWT U3 OrpOMMSIX  NAHHO-KCAAZXEN, noi
apToncksx obvextor: $UMBUPLY — rares-
crps ¢ myxoBofke, <POCTOKD — xow-
CapEHETA BRHKW C WeCTHK PATBHOBLMM Nan

s00bie xypoxmks. Mo BkaKrM He pesyau-
TEY BIrARAS XYROXHUKE H3 XWU3IHL — oro
KapTvHLl, 8 CaM BITARL,

Hapo ©xasams, 470 Com npWHuWn Tsopye-
cree Paywewbepra u ¢opMantHas CTOPOHA
8rQ © NATHASCATLI W WECTHAECATHX [OR0B
npeTépaean Mano mamarexd@. Ho no ropw
JOHTZNLHOR  COCTaRARAIOUiEA Pavwenbenr
ABHXSTCA CTDSMUTEALHO.

Ocoliwft paagan — GOTOrpadru, KOTORWE
casnan Gu wecTe nioSoMy HewoMy $OTo-
rpagy - npodeccuoHany, W rpadua, Koo~
pas TAXKS NOPIAXAST NpexAs BCEro <hoed
AOSPOTHOCTIO, K. KOTOPOV  COBETCKKMA 3pM-
Tone HE NpMBLIK. M qaxe CTapue XapToHHWS
xopolru Paywenbepr npuxnewbaeT Hg Ge-
RYIO NOBSPXHOCTY MHE4E. YAM MHOME CXOPO-
COBANS CIEBHIAPAACTWD, KOTOPHM NOCAe ITOR
BHCTIBM AMBC- HEAC CEPWEIHO NOAYMATM, A
6o NOCEATHTE OCTETOX CBOMX AMEA npoBnema
COXPAHHOCTA KIDTODEAR WA “wSMy-Anbo no-

aAcBHoMy, noneawomy gnaa obuectss,  No-
CKOAbKY, TNRAR  Ha x3apTwHy Paywenbepra,
DIMETAMEO NOHWMMaEWb, NOYEMY KpynHedwwve
My364 Mypa u Goratevilive XoAnEKUMOHEPH
NAATAT 3a €r0 TBOPOHUA QIPOMHBIE AeHBIM,
AAKOUME  XYROKHVKY BOIMOXHOCTS BENHKO-
AYWHO p[apKTs CBOW paboTsl Tom CTRIHIM,
5 MY3EAX XOTOPHIX VX HET (B TOM wnche W
HaweR).

Bee, MTO J0N38T XYROMHAX, OH He BwWCa~
CWBAET M3 NaALUA, ITO CTPBMASHME  YaWBe-
AATE, KPACOTOA MMPa AW, fewM nM, 32N0-
XeHO B MEM CTOAb ray§oKo W npouHo, uTe
CCTAHOBUTBCR, No-Bupmmomy, Paywewbepr
NPOCTO HE MOXET, (DAHTAIUR IIKAKHIETCS
AAXE 0 HAIBAHADE HTIDOCTOM NEPEYMCHEHN
MATEPWUAN0HE, WCNOALIQERHHEX AnA  PaloTH,
B01.. HEYAIVY: €AOM NpOSEPKH TA3Za oM~
Annore nayka {(KalanbHmf  EMEpUKaHCKWA
Jedup)y, KCTa™H, peaxoR 33TERARMBOCTM ATM.
Wmw: <AQILAAL KBOTEP (AMMEP), pax
Hste TXBHW, nama 151442801 om>. Koe-
wre Tpefiyer KommMenTapues: <TaHTpuMecKas
aaragrs (pacTXEHKe), ACPERO.TKaHE, BUAKW €
KCpOSXOR W T. A.>. He sCe NOHATHE, He npa-
aaa anT.

KOHEWHO X8, 3TC MCKYCCTBS Me QAR KOH-
COpBaTOPOB, KAKOBWE Boace ke obszavens-
HO JOAXHN BWIMAALTE TOMALKG NWUIL KEK OT
CTaNWe ¥ TOMMLIA NPOSMHUMaNM. KaXAoMY
HpaBuTeR CBOE. Ho BOYT ws ¢TaWa cocepeR
Paywesfepra no AoMYy XYADMHAKZ — Ha
BTOPOM 3IT2Xe DACTIORONMAZCE BeecowoaHar
BRICTBEKA XMEONHCKH — DAIAINMCH roAOCa:
<O Ha xwaonwceyl>. 370 kaaccHusckoe K,
rRaBHOE, HY K Wemy He oBssueaioujes ofoue
HOHWE — OCHOBHOR BRIYMEMT DACKPILMSE
Tonef, xoncToB, & GONBIUMHCTEE CBOSM NO~
rPASWWK B KOCHOCTH W TRMBUAILHOM HEyMe-
HUAM, 3CTETUMOCKON DESrpaMOTHOCTM, NTO #
AOXB3X2ABT CO BCAR BOSMOXHOR MarnspHoc-

TLIC YNOMRHYTEA BuCTABKE XWBONMCH, [AE
SRR TR MRS TINRR T Ty, et

SApEe eI

OA3UCK CBETA W MBICAM BETRENAOTERN PEx
&M B MYCTbiHE.

QCKBY noceTw CO CBOER BuCTBKC

BCBMMDHO MIBGCTHWA MasCTRo, XYAC.
HWK MCKAONAMTEALHOA, PORKOR YTOHYEHHO
TW. KOTOPAR, £K33210Ck Bul, #e paxeTca G ¢
MOR NPHPOADR NOM-BPTA, YMEWMA WY B
BpowenHb. Ha NOMOAKY  BemeRd ¢oanz
HOBOE, YBHAETH XDBCOTY B COLAEHHOML W
OGWMHO W CAYXRMNC TNOBOASM  AAR LAY
W AMKIPCKMX YXMBIIOK BPOAS CTaThy (My
AMBlLMGD €DCTETMKE  KCHCEPBHOA GaHkv
ONYBAKKOBIHHOH B HEZABHEM HaLEM POt
NOM, Ve 3TH X0WYdH, #t, HECMOTPR |
QUEBHAHOE 3HANEHME NPOUWEALER  BWCTE
%K, HeuasecTHo, dero-bBonwwe Bwno y
noceTMYSnen —— ROCTOPra W OOMTUTEABND
YHEHAHSCTBE, KOTOPOS NMew3GaXHG - asiBop
B AMAEpH, Wi CNRIBELHCIO MHeed? M <60
32 OAYPMAHEHHLIR BMEDUKBHCKWA  H3pOL
Ho BCHTAXW  elle NATE AT HAIAL (ToX
BIKCTIOINYMA MQrna NHWL NPUCHAUTBCR B X0
MIPHOM  CHE  WMHOBHWKY Axagemew —xyn
wecTs CCCP. Teneps — ML 88 BUAAMM:

Penpopyrumie  xapTee Paywenfer
BKAKYSIITER BO BcE SHTONOTHMM W cSopr
XY, MOCERWEHHLIS COBPBMERHOMY MCXYCET)
= OT KapManHoA Gpowiopsl 4o CTORWID +
CKGALKO COTEH AOANAPOB U BOCRULEND, }
CKONBKO Xxanorpammos amBome.  Kpynine
WME HCKYCCTBOBEAL MMPA AABHO U MHOI
KPETHO MCCAGA0BANA W NON-3pT, ¥ TBOR*
CTBO OgMOrC M3 ere PopuTensd. XygoxH
NepeXMBacT 3Tan BCEMVDHOW HIBECTHOC
BECHMZ MPOTEXEHHWA BONPEXM APOrHUS
pesHUTANoR SCHOTHOR AHXKM.

Noxanyd,  paxe Hasephsxa, Paywenbe
GesHapexno yeTapan. Ho 2To gng wore~
XOCO Mbl Biie HE npuHYManK ¥ ceSa s LA
U CORNES M HACAAKAMGMCA HOBWIHOR
CBEXHM BOSAYXOM,

Heex NTOAWMBAACDE.
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«"POMKWWA» AMEPHUKAHEL] .

Cornacirecs — cay  Qaxy
npieafa P. PaymenGepra,
eXYAHTAHAY aptePHRAHCKOH
AHHBODHCH, YTBepauBilero Ceﬁﬂ
B K49ecTNe POAOHAYJANBLHHKE
Bom-apra, coBepuinBllero BMe-
cre ¢ Jlmexconom Ionaoxom,
Anexcauapos Kanpepom, Ta.
ciiepod Jxoncon, Maprom Por-
KO PEBOMIOIHI B CODPCMEH-
HOM  3AmajuoM  Mcxyceryhe,
ReolBYeH,

OH NYTEWECTRYET CO CBOHMH
paloTasH 10 BCeMY MHDY: N0
3aan Dewcura, Ywuan, Bede.
cyana, Huraft, Tuber, fAnonusa,
Ky6a. Teneps PoGepr PayuueH:
G6epr B MockBe. 2 ¢erpana B
BLICTABOYHLIX  3anax  Cotosa
xyromuikes CCCP na Kphuis-
cKoft HaGepmmtolt COCTORNOCK
OTHPBITHE BRICTABHH,

H. MYESAKHMHA,




LTRUEST I YA

N 41 @

Haueprato
~pykoro  [lymrwna

Kisra B rAARueboil  Cynep-
" ofnowse, Ha KoTopoit  BOCTpO-

HiBenen HIBCCTHHNE  asTonopyper
Nywruna... Hesenno Tak GyayTt awl-
TAAAeTH aKCkraMnbible COODPHHKH
socemnaguaTH palodnx reTpaaeit
BeAHKOrD NO3ITA, 33 HIZaHKE KO-
TOPWX-. NOCAE  COOTBETCTBYLLEH
AOFDBOPLHHOCTH B3IARACH W3IBECT-
Haf  aHrBWACKAR  MIAATCALCKAA
pupHa «flnaMprano.

— Koueuno, Qarr Tpyarooln-
ACHYAUIA, NOMeMY CEroaHa 8 Ha-
weR ¢Tpatie KeT  QaKCHHUABHLIX
HININKE PYKORMCER Ny UTHBBCKHX,
R3 H He TONbHO NYWHRNHCKHX TBO-
PEHHH, -~ FOBOPHT YHCHLA Cexpe-
Tapb TIYIWKAHCKOR KOMACCHH, Co-
TPYAHHK HMHCTHTYT2 pPYCCHOW nw-
TepaTypel C. domudes.— llo cor-
naedns € QHPMON «llnamMpHaKs
M OLTamcL saiTi obtikil A3K
C M3IJIaTEenLCTROM «ARpopan i CO-
FN2CHANCE AdMe M2 To, 4YTO pyRo-
nHCHBe Terpaaw Fytukkha Oynayr
QJEY.CHMHJ'ILHO H33BATLCA B TEMC-
wue aesnty (8} ner, a ®a ocnoe-
HHe B TaKNX TeMIax Beero pyxo-
BHCHOro HacnenHa nostTa notpebo-
ranochk O oKono meka. Ho «AR-
popan B KTore OXNapend K IToON
3aree,

AHMARFCKHE HIAATEAH  ACRMHL
NPHCAaTh CBOGFD  KRaRHHUBpO-
aaluoro qiovorpdha p anpene #
GepyTcs BLAYCTHTL B CBCT BCC
BOCEMBANULTE  RYWKKEICKAX TeT-
paneil K nawany Gyaywero roaa.
Wy olugero Tupama B PR < AO-
NOBHIOR  THCAYY  3IKIEMNAAPOS
THICA4A oCTaMerTea W3jartentcisy,
a Ane THCAYM pAThCor OYAYT oT-

npagncuit  {lYUWKKHHCKOMY — pony
Gecnsiatno,  flecath  #uur Oyayr
KOAAGKUMOHILINK,  HIJAKHLML g
HOMWaHWX nepenietax 8 ocolo

KpacouiroM othopraeii,
C. KPAIOXHIL
JIEHHHI'PAA.

9 Gieppana 1989 roma
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BbicToesu

Cospemernnoe

aMEepPHKaHCKoe
HCKYCCTBO .
B Mockse

B UenrpansiomM Jlome Xypoii-
HHKA B DMIOCKIC OTKpPLUIACH  LL-
CTARHA OPOMIDCAEHHA  BbifaKONe~
TOCA  COBPEMCHHOMD  AMCPHEAI-
croro xypowiuika Pobepra  Pay-
wenbepra. Apneune, cravosaule-
€CR  DpMONYNLIM B ceropluuten
HONTeKCTe Hawel nmiisd. BenoM-
IBM B ATOM MCE pPARY  Hepanixe
pwmctaBrku ¢, Bakona, T, HOkhepa,
K, Manesnua, N, dunoiiosa... Bee
370 — XypoMecTpennLe coburna,
oforawaouiyse NPCACT AENCHIA
aputend o0 sekycetpe XX newa,

lNopasdrenvios  pas3nooalpasie
TeXHUK, MATEPHANos, NO3ROAAR-
UHE XYROMHBURY PacKpuTh  BCIO
MIOFORMRGCTL HININK, ADKE B Ca-
MuWX e Ha uepstdn garang obut-
ACHHBX nponBacuMax —— Paywei-
fepr ®an Gu coxpauiaer pucTan-
UHIO MOIKAY HCKPCCTBOM ¥ Hin3Hb0.
BeiCTanka ouiefoMAAcT  Meanaatl-
HLIM 3ANACOM OMTHMILIMA It APHOR
KPacounocTblo, POCTHOR  Bniob-
FEHUOCTBH XYAOKIMKE 8 MHING,
BLICCAMM pofpecorgratiniion,
YMCHHCM W3 NPOCTOro, § Cyuma-

ctit, pase  Q3HaAbNOTQ  MOTHUD
CAGNaTL HEeYTo QUeHb  Kpacunoe,
paayioue  raa3 CoNepledeTion

giophid, TPeOYIMES OT 3PHTRAA N
MIODEHIOTO OTHIHKS, H AJHTEAL-
HOro paccMarpwnanun, Senee ray-
Bokoro NoCTHAEHMI,

Cpead obwexrtoa, Kotaptie
3neCL MOl Yiuaerl, — Xopouo
INAKOHMEE  BCCM  BCULL #3 NaumeR
nopCeAIleDHOR  WMIHHI  CTYAbR,
IORTHKY, yhnakoaountie ropodux,
padifnse  TKaww, Dambyroewe
NAMKH, MeTaAUuechhe  iems, Xo-
neco of aenocHiena, 3eprana, re-
pesdu... Ho xyponur obnanact
HCHARYUTe L HLM AapoM: O ye-
€T 3aCTaniTh H3C YRULETH Kpaco-
TY B RPOCTIX, ODLMILX BeUlaX,
NOYYLCTBORATL WX NOAC3NOCTH,
BHIIBAETE AENLNE XdATh B rapMo-
HBH ¢ s, Mool Tan MacTepcuit

CONQCTIRARET €iuddeniuen 6H-
CHTH, NPEACTIBRACT KX & TaKmx
CoMeTaHHAX, 4T Ond  MAUHNAOT
«3BYwaTln,

feficTeRTenblocTo, OAYROTRO-
pennan,  Kak  mHpak,  CTHam-
cTiKa  Teopycctra  Paywenbepra

Tecno crA3dHa © cucrenod obpas-
HOCTif, UpPHMEHACHOR T CPEACT3aX
Maccoroii BHYODMAUNA, DEKIIME,
O o0paaeTCh K KOMIKCIM, Mil-
GCTRAUMAM H3 ®ypHIROD, oTO-
rpaas w3 1ader, Paywendepr —
fAecT UBH PR, YIMHaRL
MacTep KoARada, B ero rola
«BTATH R K3 Peaibitodl AehCT
TeALHGCTH  NPHOBPLTREIT  Hioii
CMBEICH. Brcoroe Texibibicohoe Ma-
ciepcTro W Geaynpeunwil  nhye
WOACAMOT  XYAouumky  obulien-
Hoe, WIMOCTpaTHBLNE, [INMKE (-
HAALRAC  TRAICTOHVRNTATL © Hy-
Gage BUICHHE, B BOROC 3CTOTHMC-

,OAY WAVBCTTE MY
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_Pont # anddenue PayuwlcuGepra;
ero BAMABKE ha CoDpeMeniiot He-
KycCTBo EBponsl H AMepHuy oucHs
cepbe3nbl, Brecte ¢ 3. Yopxonon,
LK, Jmoucor, P. JIMxTeHiTeH-
HOH O ABAAETCA OfIHKHM H3 CO3A3-
TeAei. non-apTa, TBOPHUCM NOBOFO
COBpEMERNOrO HCKYCCTES, [lepayw
HMEKAYHAPOAHYID RPEMHIC XYROH-

HEK ponyyn B 1964 ropy: [pan-

npu_.Ha Bexeunanckoi Biennane,
O —obnaparent MHOTOYHCABNHIHE
IOROTHX Mefanell n «Tpan-npu» Ha
MeHAYHAPOAHHX KoiKypcax 8 of-
NacTH rpaguieckkx MCKYCCTs, No-

YeTHBli  wneit . MuorMx aKaemnd
Mkpa.
Ha sucTaBKe B DioCKBe IpCR-

CTaBAeHO oXano 200 NPoNIBEREHHE
Paywenbepra: muBonucs, CRynbn-
Typa, rpaduKa, mupco. BuicTaska
- vacts ppoexTta P 0. K. Ho—
nporparmp 3apybesiux KyALTYD-
Hbix -obmewop Paywenbepra, @i-
HAHCHPYEMOH CaMHM XYNOMUNKOHM,
ATe MHTCPECHWI 3ampcen, KoTo-
PRI HOT  DOIHKKHYTH, KOliE4HO,
TONLKG ¥ TaKOTe XYAOHHHHD, XK
PayweuBepr. lporpamma paceau-
7aga Ma 4—5 ner, npoNiBEjeNHA
Payuwexbepra (n sHAe NepeandK-
HO® BLICTIBKK) OYAYT AeMOHCTRE-
popathca B 22 CTPANAX. BUCTaoKa
yite nobunana n Mencure, Munw,
finounu, Benecyane, HuTac o Ha
KyGe. 3TO witiaTioa, Hanpasaen-
WAA  Ha YHPCHAEHHE RIANMONOHK-
ManKa Mexgly H3IpOAIMI, KynuTy-

paMit B nyXe apysOB W Mispa:
MHOTHE  NPOHIRCACHHA, JHCNOHW-
pyeMble B PaMK3X NPOrpaMMu,

Bty CO3/i2Hb HENOCPCACTOCHNAO B
Tex  CTPaHax, rae NoraswBanach
BECTABKa, €  HCIORB30BANMEM
TEXHHK W M3TCPIINOR TOR CTpan,
Ha OCHOBE W3YHEHHR TRARMUME,
ofuidaes, KYALTYPU 3TOTO RAPOAA,
HexkoTopble NPOMIBCACHNA XY OH(-
WK NPHHOCHA B L3P MY3CAM ¥ ra-
nepenam, Ta¥, Bsech nepsuii 3aa
putcTaskn B ilocise, e npeacTa-
BheHu I\QOIOBOﬂQHHﬂ, HapeANHLe
nipefusainieM B Conercron Cow-
2¢, U3 cepad «CoBeTCHo-aMepU-
KaHCK3RA MuEDHAAHAA  CHETEM3R,
XYAQMHHE nepefan 3 nap TpeThi-
KoacKofl ranepee,

«Mos  genb,~- 3aasun  PolepT
PaylienBepr,— OTROLITE  DIOAZM
{7333 Ha OKPYMMIOUWLY ReNlCTRI-
TENbHOCTE, YONYOHTL BIAWMONOHK-
Maitne MeMMay HapoAaMH, HX CTpe-
MAgHHe K MUpy», BHIWBAKT Fy-
GoKkoe YBamCiHe UK ¥ 3334y
P. 0. K, W. (#cTaTu, mobumy ue-
penaxy XYOAOHHHK3 30BYT POKM, H
ite  chyvaiing oW swGpan KMelHo
ec MMR ARA HaDBAKHA CBOCIO NpoO-
eKTa: REAb YCPenaxa — APCIHMI
CHMBOA MYAPOCTH, OHITHA, HIBECT-
Hulil MHOr®M UMBKAM3aunam), To-
OMTKA CO3AATH KEKOE YHHBLPCANb-
HOe HMCKYCCTBO,  NPORMKLYTLCA
KYyAbTYpoi pasnidublX  Hapopos,
4yTobB BHECTH CBOM NERTY B feno
MHpa, CeHYaC, KaK HUKOTAR, HMe-
et ocoloe 3Hauenue,

Ha npecc-tongepentuit 3 Moc-
KBg XYAOMHBE BCMOMHMA TaKOW
Cayyait OnHAWAM JUNA nepesolku
ero Npoudseflerinit H3 ofHeR NaTH-
HoaMepuKaHCKoR  cTpans B ADY-
Yo OWA BLIBAK CaMONCT BOSHHO-
BOIAYWHHX i, «Mojio npexpa-
T BCE BOMHLL,—CKA3AK XyaoN-
HiK,—eC/H ROBHHLIC CamoneTi Gy-
AYT TepeBO3HTL TONSKO NPoH3ne-
ACHHA HCKYCCTBAR,

B, NAIMATOMBEHOBAL
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CSER-UERY BRT EXHIBITIONS. EXCHANGER.
dr@ TRES s

HUSTON FRERRUARY 2 TRES - NORKS 0F ROBERT. RAUSCHEHEBERS: OHE
BF ORTGINAL HRETERG OF CORLTEMPORARY ART: MERE SEEM BY MUSCOUITES
TO0RY, CAMYASES AND COMPOSITIONS COWRIMINING CLEMENTE OF
FRIRTING: ZCULPTURE AHE COLLAGE. NHICH NERE ERGUGHT BY THE
RRERTCRH BRTIST FOR KIS FIRST EXHIBITION IH WOSCTM ENABLEL
SOUTET FEQFLE TO _RRPRECIATE THE BOLDNESE GOF THE RRTIST®S
YEHTHQ CRE SRTD HE THTENDET 70 REFLECT HOT S0 HUCH THE RERLITY
RS Ris HHfIUH OF THE. CORPLEXTTY RND BULTIFORWITY OF NORLD TODAY.

o RRUSCHEMBERGTS COMPOSITIONS EXECUTED IH R AARHHER TO MHICH
EOUTET SPECTRTORS ARE HOT ACCUSTOMED EUOKED THEIR LIUELY
IRTERESTs THOUGH THE BERCTION OF MISITORS HAS FRR. FROW
DHERTTUOCHL . THEIR ATTENTION KRS DRANMy MRTURARLLY, RLSO T{
PRINTINGE BREED ON THE BRTISTSS TMPRESSTONS FROM HIS FREWIOUS
TRIP 70 THE UGER RHD SHOMINGs SPECIFICALLY: SIGHTS OF BOSooN,
THE CURREHT EXHIBITION CONTIHUES THE EXCHRHEE OF RRT BETHEEH
THE HESk fHE THE USR MHICH HRS INTEHSIFIEDL PRRTICULARLY OUER THE
RECERT YERES. +0ONE HUNTRED WASTERPIECES FROM THE WETROPOLITRH

RUSEUf- HFREMCH PRINTIHG OF THE SECOND HALE OF THE 19TH CEMTURY
ARD CBRLY Z07H CEMTURYA4s FROMOTHE COLLECTIOH OF THE NATIOHAL
GRLLERY OF ART TH RASHIRGTOH. ANORKS OF NEST EURGPERH RRT FROH
REHANY HhHHLR.3.LULLELII_‘pmHhL.JU“[ R.FEN OF THE EXHIBITIOHS
WHUM TH THE SOUTET UNTOH. THE EXHIEITIONS +HEW. HORIZONS:
RHERSCAN FRINTIHG 1840-1940+ AHE AR EXHIEITION COWROSER. OF THE
WORK OF ARTISTS FROM THE THREE GEMERRTIONS OF THE NYETH FABILY
KERE § GRERT SULCESSE.

UHTRE PAET OF.THE USSR THE TRETYREQU ART GRLLERY OF
WOGCOHs THE HERMITRSE RHIUTHE RUSSIRN MUSEUM. OF LENINGERD, RS
NELL A5 THE UGER ARTISTE UNION_BISFLAYED 16 THE USA EXHIBITIOHS
OF RUSSTRN CLRESICAL BRT.OF THE A8TH-12TH CENTURTES. AN HORKS OF
LERDIMG WASTERS OF SOUIET ARIL.

THIG YEAR WILL BE AN EUENTFUL ONE. R LARGE EXFOSITION OF
NORKS BY RUSSIARN RRTIST WASEILY KARDINGKY (1e€e-19443, THE
LRIGIHRTOR OF REETRRCT ART._IH RUSSIAs AS WELL RS EXHIBITIONS OF
RUSSTRIN TCOHS RHICRETS BHD CRAFYS NILL TOUR ARMERICAH CITIES,
RUERTCANE HILL ALSD BE AELE TO SEE NORKS OF. YOUNG. SOUIET
FRINTERS RHD GRAFHIC ARTISTE REPRESENTING UARIOUS HATIONAL
BCHOOLE. BN EZHIEITION OF RRERICAN RRT. OF. THE -18TH-ZGTH CENTURY
FROW URRTOUS U.S. COLLECTIONG NILL BE SHOWH IN HOSCOW AND
LERIHGRATL . Al RHOTHER RSPECT. OF COOFERRTION 18 THE MOUNTING of
JOIHT SOUTET-AWERICAN ERHIBITIONS, THERE WILL BE Tuo SUCH
CARTEITIONG TRIS YERR: +THE STELLRR PATH.OF HUMBNITY+ (THE
COSHIC THEWE TH THE MORK OF ARTISTS OF THE THO COUMTRIES) RHD
ATOUNG BRTISTS OF THE USSROAND THE USR+,

TTER ENDE e
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a.ﬂ aa ucwwrsn Koropoo Ha

| KYGCTRO, KOTORGO CABWER0 G NOBCOAHBBHD
MCKYCLTED, KOTOPUS BMXORNT #a’

cmwrm: cnooﬁ aa.nuuus B waao. & .qanaer qro«m

A 33 MCKYCCTBO, KOTOROS BHPARCTRET H HE nogospanan O TOM, NTO OHO ~ MEKYCOTBO,
4anYXO0W M BCH e AOAAMMAEYCA HARBPX, A 3a

YOb, KK HOPHMO. BONOGH, 1P

39 MCKYGOTBO, KOTOPOE nuser.pabalon, copgas ¢ Haro oBepTry..

: i WaK Kapra, Koropos By mmera CHATE; uau DYKV €809 no.qpy:xxu, HIIH ITOUBI0-

oyros,.
a8 Mo

gCeBMBAETCA B Bo3AYXe. A
28 HCKYECTS0, PASBBATH-

y AATCKDTO KaanaTypHcTa X. Bapctpyna
®CTb 0fHA AOBONLHO 3adasHan cepus noa ob-
WM HA3BaHVEM «MMIpeccHoHMaM». HanoMmHo
BAM 3TM KApMKaTYpsl nochegobartefbho. B
YKACEe OTWATLIBAGTCH OT KAPTHH MMADEeCCHo-
HACTOB AOPOAHAN Aama B KpuHONKHe. ieoe My-
3iHLIX CNYXVTONeR ¢ TPYAOM YASDMHMBAIOT
B362lBEHHOID FOCNIOAWHA, HAMEDPSBAKIULeIoCH
TPOCTLIO NPOTKHYTh HEHABUCTHBIA xancT. Tpo-
BHHLXAMNLHEA MApa KPUBO YCMEeXAeTes, CTOR ¥
TOra Xe nonotHa. MHeckonuko BbLiCOKONobbIX

JKCNBPTOs BHWUMATENLHC BINAZLBAIOTCR B

KDaMONbHYYD XMBOAWCL, BOreMso odeToli
OHOWE NOKE3biBAET CEO8H NOAPYXKe HOoBOA
HYAO — MMADBCCUOHKaM. My3BHHBIR IKCKYPCO-
804 PA3TNAroNLCTRYST MAPSH rPYNROA 3KCKYp-
CAHTOB 0 HOBOM DTKDHITMM — UMNPECCHOHNS-
Me. CnyHalHbIA NoCeTHTaNL BLICTABKK, 38BaR,
npoéfaraeT MHMO BCE TOX XE HeKorga CkaH-
HanbHEX KapTue, Y, HakoHey, NocnegHAR Ka-
puKaTypa 6UOCTPYNOBCKOR CEPUH — HBCYaCT-
Hbid LIKOMAR, BRICYHYR A3BIK, KONWPYeT CT&E-
LME YKe KNACCHUSCKKMMU NPOM3BEABHUA WM-
NPECCHOHUCTOR.
BoT Takue MaTamMopdoahl.

OMINYW, BCE MASIO-MANLCKY HHTORECHBIO Tero-
HUA B UCKYCCTRE NPOLINY HEPe3 3TH.MaTaMop-
O3B OT APOCTHON XyNw [0 389MCNEHYA B
KNaccu4ecKue o5pasiisl. K NoxoxXe, 4T0 Ta Xe
YH&CTb NOCTUTHET {BCNK Y@ He NOCTUINE) pyraHmg-
nepepyranHsii HaulWMn MCKYCCTBOBAAAMN noMn-apT,
Tlon-apt CTAHOBWTCA HOBOK KNACCHKOA? BOth, 4TO
aTOTaK.

K KOHUY NATHABCRTHICY NCTOPHKOB MKUBOMACH Crio-
WANOCH BREYATNEHWE, YTO AMEPKKAHCKOS, AA W BO~
ofle BCA 38NAAH0S UCKYCCTBO HBBCAFAA OCTAHETCR
a6CTPEKTHBIM — HACTONBKO HETPOPEKBAMbIM YK Ka-
34NCA aBTOPHTAT GecnpeMeTHHKOB. M 8 3T0A aTMOG-
hepe «3ackIbRr» aGCTPAKLMOHNIME Y HECKONLKAX HE

LU e N B At s
BHASIWMX OPYT APYra XYAOXHWKORB NOWTH oaHOBRe-
MEHHO CTIGHKNOCH CXOXB0 W COBEPLISHHO YHOS, HaMmy
a6CTDAKUHOHUCTOB, BOCPARTHE MKpa. OHu npegno-
Ny coScTBEHMHEIR myTh: fxacnep [bxone, Jxaw Yop-
xon, Poit NuxTexcTald ¥ PoGepT Paywenbepr ~ ¢
3THX HMBH HAXAINCS NON-apT,

Brezanuslil aaphie Quzypamuenoto UCKYCCmean no-
cae 3042020 zocnodcmea abCmpaKiuoNemag cous ¢
MIOAKY KDUMUKCH, KOMOpBIE pacyenuai non-apm
HYME AU HU KAK 0IGPALGEHUE K DECAUIMY [ dAXE 8bi-

: CHOMPEAN A HCM KPUMRUKY «JARHNEAICILERC Oéqu.(‘fﬂdd

nompc’()’nmun». Hoxux GRU{EMY CONCAACTIUR) RO LT
KYCCmad  gechMa CMYMKO COOMHECA0CH © HLUMI
nHEpedew I aRies. Tym Ouia (1 eciip) praillis unoeo
poda. Hon-apm xovem npedcmaguns Xy0oxecnidenio
OCOGHARNKBIM MUD, 8 KOMOPOM Mbl WULEM U NOmO‘DbHI
onpedeasem nawly wuins. Hon-apm — nedsawnan xu-
GOnUCk, ECAN noC RELIEMEMN oMM u.wﬁpﬂxeuue
oxpysmolyel veaoseka cpedbl. B XX sewe oma cpeda
— CHIDALKO RBAEHWA NPUPOOLI, CKOALKY DYKOMEOP-
Hbie npedsembt, HMeHnD oKl 4 npedaaeromes non-ag-
IMUCIMAME HAUEMY B3ZARDY.,

E<nv NoackTH K Non-apTy 6 3TOR TOHKK 3peHu1s, CTa-
HGBWTCA ACHO, NOYEMY HEKOTORK® 3pWTenM BCTpe-
TYNIHM B0 NOAB/IBHWE SPBIBBLMARHO BPAXAAGHO, a
Apyrye oderb SbICTRO BOCOPHHANM HOBOE TEMEHWS.
Beab chMU M3 HAC CHMTAIOT, HTO BOKDYr CyLiecTByeT
MHOIO TAKCrO, HTO NyHWe He 3aMa<aTtb, a Opyrue, ya-
HaBaH B NOOKIBOABHUAX XY AGKHUKE 3HAKOMbIE BBLLM,
no-f@TCKK PAAYICTCA, 4T0 NPMBBIMHOE B ChiTy NOAHA-
Noch A0 YPOBKA UCKYCCTRA.

Ho 410 3HAYAT! «Jlymwe He samesaTsi» XyQ0XKHAKK
non-apTa roscpAT, 4TO BLE 38BUCKT OT TOrD, Kak Thbi
BOCNPUHYMASIUL TY MNUW HHYIO Belyb. YTO, HanpuMap,
ARKE TYANBT MUNMOHOPLIN — WNANKY CO CTPAYCH-
HbIM NEPOM 1 HOPKOBBIA MANBHTAH — MOXHO NPUHATD
3a ypoAnMBeoe otbopMaeRue: Ha roncee TopHaT nepbs,
BOKPYF WeH 06MOTaHa WKYDa AOXN0M0 XHUBOTHOrD, Ho
HE NyHLE MK OUBHKBATL BCE CYWIES KBK MHD KCRYC-
CTBA W HEYCTAHHO AONONHATL 3TOT MU BCE HOBbIMA K
HOBbIMK TBOPEHHAMA?..

BoT Takan Norvka. Y3HaeTe HCToiX aMepHKaHues-
NPArMATVKOB W ONTHUMICTOB? KCTatwn, nydwe BCero
3Ty JTOMMKY OTPA3IKAA NOMYNAPHbLIE Y MONOAEXKH W 1H-
TANFMIEHLMA 3NOXK GUTHUKOB KpYrible 3HAYKW C Had-
nuckla «Art is avers (3Ta thpala MMEeT B nepesajs
ABOAHOM CMbich: «MCKYCCTa0 ~— NoBCogy» 1 «MeKyc-
CTBO KOHYWNOGHL COBCO M),

ofepT PayleHGEPr — ONTMACT WU HParMaTHK:

OH MPMOSPAKMBABTCA NEpBOrO BapUAHTA neps-

noaa: <A niobnic patoTaTe M cO3AABATL TO, HTO

X0Ten Obl yBHAETL=, — FOBOPUT OH. Vi euwle: «c-
KYCCTBO MOXET NpabbiBaTh A8 YrOgHO — B MYLUMHOM
NOMETE MK KMCTOHKE ANA GPUTBA, B XKHD8, BOANOKS
KM HE NEWHA, B LOKONAAE8 W MNECeHK, B OfMNKax.
NepCreKTABE, OTKPLIBAKWBRCA C CAMONETE, UNAK Ha
MOPCKOM OHE, B MAarHMTHOR 38MNWCH, NOMTOBOR OTK-
DBITKE MM TenedOoHHOM Pa3reBOpe, Ha TENBaKPaHe
WK NpoCcTO B ronosal» B atux uutarax - Beck Pay-
weHbopr.

MBTOAbE paéom Paywenbapra ¢ MaoﬁpaerneM
OM8Hb XAPaKTeRHL ANA ROM-ApTUCTOR, B HUX 3pHMO
OTPaKAaBTCs CNEUMHHECcKOS NOHUMAHHE XYLOMHKH-
KOM 381841 CBOBH KBATENLHOCTH — padoTh «B nNpe-
Gane» MeXZy ACKYCCTBOM W ¥M3HbO. Ho Tax w8, Kak
Wy 8ro Oyayitiux 8aHHCMSILLIBHRMKOB, DAHHWE KAp-
THHbI PaylweHSepra Spiiv SUCTO aSCTPaKTHeIMM. Ha-
4KHan o 1953 rofa oH JenasT cecy Nepable KONNaKKu
W «KOMOUHALMW> — DAGOTHI, KOTOPHIE BKMQHEKT B
MHBONHUEH PRANAUHLIE «MUNLIg» NDESMETHI THNA Yy-
4ena KO3N&, aBTONOKDLIWKK vny kpoeaTtw. C Tore
BPOMEHK B3AUMOASACTBHE PA3HOMC POAR NPOAMATOR,
MaTepHanos CTAHOBATCA OCHOBOM TPOPYECTDA Xy-
BOMRAKE.

Paywienbiepz usobpen caoil cnoco coadakur xapmun
U3 npedMemon peasshozo Mupa. Kycox pucossnskod
O).HAZN CHAHUBALMECA XUDKOCINLI QAR daxcL2da0K, 3a-
MeM XYOOMNRUN COLPXY HAXAQbIBQEM LAARCINGHUI,
guupeannyio ua «Taluas, ~Jaddas wan «Howocyurar
(KAPMUHKIL U3 ODYZUX KYPHAAOS NIOX0 CBOCAMCA), U
0320 800w Re e2 DOOPOMNOG CHIOPORT WAPUKOEON
pynxol. epeaedeninyio xapmunky ox palubtagem
aubo wmpuxyem, [oavayaco smnod . opuiunasshou
mexkuxou, Payuwenbeps coadun MHOXECMBO NPOL3BE-
Qerul, 8 MOX HUCAE, YMO MOGONLIMAY, CEPLK UANK-

! empaunil x «Boxecmeennoll koxeduur Janme. Mue ne

| Q08eN0CH YBUJEMID IMY IHCHEHIIMYIO CEPUIo, HO nped-

| nagarie cele, KoKk 8 ORMINCECKOM aldy nepeseliuad-
JOMER TOHOYHbLE GEMOMOGILAU, COABEHILL 8 APOmMUBG-

. 2434%, RARWKY QAR 20455A U ROAUMULECKLEe DERIMEAL

nocaeduux gem. Panmaius Paywenbepea neucmoiu-
M., - :

Ho 1 TpagHUHOHHAA XMWBONUCHAA TEXKUKA He Gwina
WM oTEpowena. B ToM e 53 rogy HacToAlee NanoM-
HUHBCTBO HbIO-AOPKL88 BbIIBANE GONLWAR BLICTABKE
PayweHGapra, 10 cux nop 0 H8A XoAAT nereHaw. Boina
BHCTABAEHE, HAnpUMEp, «benan KapTHHa s — rpoMR-
HO8 NONOTHO, HA KOTOPOM He §biNO HW4ero, kpomse Ge-
ne# xpackk. Mo 3aMsicny astopa, COSCTBEHHO Kap-
THHY COCTEBNANO TO, YTO HAXCAHMNOCE BHO 88 — TBHK
APOXOGALLMX 3paTened, SAXKW Caata W T. 4. PRgoM ¢
«Banol KapTrHOA» BUCENA BHANOIHHHER «HepHas>, &
No COCAACTBY BLUA O4HC NDON3BEABHHE, COCTOALLEE
K3 HAMATHIX CTAPLIX FA367, NOKPBITEIX DOBHLIM CNOBM
SBOHGA KPACKH, ..

Hy, xaK TYT He BENCMHUTL O NPOXDAKBLLEH 8 DAHOM
IABHHU © HbiHeluHek, MOCKOBCKOR, aKCNo3uuMen Po-
tepra PaywenOepra suicTasky Kaskmupa Mansewda?
Bot B8Ab K&K OTOZBANCA B 32NAAHOM NOAYLAPAH Ye-
pe3 NONBEKA 3HAMBHHTHIN «Lleprm KBagparTs pyc-
CKOro cynpematucTal

BnpokeM, OWUMANBHE APHAHAKHLIA nepeeke
Paylehbepra — KapTrHg «Nosrenss — Gbina 3gKoH-
HbiM BMBPHKAHCKAM BB8THWEM, OHA COCTOANA K3 CTo-
TBHOMO OQBANA W NOAYWXK, 00K/IbHO 3a0PBIArGHH X
MECNAHOW KPAcKOW. ABTOpR OXOTHC PACCKAIbIBAN HC-
TOPMIO COZMARKA ATOFO NPOMIBEABHHA. OH NPOCHYACK
paHKHMM WIOHBGKUM YTPOM, NONHbIA XEenaHna npu-
HATLCA 38 padeTy. XKenaHna Gbing, HO Ha Bbiho X00-
cTa. MpALLNocs NOXEePTACBATL CTOraHbIM QQ8ANOM —
NOTOM MOXHE O60ATKC 1 683 Hero. flonsiTKa 3abpni3-
ravh CAGANO KPACKOW He AANa XKEeNaemMorc [e3ynbTa-
A CETHETBIA y30D CTeraHore oaeana 3advean Kpac-
KW, MPULINOCE NEXePTOBaTh NORYWKOAW — oHa Aa-
Bana SNyl NoBepXHOCTL, HBCSXOAMMYIO ANA Bhija-
neHus UsaTa. Jpyryx 3a0ad, CY4AA N0 erc CNoaaM, Xy-
AOKHUK Mapegq cob0W He CTABW, TAK YT 3pUTHIH
NPMBHOCHNMA CBOS NOHWMAaHKe NPOW3BeaeHMRA. Hexo-
TOPBI® W3 HWX, HaNDWMep, yTsepxaand, uro «llo-
CTeNby BHINAAMT TaK, OY4TO KOFO-TO HA HeR 3apy-
GUNU TONDPOM., .

Hepaa roa Ha BLICTABKE COBIBMEHHOQ MCKYCCTRA 8
Bareunn PayweHtepry Goina nNpUCyxasHa Nepsas
npemun. ITOT CIOPRPU3 BLIBAN WOK ¥ PEBHUTANBH

. TRaAHUKA, Ko A8NC GbING CABNEAHG: NON-ART NONYYKA

MUPOBYIO M3BBCTHOCTE. (M vepea 30 riaT, ketaTu, aob-
panch 5o CCCP. Ero aHanor 8 Hawed CTPaHS — «CoLj-

1 BPT» AKGOMNBITEH TeM, HTG B KaveqTse «NpeAMBTOB

CKPY)KAaLero neisama» NpUAOAXT 06paslbl CoBBT-
CKOA NPoNaraH k).
Takoe «nabnucuTh», KaK Badednanckoe ShatHane,

_BBeno P. PayweHbepra 8 MUp S0NbWOMD aBRKrapaa

CMEKHDBIX BUAGE WEKYCCT, OH MArcTARNMEASY QKO-
pauvu ons GeneTa-MOLepH B NOCTAHOBKE KaHHWUH-
ramMa Ha My3biKy KOMNO3WTOROB-MHHUMANHUCTOR [
Kehgxa 1 1. AvgepcoH, (Ma awicTabke B Mockse Bul
CMONETE YBMGETb OTPBIBKK W3 @TOrO GanaTa Ha Bu-
A80). 3aTem BMECTS CO CNaLManUCTaMU MO SN8KTPo-
HUKE OH C030a8T CBOSOORASHBIO TEXHRHECKNE SKCNE-
DUMEHTHI, 4TOOBI COABACTBOBATE COTPYAHWHECTBY
MEMAY XYAOMHHKEMHY W MHXeHepaMK. «B XuBonvcu
8CTb CNPELASNEHHEA CTATUYHOCTE, — MOBOPMT OH.— &
NbITANCh CNPABUTELA € HEWa,

§ BOPUECKHE waew, DOMASHHbIG. B CTYAMAX Pay-
LgHbepra, NPMBOAAT 8ro 80 PpanHuma, Hgunio,
Kurad. OH Tarke coagan ceoq padots: B Lse-
unn, lpu-ladke, Wapanne, Anokva. W 80T Te-
nape — CoBeTerun Cowa, HbiHelHAR BLICTARKA Xy-
[OXHYKAE, 708 [B8MOHCTPUDYSTCAR oKono 200 ero
NPOK3BEASHWA, ~ dacTk npoekta P.O.K.W.- npo-
rpaMMiz 32pyGaXHbIX KYNBTYPHEX oOMaHOR, (hrHanH-

SUpYaMOR CamiM aBTOPOM. 3TOT HHTBpeCHblV‘I aMsi-

CaJl, KOHEYHO, MOr BOIKKKHYTh TONLKO y Herc. MNpo-
rpaMmMe, DACcCCHMTAHKAA Ha 4—5 neT, NpeacTasnAeT
co60R nepeABKHYID BHICTASKY PaywsHbepra, KOTo-
RYW OH COSWMPABTCA AOMOHCTRHPOBATS B 22 cTpaHax
MWDE, NPAYBM MHOTME NPOM3IBOLAGHWA, 3KCNOHKPY-
6Mble B 68 pAMKaX, Sblri COALAHL HONOCDEACTBEHHO
TaM, rA8 NPCXOAHUT BHICTABKA,— C WMCIOMNb30BAHNSM
TOXHUKM M MATEPUANCSE 3TOA CTPAHL!, Ha OCHOBE Way-
YeHWA TDAagHUWA, ofbl4ass, KyneTypbi Hapoaa. BoT
yto Takes P.O.K. M. v Lene e, Geaycnoako, SyaeT ne-
HATHE M BNMIKE KAXKIOMY HI COBETCKAX 3pKTenan. A
MOHATHS! 1M 1 GNU3KK NOKEXYTCH cpapeTBa’

+..0dun 3anadsiil uckyecmaoged onpedeals non-
apRt KAK «232-0PMy, MO ECMIb xUCKYCCHIBE MPKIKEY.
Hpyeoa, cosemckud, cpasnua €20 ¢ CoCYDOM, HudHave-
HUE KOINOPORD octnasamscs nycmets. Hoxuayd, amo
He max. Camu no cefe kapmuAs: non-apma (& daHHOM
cayvae — Paywendepea) — cocyd, komoprlld Kamdvii
U3 HAC MOKEM HARGAHWMS CEOUM CODCPHUHUCH, CO-
cmasara Kax Gut ceofl mexcm 1l HpedaoKeHHOR Xy-
DORHUKOM CLUCMEMbL 3RaKO8, B amom 8bl moxente
Acenp yBedumuca, nobviaas Ha asicmaske @ agae Cowan
xydoxnuxos Ha Kpbinckos eany, 1de Fobepm Payuien-
Bep2 NpeAAONIT BAK CEOU KAPHILMDL U3 HBLIMHO20 CHE
— KAPMUNLL PA3HAR DHOYUOREALHON ORpUCKU,

. nepBOM 3an6, rAe PaywedGepr DacHonoXmn
£BOV NOABPKA TPBTLAKOBCKOW ranepsee, s aa-
WX rNasax 3apAGKT OT TREKEBLIX KOANGKeH, B

. KOTOPbIX ABCTBEHHO MPOTNAAGIBABT NPOAYK-
Ust « TPEXIODKKU» M KYCKW YASOKOKHX HAUMOHANBHBLIX
caexa, Neped samu NPBACTAHYT CONbWHE NGNOTHR
nog ofuwuM HeasaHveM «CoB8TCKO-GMBPHKAHOKAR
MHDRAAHAR CHCTOMAR, '8 CKBO3b HANOXOHHBIE ADYT
Ha apyra orerpadud NRoSHBAIOTCA TAKHE 3HAKO-
MBI IPMMBTE; JICXMATBIE KANYCTHBIE KodaHb, Moc-
KOBCKMI YHUBBPGHTET, KyKNa Ha ceRagelHOR, yxpa-
LWOHHOM NEHTaMY «Haike», ABOP ¢ NNAKATHKCM «Tya-
neTa HeT..r KM BHAXNECT — MAHX3TTEHCKWE HedoCK-
padhl, paKeThl, yCTPaMNGHHEE BBEPX, KAPTHUHL! ame-
PHKAHCKORA rnyGuHKA. Bhi YBUAKTE OFDOMKRYI0 pO2o-
28yw poifly B «pa3BopoTe», A 00 COCBHRCTBY C HeR
«[lHeB Maky likay», npuqemM TONbKO 4enOBBK, Ha-
Npede  AMIWBHHBIE  YYBCTSA IOMORA, MOXOT npH
RIFNAAS KA 3TO NPOHIBEAAHWS OB THCA 38 BESVKHX
HeoHapao aa ByHuv k BoTTrvennu.

TYAfRA NG AYKCBMHHOR CTPaHe Non-apTta, Bhi 38y~
MaeTecs Hag «Mpag3HaMeHoBaKkem» (183 COBLHHEH
HbiX 3B8HA SKOPHOMA LBNW), BCTPETHTE yANBITENEHOr
KadaHa, & RATYPANbHbIA pOCT, NOKPAWEHHOMD MMEHHO
B TOT UBGT, YTO TAK MIOGAT YROMVHETbL HAWM [a8Tu:
copo-GYPO-MANTMHOBLIA B OPAHXBBRYID KDANHMKY, HA-
KPBITOrO NPOGRA4HON NNEKCAT NACOBOH NTONOHOR, B KO-
TOPYIC 3aNAAK HABOR TANCTYKOB ONA MCTOrO aMepn-
KBHCKOTD SKOHTNbMOHE.

CoH Hasey? Cuewenua? Cuawerua? Bo soaAxom
CAyqae, HR3s8HWA NPOMABBARGHWI — COGTBETCTRY-
oume: «C AHEM POXAEHNR, MANSHBKAR NMABKals,
«CaMoySUNCTBO J8YX WHOCTRERHEIX KREPKOB Wiu
Aawkylwancs nrxopadkas,’ «[4oM NPOBepKH raasa
SOMHArC NayKa», ur"nnéaanblﬁ AMOPUKEHCKAM 38
fmngs..

«MEKYCCTBO B MOKYCSTBE ~ BCTh HOKYCCTao,. Bam
He Mo CUTY PE3MELBIBATE TAKKE KpOCeBOpAH ? He oT-
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Rauschenberg Show O

HEW ;

By HENRY KAMM
Spectal 1o The New York Times
EAST BERLIN, March § — Robert
Rauschenberg, the American artisg,
advanced East and West German cul-
tural unification by a glant step today
through an exhibition in the historic
Alte Museum. For the first time, a

major exhibition spanned the division

‘of the city. :

The _complications that preceded
the official opening, which will take
place on Saturday, could serve as a
metaphor for the recent history of
Berlin and its divided country, said
“Wolfgang Polak, director of the offi-
cial East German body that organ-
jzes exchanges of exhibitions.

The exhibition was delayed for sev-
eral years because Erich Honecker,
the Communist leader deposed last
October, opposed. Mr. Rauschen-
borg's wish 1o stage simultaneous
shows of his work in the two halves of
the city. Only after the Berlin walifell
last  November was  agreement
reached., o

Today, Dieter Ruckhaberle, direc-
tor of the West Berlin State Kunst-
hajle, which was to have been the
venue for the ather half of the display,

announced that for the first time a’

‘show was being staged for all of Ber-

lin.

mounting of a parallel exhibition. .
“This City Is Open Now’

“It is no longer necessary,” Mr.
Ruckhaberle said at a2 press preview
of the show, which will run until April
1. ““This city is open now. Let the West
Berliners come over here to see it.”

Mr. Polak said: “Bob Rauschen-
berg's project for parallel shows,
wilh an open wall to let people on both
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He formally renounced the

Robert Rauschenberg’s “Bach’s Rocks,” an acrylic, enamel and [abric
collage on plywood, inchudes an image of the Brandenburg Gate.

sides see them, didn’t work. An artlst
— who would be surpriscd at this? —
couldn't breach the wall; a citizens’
movement did. But 1 want 1o thank
him for his readiness not (o abandon
the project despite many failures.”

When the wall was opened Nov, §,
Mr. PPolak recalled, he was on an offi-
cialiy sponsored tour of the United
States. Symbalically, he sald, it was
within sight of the Statue of Liberty
that agreemenl was reached to
mount the show in the just-liberated
part of the city. He and Donald Salfl,
director of the Rauschenberg Over-
seas Culiure Inierchange project,
shook hands on the idea while Mo,
Saff was showing him the view of
New York from the Staten lsland
ferry.

The project is a constantly chang-
ing colleetion of Mr. Rauschenberg’s
works that has already been shown in
Mexicoe, Chile, Venezucla, China (in-
cluding Tibet), Japan, Cuba and the
Soviet Union. The artist said today
that after runs in Malaysia and Sene-
gal, the preject would conclude with a
show at the National Gallery in Wash-
ington, tentatively set for next year.

“We worked a very jong time Tor
this show," Mr. Polak said. Interest
began with a Rauschenberg retro-

_spective in West Berlin about a dec-

ade ago. He said artistic circles here
were enthusiastic when the Amer-
icans propesed the parallel shows,
and even the Culture Ministry and
Communist Party cultural officials
backed the idea,

New Erain Berlin

'But other Institutions resisted be-
cause of the Enst-West aspect,” Mr,
Polak said, referring to the politlcal
leadership, The effort was renewed
after East German cultural officlals
saw the Moscow show last year. West
Berlin's cultural authorities cffercd
to f(inance both exhibitions. Mr.

Rauschenberg  prompted Armand

Hammer, the industrialisy who has
¢lose relations with Sovlet and other
Communist leaders, to write a per-
sonal appeal to Mr. Honegker last
summer. '

" Compromise Is Offered |

The East German leadér {lnaliy of-
fered a compramise, Mr. Polak and
Mr. Ruckhaberle sald. He proposed
an overlap of two to five days instead
of parallel exhibitions, But Mr.

-Rauschenberg Inslsted on simultane-

ous shows, with equal access for East
and West Berliners, Mr. Ruckhaberle
said. In view of East German unwill-
Ingness to open the 'wall ‘for art
lovers, or any other category of visi-
tor except on individual application,
this put the project once again 10 rest
until Mr. Henecker and the wall fell.’

The day after the wall {ell, said
Thomas . Bithier, a° West Berlin
painter who is curator of the show,
Mr. Rauschenberg asked his help in
renewing efforts to mount the exhibi-
tion. With the decision made, Mr.
Rauschenberg sald, he rushed here to
photograph scenes that he incorpo-
rated into his multi-media works, as
well as intc a number of nonstop
videos thal are part of the show,

The artist composes works reflect-
ing the local scene {or each of the ex-
hibitions. One, called *“German
Stroll,”" consisting of acrylic, metal
lea{ and fabric collage on three ply-
wood panels, will be presented to the
National Gallery here. Several of the
works bear satiric titles llke “'Kitchen
Widow' and “‘Bach’s Rocks.” The lat-
ter — acrylic, enamel and fabric col-
lage on plywood — includes an‘image
of the city’s Brandenburg Gate.:

For Mr. Polak and other East Ger-
man museum officials and crities, the
Rauschenberg exhibition is a mile-
stane, the beginning of a new era. -

“1 don't see Berlln agaln as the
capital of the natlon,”” Mr. Polak sald.

“That's unlmportant. They want Ber-
lin to be a metropolis of art and cul-
ture, 2 hub of the artistle world.”
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Infragestellung liebgewordener Werte

Robert Rauschenberg im Alten Museum

Ost-Berlin  beginnt den  inlernationslen
Kunstbetrieb in groBer Beselzung: mit -Robert
Rauschenberg residiert derzelt elne der ersten
amerikanischen Kunslkoryphaen 1m fenom.
mietten Allén- Museutn,” A

Die gewandelten Verhaltnjsse [t\hrten Zu als’
.normal und ndtig® bezeichneten Bedingungen;
unler denen auch ein exponlerier Buhmann
dem ein Ost-Lexikon ride die .spitbdrgerliche
Begrenzung der Reflexionen® anlastet — selnen
GroBauftritt zelebrieren kann.

Als Vater® und prominenter Protagonist der
Pop-art mifte Rauschenberg In der DDR aul
spezietles Interesse stoBen, zumal die Aktion
R.O.CIL ~ Rauschenberg Oversecas Culture
Interchange -- sich fir den Erfahrungsaus.
tausch ,mit Gesellschalten, die mit nichtpoliti-
schen Ideen oder der weltweiten Kommunika-
ticn mittels Kunst wenig vertraul sind’, enga-
glert,

Die far dle jeweilipen Gastlinder variierte
Welttournee von etwa hundert Ausstellungs.
stiicken dient dem persénlichen Gewinn: .das’
ist kein selbstloser Trip — ich profitiere dabel,
die Erfahrungen steigern meine Kreativitdt,
sagt der Kinstler, dér mit dem komplett auf
cigene Kosten betricbenen Unternehmen erst-
mals Ost.Berliner Boden betritt,

Im Wesltell der Stadt Ist er kein Unbekann.
ter: seit Mitte der sechziger Jahre wurden seine
Werke hier in grofangelegten Ubersichten
gezeigl. Uber eigenen Besilz an Rauschenberg-
Bildern verfiligt West.Berlin — abgesehen von
einigen druckgraphischen Blillern — derzelt
nicht. Noch ist Berlin geleilt: wie es aussieht,
wird die Nalionalgalerie Ost als erste stadtische
JInstitution Rauschenberg-Besitz melden kénnen
— nach AbschluB der derzeitigen Ausstellung
Obergibl der Kiinstlér .dem deutschen Volk*
eines seiner Berlin-bezogenen Werke. Das Haus
am Kemperplatz zieht nach: man rechnetl hier
innerhalb der nichsten Monate aul die Unter.
schriftsreife eines Vertrages, durch den die
Sammlung Dr. Marx — und mit ihr der gréBte
Bestand an Rauschenbergs in Deulschland —
in Galeriebesitz dbergehen wird,

v

Robert Rauschenberg durchlief{ elne unge.
wdhnlich gediepene kiinstlerische Aushildung,
die ihn auch in den EinfluBbereich abendlan-
discher Kunstumstirzier brachte: Bauhausler
Josel Albers, Merz-Kilnstler Kurt Schwitlers
und Readymademeister Marcel Duchamp wirk.
ten aufl den Tatendurstigen, der sich fortan als
ein Experimentierer bewdhrte, der herkémm.
liche Kunstformen fiir v8llig unverbindlich hielt
und die die traditioneilen Dimensionen der
Malerei sprengende Technlk. des .Combine
Painting” enlwickelle, Rauschenberg integrierte
— mit gehdrigem technischen Aufwand —
Industriell gefertigte Alllagsgegenstinde ins
Bild, ein Verfahren, mit dem er nebenbei die
Vorherrschalt abstrakter Malerei beendete.

Die gelegentlich auch als New Vulgarism"

etikettierle neue Kunstrichtung machie sich in
vorsitzlicher Banalitdt auch Darstellungsmittel

der Massenmedien .zu elgen: Reklame, Photo !
und Comic strip wurden zu Kunst, um wesent.

lich gewordenen Aspekten der Konsumgesell.
schaft Rechnung zu tragen.

Die Pop-art war zundchst umsiritten, mit dem
Groflen Prels der Biennale von Venedig riickle
Rauschenberg 1964 aber unibersehbar auf einen
der vordersten Plitze der Kunsthierarchie —
inzwischen bekleidet er den Rang elnes

:Gags-und plakative Ef-

In  diesem Stand
zeigl thn die Berliner
Ausstetlung Rau-
schenberg présentiert
sich’als Melster ausgé- - iy
wogener' - * Komposi-
1tonskunst. die durch-

—

fekte gesteigert ist,
ohneallzu extreme Ob-
jektmonlagen zu bend-
tigen, Dominferend
sind die heute schon E
wieder konventionell
wirkenden Riesenlein.
winde Im typischen
Kombinationsverfah.
ren aus Froltage, Col-
lage, vergrdferten Fo-
tograflen, verlremde-
ten Kunst-Zltaten, fri-
schen Poplarben, Uber.
malung, Siebdruck und
dezent eingesetzien ge-
genstandlichen Appll- §
katlonen, Dazwischen
phantastevolle Installa.
tlonen und Objekte,
wilzige  Fundstilcke,
raffinfert  verbogeneo
Gardercbenstdnder, {i.
ligrane  Gartenstiible,
ein irisierender Selden-
vorhang, Patchworkbil-
der und eine Weltku-
gel im OQlfenrohr, hier ;
und da Fernsehgeréte,
in  denen pausenlos ;
Videos laufen, die Sze.
nen von vorausgehen-
den Ausstellungsstatio-
nen zelgen,
Sonderinteresse

‘ROBERT RAUSCHENBERG macht mit seiner Ausstel!ungstoumeo in

beanspruchen die el Ost.Barlin Station: in der Neuen Berliner Galerie im Alten Museum.

ens fiir Berlin geschaf-

enen Bilder hier
prakliziert Rauschenberg unbekimmerte In.
fragestellung liebgewordener Werte, Die lan-
destyplsche, durch Architeklurmotive und kan-
nalierte Siulen charakterisierte Sehnsucht nach
dem Klassischen und [dealen ist mit bunten
Biedermelerstoffen, schwarzwelll - gemusterten
Paplertapeten, verwaschenen Graffitls, Fernseh-
turm und Kdchentchern konterkariert — der
Abenteurer zwischen Kunst und Antikunst
nutzt schnell erfafte Relzblider und Materialien

Folo: Balduan

ugunsten  einer unbegrenzt
Kompositionstechnik.

Neue Welt Im Alten Museum — “.der
Weltkunstapostel verkiindet elne undokirindres

ausbauldhligen

‘Credo: .Im allgemeinen dndere ich Paleite und

Ideologie, sobald sie mir bequem geworden
sind, Renale Franke
(Neue Berliner Galerie im Alten Museum, Bodeslrabe
Nr. 1—3, bis i, Apdl Mittwoch bls Sonnlag 10—18
Uhe, Elotritt 2,05 Mark, Katalog 15 Mark}



Kunst, um beim Betrachier Verwirrung zu stiften

Robert Rauschenbadh hat (fir die Presse) die Sau rausgelassen, die noch dozu Schlipstedger ist
ND-Foto: Axel Lenke

Neyes Deutschland, March 10, 1990

Berlln {(ND-Schonewerk). Ein ‘Er-
eignis in der hiesigen Kunst-
szene: Der weltberlihmie ameri-
kanlsche K{nstler Robert Rau-
schenberg zeigt in der Neuen Ber-
liner Galerle, die Ihre Heimstiatt
Im Alten Museum gefunden hat,
seing grofe Ausstellung ROCI
(Rauschenberg Owverseas Culture
Interchange). Darin sind etwa 100
Arbelten zusammengefalt, dle auf
oft frapplerende Welse der Idee’
dlenen, daB Kunst elne Iriedii-
che Kommunikatlon ' zwlischen
Vélkern und Kulturen ftrdern
kann,

Der Melster stellte sich am
Freltagvormlitiag der Presse und
gab Gelegenhelt, einen Blick auf
selne Gestaltungen zu werfen. Er
hoffe sehr, sagte er, dle Besucher
in Verwirrung zu stiirzen, denn
die Ausstellung wire unnitlg,
wenn dle Werke eindeutlg, klar
wliren, Dle sich stdndlg veriin-
dernde Schau war schon in acht
Lindern zu sehen und bereits {rii-
her auch in beiden Tellen Ber-
lins geplant..Damals jedoch schel-
terte das Projekt aus politischen
Griunden, trotz elner Intervention
bel Erich Honedker,

Fir das DDR-Publlkum wird
besonders dle Vielseltigkelt des in
Texas geborenen Kiinstlers beein-
druckend seln. Rauschenberg, der
als elner der ViHter der ,, Pop art"
gilt, verwendet unterschiedlichste
Techniken und Materiallen, nutzt
die Fotografie, baut plastische Ge-
bilde. Er nimmt seine gestalteri-
schen Impulse aus der Wirklich~
keit, von den Dingen, wle sle je-
der sehen kann, :

Im Vorfeld der Ausstellung hat
er unter anderem ein grofes Ge-
milde ,Deuischer Spazlergang®
geschalfen, das: er der Berllner
Natlonalgalerie zum Geschenk
machte.

Dle Schau ist noch bis zum
1. April gebffnet, oo
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Gaschank tUr Beilln: Robert Rauschenbergs ,,Garman Stroll” {Deutscher Spaziargang).

FotorWii

Mit der Kunst auf Reisen
fur die Volkerverstindigung

Robert Rauschenbergs , Ubersee-Kulturaustausch® zu Gast in Berlin

Neln, ein echies Stick der Berli-
ner Mauer gehdre nicht zu den Ma.
terlalien, mit denen er jetzd gearbel-
{et habe, meinte Robert Rauschen-
herg, amerikanischer Klassiker der
Pop-Art, nicht chne Siiffisanz bel
der Erdffnung seines Ausstellung-
Projekts ,ROCI* (Rauschenberg
Qverseas Cullure Inlerchenge) in
der Neuen Berliner Galerie im Al-
ten Museum, ,lch habe allerdings
bei meinen Streifzigen enilang der
Mauer eine Schaufel gefunden wie
sie von vielen Mauterspechlen be-
nutzt wird, aber ich fand es doch 2u
}Jrorsn, sle in einem Werk zu integr-
eren,”

.Rauschenbergs  (bersee-Kul
turautstauch®, das Projekt des 1925
geborenen Amerikaners, ist in Mil-
teleuropa nur in Berlin zu sehen, Er
arbeitet seit 1981 san dieser Wander-
ausstetlung, die bereils in Mexiko,
Chile, Venezuela, Ching, Tibet, Ja-
pan, Kuba und in der Sowjetunion
zu sehen war. Rauschenberg sirebl
mil dieser Schau eine [riedliche
Verstindigung. der Vdlker' an,
Kunst hat
schen aufeinander zugehen zu las-
sen. Ein solches Projekl ist
menschlicher, sinnvoller und bilid-
ger als jeder Krieg", betonte er.

In jedem Aussteliungsort veriin.

fe Molichkell, Mén-.

deri sich die Schal, wird auf die -
. jeweilige Stadt oder auf.das Land .

Bezug genommen. -Rauschenberg:

drilekt selne Empfindungen von
den Menschen, threr Kultur und
thren Traditionen spontan in jedem
neven Werk sus, Ein Werk hinter-
1864 er dem joewelligen Gastland als
Schenkung. Filr Berlin hat er sein
Bild .German Stroll* (Deulscher
Spaziergang) als Prisent ausge-
sucht,

Die Realisierung des Projekis
war schon fdr lelztes Jahr geplant -
in Wesl- und Ost-Berlin, Polillsche

und birokratische Hindernisse lie-

Ben die Ausstellung jedoch schei-
tern. ,Umso gliteklicher bin ich, sle
nun hier zelgen zu kdnnen. Denn es
wire Unsinn, jelzt diese Schau
auch im West.Teil Berlins zu zei-
gen, wo Berlin inzwlischen fast efne
Stadt und die Aussteliung {ir je-
den erreichbar ist*, betonte er.

Die Thematik und das Anllegen
Rauschenberg, der z2u den bedeu-
tendsten amerlkanischen Kdnst-
lern nach 18456 2ihit und ganze
nachgewachsene Generationen in
ihrem Werk beeinfiefft hatl, sind
auch nach vier Jahrzehnlen unver-
indert. Die Uberbritckung der
Kluft zwischen Kunst und Leben
steht noch Immer im Miltelpunkt

Stellte saln Werk porsdnlich vor:
US-Kinstlet Robert Rauschenborg.

. mit Meyce"

seines Schaflens, Man sicht in dle.
sen Werken - ob Gemitlde, Collage,
Objekt oder auch Videoblider -
Binge, die man scheinbar kennt,
sogar wiedererkennt, die aber in
einen anderen Zusammenhang ge-
bracht werden. So entsteht eine ge-
wisse Verwirmung, mit der ich den
Anstoll zum Nachdenken beim Be-
trachter geben wll. Meine Werke
wiren nicht nalig, wenn alles so
Klar und eindeutig wire”

Schon in den fOnfziger Jahren
kombinierie Rauschenberg in sel-
nen ,Combine Pailings* verschie.
dene Dinge wle Autoreifen, ausge-
stopfle Tiere, Reproduktionen
klassischer Gemilde, Comle strips,
Zeltungs- und Magazin-Aussehnit-
le, Immer stirker tauchten auch
Abfallprodukie als Material filr sei-
ne Werke aul. An ldeen hat es ihm
nic gemangelt - sogar sein elgenes
Bel{ verwandelle er in ein Kunst-
werk oder er schuf selne. eigene
JMona Lisa®, eingerahmt von Zah.
len, Zeichen und Chiffren elner
mathematlsibrien Welt il

So war?Wihrend der Berliner
Ausstellungs-Eréffnung ein Mitar.
beiter Rauschebergs stindig mit
der Video-Kamera zu Stelle - 50
wird die reale Welt zum Bestandlteil
elnes aktuellen Kunstwerk®, war
Rauischeénbitys * Konifndntar, dar'
mit Mes ;gyg?hgb&ﬁiﬁgg¢°v
graphje) undJohn Cage (Muysik) an,
Baaife!len arbeilele, sich%{:‘m Y)iin?l.
oder Theater ebenso verwandt
fihlt wie der Schausplelerel, |

Rauschenbergs kreatlve Splele-
rel mit den . kinstlerischon Mdg-
lichkellen ‘s¢heint unerschopflich.
Auch davon gibt diese Austeélung
Auskunft, Bernd Libowskl

Neue Becliner Galerle n Alten
Museum, 1020 Berlin (Osl), Bode-
stralle 1.3, miftwochs bls zonnlags
10 bls 18 Uhr, bls zum 1. April
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Denken mit d

Geschenk an das deutsche Yo'x: JGerman Sireli*, van Rober Rauschenbach.

L]

en Augen
LB T

(Repro; Schinbom)

"Grofie Rauschenberg-Schau und ¢fn Bild van Wolf Vostell In Ost-Berlin

R.0.C.. — das kilngt efn biBchen nach .G. R.” in der Dal-
las™-Serie, eln bidchen nach C. I, A. und, ohne PunXlo gespro-
chen, nach .Rocky™, dem USA-produzierien antlsowfetischen
Polll.Kampi-Doxflim, Edne .undcimlich gui” ausgedachie, In-
teresse erweckende Werbeformelt

Ja, das mag schon sein; der
Kansttee hat elnen Promntor,
Manager. R.O.C.L ist das Kir-
zel fir (Rauschenberg Oxer-
5035 Cullure  Inteichange
tRasselienberg  Uhersee-Rul:
wraustanscl)”, eina Aunsstel
lung, die, stdndiq um neue
Waerke erweiterl, bisher in
acht Lindern zu schen wac
Mexiko, Chlle, Venczuela;
China, Tibel, Japani Kuba
dann auch in der UdSSR, In
Moskau,

Im wesllichoen Europa macht
ste, bevor sie nach Washing:
ton D. C. gelangl, nur elnmal
Statien: in der Neuen Galerie
des Alten Museumsin Ost-Bez-
Tin. Urspringllich war geplant,
sie In belden Tellen der Stadt
zu zeigen (Dieter Ruckhaberle
vonder Staalllchen Kunsthalle
hatte dicse vorfristige Paralle-
e Im Sinn); das freundliche
Konzept scheileste noch an
der Realitdt der Mauer®,

Gleichzeftig flndet In Ost-
Berlin, In der Galerle am Wei-
dendamm schrdg gegendber
dem Bahnhof Friedrichstrafe,
¢ie Prasentation eines Dildes
von Wall Vostell statt: .9, No-
vember 1869 — Merlin®. Der Té-
tel datiert die Gifnung der
Maver,

Woll Vostell, ein Kanstler,
der rasch zu resgleren ver-
steht: Selir grof, sehr gewich-
1ig, gewissermalen cin Allar-
bild des Zeitgeschehens hingt
das  Brellwandgemalde,
ganzen Raum beherrschend,
in kalkullerter Beleuchiung.
Es ist gemacht aus Bled, Lack,
Spray, Acryl und Beton; hel:
lem Belon In der Faibionung
der Beallner Mauer. Welbe Ge-
stalien vor dunklem Grund
{mit dunklen Sirichgeslchilern
aber vor Welf} scheinen, lm
kompiizlerien  Wechselsplel
dicsey sogenannten  .Nichi-
Farben” die Mauer herauf-
und/oder herunterzukraxeln,

Hinter zwei Olfnungen, die
wle erst nach winzige Guckis-
cher aussehen, laulen zwel V-
deoapparale mit Fernsehaul-
zelchnungen — belsplelswelsa
ven Greger Gysi mil elnem
Pl3doyar fir demokratlschen
Soziallsmus In der DDR, bel
spielswelse von West-Gasten,
die In einem Ost-Lokal gefragl
werden, in welcher Wahrung
sie denn ¢ahleq wrden.

Zum grofien Formal elne
Folga kleiner MMaterlalbllder,
Rilnstterisch komprimierter —
altes In allem jedweh: Die {le-
wegihelldes Tages, andemdie
MWaver durchbrochen svurde,
steckt deln " anch der Zwellel
schon, wodlesdenn hinfidhren
selle, — .9, Novembier 1580 —
Berlin® {st ein Bild, das nachge
rade dazanf gowarlet za haben
schien, von diesem Lunmog-
lichen Vostall® gomall zu wer-
dan.

den,

Jleutscher  Spaziergang”,
1909, hellt eln weilaus wenl-
ger au!lrumg[endes. beinahe
etwas schitchlernes Greblor-
mat, das Roherl Rauschenberg
(sein Grofivater war deutscher
Herkunlt, selne Grofimulier
frokes!in), der 2wel Tage nach
dem Maverdurchbruch nach
Borlin kam und [otogralie-
Tend, sklzzlerend durch den
Osttell der Stadl -zog, .dem
deulschen , Volk - schenken®
machie, . = o - .

Wahrscheinlich der -iatlo-
natgalerie auf der Museumsin-
s&|. Jedenialls erscheint ste im
oberen linken -Tell des Ta-
bleaus, dasin collaglerter Ver-
ferilgungsweise  aliberitner
und nec-biedermelerliche Ta-
petendruckmuster zltlert. Vor
einem der Berliner Hlstarie
nachgeabmiem, postmoder:
nem DDR-Kandelaber reckl
slch wie eln Langstleipilz der
Fernsehturm am Alexander-
lalz hoch aul, Rauschenberyg

ann kieken, er denkl mit den
Augen.

ROCL dlese Buchstaben sind
alsStempel Inden reproduzioers
ten Panzer ejner Schildkréle
elngeprigt. Schildkraten Jau-
fen langsam, dberwinden aber
orstaunliche  Strecken, (Me-
benbemerkung: das erinnert
an das Symbol von Gonter
Grass, dle Schnecke.) Nun,
wenn Yosiells Bitd ganz unge-
plant als die Ouveridre er-
schefnl, 50 jst dle Rauschen-
berg-Schau gersde in Ost-Ber-
ilndie grofia butfeneske Oper,
die ernsthalle Operelle. Eine
Folle von Erstaunlichkelten:
Bitder, Materialcotlagen, Pla:
sliken, Objekten, Gebilde vol-
tor Freundlichkeit, Ironte; Vi-
deoaufzelchnungen aus allen
blsher Dbereisten, kuliurell
wahrgenomrmenen . Landerms
flaudenkmiler,  Strafensze-
nen, eln Sammelsurlum schler
upaulzéhlbarer Einzelheiten,
[Qr-dle es elne ,Welt-" oder
Lebensformel” nlcht (mehs)
gibi. :

Aber es basteht der Wunsch
danach... Rauschenbarg un-
terplmnit einen Feldstrelch,
elnd freundliche Attacke fur
—so s¢lne beinahe schon allzu
offizlel) formullerien Warte —
Seltfeleden und Verstandl
gung”. Durch Kunst,

DaB dles auch mil Gowitz-
heltl 2u tun hat — keln Zweilel,
Aber es Ist elne ,schéne”, ak-
zeptable Gewllztheit.

ersuch, einlge vonihn .ge-
machte Dinga* zu sklzzleren.
Tnder Serle ,Venezuela® hingt
vor dem Bild des Capllols ein
qanz shaples, ganz reales
Fischernelz; dle Siulen der
berrschezlichen  Architektuer
werden, zur Persiflage, L
wahrsehelnlich aus dem kil
gesymmellen, yedzechselten,
angomalten Stuhlbelnen wie

*Kultur®,

derholl.

Daf in Chile die konservatl-
ven Krdfte sich zu hallen droh?
ten, scheint elne .Cavalcade’
der Karyatiden' vorweggé:
nommen zu haben, eine Relte-
redskulpturaler Figuren, dle al-
tes Maverwerk stilzen. Secle
.Japan® Vor goldenem Gerat,
dasausslehl, alskénnte manes
durch rituelte Gebete mecha-
nisch bedienen, steht in kalli-
Jraphischen Zellen dleser spét-
tische Spruch: . Alles Gule zum
Geburistag, Baby Blutegel.”

Serie .Kioskau’s Hochhlu-
ser In westllchar Welkenkral-
rermanier;”  architeklonisch

. unsinnigerwelse gebaul;; da-

var arg beschelden ein histog]-,
sches Zuckerbickerbauwerk,
wlees dergleichen ja—ein big-
chen ande:s — autch in Ame-
rika.gibl; mittendrin eln Hin-
lerhol:i Holzschuppen, einletz.
ter allor Baum, Wische aul der
Lelne, Rauschenbergs ofler
wlederholler Titel: Soviet/
American Array [Sowiel-Ame-
rikanisches Aulgebot)”,

Und: .Bach’s Rocks [Bachs
Felsen)’!  DLine  assoziallve
Komposltion  klassizistlscher
Siulen, aufragend hinler dem
Brandenbarger Tor, vor dem
sich rote und schwarze Farban
wie Springllulen aus Schlamm
aultirmien, Dadder Architekt
Langhans, der ,Quadrlga=
Btidhauer Schadow und Joo
hann Schastlan Bach, Kompo-
sileur immerhindes wohitem-
periertent Klavlers® nicht ge-
rade Zeltgenossen waren —
Rauschenberg nimmt  auf
selne teils amerikanische, tells
amerikanisch-wellidufige
Welse elnfach  mnichl  zur
Kenninls und stellt dainit die
ganz sellsama Frage, so fremd
erscheinend, so  nach-den-
kenswerl: War dlé Mauer ein

ewar verkorkstes, trotzdem
spatklassislisches . .deuisches
Bavwerk?

Ganzlich ungeschoren 1aft
der weltliufige, so freundliche
Bebh® Rauschenberg kelnen
davon, fm .Fluchipunkt 2000°
— und: keln .Behagen In dor
Aber das st das
Thema des Colloqulums des
Doutschen  Kinstlerbundes
eV, inder Akademie der Kiln-
ste, am Hanscalenweg. Es
steht alles, nur wied, im Zusam.
menhangl

JURGEM BECKELMANN

Altes Muscum, Neue Gale-
1ie, Bodeshialle 1/3, Lingang
Marx-Engels-Platz, chemaliger
Lustgarien, bis 1. Aprli, gedlf-
el Millwoch bis Somnleg
10—18 Uhr; Katalog mit elnem
fhéchst josenswerlen) L Stale-
menl” von Hefner Moller, 15
Mark, falperwelse danr dech
1:3 v tauschenf — Galerle am
Weidendamm, Frieddehstrale
am S-Bahrhof, linkeshand, biy
25. Mdra, gedifnel Montag bis
Feeftag 10— 18 Uhs, Sonnabend
wnd Sonntag 10—§6 Ukt (Zu
beiden Ausstelfungen, Tip Nir
Sampfer, guigedriekte Maka-
fe.f




T Berliner Morgenpost, “March 11,71990

: de hat ihren Einzug in:Ost-"
. Berlin' gehatten: . Robel;t
Rauschenberg. Gahonsﬁgurw., er
‘Pop-Art-Bewegung, .. zelgt. -’sejne’
Werke in der Netten Berliner Gale-
“rie (im Alien Museim auf der Mu-
:seumsmsel) bis zum 1. April.-,
' Die Wanderausstellung, an der
der Kilnstler bereits seit 1981 gear::
beitet hat, soll der friedlichen V&l-.
kerverstandigung dienen. Sie wur-
- de bereits in zahlreichen Lindern:’
. gezeigt, unter anderem-in’ China,
Mexiko und in der Sowjetunion. Ip
jedem Land verinderte Rausehen:
berg sein Konzept um neue, orts .
‘ speziﬁsche Varlanten, . -
i Der 64jEhrige Kdnstler gab der.
AusstellungdenTxtel ROCI = Rau-
- schenberg Overseas Culture. Inter-’:
‘change®. Er .will ,damit” betonen,.
~daB die Kunst zum ‘internationalen™
- Brilckenschlag * fihrt, - Priisentiert
werden i Ost-Berlin‘rund:100 Ge
.miilde und Iristallationen, darunte
guchAtbeiten, die:Rauschenber,
-spezlell filr Beriln;gemaltiha
:n- ‘dlesem’ Jahr. vélléndefe:
-sGerman Stroll* (Déyitscher . Spa
-ziergang) goll sphiter in -den:Besitz
tler’ Ost-Berliner.:Museen  {iberge-
hen,'In ganz besonderer Welse zolit
er der Spreemetropole mit'selnent "
‘Bild, ,Bach's Rock" tBachs Steine):
Tribil , denh: der:Belrachter findet "
"I’ debd - Gemillde iddé’, Motlv: des -
' Brandenbiirger Tors (Foto)!
Die-Ausstellung: {at Jewells mitt--
wochs bis sonnfags In der Zeit von -
10 bis 18 Utir gedffmet, der Eintrilt
kostel 1 05 DDR Mark, - !
o *-Volker Oestermich

o

_ .‘* :) fe amenkanische Avantgar

e

N

lPoInﬂarter Glicksbringér. iUplown Pg Fox" nennt Rauschenbarg das
‘bunto Bozstenviech dasvo dem B!td " hneThei"stahl._ Fotos: BMAI

i . . "‘ ‘e o
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Robert .Rnuschenbcrg Untitled, 1933 {Ohre ‘I‘xtelj [razu unser untenste-

hender BeHrag.

Fetor BZ-Repro

Verwirrung fiir das
Berliner Publikum

100 Werke von Robert Ralschenberg im Alten Museum

Noch bevor die ersten Werke
des berlihmten nordamerikani-
schen Kinstlers Robert Rauschen-
berg tberhaupt zu erblidken sind,
schallen den Besuchern der Neuen
Berliner Galerle im Allen Mu-
seum die Laulfetzen verschiede-
ner parallel laufender Videopro-
gramme entgegen, Damit ist der
Stéitte jener Hauch musealer Ehr-
~wiirdigkelt genommen, 1den wir
hlerzulande  beim  Betrachlen
Liraditloneller” bildender” Kunst
blslang gewshnt waren, Offenbar
soll dns leute Blldschlrmygesche-
hen dle lebendige Auflenwelt In
den ,, Kunsitempzal" hineinbrin-
gen und  zuglelch  die gezeigten
Werke glefchsam von threm heh-
ren Kunsidaseln In die wirkliche,
profane Welt herunterholen.

Der Kilnstler hat elnmol gesagt,
dnft  Maleret sich  sowohl aut
Kunst wie nuf{ das Leben bezle.
he, er wversuche, Im Raum zwi.
schen den belden zu handeln.
Belm Beirnchten seiner Arbellen
erweist sich jedoch, dah viele von
ihnen als , traditionelle® Kunst
mit der thr elgenen Aura des Er-
haobenen angesehen sind und sich
durchaus nicht von selbst in die
Hthe des pulslerenden Lebauns
stellen, Rauschenberg Huflert slch
némiich nicht wie andere Vertre.
ter der Moderne mittels Reum-
.installationen, oder in Rellkien,

alse In dén’ Oberbleibseln elner °

mit Msterlallen arbellenden und
in Aktionen berelts abgelaulénen
Veranstaltung, Vielmehr kiinnen
dio melsten der etwa 100 Werke
selner ROC! {Rauscheaberg Over-
seas Cullure [nterchange) ge-
nunnten Exposilion, die bel wech-
selndem Bestand lhren Weg mlit
detn erklitrlen Ziel [ciedenstdr-
dernder Vilkerverstindigung
schon, durch achit Linder genom-
men hal, aly Tatelbilder und Pla-
stiken gelten,

Die ausnahmsios grolifermati-
gen 2weldimensionalen Arbelten
besiehen allerdings aus verschie-
densten Malerlalen, erschelnen
gelegentiich sls Collagen und er-
Innern milunter an pprtletl be.
malte oder bedruckte Vorh#nge
oder Wandbespannungen, sind
tolglich kelne , Klasslschen" Tafel.
bilder., Fast alle seine Plastiken
formie Rauschenberg nicht etwa
durch bildhaverische Maierlelab-
tragungen oder dea Aulbau kire-
perblldender  Massen  fir den
Metallkunstgull, sondern er kom-
binlerte zumeist vergefundene,
aus |hrem urspriinglichen Ge-
brauchszusammenhang herausge-
l6ste  Gegenstlinde oder deren

‘Grundbiusteine -der

Detalls zu neuen, mehr oder min- !
der  sinntriichligen  gestalteri.
schen  Einhelien, aiso z2u soge-
nannten Objekten,

Wahrend man bemiht ist, die

-oft mehrere Cluadratmeter mes.

senden Blider an Winden und
Aufstellern sowie dle mitunter
raumgreifenden plastischen Ob.
Jekte auf thren Stelltllichen In den
Silen zu betrachlen, t&nt es be-
unruhigend laul avs 'den Video-
geriiten. Das Uber dle Bildschirme
flimmernde Geschehen lenkt also
von der Ausstellung. selbst und
jeglichem meditatlven Kunstge-
nul ab.

Dle melsten der gezelgten Wer-
ke Rauschenbergs enthallen In der
Regel Pholomontagen, die den
Betrachtern in Uberelnstimmung
mit den. Blldtiteln mittels ver-
schledenfarbiger Slebdrucke be-
stimmie Renlitdts.Zitale als In-
haltliche Orlentlerungspunkie
vorgeben. So enthhlt zum Bel.
spiel das erst in diesem Jahr enl-
standene Werk , Deutlscher Spa-
zlergang" unter anderem Abbil.
dungen des Berllner Fernseh-
turmes sowle des Porilkus unse-
res Schauspielhauses. Diese Wirk-

‘lichkeftsausschnitle slnd varlan.
‘tenrelch kombinlert mit Collagen

nug bedrud(ten bunt “gemuster-
len - eckungsmaierlaiien
Schliefijch werden fes¢ belden
Bilder mlt
breitem, spontanem Plnselschlag

-und krdfligen, satten Farben mit.

elnander zu elner jewells beson-
deren formalen Elnhelt gefiigt.
Das deutet auf relche Erfahrun-’
gen In sogenannter Aktions. wie
auch "Kombinalionsmalerel -und
in der Pop art. Robert Rauschen.-
berg Huberte die Hotfnung, sefne
Kunst mdge das Berliner Publi-
kum In Verwirrung stlczen. Ich
wellle nichd Aaran, dal sich seln
Wunsch erféib\t,

Helmul Netzker




Aus dem Fillhorn der Wirklichkeit

Pop-Kiinstler Robert Rauschenberg stellt erstmals im Ost-Berliner Alten Museum aus

Veon unserem Redaktionsmitgliea
Christel Heybrock

Das ist nun wirklich eine Sensation:
Der amerikanische Kiinstler Robert
Rauschenbery, einst als Vater dexr
Pop-Art berihmt gewoerden  und
seither unermidlich weiterschai-

fend, stellt im chrwiirdigen Alten .

Museum in Ost-Berlin aus! Die
Schau, die auch die West-Berliner
gerne gezeigt hitten, aber nicht be-
kamen, gehdrt zu einem weltweiten
‘Wanderunternehmen, das unter der
Bezeichnung ROCI (Rauschenberg
Overseas Culture Interchange, sus-
gesprochen: ,Rocld™) bereits Mexi-
ko, Chile, Venezuela, China, Japan,
Kuba und die Sowjetunion ,belie-
fert” hat. Nach Ost-Berlin wandern
die rund 100 Exponate in einer je-
weils auf die Gastlinder abge-
stimmten Zusammenstellung noch
nach Kuala Lumpur, Senegal und
Dakkar weiter, bevor sie’in der Na-
tienal Gallery Washington
Endstation finden. Mit anderen
Worten — Ost-Berlin ist der einzige
Ausstellungsort in Europal

Solc.‘nc globelen Wandergusstellungen
sind oft Sammlungen, die es jedem
recht machen wollen und ¢in 50 pauscha-
les Interesse beanspruchen, dafi  die
kiinstlerisehe Qualitlit und die Priizision
der Aussagen ins Hintertreffen geraten.
Lohnt es sich, wegen Rauschenberg nach
Ost-Berlin zu relsen? Uneingeschrankt: ja!
Es gibt keine zweitrangigen Sticke in die-
ser Schau, Rauschenberg, der ja selit dem
Durchbruch der nouen wilden Malerei im
Westen nicht eben verwdhnt worden ist,
zelgt mit Arbeiten aus friheren und den
letzten Jehren (dos jingste Stick, .Ger-
man Swoll* ~ Deutscher Spaziergang, ist
vor einer Woehe in Berlin entstanden),
dal er wie ¢h und je ins Fillhora der
Wirkllchkeit greift und mit nimmermider
Phantasie alles mit allem zi: kombinicren
versieht .

Niemals wird daraus etwas Beliebiges,
niemals bietet er den Anblick oberflach-
lich verdeciter Leere oder einer lihmen-
den Inhaoltslesigkeit, Im Gegenteil — die
unscheinbarsten Dinge grstrahlen plgts:
Jich im Licht einer: Bodeutung und eines
Zaubers, dic man nie zuvor in ihnen gese-
hen hat Es gidt nichts, was Rauschenberg

ihre -

nachlissig oder ohne Emnst behandeln
wiirde - wobel der Exnst den Dingen zwar
ihre Wiirde zurlickgibt. aber oft mit einer
beglickenden Helterkeit und Gelsstheit
identisch jst

Bci der Pressekon{erenz nach seinem
Verhiltnis zum Zen-Buddhismus be-
fragt, meinte Rauschenberg, der Kompo-
nistJohn Cage (mit dem or befreundet ist)
habe Jahre pebraucht, um Zen zu verste-
ben - ¢r selber Jedoch hade Johee geo-
broucht, um zu verstehen, dal er Zen sel.
Tawsiichlich liegt hier wehl das Geheimnis
von Rauschenbergs glicklich sprudeln-
der, nic ermiidender Schaffenskraft
Kunst entsteht unter seinen Hinden fast
bewnlitlos, so wie man atmet oder lichelt,
weil er in ciner Haltung wvon freundlich
meditativer Konzentration alles fiir wich-
dg hilt und in jedem Ding, in jedem An-
blick etwas Gehelmnisvolles, Erregendes
splrt, das immer unverwechselbar st
Diese  spollinische, f{ast mozartsche
Zartheit und Fiille teilt sich dem Betrach-
ter sefort mit Schon ¢in flichtger Rund-
gang weitet cinem einfach Blick und
Herz. Diese GroBzigigkeit und Zwanglo-
sigkeit, dieses jeder Doktrin ferne Alles-
Verstehen- und -Zulassen-konren. diese
Abwesenheit von Angsten und Neurosen
und die Erfahrung, dal die entlegensten

- Dinge sich in der Begegnung ma dberro-

schendem Sinn zussmmenfigen! Es ist
hertlich wie ein Spaziergeng an einem Fe-
rientag! a

Di¢ westliche Gretchenlrage an Dr.
Wolfgang Polak, Direktor des Zentrums
fir Kunstousstellungen in der DDR, ob
diese Ausstellung (die 1989 von Erich Ho-
necker  verhindert  wurde) nicht ein
Schock {ir DDR-Besucher scin werde, er-
wies sich als ginzlich unengemessen: Es
befinden sich bereits zwei Rouschenberg-
Werke im Hause als Teibgaben der
Soammilung Ludwig, und auBerdem sei
Rauschenbergs -Erzihlfreude, sel seine
Beziehung zum konkreten Gegenstond, zu
den identifizierbaren Dingen des Allmgs,
in ein wahrer Genull gegen das, wis den
DDR-Besuchern vor nicht allzu langer
Zeit an jungen Malern aus der Bundesre-
publik mugemutet worden sei. Dem Mannce
kann nur beigepllichtet werden ...

Im Gegensatz zu den jungen Melern
sus dem Westen, die um so ckstatischer
mit der Farbe berumschmieren, jo weni-
gex sie zu sagen haben, geschicht bej Raw-
schenberg alles wie von selbst. Zwei rost-
ge Glieder ciner Ankerkette, mit dem Ti-.
el Omea™ versehen - sie sind eine mythi-
sche Erfahrung, ohne grol bearbeitet wor-
den zu sein Ein zerbeultes Aluminium-

Mannheimer Morgen, March 12, 1990

-lohnt sich {iir Ostund

Bierfal, quer auf das Metallband einer
ebenfalls verbeulten AutostoBstange ge-
legt wird zumn, Teil ciner Plastik von groB-
artiger  Bewegtheit und  souverinem
Gleichpewicht, Eine verwitterte Balgeige
steht in einem Behilter mit Wasser und
triigy einen lose baumclnden Ziegelstein
am Hals - iitselhaft sehdnes Ensemble, in
dem die Gegenstéinde sich emporgehoben
haben iiber dic enge Bedeutung, die ihnen
in der Wirklichkeit zukam. Zwei weile
Stihle, verbunden mit einer meterlangen
weifen Gnze-Stolfhahn, in die leere Glas.
flaschen hineinhangen. Zwei andere Stih-
le, frontal ineinandergeschoben, tragen
cine alte Schreibmaschine auf dem Sitz.
Zwel grofe gelbe Schirme ragen aus ci-
nem Bild heraus in den Raum. Spitzen-
deckehen, Tapeten, Stuhlbeine, Stoffstlik-
ke und diverse Fotografien geben zweidi-
mensionaien Bildern” ihre inhaltsschwe-
ren, aber nie aufdringlichen AMuster.

Ailes gehdrt zu Allem. Jedes Ding fligt
ich =u cinem anderen und gibt da-
bei neuve Bedeuwungen prels, tellt Unge
wohnptes mit. So geht es einem auch bei
den Video-Installationen, bei denen aud je-
weils zwel Ubereinandergesteilten Monito-
ren immer sehr verschiedene Filme ablau-
fen, die dann doch Uberraschendes ge-
meinsam haben, Dewegungsmuster beis
spiclsweise, oder Menschongruppieruns
gen {wenn ¢twa im oberen Bild drei Kin-
der sich zu ciner lachenden Gruppe ne-
beneinanderhocken, withrend unten ein
Filmstrelien mit asiptischen Thnzen zufal-
lige Dreierkombinationen zeigt).

Entsprechungen von Kunst und Leben,
bewulter und zulilliger Gestaltung finden
sich auf den Monitoren immer wicder. Es
ist Rouschenbergs groBes Thema, dem
man im kleinsten seiner Werke ebenso be-
gegnet wie in dem grofern, Gbergreifenden
Konzept seiner Wanderausstellung, das ja
letzich nichts enderes ist als die Fortsefr
zuny kilnstlerischer Anspriiche: In jedem
Land, so emplindet er es als richug, kén-
nen Menschen selne Arbeiten verstehen,
In jeder Kultur werden sie andere, aber
nicht weniger tiberzeupende Ecdeutungen
hetauslesen, Im Grunde kasn die ganze
Menschheit sich cwanglos zu elner Gesell-
schaft der Verstehenden zusammenfiigen
— 50 wie ¢s die Dinge in Rauschenbergs
Kunstwerken ja tun, .

Was fir ein grofartiges, humanes Kon-
zept! Welch cine unerschiitterlich optimi-
stische Auffassung vom™ Menschen! Es
und West, daraus'zu ler-
nen. (Bis® L. -Aprill’ Marx-Engels:Platz.
Mittwoch bis Sonntog 10~18 Uhr, Katalog
15 Mark.)

AELPS i m R A

Ein wanlg angegraut, abar ungébrechen optimlstisch gab sich der amerikanische Xunstier Ro-
bort Rauschanberg bai dar Ausstellungsersiinung selner Werko im Alten Museum Ost-Barlln,
Unsar Fote zelgt hn vor dem Detall eines Ober finf Meter langen Riosonbiidas, olnem von der,
Japanischoen Malerel Insolrlerten buntan Fisch (sinhe unseron Berlent), Bild: dpa

st

f 0 e 9
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Zwoi groBa, senfgelbo Regenschirma aul elnem aus Fotoreproduktionen, Oruckstotion und
dur'nmcrikanlschen Flagge bestlckien Blld - 50 sleht sings dar Warke Robart Rauschenbergs
In giner Ost-Berliner Ausstellung aus, Uber die Schau barichten wir hlor,

Bild: Elfrlade Schénbarn



DER MORGEN.
Tuesday, Narch 13, 1990

-Umversaltalent stellt sem

Nach vieiem olitlschen Hln und’
Her, ob man diese’ Aussteilung in
der DDR zelgen kann, 'oder-ob

"nicht, ist sie Jetzt da, Die Wende
macht‘s mdglich. Selt dem vergan-
genen Wochenende lgt . ROCI -

" Rauschenberg Oversess Culture
Interchange -~ in der Neuen Berl-
ner Galerle Im Alten Museum zu
sehen, Nach Mexlko, Chile, Vene-
zuela, Kuba, Tibet, Japan und der
UdSSR st Berlln die neunte Sta-
tlon dieser Mammutschau  des
wohl bekanntesten Kinstlers aus
der Neuen Welt. Bls zum 1, April
st sie Im Berliner Lustgarten zu
sehen, Anschliefend geht's weiter
nach Kuala Lumpur, ‘der Haupt-
stadt Melaysias, und nach Senegal,
bevor die Bilder dann lm Mirz des
nichsten Jahres als AbschluB In
der Natlonalgalerie von Washing:
ton gezelgt werden.

Robert Rauschenhergs Stern
ging Mitte der flinfziger Jahre am
amerikanischen Kunsthimmel auf,
als er mit selnen ,Combine Pnin'
tings® (Komblnnlionsbl!dem) be-
gann, Und wle uns der Klinstler
sagle, der zur Erdfinung selner
Ausstellung nuch Berlin gekom-
men war, wurdé er von dem Dadal-
sten Kurt Schwitters’ dazu anfe.
regt, desson Bilder er im Now
Yorker Museum of Modern Art
sah, ,lech war fasziniert,
Schwlitiers seine,Blider aut einem
horizontalen und vertikalen Gitter
snbrachte, Dleso. Tellung k8nnen
Sie auch auf melnen Blldern beob:
achten, Die Diagonale existiert fiir
mich nicht, Und er arbeitete ja
auch mit verschiedenen Abfilien,
wle Nigeln,
Drlhten*

L]

Rauschenberg verarbeltet alles
in selnen Blidern, Und er bedlent;
sleh dabel auch der modernen Me-\
dien. In selner Ausstellung - sind
mehrére Fernseher sufgeatellt, auf
deren Bildschirmen Videos fim:
morn. Bilder aus Japan, Mexiko,
aus China und der Sowjetunion,
nus selnem Leben und Szenen aus
selnem Ateller. Er ist eln Univer:
saltalent, Ob Malerei oder Plastlk,
ob Theater oder Ballett, es gibt
kaum . etwas, worin er sich nieht
versucht hat, Wihrend selnes Stu-
diums am Black Mountain College
in North Carolina lernte er den
Komponisten John Cage und den
Choreographen. Merce Cunning-

nam kennen, Mt belden produ.:

zierte er mehretre Ballette, fiir die
er
schuf, . Ja . sogar selbst auf{ der
-Blihne aglerte, wie die-gezeigten
Videos bewelsen,

Wie der Kiinstler auf einer. Pres-
sekonferenz betonte, ist ROCI

wie !

Fahrscheinen und -

Ausstattung . und Kostlime

Rauschenbergs aklueller Bellrng zu seiner DDR- Aussteilung und zum Mnuers{urz' nDeutscher Spnzler

gang“

keine Wanderausstellung im her-
k8mmlichen Sinn, Bereits Monate,
bevor dle Blider kommen, reist
Rauschenberg mit Fotoapparat
und Videokamera durchs Land.
Malt, klebt und montiert neue Bil-
dor, dle dann zur Erdffnung be-
refts dem Publikum prisentiert

. werden. Eine sich von Ort zu:0rt

varindernde Schau. In den No-
vembertagen des vergangenon
Jahres berelts war Robert Rau-

schenberg in DBerlin, erlebte ‘den .

Fal "der Mauer und schuf jenes
Bild, das gleich am Eingang der

. Ausstellung zu sehen ist: ,German-.
. Stroll* (Deuischer. Spazlergang),

Verschiedene Stoffetzen hat er mit
Blldern der Nationalgalerle, des
Fernsehturms und Ausschnitten
der Mauermalerelen. kombinlert,

Er schenkle es zur Erdflnung der

Berliner Nat{onalgalerie,

Robert Reauschenberg ist, wie
ein Kritiker mal von thm sagte, ein
Allesfresser. Aber als solcher auch
wieder ein Gourmet, nicht nir im
Finden des Materials, sondern
auch,In der Art der Verdauung,
Und dabel gerit er manchmal

auch hart an den Rand des Kit-
sches.

Der heute B4jlihrige Kilnstler
wurde In Port Arthur {n Texas als
Sohn elnes aus Berlin elngewan-
derten Arztes und einer Tschero-
kesenfrau geboren, Nach seinem
Dienst In der Armee, -den er ais’
psychiatelscher Krankenpfleger In
der Sanitiitstruppenschule der Ma-
rine absolvierte, studlerte er Malo-
rel in Parls und nn besagiem Black
Mountain College in North Caro-
lina. Seln Lehrer war der Bauhaus-
kiinstler Josef Albers, ,Er gab mir
elnen Sinn fiir Disziplin, chne den
fch nicht hiitte arbelten kénnen”,
sagt er Uber fhn. )

Das Grofiformat seiner Bilder
scheint lhn besonders zu reizen.
Hier kann er noch mehr Material.
unpterbringen und eine Raumwir.

kung erzielen, ohne daB der Be-

trachter erdrilckt wird, Bereits In
den sechziger Jahren entdeckte
Rauschenberg den Slebdruck fir

‘slech. Damit brachte er nicht nur

plane Elemente wie: Tapeten-
silicke oder Filmausschnitte auf
die Malfliche, sondern er fligte

auch ganz reale Dinge wie Uhren,

cRepm- E. S¢hénborn

Regenschirme, . ja sogar elserne
Gartenstithle und Cola-Flaschen
hinzu, Auf seinen Blldern begeg-
nen .aich ganz alltligliche Dinge,

“dle sich selbat ddrstellen, ohne daB

sich der Betrachter darum kilm.
mern muf, was der Xlinstler {iber
ale denkt. Deshalh wendet. sich
selne Malerel auch in erster Linle
an die Augen des  Betrachiers,
Rauschonberg krelerte damit etne
BlldHsthatik, dle nicht nur die Pop-
Art‘berelcherle, sondern er (ber-
schritt damit auch -dle . Grenzen
zwischen der Malere! und der Ob

- Jektkunst.:

Es Ist nur schade, daB lcd{glich
ein Drittel der gesamten ‘Ausslel-
lhung in  Berlin gezeigt werden
kann, well entsprechende R#um.
lichkelten fehlen: In vollem Um.
fang .war ROC! bisher nur in
Chinsa.urid'In der Sowjetunlon zu
sehen, Dle Ausstellung, 2u der cs
einen’ - ausgezeichnet gedruckten
Katalog zum Prels .von 15 Mark
glbt, ist bis zum 1. April mittwochs

" bls sonntags von 10 bis 18 Uhr zu

" sehen,

Mnnfred Rauschenbach
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Pop-artim Alten Museum

Die Robert-Rauschenberg-Schau macht in Ost-Berlin Station

Zwei Tage nach der Mauerdffnung
kam Robert Rauschenberg, der ame-
rikanische  Klassiker  der Popart,
mach Berlin und ging Eindriicke sam-
melnd, fotograficrend und skizzie-
rend dareh die Stadt. Die Bitder, die
er dann malte, sind assoziative Kom-
positionen. . Bach’s Rock® heilit ei-
nes. Bs zeipgt klassizistische Sdulen,
die cin aus hingewischien dunketgrii-
nen, gelben und roten Farbflichen
auftavchendes  Brandeaburger Tor
iberragen. Und in scinemy Deut-
schen Spaziergang™ kKombiniert Rau-
schenberg Schinkel-Architektur mit
Bliimchentapeten,  dic Kugelspitze
des Fernsehturms mit postmodernen
Strablenkandclabern und verwasche-
nen Mauer-Grafflittis,

Zu sehen sind die Arbeiten im
Rahmen des Projektes Roci {(Rau-
schenberg Oversceas Culture  Inter-
change} in der neuen Berliner Gale-
rie im Alten Museuny in Ost-Berlin,
Dic Ausstebung wandert seit finf
Jahren durch die Welt, stiindig ver-
dndert und ergiinzt durch neue Ob-
jekte, die Rauschenberg jeweils dort
anferiigl, wo er auf der Welttournee
Station macht. Roci basiert aul der
Idee, dafh Kunst cine fricdliche Kom-
munikation zwischen Volkern und
Kulturen férdert. Es werden rund
100 Bilder, Sicbdrucke, Installatio-
nen, Skulpturen, Objekte, Material-
collapen gezeigt. Dic Schau gastierte
buereits in Mexiko. Chile, Vencezueta,
China, Tibet, Japan, Kuba und in
der Sowjetunion. Ost-Berlin ist dic
neunte und cinzige Station in Euro-
pa. bevor die Tournee im niichsten
Jahr in der National Gallery of Artin
Washington 1. C. endet.

Dall Rauschenbergs Werk in Osi-
Berlin gezeipt werden kann, ist der
politischen Wende zu verdanken.
Als der Leiter der staatlichen Kunst-
halle Berlin-West  Ruckhaberi sich
im vergangenen Jahr daflir cinsctzte,
die Ausstelluny in beiden Teilen der
Stadt zu veranstalten, erhielt er vom
aften SED-Regime  cine  Abfuhr,
Rauschenbery war unerwiinscht. Ho-
neckers Kubturfunktiondire  bezeich-
neten thn ats dekadenten Kiinstler

mit .spitbargerhich begrenzten Re-
flexionen™. Jetzt ist dic in Schinkels
Altem Muscum residierende neue
Berliner Galerie gliicklich, mit einer
amerikanischen Koryphiie wie Rau-
schenberg i den  internationalen
Kunstbetrich cinsteigen zu kdnnen.

Der 1925 in Texas peborene Rau-
schenberg ist Deutschiand und Ber-
lin doppelt verbunden. Sein Vater
wir der Sohn cines aus Berlin einge-
wanderten  Arztes.  Rauschenberp
durchliel nach dem Zweiten Welt-
kricg cine ungewdhnlbich pediecene
kinstlerische  Ausbildung, « o thn
auch mit dee abendidndischen Kultur
in Beriihrung brachte. Sowohl der
Bauhiiusler Joset Albers als aueh der
Merz-Kiinstler Kurt Schwitters dibten
cinen starken Einflub auf ihn aus und
beflilgelten seine Lust am Experi-
ment, dic schlielitich zu der Technik
des . Combine  Painting"  fithrte.
Rauschenberg bezog als einer der er-
sten industriell gefertigte Alltagsge-
genstiinde ins Bild cin. So entstand
die Popart, die zuerst umstritten war,
heute aber voll anerkannt st

Grofic Kombinationsbifder, Colla-
gen aus Fotografien, grellen Farbstri-
chen, verfremdeten Zitaten, Uber-
malungen, Applikationen  beherr-
schen die Schau. Weitrdumig plaziert
wurden witzige, phantasicvoile Ob-
jekte wie die |, Weltkugel im Ofen-
rohr* .oder ein irisicrender Seiden-
vorhang. Fernschgerdte zeipen pau-
senlos Videos aus den bisher berei-
sten Lindern. Daneben hiingen dic
Arbeiten, die Rauschenberp  dort
schuf: In Chile, wo dic Konservati-
ven das Sagen haben, cine ,, Cavalka-
de der Karyatiden™, dic altes Mauer-
werk stiitzen, in Tibet eine Spiral-
konstruktion mit dem Titel ,,Giirtel-
tier™ und in"Moskau cin Sammelsu-
rium sich {iberlagernder Bilder von
Wolkenkratzern, stalinschen  Zuk-
kerbdckerbauten, altrussischen Fas-
saden und Holzschuppen. Eine Ar-
beit  tberliiBt  Rauschenberg  stets
dem Gastland. Der Ost-Berliner Na-
tonalgaleric will er den ., Deutscher
Spaziergang™ schenken, '

Lisclotie Miille
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Das Geschenk fir das deulsche Volk: . Cierman Strall

AT S
(Dewrscher Spacicrgang)

Gesetzt den Fall, der
Krieg wéire ein Hund,
derbelll,dann
mochieichlieber
Mitglied der Karawa-
ne des Friedens sein,
die im Augenblickin
derNeuen Berliner
Galerie im Alten
Museum auf der
Museumsinsel
Station macht. Die
Rede ist von ROCH:
Rauschenberg Over-
seqs Culture inter-
change (Rauschen:
berg Ubersee Kultur
austausch)

eit finl Fahren ist diese
Tournee  mit Bildern,
Objekten mid - Videos
unterwegs,” Sie war  inzwi-
schen in Mexiko, Chile, Vene-
ucla, China, Tiber, Jupan,
Kuba und in der Sowjerimion,
In seinem Vorwort zu seiner
Fricdensmission schrich Ru-
bert Raschenbera: L elal-
b ich fest daran. daff der Kon-
Lkt von Measch zu Menseh
aut denm Weg diber die Kunst
wirksame {ricdliche Kyiifte in
sich birgt und der am wenig-
sten elitiire Wep isl. ausgetisl-
lene und wdliisliche Tntacma

88 6/80

dic uns hol-
Femtdich 2u gesenseitigem Kre-
ativen Veestindnis filiren kin-

tionen 2u teilen,

HIGI

Rebert Ruuschienbery istein
Ronusuiker. cin Frijnuer des
Y Salirbanderts, Broist mach
Chile gefibren und hat doit
seine Bilder Jiskuatiert, Nutz-
len sie damals Pinochet, oder
stiirkten sie die Opposition?
Sicher hhen sie auch nicht die
Entwicklung in Chinat verbin-
dern kivnnen, Nachweisbar ist
auch, dald diese Ausstellung in
Berlin erst imy zweiwen Anlaul
gegliicktist, nachlem der ur-
\pulethu Phin. cine  ge-
meinsiame AussicHung o ()\l
und Wast zi organisicren, un-
ter demy vornovembrigen Kul-
turregime weht maglich, also
verboten, war,

Gewilbaber st wenn nimin
der AussteHung vor der un-
endlichen Forsetzung des Ge-
sumtwerky  Rauschenbergs
steht, dall man verbliiffy er-
Lkepnt. il soebsh einfachen
Mitteln Rauschenberg Span-
nang eezengt. die nicht so
[eicht zu zensicren iss.

Eigentlich gt er der Uber-
[ille von [nformationen. du-
nen wir alliglich aus anderen
Lindern ausgesetzt woerden.,
noch einmal seine Sichtweise
hinza. Aul den Videosehir-
men e dic subjekiiven

bunten Bilder, aufpenvmmen
in den StraBen dey jeweiligen,
von Rauschenberg und seinem
Teuany bereisten Litnder als Be-
stnliei] der AossteHuny, Die
tnfosmationen. dic man o er-
It gleichen der Rombination
von Polenmarkt, Kurfiirsten-
damm,  Orandenstrafle und
Wilmersdorfer.  Muacht man
das so wie Rauschenberg, der
diese Bilder einfriert. und sic
sleichzeitiy lauton it ent-
stehen Bilder, dic zeigen, wie
beispiclsweise in Berlin gelebt

wird, Genau sa deben wir,
oberilichig  veschen. Und

duch pehen Rauschenbergs In-
szenierungen unter die Haut,

A onshines™ hat Rau-
sehenbery seine Wei-
werentwicklung  der
Collagen von Schwitters odey
Hannah Hdch genannt, In ih-
nen bringt er
Leinwand  Dinge zusimmen,
die erst durch thre Kombina-
tgon neuen Sinn ergehen. Er
Doz, wis or schon bei el
nent seiner Kunstlehrer, Jo.
seph Albers, Emigrant des
Bauhauses, lernte: Allgsge-
venstiinde. Autoreifen,  Zei-
tungspapier. eine weggeworfe-
ne  Plastiktlasche,  Zivilisa-
tonsmiiil, Er erecicht danmir
dus Gegenietl des Verfrem-
dungsefiekls, Feoerlwbt es

nicht nur auf

sich, n seinen Kunstwerken
dlfenthel mit sich seibst dber
den Zustand des Planeten Brde
zu diskutieren. Er protzt nicht
mit alten ader neuen Erkenm-
nissen, Eroregt einfieh
tiber wiltkirliche sl unwill-
kiliche  Zusammenhinge
nitchzudenken, Fiir die jetzipe
Station, der einzigen in Euro-
it ister nach dem Y, Novem-
ber nach Berlin gekonunen
und hat die reab irreale Siwa-
tion des Zerfdl cines betonier-
ten Popanzes nyiterledt, Er haut
allerdings  auch  registriert,
wic sehir wir uns im Westen
il der Situation hituslich cin-
perichtet hutten, Kleinbtirger-
lich sozusugen. Dic tapezierte
Mauerist danur eindeutliches
Beispiel. Die eingeliste Tor-
derung, doch das Tog aulzu-
machen, lindet sich bei
schwarz-ror-golden verwiseht
aul” klassizistischen  Siulen.
Sein Geschenk an das deut-
sehe Volk triigt den Tie! . Ger-
man Stroll™ (Dewtscher Spa-
zieraang), Was kann uns bes-
seres passieren, als die Sicla-
weise des Flanears i Erinne-
rung gebricht zu bekommen,

Passend  zur Arbeitsweise
Rauschenbergs findet sich im
Ratalog cin kleiner Test von
Heiner Miiller, in dem dieser
beschieibt,  wnter  welchen
Unstitnden er in Venedig 2um
ersten Mal in die Finge Rau-
schenbergs periet: el war
Baszindert vonder wilden Frei-
heit seiner Momtagen, Thye
Sunliheit begriff fch in Texas,
vor den Sonnenuntergiingen,
thren Humor in New York,
wenn der Wind aas den Tndia-
nerpriivien mit den Millon-
nen am Hudson spiclie... Die
Woigerung, sich den Rium ads
Riste vorzustellen, istdiv Auf-
kitndigung des Fotengriiber-
dienstes an der Wirklichkeit,
den die Kunst zu linge verse-
hen hat”

Sewie wir vomOsten iy Be-
sitz genomaen werden mit all
seinen  Unzadiinglichkeiten,
seinemy Trabbigestank,  den
Sehlungen vor den Billighi-
den. so kénnen wir eine halbe
neue Stadt new entedecken, vnd
setes mitdenvadltiiglichen Pit-
gern in die Museen aut der [n-
sel, Jetzt Rauschenberg, dann
Feing. spiiter Buselitz. Mon-
tag und Dienstag st das Alte
Muscum geschlossen. Mitt-
waeh bis Sonntag von 10 bis 1§

Uhr gedtToet. Bintde 2,05
Mark, Katalog 15 dMack,
Opferdich
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Ausste_lldng’:Robeﬁ‘uns&enbergs in Neuer Berliner Galerie bis zum 1, 4, in Berlin

Die Idee ging so! In ein Land
fahren und sich dorl umsehen,
was es gibt — und zu Kunst ma-

chen: Bilder, Zeichnungen, Druk-’

ke, Obijekte, Videos, Tonband-
aufnahmen. Alles mogliche und
unmégliche entdecken wund dar-
stellen, Danach in das n#chste
Land {ahren. Eine Ausstellung
machen, mit den Sachen aus dem
ersten Land. Wieder umsehen;
was dann enisteht, wird der Er-
dffnungsausstellung zugefiigl und
ebenfalis prisenliert, in einem
dritlen Land. Und so weiler.
Funktioniert das?

Funktlioniert doch, Aber man
mull schon Robert Rauschenberp
heillen, wenn eine so opulente
.1dee zur kosispieligen Wirklich-
keit werden soll. , Rauschenbery
Overseas Culiure Interchange”
(R. O. C. 1) tst der Name des gi-
gantischen Unternchmens, das
eine lawinenariige Weltreise un-
ternimmt, Und jetzt nach Me-
xiko, Chile,” Venezuela, China.
Japan, 'Kuba und der Sowjet-
union in  Berlin/DDR  ange-
kommen ist. Bei jeder neuen Sla-
tion kam die BErnte des voran-
gegangenen “Ausstellungsortes
dazu, Selbst ersie Elndrilcke sei-
nes ,deuischen Spazierganges”
prisentiert Rauschenberg jetzt
schon in der Ausslellung in derv
Neuen Berliner Galerie im Allen
Museum. Eine Slof{collage gleith
am  Bingang zeigl viel biederes
Bliimchendekor, viel roti-goldene
Acrylfarbe, ,R.O.C.I. — Berlin*
_Kein Kommentar, Das war wohl
sein Bindruck, :

Rauschenberg, geborener Ame-
rikaner, Jahrgang 1925, ist einer,
der die Welt wie durch ein zer-
brochenes Prisma sieht, In vie-
len kleinen Stiicken, die er nach
seiner Fasson wieder zusammen-
figt, Keln Wunder, dal es ihm
die Werke des deulschen Collage-
kilnstlers der DaDa-Szene der
20er Jahre Kurt Schwltters ange-
tan haben. DaBl er mit Marcel
Duchamp und Jasper Johns bd
freundet war, jenen, die in den
80er Jahren gegen die Allherr-
lichkeit der Absiraktion in der
modernen Kunst losgingen,

Und so prisentiert er sie nun,
seine internationale Bilderlawine.

Sor Aquo (Venetion Series) 1973 {(Wasserblase - Venerignische

Man schlaucht sich durch laute
Tone, laute Farben und laufend
stoipert der Blick Uber Videos.
Bewegung ist alles. Auto, Schiff
und alles, was fliegt, fasziniert
thn. Er sammelt Eindriicke, Igno-
riert dabel Grenzeh aller Art und
hilt uns ,den eigenen Zivilmiill
unter die Nase. Er nimmt nicht
lie angemessenen Materialien {ir
seine Kunst, sondern die unange-
messenen, Splelt mit Splegel-
effekten, hal ein Falble fiir felne

Fadeh, Chiffon und Taft und Sei-

de. Nithi{ alles zusammen, oder
klebt, oder nagelt oder schweifit
zusammen, oder 18061 es einfach

die
‘dem Moskauer Roten. Platz, die

Sarie)

Folo: Rapio

zusammen  wie lm
ben', Dazu betrachte man dle
zwei Glleder elner Ankerkette
unter. Glas. Das Leben — er sieht
es als Puzzle, Nur die Glickskin-
der kriegen. es wieder zusammen’
zum Canzen, Er st eins. Er sleht
italienische. Pizzabude auf

,echten Le-

japanische Gelsha im Kimono vor
dem Heimcomptuter,. den’ Jetset
iber der Hochebene Thallands,
Das ganze -verriickte "Heute. Ich
glaube, er wilrde sogar dle Mons
Lisa zum Frihstiick bel Tiffany
nach New York elnladen. .

: Theo Harold
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Als  Welireisender in Sachen  und
Kunst und Vilkerverstéindigung macht
der amerikanische Pop-Prophet Robert
Rauschenberg dieser Tage Station in
Ost-Berling Im Untergeschofd des Alien
Muscums am Lustgarien sind nach Art
eines visuellen Tagebuchs an die hundert
Arbeiten aus den letzten sechs Jahren
ausgebreitet; Bilder und Ohjekte, mit
denen der Kinstler das kulturelle und
soziale Klima fener neun Lénder einzu-
Sangen suchre, die er im Rahmen eines
Goodwill-Projektes  namens ROCI
{ Rauschenberg Overseas Culture Inter-
change) kennenlernte.

Nach Haltepunkien in Mexiko, Vene-
zuela, China, Japan, Moskai und Ost-
Berfin - der einzigen europdischen
Station — soll die Ausstellungstournce in
der Nationalgalerie van Washingion
iren Abschluf finden, vermutlich 1992,
Zuvar werden Rauschenbergs Mitbring-
sel aus allen Weltecken noch nach Kuala
Lumpur und Senegal reisen,

Dem Publikwm und  den  bildenden
Kiinstlern der DDR ist der vielseitig
produkiive, agile  Amerikaner  durch
zwei Werke aus den sechziger Jahren
nahegebracht  worden, die 1977 als
Dauerieihgabe des rheinischen Samnilers
Peter Ludwig in die Obhut der Ost-
Berliner Nationalgalerie gelangt waren,
Seither waren hier und da Reaktionen

[} : s i b S
auf Rauschenbergs virtuose Verbindun
vor Siebdruck und Malerver, aber auch
anf seine Materialcollagen aus dem Gelst
Kurt  Sehwitters” zu  beobachien,  Als
Anreger spielte er jedoch eine  well
geringere Rolle als die Surrealisten und
Fotorealisten,

Wahrend  seines  Berfin-Aufenthaltes
hat der nicht nichr wmn jeden Preis auf
Innovation und  Originalitdt  pochende
Kiinstler  vier grofle  Mischtechnikern
geschaffen. Der zwel mal drei Meter
messende |, Deutsche Spaziergang® (un-
ser Foto) geht nach dem Abbau der
Ausstellung als Geschenk in den Besitz
der Ost-Berliner Nationalgalerie liber,
Bei der Sowjetwahl hat sich  Robert
Rauschenberg  an  die  symbolkriftigen
Banlichkeiten des Brandenburger Tores,
der graffitigeschmiickten Mauer und den
Fernselturm am  Alexanderplatz gehal-
ten,; eine Restfidche links im Bild full-
te er mit angejahrien Stoffresten und
Tapeten, .

Im  begleitenden  Katalog  verwelsen
zahireiche Abbildungen auf Rauschen-
bergs Konmientare zian amerikanisclien
SWay of Life. Der in Osi-Berlin
préisente Werkausschnitt It erkennen,
daf die Weltreise lediglich eine themati-
sche, nicht aber eine dsthetische neue
Dimension einbrachte. ( Bis 1. April, Der
Katalog kostet 15 Mark.) C.B,




DDR / West-Kunst in Ost-Berlin

Beginn der Internationalisie:

HANDELSBLATT, Donnerstag, 15.3.1990
BERLIN, Wenn im Mirz 1990 gleich
eipe Reihe von international renom-
mierter Kiinstlern der westlichen He-
misphire in Ost-Berlin Ausstellungen
eingerichtet werden, dann sind sie
nicht alle eine Folge von Verabredun-
gen, die in der Gunst der Stunde, nach
der Offnung des Brandenburger To-
t¢3, getroffen wurden. Die Ausstellung
etwa, die die West-Berliner Galerie
von Dieter Brusberg ols Gast in den
Riumen der Galerie .Berlin® des
Staatlichen Kunsthandels der DDR, in
der FriedrichstraBe 58 prisentiert, ist
seit 1989 avisiert Nach Zeitvergleich
II* hatte der Staatliche Kunsthandel
-das Gefithl, dab wir Brusberg und
anderen Galeristen etwas schuldig
sind”, wie Direktor Weil in selner Er-
dffnungsansprache erklirte. Das da-
malige Anliegen, i hermetisch abge-
ricgelten Ost-Berlin bis dato nie ge-
zeigte Klassiker des 20. Jahrhunderts
vorzustallen, ist heute mit einem Bum-
mel am Hudamm zu erreichen.

Wenn nun berechtigterweise am al-
ten Vorhaben festgehalten wird, dann
schreibt mit Dieter Brusberg cin
Kunsthandler Berliner Galerie-Ge
schichte, der sich seit 20 Jahren vehe-
ment fiir Kanstler aus der DDR ein-
setzt. Unter dem Titel ,Bilder vom
Menschen” wird internationale Klas-
sische Moderne gezeigt {bis 84, die
mit Heike Ruschmeyer und Martin
Heinig in der aktuellen Berliner Szene
endet Dic beiden jiingsten sind {bri-
gens die einzigen Kinstler, die ihre
Werke mit DM/M" auspreisen lasser.
In den ¢leganten, perfekt ausgestatie-
ten Riumlichkeiten der im Herbst
1989 erdffneten Galerie entsteht zu-
nichst ein Bild vom Menschen, das
recht dilster ist Antoni Téapies Crine
et fléche” gemahnt mit einem Toten-
kopi auf sandigem Holz an die Ver-
ganglichkeit alies Irdischen, cbenso
Ruschmeyer und Cimiottl

Die zu Bronzestelen reduzierten
menschlichen Kérper von Joannis Av-
ramides, die Kopffufiller von Antes
oder Jullo Gonzales' geometrisierende
Kopfe schaffen dann ein im Diesseits
verankertes Gegengewicht. Erwin
Blumenfelds grandioses Dada-Portrat

vop Herwarth Walden und Boteros
starke Figuren, Oelzes Kassandra®
und Altenbourgs .Ecce homo” runden
das Bild vom Menschen ab.

Weriger das Bild des Menschen als
vielmehr das Selbstverstindnis eines
Kinstlers und seine Freiheit in der
Kunstaustibung dirfte die DDR-Besu-
cher in der Rauschenberg-Ausstellung
faszinieren. Was vor der Offnung der
Mauer nicht gelang, Robert Rauschen-
bergs ROCI-Projekt (Rauschenberg
Overseas Culture [nterchange) in Ost-
Berlin als neunte Station der Welt-
tournee zu plazieren, ist nun doch in
der Neuen Berliner Galerie im Alten
Museum méglich geworden (bis 14).
Rund 100 Exponate, groBformatige
Combined paintings, witzige Objekt-
installationen in der Nachfolge Du-
champs und permanente Videcberie-
selung legen Zeugnis ab von Rau-

Anzelge

NEUE SACHLICHKEIT

Franz Lenk und die Kinstler
Dix, Kanoldt, Radzwill, Schrienpf
bis 28.:April +Katalog DM 20~

Graphisches Kabinett
Kunsthandel
Wolfgang Werner XG

Rembertistrafe 12 - 2800 Bremen
Tel 0421-327478

schenbergs- Mission zur Volkerver-
stindigung. Mitte der 80er Jahre war
Reuschenberg aufgebrochen in Siid-
amerika, China und Japan, in Kuba

" und der Sowjetunion {dort wurde die

Leitung des Zeptrums Hir Internatio-
nale Kunstausstellung auf ROCI auf-
merksam), Werke in situ zu schaffen,
die .das gegenseitige Verstehen for-
dern und die Leidenschaft fiir den
Weltfrieden anfeuern”. Jede National-
galerie der angesteverten Linder er-
hilt eines der Werke geschenkt, dos
die Landeskultur im Medium des Va-
ters der amerikanischen Pop-Art wi-
derspiegelt.

Die (Ost)Berliner Nationalgalerie
darf German Stroll — Deutscher Spa-
ziergang” behalten Im typischen Audf-
bau der combined paintings druckt

g

Rauschenberg Fotos von Schinkels Al
tem Museum, des Ost-Berliner Fern-
sehturms und einer alten StraBenla-
terne als Bildzeichen auf kleinteilig

gemusterte und spieBig karierte Ki- -

chenstoffe, die er teihweise dbermalt.

So bieder ist sein Findruck von

Deutschland.

Was das westliche Publikum lingst &

nicht mehr provozieren kann und bis-
weilsen den Eindruck eines festgeleg-
ten kinstlerischen Vokabulars er-
weckt, das ist im Land der ideologisch
geprigten Kunstauffassung rait’ Si-
cherheit cine £ nsation: Tradierte
Asthetische Kco éntionen zu durch-
brachen, der 1 slelmalerei durch ein-
gefliigte Tiere, Bettgestelle und andere
QOvjekte die dritte Dimension hinzuzu-
figen, sich von Inhaiten zu befreien
und mit zuflligem Abfall (Rauschen-
berg war Albers' Schiler) sich die Welt
selbst zu schaffen, statt sie abzubilden.

Gleichfalls vom Zentrum fir Kunst-

ausstellungen der DDR inidiert, ist die
bisher auch fiir den Westen urnfang-
reichste Werkschau von Rainer Fet-
ting in der Ost-Berliner Nationalgale-
rie. Unmittelber nach Offnung der
Mauer sicherte sich Woligang Polak,
Direktor des Zentrums, die Unterstit-
zung der Galerie Raab fr eine ge-
meinsame Ausstellung. In der dritten
Etage Gber der stindigen Sammlung
Menze] und Blechen, Liebermann und
Slevogt, den Expressionisten und den
Veristen, sind rund 100 Gemaélde aus
den Jahren 1973 bis 1980 und cinige
Skulpturen von 1984 bis 1989 ausge-
stellt. Den Schwerpunkt bilden die
Riume mit GroBstadtbildern zu Ber-
linund New York, wo der Kiastler seit
den frihern 80er Jahren ein Atelier
hat. Auf dem Weg zu den groGen Silen
prisentiert sich der inzwischen 40jah-
rige, rencmmierteste Vertreter der
Neuen Wilden von wenig bekanaten
Seiten: Mit Blumenstilleben. Land-
schaften und Portriits, mit Bronze-
skulpturen, die bereits den Weg vom
Lustgarten herauf in den neo-klassizi-
stischen Bau siumen

Die Wahl der Ausstellungsmacher
aus der DDR fiel auf Rainer Fetting,
von .jenseits der Mauer”, weil sich in
seinem Oeuvre Jherausragende kinst-
lerische Qualitit und das Thema des

AR

Aobert Rauschenberg balm Aulbau selnar Cst-Berliner Ausstellung.

Lebens in der Zwitterstadt” verbin-
den. Seine nervise GroBstadtmalerei
in expressiven Farben mit vibrieren-
den Gestalten war in der DDR nicht
unbekannt Doch jetzt kann die Aus-
einandersetzung mit den ralerischen
Qualititen des Originals beginnen
Fetiing vermag inzwischen Farbe
weich und seidig, fast von weiblicher
Grazie® cinzusetzen — wie D, Kuspitt
im Katalog schreibt — oder hyperak-
tiv, dringend und phallisch™. So entste-
hen Bilder purer Sinnlichkeit.

Es war der Ehrgeiz von Rainer Fet-
ting und Ingrid Rasb, in jedem Zeitab-
schnitt, auch in den frihen, Werke zu
prisentieren, die bisher nicht ausge-
stelit worden waren. So héngt neben
dem bekannten ,Van Gogh mit Hoch-
Bbahn” cin Bild mit Tarkenkindern®
(1980}, die im disteren Hinterhof spie-
len. Im Barliner Raum verbinden sich
die Mauerbilder der spaten 80er Jahre
mit den peuesicn Waldbildern, die Fet-

tng nach dem 9.11.1989 gemalt hat, zu

einem anregenden Kommentar. Mau-

Handeisblatt, March 16-17, 1990

erspechte am Beton, ein Wald ver der
Mauer, ein Wald von Buchen, Kobolde
und das Rumpelstilzchen schieben
— gar nicht euphorisch — ein deut-
sches Mérchen, deutsche Vergangen-
heit und Gegenwart durch den Titel
Buchenwald” ineinander. Der Par-
cours durch 13 Raume schlieBt mit

Foto: Christina Bolduon

. Akten auf Spertholzplatten und jing-

sten, eindringlichen Selbstportriits,
die die Dreidimensionalitit des Kop~
fes von dem Grund der gemusterten
Stofftapete lustvoll absetzen. {Bis 134,
Mittwoch bis Sonntagr 10 bis 18 Uhr,
danach in Weimar.}

SUSANNE SCHREIBER
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Rauschenberg’ausste"ung bis zum 1. 4. im Alten Museum

Ein mehrfeldriges, bundfifichi.
ges Holzrad auf KreuzfuB3 - 28 be.

rithmte Morde mit Gedichten®; ein,

fast dreikantiger ausgedienter
Kilhler, obenauf zur Spirale geleg-
ter riffliger Metallschlauch ~ ,Glir:
leltier”; eln vertikal von fortlaufen-
der US-Flagge geteiltes vielfarbi-
ges Bildwerk, versehen mit zwei
gelben Schirmen - ,Ohne Titel”...
Yon den Millibergen der Gesell:
schaft und im Ausverkauf aufgele-
senes altes, dreckiges, verschobe-
nes Material. Daneben hochwer-
tige, glinzend-stabile Substanaz,
Durch die Weit ziehen - eintau-
chen in die exzentrische Kreativi-
1t des Tobert Rauschenberg
(USA). Und
kennt, dem diirften Urteile wie das
einer offenherzigen jungen Frau
nicht unfafbar erscheinen: ,Da
kdnnte ich auch in einem Eimer
‘nen alten Handf{eger stecken, das
wiire dann auch Kunst.® Doch das
ist nur einer von wohl drei mogli-
chen Punkten der Betrachtung,
der des anderen. Da gibt es aber
noch den eigenen Blick, und es
gibt den des Kiinstlers selbst,
Purch die Welt ziehen ~ Berlin
ist die neunte Station von ROCI
{(Rauschenberg Overseas Culture
Interchange); nach Mexiko, Tibet,
Kuba... Aus,jedem dieser Linder
nahm er weitriumig gegriffene

Eindriicke mit und verarbeilete sie

in seinen Gemilden, Konstruktio-
nen, Collagen, Siebdrucken..
den Produkten seiner umwerfend:.
phantastischen Assoziationen., So

kam jewells Neues hinzu, Auf el

“schenken,

wer  seine Werke,

Lo ine

nem der groBformatigen Bilder zei-
gen sich Robert Rauschenbergs
Reaktionen auf die jlingsten Ver-
inderungen in unserem Land.
Diese Arbeit, 1980 entstanden,
,wird er dem deutschen Volk
Glilcklicherweise hat
das Werk einen Titel: ,German
Strofl® (Deutscher Spaziergang}).
Wie sonst sollte sich wohl der
deutsche Durchschnittsbilrger in
«Bobs* irritierender Philosophie
zurechifinden...?

Denn vieles in seinem Schaffen
hat eben einfach keinen Namen,
und der Betrachter steht verlassen
und ratlos davor, Und selbst jenes,
das vom groBen Melster getauft
worden ist, 1Bt viele Schultern be-
dauernd zucken. Doch Rauschen-
berg meint nur: ,Ich denke, das
macht doch gar nicht. Ich denke,
es ist ganz gleich, ob mein Werk
streitbar ist, ob es sofort geschiitzt
wird, oder ob man es sofort liebt,
Wir brauchen .eigentlich nur das

" Bediirfnis nach Wachstum und

Verinderung.”

Trotz aller Exzentrizitit ist man-
ches dennoch sofort und absclut
greifbar und glaubwillrdig, Dd ist
Rauschenbergs 1970er Bild ,Signs*
{,Symbaole, im Prospekt zur Expo-
sition abgebildet), das elnen Zwie-
spalt der Geflthle auforechen 188t
und zu der Fihigkeit filhrt, einen
vierten Weg der Erkenntnis ZU
erghnen. - den Weg ins losgeltst
Ausgemppte, in den spirituellen
Frieden der alten amerikanischen
Hippies... Olanessc
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Robert Rauschenbearg: ,Deutsche

schen schenken will,

~Rauschenberg Overseas Culture  Inter-
change”, abgekirzt  ,ROCI", Rauschenbergs
Ubersee-Kulturaustausch ist eine interkonti-

nentale- Wanderausstellung, die bisher in acht
Liindern zu sehen war: Mexiko, Chile, Venezuela,
China, Tibet, Jupan, Kuba und in der UdSSR in
Moskau, Im westlichen Europa macht sie, bevor
sie dann in Washinglon D. C. zu Ende pehen wird,
- nur einmal Station: in der Neuen Gulerie des Al-
ten Museums in Ost-Berlin — recht kurz, bis zum

1: April. Zunaehst wanr geplant, sie in-betden Tét-'

v Er Stadt zu zeipgen; das scheilerte noch ,an
der Mauer". Zeitgleich prisentiert die Galerie
am Weidendamm" schriig gegeniiber dem Bahn-
hof Friedrichsirafle ein Bild von Wolf Vostell; 9,
November 1980 — Berlin", Der Titel bezeichnet
den Tag der Offnung der Mauer,

Sehr grofl, sehr gewichtig, paradox gespro-
chen!' wie ein Alturbild zum Zeitgeschehen,
hiingt Wolf Vostells Gemidlde in der nicht allzu
geriumigan Galerie am Weidendamm", cffekt-
voll beleuchtet — auf sturker Leinwand: Blei,
Lack, Spray, Acryl und heller Beton in der Farbe
der Berliner Mauer, Weifle Korper vor schwar-
zem Grund mit schwarzen Strichgesichiern aber
wiederum vor Weil}, Gestalten im kompliziertem
Wechselspiel dieser sogenannten ,Nicht-Far-
ben", so dhfi*sie wie Schemien wirken, scheinen
die Mauer-herauf- und herunterzukletiern. .. |, -

Und hinter zwei Offnungen, die erst noch wie .

winzige Gueklocher wirken, zwei Video-Miniap-
parate mit Fernsehaufzeichnungen — beispiels-
weise von Gregor Gysi mit einem Pliidayer fiir
demokratischen Sozialismus in der DBR, bei-
spielsweise von West-Giisten, die in einem Ost-
Lokal gefragt werden, in welcher Wihrung sie
denn zahlen weollen. Zum Grofiformat eine Folge
kleiner Materiadbilder, kilinstlerisch  kompri-
mierter — alles in allem: Die Bewegtheit des Ta-
ges, an dem die Mauer duwrchbrochen wurde,
Wsteckt drin®, kein Jubel allerdings, sondern die

g st

53

ellen in Ost-B

] gt =

erlin aus

s Both e LY

, das der US-Kiinstler dan Dout-
Foto: Ellriade Schénborn

Frage, wo dies denn hinflihren solle. — 9. No-
vember 1989% — Berlin”,

«Deutscher Spaziergany”, 1940, heifit das zwar
auch grofle, aber weilaus weniger gewichtig da-
herkommende Bild, das Robert Rauschenberg,
der zwei Tage nach der Offnung der Mauer in
Beriin landete und fotograficrend durch den Ost-
teil der Stadt zog, dem deutschen Volk schen-
ken" mochte — konkrel: der Nationalgalerie auf

“‘der Ostherliner Museumsinsel, Sie erscheint im

oberen linken Teil des Fableaus, das in collagie-
render Weise Altherliner und Neo-Biedermeier-
liche Tapetenmuster zeigt, die nuchgeahmte Hi-
storizitiit postmoderner Kundelaber vor dem
langstielpilz-dhnlchen Fernsehturm am Alexan-
derplatz. Robert, ,Bob" Rauschenberg vermengt
alles, was er sieht oder, wie er sich mit bezau-
bernder Freundlichkeit in der Pressckonferenz
ausdriickie, ,alles, was jeder schon mal gesehen
hat". Nur ordnet er es anders, mit denkenden Au-
gen, .

ROCI, diese Buchstuben sind als Stempel
dem reproduzierten Riicken einer Schildkrote
eingepriigl, Schildkréten laufen langsam, liber-
winden aber erstaunliche Strecken.

Wenn nun das Bild Vostells giinzlich unge-
plant, als Quvertiire erscheint, dann hietet Rau-

'.schenberg in Ost-Berlin die grolie, zuweilen buf-
‘fonesk getdnte Oper, die ernsthafte Operotte,

eine Gala-Show mit Bildern, Materialeollagen,
Plastiken, Objekten aus Fundstiicken, Gebilden
manchmal voller Lustigkeit, dazu Videoaufzeich-
nungen aus allen bisher bereisten Liindern: Bau-
denkmiler, Strafien- und Kneipenszenen, von
Sprache, Musik, Gerdusch begleitet, In seiner as-
soziativen Weise, von Grund auf offenhar {roh
pestimmt, unternimnit e eine persénliche Kam-
pagne flir — wie er nun beinahe schon zu offiziell
formulierte — ,Weltirieden und Verstindigung",

JURGEN BECKELMANN
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regt Neugierde an”

. Rauschenberg-Ausstellung im Alten Museum

Der Wind von Glasnost hitte Ro-
bert Rauschenberg in ‘die Sowjel-
unlon getragen, hieB es in einer
amerikanischen Zellung vom Miirz
vergangenen Jahres. Nun, das Bild

Y46t sich wohl auf unsere Situation |

Ubértragen. Denn erst jetzt, nach
dem Aufbruch unserer Gesellschaft,
konnte cin lang gehegter Wunsch
des Zenirums fiir Kunstausstellun.

wertfrele  Nebenelnander  unter-
schicdilchster, Motive, die Berick-
sichtigung der banalen Alltagswelt.
JIch miéchte ein ‘Bild machen, das
eine Situation schafft, welche dem
Betrachier ebensoviel Platz LBt wie
dem Kiinstler”, so halte sich Robert
Rauschenberg, der als eln kilnstleri-

- scher Wegbereiter der amerikanl-

‘gen Wirklichkeit werden. ,ROCI".in -

Berlin, das heifit dle grofe Wander-
ausstellung ,Rauschenberg  Over:
seas Culture Inlerchange” in der
Neuen Berliner Galerle des Alten
Muséums, Und das ist eln Kunst-
rumimel, wie thn das ehowiirdige
Haus noch nicht unler seinem Dach
hatte, Optlsche Refze in' Oberfflle,
der Krach elnnnder {ibertdnender
Videorecorder, Wenn man sich gar
eln Wochenende zum Besuch dieser
speklakuliiren Ausstellung auserko-
ren hat, dann kommt dazu nech das
Stimmengewirr und der Anblick von
allerlel Exoten aus Ost und West,
Einc - Kunslarena nach amerikani-
schem Zuschnitt.

Dem alten Traum folgend, dad
Kunst und Kilnstler menschllche
Verstindigung und  Friedenswille
iiber nationale und andere Grenzen
. hinweg {érderm kénnen, hatte der
Pop-Kilnstler sich vor Jahrem ent-
“sehlossen, ¢ine Tournee durch die
Welt anzutreten und dabel Aussehau
74 hatten nach symboltrichtigen Au-
flerungen kullureller Identitit der
untersehiedlichsten Linder. Er hat
sie In seinen collageartigen Gemtil-
den, den Objekten und grafischen
Gebilden wie touristischen Tro-
phiten fixlert, und ROCI stellt sich
var, ln Berlin chwa 100 ven Inige-
samt 300 Werken, die zuvor in Me-
xiko, Chile, Venezucta, China, Tibet,
Japan, Kuba und der Sowjetunion
2u schen waren., Bls zum 1. Aprll
machen sie bel uns Station und wer-
den dann abschliefend im Januac
1981 in Washington in der Natlonal
Galeric of Art gezeigt.

Robert Rauschenberg (geb. 1925
in Porl Arthur/Texas) ist filr unserc
Besucher der Ausstellung insofern
kein Unbekannter, als sie in der
Sammlung Ludwig berelts mit wich-
ligen Aspekien sciner Arbellswelse
konfrontiert worden sind: dle

Kombination von Fotosiebdrucken
und frei gemalten Farbfliichen, das
FASL : ' - .

GERMAN STROLL (Deutscher Spazi

schen Pop Art gilt, einmal gefiufert.:

Pop Art, das war in den sechziger

Jahren die Abkehr von'der hermeti- -

schen Symbolik des Abstrakten Ex-
presslonismus, das war die Hinwen-
dung zur trivialen Bildwell der Sub-
kultur. Dle Kunst verleibie sich das
Ambiente der StraBe ein,. die Reste
einer gebrauchten und abgenutzien
Zivillsation, Coca-Cola-Reclame und
Comic-Helden, Kino-Stars und Miill-
abenleuer. Rauschenberg trat nach
seinen Combine Painlings, elne Ver-
bindung von abstrakter Malerei und
dreidimensionalen  Gegenstiinden,
mit Aufsehen erregenden Assembla-
geobjekten auf: ,Odaliske” (Weille
Haremsdafe), ,Monogramm® (die
berithmit gewordene Ziege mit Auto:
reifen), .

Seit den B80er Jahren integrieric
Robert Rauschenberg in selne Tafel
bilder lllustriertenfotos mittels Sieb-
druck oder Froltage, Die Gleichzei-
tigkeit der Eindriicke. felepte Trium-
phe. ,Das Thema war Ubersittl.
gung", so llest man. 1984 gewann
Rauschenberg den ersten Preis. der
Blennate von Venedig., Auf das Be-
riihmtsein reaglerte er mit der Zu-
rlicknahme der  ,Ein.Personen-

- Kunst®. In der Gruppe veransisltete

er Happenings, Tanzszenen und ar:
beitete an Verbindungen i vischen
IKunst und Wissenschaft, Ein Video,
vorgefithit im Eingangsbereich der
Ausstedlung des Allen Museums a6t
den Besucher tellhaben an seinen
schpferischen Akllonen. Ablesbar
die Lust am Machen, der Einsate ei-
ner phantastischen Technik, natilr-
tich auch der Selbstgenul an seiner
Kunstzelebration,

Und dupn die Ausstellung selbsl.
Hier geht es laut und schrill zu, ein
Wettbewerb der Farben und Geriu-
sche, der bewegten und starren Bll-
der, der Dekoration, Dokumentation
und Interpretation. Rauschenberg
eriebt dle Welt, will sleh nicht lgsen
von den touristischen. Attraktionen,
gerlit aber auch z2u typlschen, sym-

ergang), ROCI,' Bcr!i:'z, 1990

Repros: Sehonborn

KAPITOL, ROCI, Venczuela, 1985

boltrichtigen Wahrheiten, echebt
die Banalitét auf das Podesl der
Kunst, Eine Relzliberflutung, wie
wir sie in den Zentren der Grofi-
stidte auf Schritt und Tritt Uber uns
ergehen lassen miissen. Jedes Land
hat seine elgene Kultur,seine einzig-
artige Landschafl, seine sozlalen
Probleme, seine Umwelischiiden

_und seinen Alltag. Rauschenberg ist

dem au{ der Spur, soweit man das
mit Videos, Objekten und den grof-
formatigen  Collagetafeln und den
Patchworkbahnen iiberhaupt erfas.
sen kann, *

JKunst ist lehrreich, provekativ
und aufkldrend, selbst wenn sle zu-
niichst nicht verstanden wird, Auch
kreative Verwirrung regt Neugierde
und Weachstum an und fithrt z2u Ver-
trauen und Toleranz. Unsere Inne-
ren Verschrobenheiten selbstbewulit
zu Lleflen wird uns einander niiher
bringen." So elnige Sitze Rauschen-
bérgs aus seiner Vorbemerkung zur
Ausstellung. Ob sie so viet Verwlr-
rung stiftet, dlese Ausstelhing? Mir
will cher scheinen, dald Rauschen-
berg die einmal erprobten lnnovatio-
nen als Variationen im Dakapo vor

cuns abrollen 1ift. Technische Per-

fektion, der Relz der Materialien
und die grofien Dlmenslonen verdek-
ken vielleicht dech nicht ganz die

., Oberfldchlichkeit dieser Kunst. Bel
Schwitters oder Duchamp - ohne

die dlese Kunstschlachtén kaum
denkbar wliren ~ entdecke ich dann
doch mehr Tiefe und Gedanklich.
keit. Sabine Siliflohn
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Nawey Spere

Fn‘lh‘liagind\'r Oat-Mark — nicht
erylscit Sonnag stréifen Hopden
v seihgefilligen Pappls zhe
rangevell durch das Land, und den
Jungenfahridic perreine Kehlm jue
ins dlitn: Wie es ausdom Lard her
psruft, 30 4000 ¢s auch wiader hin-
cin. Neue Al itee brauckidas ver
weivle Land, Und di¢ Kuest hat —
ausnizhrmsweise einmal recbrecitiz
— aus gem Culivral fag heraueges
Ite und astiviplerend auf den
Purdt gebracht, wo's aukinftig
langgehtion Leben: Denn sehonseil
Wanben invadicren die Runst-Bes
wihiten aut dein Westea Ost-ler-
lin. Mie grefen Antiautodititen von
vofgestern, di¢ shgeleglea Autori-
tireavongostein, dic Eplogoncn
rer selbsl, die ru Pscudu-Newnzi-
gemnkemetticiiengebalitensechai-
gor Jahes, Walf Yost¢il, Rainer Fel
tingundvoratlemRoeben Ravschen-
Ferg ~ die Geister hamenwie geru-
Tesv ud etz wind man 3ig wehl 59
echdlleichtmshedowwerden,

whbevol Helmat Robd dzfiais
1iv durchrnanehienie, hate schoa
Welfl VesteHl eingegnflen: dic gre-
wealiestenund fshehen T daeer,
Jie sichgarnichlentlirg habeabit
tenlassen, sioddie chelehen, Yosiell
weherkte dem deatschea Volk vin
Bitd, Kebdmadism ciee Eiekilfung
an, Dise st jelal our pish sbfcolu-
gies = wedhath belde bellvnd vor
diceem undew aman, Woll Yastell
satidzm e Volks dea Hol, Stinend-
giltiges [hoa migdem Tited »9, No-
vebef 1953 — Rerline kangtguer

A schwarzeagilogras auf
maldeed Meterainaber enirs

VATERLANDSVERTRETER
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et Rawtchenberg: Caryetid Cavalrade I — ROCH Chile, i¥35

Rolbert Runtchenberg: Gemeun Stolf— ROCH Berlin, J9920

Rauschenberg, Vostell, Fetting und andere Adoptivvirer in O-Bertin

schwarrgetdrchicn Galeric  am
Weiderndamm. Viel Menaschen mit
Maver— Velezquee, Delacroin, Pi-
casso, Vostell Dahatdaslotneater
Glich gebabtincheinwirklich gro-
flos Thema gelunden, 1. Velkinu.
ler, hailigster Chranly, vornchens
stee Zeitzeogee, lhm gegenaber
rimmt sich ¢r jingere Aus-neu
macht-2 - Walde -« aber natdrlivh
nicht weniger Gui-und-Tewere und
ia der Nationalgaterie-Ont sich se.
priseatiereods —WesthdmtlerRai-
e Fertiag geraderu als boscheide-
eer Heimatealer ags mit seinea
Buntportaize von Mavern, Soanea
untergSngen, U und S-Bahnen,

Ubwevater der Viterim rukdnfit-
yen Machtegern-Yaterland ist der
1925 gebotene Amenkaner Reben
Rauschonberg, dig Im Adten My
seemdizeXtivient, Eriedgtimmethin
¢ine nlcht unbuvirdchtliche  Mil-
schald am Entstehin det Popeant,
homhinicr seirdenfnfaigerfahren
siemlichbemmangslos 2eicheaund
Gegeastinde 245 Ruhur ued Ablag
in zwei bis Seei £ ved hatte dam:t
Axheireaprinaschieshien Eintluft
2uf gtz Kieder, Aber such der Exs
Neadadsisturd Jurd-Adtisd schenkd
ran leider ba reab-kivschigster Ma-
nier denrdoutschen Volke ¢in Bil,
das oGerman Steolls (+Deutecher
Spaziccgangsy keifit und mil dem
si:hduu:ﬁ;n-}ﬂzn.ﬂi!I:crm]c!m
Jeurt uch dtrekt an das Historische
und 2 das Ewlgheiteneile amtépe
seil

Allenkings FatRaongkeobog it

demGeoteaGanrenschonsiimeh-
reren Jahren zu tus, spdresteny seil
1984, namlich seit ¢z mil seirem
sRauschenberg Overscas Culture
Interchangee-Zirkus (hure!
R,0.C, Lydurchdic Weli zichi, um
dleser nuindesteas den Frieden v
bringen, sAufder Bavis meines vkl
seitigen und” welireichenten Zu-
sammenarkyit ghube ichfesidasan,
il der Kokt von Mensch zu
MenschaofdemWegiberdicKunst
witksame fricdiiche Kriftg ja sich
bhirgt und der am werigsten elitdre
Weg ist, anvgelatiens und alidgli-
che [nfoemationen miteinander zu
(ziten, dieuns holfenstich rgegen.
seitigem kreativen Verstindnis [uh.
ren hnmeas, echtieh Pappl au Beo
gian seiner Predigerreise, Seither
war B.0LC. L in Mexiko, Chile,
Veaceuch, China, Tibes: Japan,
Kubs und der UJSSR, wobel inje.
dem Land wg. sKommanikstion
pwischenden Roflarens seue, quasi

riypischee, Bitder urd Urfzubs-Vi-,

deos dazubommien: iebenmal Raus
scherberg zal mgaikanisch, Walk
mal Rauschenberg als Chikene vers
Meidet, sechamal Ravschesterg
mchr ehinesiseh, Rauschenberg im
Japanisshen Stil ¢ig, ¢t2. Aul grof-
formutigen, die Bwigheit dherdau.
ereden Mareriaten wie ciwa Kera-
mikptaien kombinfen ar vorwies
gerd via Siebdtruck dic Sewveaiers
derverschiedsnen Kulturen — siye
giscrc- Stoffe, ypisches Ern

teme, mypliches Yerpachungen,
lsches Zefete
Bly
hrdise = pubonte

Gepech ded Evotivghen, der — in
dem dann doch wieder alles gleich
auisheht—abereigentlichnichis an-
deeesistalsder Miefeines Urfaubs-
Lsgebughs, In dem Alpereasen ge-
prestwerden,

Denroch behauptet Pappl, er
relgedealeutendamit, wicdic Welt
aussche upd 2war auls votkener-
bindlichste urd  Shonomischire:
>Wean Sie jenanden keonca, dann
mSgensleihnavtomatischundwin.
s¢henikenkeinen Schaden. Urad die-
s¢s Koazept Ist wesentllch bitliger
Ay der Krieg.e Rauscherbesg hon-
veniertdie Kuliurenzum Kurs Eing-
qu=cing und verbissert dl untes-
sehbedtichen Gegenstinde 7u cinem
dekorativen Garzen rotfalls durch
¢iolge kdnstlerische Pinselsiriche,

UndwihrerddiePop-anivends-
mals dic Kunstverschaddetund Ja-
mit febemlig gemachl habin, wird
keutealles Lebendurch Kunst vee-
edeti, wie Ranscherbergs Profebt
leiter Donatd Salf scheeibd. S0 int
das, wepndie Viter ihre eigans Re-
volutivnfressen.  Grbelele Rieafe

Woll Yostelir Galerle am Welden-
damm (S-Bahnnol Friediizhsir) bls
25, MirzMobls Fri0-18 Uhe, Srund
$418-16 Usr, Aatnet Fellng: Katla-
nalgalerle-Qul (Musaumstasel) bis
18, April MIbYE S0 1018 Uhe, Roberd
flavschenbiig: Heue Beitinar Gales
rieim Alten Musevm (Eingang Unter
denLlnden) bls 4, Aprit Wi-Sg 181§
Uht

dnreie
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ROBERT RAUSCHENBERG: ,German Stroll” {Deutscher Spaziergang), Berlin 1990,
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Spaziergidnger zwischen den Kulturen

Rauschenbergs Overseas Culture Interchange in Ost-Berlin

Der Grofivater war ein aus Berlin einge-
wanderter Arzt, den es nach Slidlexas ver-
schlagen hatte und dort cine T'scherokesin
heiratete, Der Enkel, Hobert Rauschen-
berg, ist also an die Stiitte seiner Vorfuh-
ren zurfickgekehrt. Aber nicht nur deshalb
ist dic Station seiner Ausstellung im Alten
Museum in Ost-Berlin von besonderer Be-
deutung. Vorausgegangen waren nimlich
johrelange vergebliche Bemiihungen -
selbst eine Intervention von Armand
Hammuor bei Erich Honecker niitzte nichts
-, dus Projekt in der DDR zu prisentieren.
Erst dle Wande. machte es mbglich, dal
nun dag Rauschenberg QOuerseas Culture
Interchance (ROCI) dort zu sehen ist, Die
rund hundert Arbeiten sollen die Bot-
schaft, dafi' ,Kunst eine {riedliche Kom-
munikation zwischen Vilkern und Kultu-
ren [Brdern kann®, vermitteln,

Die Ausstellung ist das vorldufige Er-
gebnis eine Art ,work in progress®, denn
_thre stindige Verdinderung isl Teil der
Konzeption. Den einzeinen Stationen der
Weltlourjoe geht ein Aufenthalt Rau-
schenbergs In den jeweiligen Lindern -
bislang Mexiko, Chile, Venezuela, Chinag,
Tibet, Japan, Kuba und die Sowjetunion —
voraus. Die dorf,geyonnenen Ejindriicke
bilden das Ferment, liefern die Inspiration
'file: seine Siebdrickd, Collagen und. Sei-

sdtmbiicher. DenBiinstlor als.Summier und.

Spurensicherer. Binst waren es Ablallpro-
dukte, die er in seine Assemblogen und
combine paintings montierte, nun sind es

die visuellen Evfahrungen fremder Kullu-
ren, die die Kluft zwischen Leben und
Kunst autheben sollen.

Rauschenberg beherrscht virtuos das
Spiel mit Motiven und Materialien, Auch
wenn einige der Durstellungen weniger
alwas Uber die Kultur als tiber Vorurteile
aussagen; etwa wenn dem Kiinstler in
Chile ein schlafender Arbeiler sowie cine
vollbusige Schine mit Lendenschurz und

einem Knochen als Honrsechmuck als dar-
slellenswert erscheinen, Auch fiir die Ber-
liner Station hat Rauschenberg neue Wer-
ke geschaffen wie den hier abgebildeten
JGerman Stroll” — ein Deutscher Spazier-
gung —, den er den Gastgebern geschenkt
hat. (Die Ausstellung in der Neuen Galeric
im Alten Muscum ist noch bis zum 1. April
zu sehen, Der Katalog kostet 15 Mark.)
POROTHEE MULLER




Ausstellung in Ost-Berlin: Robert Rauschenbergs ,ROCI"

Pelikan in Preufien

Alten Museums, mit dem Friedrich'

Schinkel seinem den Gduem Griechen-
lands abgeschauten Kunstempel die romi-
sche Note gab, hingt cin buntes Tuch von
der Decke. Und die himmlischen Heer-
scharen aus vorchristlicher Zeir, die hier
im Rund versammelt sind, scheinen weder
in threr edlen Einfalt noch in ihrer stllen
Grdfle rangiert zu sein durch den schénen
Flickeareppich. Aber wic sollten sie auch!
Ist doch diese .Casino-ROCI Mexiko®
betitcke Parchwork-Fahne cine  Arbex
von Robert Rauschenberg, den man zu
Schinkels Zeiten wohl cinen Licbling der
Gérer genannt hirte und den der ameri-
kanische Kritiker Robert Hughes, der dic
Mode-Maradoren des Kunstberriebs oft so
glorios auscinandernimmr, heute als ,al-
lerlebendigsten Kanstler™ preist.

Alle lieben Robert Rauschenberg, den
Kinsder, der alles, was er anfaflt, verwan-
delt und zu schwereloser Schonheit colla-
giert, mal 1n der zweiten Dimension des
Siebdrucks, mal in der dritten des .Com-
bine-Painting”  oder der Skulpwur: dic
Photo-Zimte der Gegenwart und die der
kunsthistorischen Vergangenheit, das ans-
gestopfte Huhn und Kissen und Kasten,
den plattgewalzren Pappkarton und den
alten Stahi.

Alle liecben Roberr Rauschenberg, den
Menschen, der nie dic Jesus-Latschen an-

Em zenualen Kuppelsaal des Berliner

Die 7Zeit, March 23, 1990

gezogen und die panze Menschheit ge-
schultert har, der aber immer direkt und
prakusch handelte, wenn or es fir not-
wendig hiel. Mit cigenen finanzicllen
Mitteln baute Rauschenberg in den sicbzi-
ger Jahren dic Change Inc. auf, einen
Fonds, aus dem in Not geratene Kinstler
rasch  und unbirokratisch  unterstitzt
wurden. Er grindetc die Gruppe Experi-
ments in Art and Technology, um Kunst
und Technologic anander niherzubrin-
gen. Nicht zuletzr Ranschenbergs Prestige
und seinem Insisteren ist s zu verdan-
ken, dafl es heute im Kunsthandel Ver-
wrige gibt, durch diec Kiinstler bel cinem
Verkauf thres Werkes nicht towl enteignet
sind. Und zur Durchserzung sciner jing-
sten und folgenreich sichtbarsten Tat hat
Rauschenberg sich sogar bis auf weiteres
von seinem alten Freund und Galersten
Leo Castelli getrennt und sich mit der
Galenie Knoedler, deren Teilhaber der
Kunstsammler uad Millionir  Armand
Hammer ist, zusammengetan. Die Wan-
deransstellung . ROCI®  (.Rauschenberg
Overseas Culrural Interchange™), fir die
und mit der Rauschenberg seit 1984 arbei-
tend um die Wele reist, ist von thm allein
nicht mehr zu finanzicren.

Eine schéne Idee, die, wic alle schénen
Ideen, die Welt nicht verindert, eine
Kirmerarbeir, mit der Rauschenberg an
Orten jenseits des groﬁeri Kunstgerim-

mels und der Mega-Ausstellungen vieles
bewirkt. Mit sciner .Overseas Culrural
Interchange® will er ¢ine Art von Frie-
denstruppe der Kunst rund um die Welt
in Bewegung scizen. Und hat es bereits
geran. Er war in Sanuage de Chile, Me-
xico Cirty, Caracas. Peking, Lhasa, Ha-
bana, Tokic und Moskau und hat dorm,
oft in Gemeinschaft micr lokalen Hand-
werkern und Kbnstlemn, Siebdrucke, Col-
lagen, Bilder und Objektc hergestellt und
ausgestellt, die dann, erginzt durch Vi-
deofilme, auck zuf der nichsien Station
gezaigr wurden. In jedem Land bleibe als
Geschenk eine dort eatstandene Arbeit
zurick, wenn dic Ausstellung, die so von
Starion zu Station um eine MNation reicher
und eine Arbelt irmer wird, zum nich-
sten Stop-over der Kunst reist. Die Wahl
der Linder ist ginc persdnliche, aber sie
ist, wie sich leicht sehen 138, nicht zufil-
lig. Chile und nicht Schweden, Tibetr und
nicht England: Rauschenberg hat vorwie-
gend die endernte Geographie gewihk
und diec Gegenden, denen die Freiheit der
Kunst von oben diktert wird oder wurde.
Schon lange wollte ¢r nach Ost-Berlin,
aber Honecker hielt es, zu Rechi, licber
mit Udo Lindenberg.

Aber nun war Rauschenberg doch da,
cingeladen von der viven Leimung der

- Neuen Galerie, kam er gleich im Novem-

ber letzten Jahres far eine paar Tage, pho-

tographierte, schaute sich um, lief Video-
kassetten anfertigen und machte sich zu
Hause rasch an die Arbeit (denn cigent-
lich hatte Kuala Lumpur die nichste Sta-
ton sein sollen). Was jetzt im Alten Mu-
seum zu sehen ist, ist nichr dic grofie,

wohldurchdachte  Rauschenberg-Rerro-
spekiive, aber dennoch ein Fest und eine
Freude, Im erhaben-bedriickenden Am-
biente der Muscumsinscl, die wohl erst
wicder in Jahren ihrem alten Ruhm wird
gerecht werden konnen, st diese grofle
Collage aus rund hundert Arbeiten nicht
weniger als cine Hoffnung auf cine bes-
sere, farbigere Zukunft. Gewifl, man sicht
auch dic Eile, mit der gerade die Berliner
Arbeiten enwtanden sind. Aber selbst der
auf unerwarteter Duchreiss improvisie-
rende Rauschenberg wihlt seine Motive

Robent
Rauschen-
berg:

* Bach's
Rocks™,
LROCI*
Berlin 1980

mit leichuer, sicherer Hand, mit raschem,
scharfern. Blick: narGrlich, auch fir Kuala
Lumpur zu erkennen, das Brandenburger
Tor; aber dazu dann ¢in bifichen Bieder-
meiertapete, Fernsehrurm und Strafenla-
ternen; oder die klassizistischen Saulen,
vor denen die Natonalfarben in leiche
verschobener Rethenfolge mit dicken Pin-
selstrichen prangen.

Im Jahr 1991 oder 1992 solt die gesamie
Rund-um-die-Welt-Kunst in der National
Gallery in Washingron ausgestellt werden.
Der Pelikan, als der Rauschenberg 1963
mit einem grofen Schirm und Rollschu-
hen aufgetreten war, hat die Anforderun-
gen der Specics, die als besonders sozial
gilt, erfiillt (Neue Berliner Galerfe im Al-
ten Museum bis 1. April, Kaulog 15
Mark). Petra Kipphoff



PORTRAT

FUR DIE POP-

Robert Rauschenberg stellt seine-Arbeiten in einer Kirche aus:

Seit 1965 bewohnt-der Kiinstler ein ehemaliges Waisenhaus in Down-
town Manhattan. Edel restauriert und sparsam ausgestattet,

ist dieses Studio Wohnung und Kunst-Tempel zugleich.

FOTOS MARCO DE VALDIVIA, TEXT: VERA GRAAF

66 Architektur & Wohnen, March 1990 (West Germany)

op-art ist lingse cin
histortsches  Phiino-
men  der acueren
Kunstgeschichte; die Hel-
den der sechziger Jahre in
der amerikanischen Kunst ha-
ben deshalb anicht avigehérr 2u
arbeiten. Robert Rauschenberg,
ein Kiinstler von einer Radikali-
tit und Risikofreudighkent, die
cinmal aufstorend und geraderu
clekirisiceend  wirkte, ist sich
treu geblichen; man hier heute
weniger von diesem Texaner,
der seit den frithen sechziger
Jahren das weite Feld der Kunst
mit seiner Lust am Experiment
wesentlich erweitert hat. Einen
Jichevollen Onkel der Avant-
garde™ nannte ihn der New
Yorker Kritiker Rober Hughes.
S verdanken wir, dafd ein
Kunstwerk aus belichigen Ma-
teriatien bestehen kann (von ei-
ner ansgpestopiten Zicge bis zu
einem Jebendigen menschlichen
Kérper), dals es irgendwo star-
finden kann {(auf ciner Bihne,
vor viner Fernschkamera, uneer
Wasser, auf der Mondoberfli-
che oder in cinem versicgelten
Bricfumschlag), daf es jegli-
chem Zweck dienen kinn (An-
regung, Amisement, Beschwo-
rung, Bedrobung) und zudem
auf jedes belicbige Ziel vom
Museum bis zum Mileimer zu-
geschaiten sein kann.®
Rauschenberg, cin Klassiker
der Avantgarde, wirkt heute
weniger bilderstiirmerisch; sei-
ne Werke sind stilfer geworden,
auch schéner, und gerade dies
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