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By PAUL LENTI
The News Staff Reporter

“The Dreamt World of Rauschenberg

In town for his exhibit “The Dreamt World of
Rauschénberg” al the Tamayo Museum, the
controversial artist took time out Thursday 10
discuss his ideas and explain the project.

“It is an expedition — a sharing of cultures —
through my ability to absorb them,” sad
Rauschenberg, punctuating his sentence with a
characterisuc laugh.

The exhinit here is part of a project titled ROCI
— Rauschenberg Overseas Cultural Interchange.
Mexico is the first stop on the exhibit's travels
through. various countries aver a five or six-year
period. New works will be added ar each visit,
with the total exhibit infiuenced by each country
hosting the exhibition. Old pieces will be replaced
en route and the final destinarion will be a major

one-man exhibit at the National Gallery in

Washington, D.C., the first time any living u.s.
artist has been so honored. The exhibit will
feature allnmew works prepared throughout the
show. :

“1 had the idea for ROC! more than six years
ago,” he said, changing from his slow delivery to
a burst of enthusiasm when talking about the
project. “1t was very difficult to get it started and
{ook an enormous amount of work and energy and
visk and expense.” .

While workung recently in China, Rauschenberg
noted “most of the people there had absolutely no
idea about how any other part of the world lived,
or what it looked like, what it ate, what it sounded
like and what it drank. This gave. me new
encouragement for the project.” .

“If ROCI is going to work,” he said, “we are
dependent on a one-to-one contact with as many
people as possible because the most dangerous
weapon we have is misunderstanding.

“and,” he added, “art is still the most direct
way to communicate.”
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While some may see Rauschenberg's roié as
that of a translator — one who interprets one,
culture for another — the artist himself sees as a
reporter merely offering evidence of a culture.

“This is the first stop,” he said, “the beginning,
our inaugural venture.” . .

“When asked *Why are you opening in Mexico?’
I've told people there are Iwo very pra.tical
reasons: One is that this is the first tme all this
work has been pulled together; and — everyone
laughs at me when I say this — but, if we make
any big mistake, all we have to do is run across

Begins Its Touj; in Mexico

the border.” .

“and as it turned out,” he said, “we made sume
beautiful mistakes." The exhibition, as o stands, 15
a sham, a catalyst. I mean, you have the spule
and you have to start with somethiy: [ huve 1w
stay two coumtries ahead on the Leur fecuuse ol
problems with shipping and installation.”

aAdded Rauschenberg, "I would 5.y abidd B
percent of the pieces thiul have Lueon e an
Mexico wiil continte on to Clude, Yoo i, e

“The part that’s hard o explan o e b
trying to get rid of my work. Lver e T
four or five pieces from the country that e wulk
has been made for, 1 have' to take Wi curiy stulf
out.”’

Concerning the itinerary, Rauschenbery saad
“the only thing I'm consciously doing i avuding
the regular cultural traps. I dun’t want 1o gu buck
to London, [ don't want 1o go 10 Pans. lL may
sound snobbish and it is. But iU's u reverse
snobbism. It’s just — whatl on earth are you puing
1o tell them again?”

“But- Tibet is a_miracle," he said, refernng 10
the -fact that the country was recently added to
the show’s travel ilinerary.

“We were in China establishing our contacts
with museums there and someong managed 10 set
up this venture with Tiber.”

“I've always wanted desperately W go Lo
Tibet,” he said. “That is the only pluce whers 'm
not going 1o be able to work ahiend ol ume, l've
just got to go there early and make 1he work.”

“alse, Tibet will be my hardest sivp vecause
secretly, and maybe not too modestly, I've always
felt that my work was Tibetan. For whatever
reason 1 don't know, but it's the material
quality. . . the thing is that you know mud 1S as
important as siik. They're both beautiful colors.”

“But I think that nobody will even know thal
T'm doing Tibetan work. It will just look like good
Rauschenberg.”



Mexico CltyS

'T

Saturday, April 20, 1985 19

By PAUL LENTI
The News Swff Reporter

In town for his exhibit “The Dreamt World of
Rauschenberg” at the Tamayo Museum, the
controversial artist took time out Thursday to
discuss his Meas and explain the project.

“It Is an expedition — a sharing of cultures w.
through my ability to sbsorb them,” said
Rauschenberg, punctuating his sentence with a
characteristic laugh.

The exhibit here is part of a project titled ROCI
~— Rauschenberg Overseas Cultural Interchange.
Mexico is the first stop on the exhibit's travels’
through various countries over a live or six-year
period. New works will be added at each visit,
with the total exhibit influenced by each country
hosting the exhibition. Old pieces will be replaced
en route and the final destination will be a major

~4 ‘Wachington, D.C., the first time any living U.S
artist has been so honored. The exhibit will

feature all-new warks prepared throughout the
show.

ago,” he said, changing from his slow delivery to
a burst of enthusiasm when talking about the
project. “It was very difficult to get it started and
took an enormous amount of work and mergy and
risk and expense”

noted “most of the people there had absofutely no
idea about how any other. part of the world lived,
or what it Jooked like, what it ate, what it sounded

encouragement for the project.”

“If ROCI is poing to work,” he said, “wem
dependent on a one-to-ane comtaclt with as many
people as passible bacause the most dangerous
weapon we have s mismderstanding.

‘Mﬂ,‘headded,“missuumomostdsm
way to commimicate”

art world notables, attended the

one-rman  exhibit at the Netional Gallery in |

*I had the idea for ROCI more than six years

While working recently in China, Rauschenberg -
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While some may’' see Rauschenberg's role as
that of a translator — one who interprets one,
culture for another — the artist himself sees as a

reporter merely offering evidence of a culture,

*This Is the first stop,” hesam, -thebeguming'

" ‘our inaugural venture”

“When asked "Why are you openmg in Mexico?"
I've told people .there are two' very practical
reasans; One is that this is the first tUme all this

" work has been pulled together; and — everyone

laughs at me whexi 1 sey this — bat, if we make
any big mistake, all we have to do is run across

a,
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eman Valdéz and Tanis Marti were among the
on hand for the

Mexico City Ma or Ramon Aguirre (from left), Colombian Ambassador Igmacio
Brigard, . Antonie Guterrex and
p-rﬂcxpated iq the inangumtion of the Rauschenberg, sxhibit

“The Dreamt World of Rauschenberg’ Begms Its Tour in Mexico

the border."

“and as it med out " he said, “we made some
beautiful mistakes.'The exhibition, as it stands, Is
a sham, a catalyst. I mean, you have the space
and you have to start with something. [ have to
stay two couniries ahead on the tour because of
problems with shipping and installation.”

‘Added Rauschenberg, “I would say about 50
percent of the pieces that have been done en
Mexico will contindie on to Chile, Veneruela, etc.

“The part that's hard to explain is that I'm
trying to get rid of my work. Everytime ] add
four or five pieces from the country that the work
has been made for, | have to take the early sw!
out.”

Conceming the itinerary, Rauschenberg said
“the only thing I'm censciously doing is avoiding
the regular cultural traps. I don't want {¢ go back
to London, I don’t want to go to Paris, It may
sound snobbish and it is. But it's a reverse
snobbiem, It just — what on earth are you going
to tell them agni?”

“But- Tibet is & miracle,” he said, re!‘emng to
the fact that the country was recently added to
the show's travel itinerary. .

*We were in China establishing our contacts
with museums there and someone managed 1o set
up this venture with Tibet.”

-*I've always wanted desperately to go to
Tibet,” he said. “That is the cnly place whera I'm
not going to be able to work ahead of time, 1've
just got to go there early and make the work "

“Alsn, Tibet will be my hardest stop because
secretly, and maybe not too modestly, I've always
felt that my work was Tibetan. For whatever
reason I don't lmow, but it's the material
quality. , . the thing is that you know mud'is as
important as silk. They're both beautiful colors.”

“But I think that nobody will even know, that
I'm doing Tibetan work. it will just look like good
Rauschenberg.”
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_chﬁdren have been invited to

~art,

‘nigues

. Mast pop artists here reflect

By Anne-Louige Volkenbom ~
For The Baily Journal :

Robert Rauschenberg's ex-

*hibition at the Museo de Arte .
‘Contemporaneo has atiracted

more -than 100,000 visitors, -
and organizers say many
more are expected before the .

_ show closes Oct. 27.

The works are part-of: the-‘

“Rauschenberg Overseas

Culture Interchange. The..

‘next stop on.the world-wide

. of . frzendshlp and. -
cu]tural exchange is China. . .
During the weekends the
museum draws about 20,000
people. In addition to reg'u]ar
weekday visitors, groups of

see "the exhibit and 1ater,
translate their impressions in
the museum’s art workshop.
Under professional guidance,
they create works using some
of - Rauschenberg s tech-
niques, .

By maicmg children aware.
of -the éndless possibilities in
technically and.

culturally, Rauschenberg is”

influencing  tomorrow’s
artist. Rauschenberg’s tech-"

also  affect many -

young Venezuelan artists..

traces
style. .
In the United States,

innevator, and,z ma;or ﬁgure'

impopa.rt ,
. ¢ Born in Port’ Arthur, Tex-"
- s, to a’ German immigrant

doctor and an Indian mother,”
Rauschenberg studied at the
Academie Julian in Paris and -
with’ the Bauhans artist Josef-

Albers in the late 1940s a.ti"*
" Black Mountain College in
North Carolina.

of Rauschenberg’s .

; ﬂ@ul}-nw.;vff:

“DONATED ARTWORK — Robert Rauschel_lber;'g’s' ““Urban Order,”
1985, has ‘been donated io the Museo ‘de"Arte Contemporanco de‘_
. Caracas. By making children aware of the endless possibilities in art, -

- Hig exhlbltwﬂl close Oet. 27.

techmcally and cultorally, Rauschenherg is imfluencing tomorrow’s:

‘From ‘Albers, Raumschen-

'.berg learned not so much a
style 'as an attitude. Among -

other things, he learned o

. Jused dommon obJect as in-
Ranschenberg is known as an ™

- discovered.. how . to - mse-

struments of expression. He

transparency,. and how to see

a third dimension on a two-

dimension. .surfa

Rauschenberg’s : 'niastery

- using - themes -is well repre-

sented in the musuem e}ghibit
Although' * Rauschenberg

“considers  Alers his .most

, . important '_t;ea.c_her,_ l‘}ierg

1856 -and 1966, It~ was con--
sidered a movement against

:-thongh  Raushenberg never’

overtonesin pamtmg

-envirenment, and it probes

-enviroment. . At first, ‘these - just like any other, while at
-aspects seemed. :mpossible as- the same time they choose

were others valuable i’ his subjects ‘because they were unusual subjects to catch a.t-'

-anti-aesthetic and’ evoked all “tention: .
“ kinds of unusual associations. X

. Ideas such as these have
They included such unlikely poon psed by Rauschenberg
" things as ‘picture magazines, d d on to artists.
advertisements, packaging of Ane passed on Lo pop artls
all  kinds, popula.r enter-
tainment, popr.music, fair
grounds amusement’
arcades, . radlo -television,
tabloid newspapers, refr;ger—

‘development, ~ One” was
choreographer - Merce Cun-
ningham; another was’ com-
poser John Cage, 7

Pop art developed in New
York and London between less. Sometimes,  creating
‘itself seems more:important
‘than the products that follow.
The avﬁogzl{shlm the .exhibition
ator, automobiles, highways are ghly:aesthetic and
gas sta.tmns food hlgsn;_ffs' -;fce reflect Rausehenberg’s open
- cream and, last but not least, & 2nd warm human feelings. .
money ’

- In dealing mth sub}ects
pop artists on one hand insist
that the soup can, automobile
or whatever is sxmp]y a motif -

abstract expressionism (al-

really departed from it) and -
romantic - or . sentlmental

Founded in !a.rge clhes pap’
art’s Toots are in the urban '
sensitiveness, nostalgia, se-
renity, seriocusness and even
crazyness, making the visit a
_happening itself. The works

special aspects® of . that

-assemblages,

His creativity seems end--

There i§ .a- “playful in-
terchange of different feel- -

ings -that range from great.

Rauschenberg styleilnﬂuéﬂucmg local fartﬁfStS..

" artist. Ranschenberg’s techniques also affect many young Venezuelan
" artists. Most pop artists here reﬂect iraces of Rauschenberg’s style._

are beautifully 'mounteci and
show the artist’s wide range
of productions in a clear way.
- Among the many collages,
objects,
sculptures- and: photos are
alse Rauschenberg's - com-

-bine-paintings. He was the

first to use paini-splashed in
an abstract manner — on rezl

-objects . such as blankets,
pilows or quilts. Rauschen-
-berg once said he was trying

“to operate in the ga.p be-
tween art and life.” :

This exhibition moves to 1
other . countries . as it con
finues its tour.. It  wil
celebrate its finale in the
National Gallery of Wa.shmg
tonm1989




_ Ramschenberg's pei beve * el away from the luxury of eolour ~ B e |
"y 1o hidden mysgic :i::nmgsm eon-” Lo make painting a more cérebral - many of the mai trends ofcontem-
"ivey. They e simply statemento.: -ctvity. He pushed painting to fts- “porary “Westers aft: paint: for - -
<.about what he pees aronnd him. © i farthest Emits by reducing it to its” Daint's sake; -art that transcends
“al péinﬁhgis:f;-c; md.tha; i bare essentials;; p - ?gten_a];_ cgrebugl ﬂz-rh: and
i -E,!;’:“ﬁfh f;ggf ;f:ﬁgﬁ?&t nough,” seys ~Andy Warhol an’ One exampla of this period on m":‘i‘:‘;‘:z‘m ::m a&;:{f;_

'Rauééhanberg'd works ssid thay American pop artist who shares &~ shgwgs the peinting entitled White don't see wny ee in repebabn
feel confussd and startled by w 5 simily rph.;osophy, GLIR TN Painting =. Here, the blank surface fmeh " 1S
A ; Rduschenberg “hopes - to L
“unfocus” of elear his -viewer's
minds ‘of any preconceptions in -
order t0 make him more awars of -
himee!f and - of . the wor! ound -

: Rau‘schk’-lrlb'e;'g.'s. works . refloct

"Many visitors wandering

" 5*We pot ‘Hired .of asking again

- &nd sgain, 'Wh_ht'u_tha,meqni?:i of ;

- this; what's thé meaning of that.”
. eeifd a student from the Central
Academy of Fine Arts”“Then, we
began to-enjoy-the paintings.’ -

' The exhihition, at the China Art

Gellery until Dedzmber 8, fedturas

S ’At-_:t'he upehmg eerem aiiji'."last_
“wegk, “Rauschenberg “‘presented 5
~ seven - works, - based - 'on Chinese

. ing ion, -
T el Trishe Brown Danee Group is°
Many.of .these combine random -t oo Lroup

bﬂrﬁsh,—strokﬁa,‘:ﬂ,d “Photo: gmngpedommmmt];setqmd

i Last visit, to Chine in1982. < .|
. The” Texasborn Rauschenbery

Some of the works made in Ching
‘nclude & 20-metrelong collage of -
“‘phetos taken in 1982 when th ar- it b

Hst visited Ankui Paper Mill, and ;.- Elis famous work' Bed
‘stwa oid-style’ Chinese yellow fum-. . quit-und Pilow fastened

relles fagtened to & collage. vas spleshed with paint
-4t one period in his davelopment,
Reuschenberg éxperimented with -,
black and white canveses, He turn:
L e R |

2 dintai Xi7; 3oginy,  Tel. 595220

B

‘A.ngise “of 'Vthe_E};et_est ‘of ke Earth Spﬁe}LA(Kab.al
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: Reuschenberg()verseas Cultur -

November 30, 1986
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The fapan Times

ROCI {Rauschenberg Over-

- seas Culture Interchange) Ja-

pan Exhibition at Selagaya Art

_ Museum {Kinula Park, Tel.: 03-

415-6011), till Dec. 28, Closed the
second and fourth Mondays,

. By PETER MOLLENKOF - .

“In 1976 American artist
Robert Rauschenberg ‘was the
subject of a cover story in lhe
American news magazine’
. Time: A lengthy and insightfu]

: arlicle. it chronicled, among

- other things, Rauschenberg s
life and art up to thai polnt and -

. assessed the considerable im- -
labération and increasmg]y,

‘commiiled o various interna-
tional projeets Rauschenberg
" has found in this  undertaking an

portance ‘of his contribtition to’
modern American’ art in-
. particular. The most $alient
point the article made about the
‘artist and his work was very~
simply but aptly pit in jts title: -
The Joy of Art. Though 10 years
have passed since the applica-
tion of that phrase, the optim:
. ism _in Robert Rauschenberg's "
. art and life are undiminished. -

,’ In fact'it has now taken | on
' broader social end cultural con- .

“cerns and led Rauschenberg to
form an organization called the

-"al Interchange {ROCE}. ‘Stem-"

" ming from the artist’s desire to -

. foster internatipnal understand-;

" toitself,” the effect consists of a’

- major eéxhibition lrave]mg to 22

nations, ‘mostly Third World *
and deve]opmg countries. It is
"accompanied_and promoled by
the artist and members of
ROCI. T

The exhtbitmn mcludes mors
than 100 of Rauschenberg's
paintings, drawings, prints,”

_ sculpture, collages and ¢on.’

structions eompleted over the
past 10 years. All were selected
for their international’ concerns’
and many include materials
and technigues acquired -and
"used by Rauschenberg during .
the extended periods of arhshc
. collaboration abroad, ‘

As the exhibilion makes its
way around the world new col-

RAUSCHENBERG —_ "Flsh Park —_ ROC! Japan“ {1984}, acrylic, sllkscreen on primad linen .

‘canvas, 199.4 x 559.4 cm.

'medxalely apparen!.

. pr., Donald, Stal, 'the pm-‘
. Ject’s  artistic dxreclor, com-: .

ROCI — Rauschenberg

‘laboralwe pieces are added to
the show from each host nation..
.Conversely Rauschenberg
leaves & gifl of arl from the

show behind in each country

visited, Introduced at the Unit-.
-ed Nations in December’ 1984,

the exhibition has so far
‘traveled Lo Mexico, Chile, Vene-.
_zuela and China. ln 1948 the pro-
“Ject will end at the National -
'Gallery of Art In Washingwn. .
"D.C., which is planning a major.
exhlbmon of represen:etive '

work from ROCI,
- Naturally inclined to eoi'

ideal forum for bof.h hisextraor:

- dinary creative powers and be "’
liefs in art as & bridge between -
‘ peoptes The ‘artist's ability to’
,balance his own artistic vision

‘and nééds with a profound re-

' spect for and curiosity about the -
" “culfure, materials angd ideas of

other peoples and Places i is 1m-

. ments that Rauschenberg **, ., . |-

".creates ar! from the ar{ of, other

icultures, without 1mposmg his
-ing and “to introduce the world - e ego-on every image. He words

_With people in a way that allows

_them 1o maintain their integr.

“ty." And It is this mutnal re- .

spect and a {ascination for.the -

intrinsic dxfferences and pecu-

harilies not their ‘homogeniza-

" tion, that lie at ihe heart of

Rauschenberg & slralegy to
promioté global trust and loler-

_ance through arf. - .
" He explains: “When 1wasa-
student atl the Ari S(uc}ents-
Leagué in New York City, Twas -
surrounded by groups of artists.

‘all investigating the tompara-

ble similarities and Jikenesses

"tween things. It was not until I

realize that it is the celebration
of the differences between
things that 1 became an arhsl
who could see.” |

- RAUSCHENBERG — A part of “Copperhead - Bite VI— ROCI .
Chl!e" (1985) a ryllc. s!lkscreen coppersheet 2

“The exhibition itseif is elo-

quenl testimony. to this. The -
senslibility at work in the profr,l
_dion of media, processes and
“materjals is aIl embracmg
Messages travel through the .
_menage of pholographic im

ages, “urban relies” and cultar.

al flotsam that are combined .
" with effor{less and unerring for-

"mal strength. Cardboard boxes, |

'tire treads, sitk, paint, bamboo,

car radaators, umbrellas and .

“elay are a few of the "gzvens"
that Rausehenberg has"
appropriated o his arton stops
" around the world;

. That Rauschenberg has Iefl

. Jargely ag
.. Should know A}- hislor:an

]

k 130 cm. T,

an lnde]:ble mark) on ihe art of ’
,,our timé and estqnded olr ex-,

" perience of both qu and ife is ;J
y those who

slales: . ¢

“Every ar isl a 1
challenged the fe Iricimns of
painting and sculpli
 Tteved that all of 1if
"artis mdebted lo
furever SRR
‘Any’ sxm!lar be;
viewwg public, however Is not;
_always’ appree:ated as fully,
Rauschenberg has a!ways been”
. controverslal, ]oalhed and sus-
“ pected in Some guariers and
Jargely. ignored in qthers
"The uncertain tesponse of

“some 1o this artist’s work is ’

‘clearly demonstrated by the
fact that Rauschenberg, al 81, is’
- presently enjoymg the first ma- |
© jor exh:b;tion ever devoled to |
" his work in Japar{ - an’effort
' promofed largely by himself
“and the Rauschenberg Over-
"seas Cullural Inlerchange But
‘regardless of how i has come to

© w8, itis a sincere if Jargely sym-
: bo]lc geslure. Towering over

the specific Rot1 program
however, are the spirit, energy
and joy possessed by Robert
Rauschenberg h;mself

B
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 Art People: For Borofsky, Every Work ‘Counts’

' thing ooa notices at an exhiblflons of

. Yet there Iz 8 unifylng elemant o

all thega places: a numbar «- i the
two millisa rangs in Br, Boroliky's
_ recent works -- 1 slways luscribad
+ somgwhere g0 the plecd. The pime

“Evea rigid
*and thing o do,” ha addad,
. “there was & wouch of romsnticlam in
. polog toward &n

"

liwa;ava

unknown future.” & yeir oF two,

- k{r, Boyolaky tired of saiply count.

- irazges for

, barg are tha artsi's tradetaark, Ha's .

. bszg uslng them g3 & slzoaiure sinca

* the late 10508, Whex, 85 & coaseptual -
* artist, he spent saveral howds eviry -

day writing down “munkate in 2o

-quanca, startng with oz sad hsading ,
- toward infinity. . - gald. “It shows that 211 my wafk

“it repaecented 8 part of ma that
r likes to have codes,” 3r. Borokky
- explaing, “The sny part thit e
talzphoss pumbeie, Visk
;_wasganatﬂwmmpumw
“ihat 1 didu™t know sbout &

I

stuck to it, it would bring ma som3 i

*

LSAL « artistz.’ Thoess pocple had o walt &
; the dmsg,
» b that 1 fall wag coming. 1t wez &
Yok, and I had 2 gut fedling that 1 -

ing, and alzo 10 creats the
Ls i pow bast
¥mowo — tha man with the gultcizs,
| th8 rabblt bacd, tha ruby boarts. -
* Ho still counts, but no longer lo
elght-hour ‘sigeichas,
of where ha 13 In the counting —
1,927,632 65 of thiz interview — ha
. oftzn sleoply pis dowm the naxt nam-
ber In sequencs oo his naweat plecs of
. art, Hs contlouss the counging, he
says, bicauss it provides & coucsp-
fusl unity 10 hia sdmitiedly verled

Iha eounting allows ma to do &o
Exprezsicaist palnting one day, and 2
‘realizi painting the naxt,” the artlst

| comss from 0ixd surce. usad
to 38y to me, ‘We'd Jika to show your
work, but wo doa't know what your
stylo is. We zoe five places that look

“they're mada by tive diiarent

{ow years to got wy polut, which iz

styts in life. There's mame L

a3
swgymdpsnythinz.‘-' . ‘

that Vou dan't have 1 huva just coe |

© Rauschenberg's ‘Rocky’
- Starting Next April
1t 4 eifecticuately koown as
“ M oand  acronymically a8
~¢R.0,C17" - tha Rauschagbarg
+ Overgeas Cultural Interchange. It 15
an idsa hatched some years ago {n the
. mind of Robart Rauschenberg, wbo
. calsbrated its officlal start last weak
.. &t & United Nations reception fully

 wocksd with forelgn digaitaries aod

rt warld leadars,

Lr. Rauschenberg's idea is 10 visit

22 countriss over the next five years,
boih o exhiblt bis works and to soak
u}:ssmmhoith.aanmraandpcnucs

. o each place a3 e can. Using this re-
gl:mn.\ gubject matter {or insplraticn,

- he will then create a how sories of
. warks that will becoma part of ths ex-
- nibitica shown 1o tha paxt COUBLEY G

_— Ths project starts next April at the

] amayo Arte Contem-
City, with an exhibltica of Rauschea-

' harg's work from the lost two dec-

sdes, Wih new works trom biexico ’
addsd, the show will then travel tothe -

. Juseo de Bellas Ariss in Santlago,
whare it openg in July, Other
Togl geheduled includs Caracss, Pe-
- ¥ing and Toicyo, with hops for viziw

¢

“to $ri Lanka, Australia, Spain and the

Soviet Union.
. Earlier this year, when laining
his new project, Mr. Ra g

gaid: **Poace la not popular bécauss it
i3 related to a sioppage of aggressive
energies. Starting & new us?, rggres-

_sively, of our unique curlositdes, our -

impatlence with ignorant cruelty and

.encouraging the most generous per-
.gansl contributicas will make war

ashamed of {tsalf end art ¢clear."
e
AND WHATS MORE: The & mll.

"lioa suit brought by Larry Rivers

&galnst Condé Nast Fublications has
been settled cut of court for ap undls-
closed gum, &CCO. to Mr. Rivers
snd his luwyers, Mr. Rivers charged
Vanity Fair, & Condé Nast publica.
tion, with having damaged his repura-

- tion by publishing without his permis-
“sion coe of his drawings to {llustrate

what he calied a “cheap and vulgar”

m. ... The *Fritz Glarner

m,"” an ensemble of Constructlv-
iat paintings by Glamer that Lung 1o
Hagfy Rockefeller's dinlng room
until recently, has been gold to the
Equitable Life Assurance Society. It
will be hung in ane of 12 spoecial execus
tive dining vooms planned for the
company’s naw Equitcble Taower
teing built af 1285 Avenue of the

i
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2.7+ |, Two cultural happenings occurring this weel |
.| &re the __‘fgcuti of today’s editorial column Robert Rauschenberg
because of their, special . rel "to  the it
nation’s artistic life.- pe Lneyance to, the Exhibition

. We are referring to the stunning exposition
by Robert Rauschenberg in Ca'réicgs’ Xé)giggln
| porary “Art Museum ' and to the ambitions..
[ festival which, undeér the title of International
Music Biennial, is taking place in the beautiful-
and enchanting city of Merieda.” 7 ¢+ T

" Museo de Arte Contem—

Robgrt Rauschgnberg is a creative artist of - | poréneo
Incredible dynamism and astonishing percep- Parque Central

tion. ‘He is an artist who looks - for “beauty
through a new, very individual coricept. This is
, | the source of the originality in his works — the
result of a break with all academie, orthodox
and traditional values. Obviously, an artist with
such 2 personality creates polemies — but let’s
not forgetl that the history of art shows that
such men -are the ones that have' introduced ! ‘ (except Monday)
revolutionary innovations’ which eventually | ! o ) '
~ 1 gave birth to new -schools 'and tendencies, |-

Open every day

thereby enriching the . world’s ~ cultaral |, -
- { patrimony, . - RO PR AR A o
: Robert Rauschenberg ‘is “an exce tion; | '
S | onally
_' talentettii : ar};:sﬁ. All lovers- of. . culfflre if‘l- Hours:
N respective of their esthetice preferences sl;ou]d ; ’ -
‘ maketheefforttovisi't’-theCOIt o e - 10:00 a.m. to 6:00 Pene
- Musoum, R n emporary é-_rt :
Cultura’ - - "7 oo T E T

" Dos acontectmientios culturales de la presente semana, ocupan | |
esta columna editorial, por su singilar relevancia en la vida artfs: | |
tica del pafs, - . - . e . A
- Nosreferimos a la impactante exposicién de Robert Rauschen-
berg, en el capitalino Museo de Arte Contempordnes; y 8] ambicio-
so festival que, bajo'el titulo de Bienal Internacional de Misica, se
celebra en la bella y acogedora ciudad de Mérida, - - v |

Robert Rauschenberg es un creador de increfble dinamismo y -
de asombrosa percepcidn. Es un sriistz que busca Jo bello 2 travds
de una nueva concepecién muy suya. De allf su originalidad plasma-
da en esas obras de arle, que son el resultado de un rompimiento
con todo lo académico, ortodoxo y tradiciona), Obvismente, un ar.’ ||
tista de tal personalidad origina grandes pelémicas, pero, no olvi- |
demos que, precisamente, son estos hombres quienes, en el trans- -
currir de la historia del arle, han intreducido las innovaciones re- -
volucionarias que eventualmente dieron origen 8 nvevas escielas . . ok
¥ tendenciaspara e} enriquecimientodel -patrimonio cultural de nues- {. L
tro mundo. T . v~ - : .

. Robert Rauschenberg es un creador de excépeional talento, y to- e
dos Jos amantes de s cultura deben esforzarse por visitar el Museo I
de Arle Contempordneo, independientemente de sus preferencias 1,
estéticas, . - L N .\/g/

- Ninguna ejudad més eénsona para albergar un festival de miisi- LY

“| o= que la acogedora Mérida. Concierlos, recitales, obras de corales | : \ o

7

ADMISSION IS FREE

¥y de cimara, aparecen en el apretado prograrna, en el cual partici-
pan prestigiosas orquestas y grupos vocales, reputados solistas, |,
ejecutantes ¥ directores, ademds de vn escogido grupo de valores |-
de nuestro mundo musical. :

Un esfuerzo como éste deberfa establecerse de manera perma-
pentle, para convertir los festivales musicales de Mérida en uno de
los grandes eventos culturales del pafs. . . : . - .
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auschenherg tour

reaches Venezuela

By SALLY WEEKS

United Press Internations!

CARACAS, Venezuels
— A one-of-a-kind art ex-
hibit, evolving throughout
the decade as it travels the
globs with its creator, Rob-
ert Rauschenberg, has
reached the third spot on ita
22-nation itinerary. Artist
Rauschenberg says he is
soaking up inspiration as he
travels around the world.

The exhibit is now on
display at the Carscas Mu-
seum of Contemporary ATt,
The tour will end in 1990
with a major show at the
National Art Gallery in
Washington, .

Rauschenberg, 59, a |
leading U.S. pop artist who |
has exhibited his works in
the most prestigious galier- -
ies in the world, has pledged

W

" to travel to each of the 22

nations, experience local
color and-culture, then re-
turn to his Florida studio
and use the inspiration to
create art works with a par-
ticular cultural flavor. The
new works will be incorpo-
fated into the exhibit, al-
lowing it to grow and evolve
as it circles the globe,

+ “This is really a mission

for world peace,”"” Rausch-

enberg says. “I religiously

Pop artist Robert
Rauschenberg will
travel to 22 nations,
_experience local
color, then return to
his Florida studio
and use the
inspiration to create
art works with a
particular flavor.

" believe that art is one of the

last forms of pure communication.”

The idea for the ambitious under-
taking, being touted by the local mu-
seum as “possibly the most unique
and bold project ever undertaken by
an artist,” came to Rauschenberg six
vears ago but became reality only
this year. The University of South
Florida in Tampa will serve as home
base for the program,

“It was very difficult to get it
started,” explained the artist, who
calls the project the Rauschenberg
Overseas Culture Interchange.

Mexico and Chile were the first

stops on the tour, and Venezueln will
be followed by China and Tibet, he
said. Moroceo, Israel and 15 other
nations will complete the global
sweep. ’ 7
Inspiration, the artist says, comes
“from the streets.” In Venezuela it

also came from the jungles, the riv-
ers, six native Indian tribes, water-
falls, cities and towns as Rauschert-
berg traversed the country.

“At a certain point, the tripois
terminated because 1 feel like Pm
going to lose something if I don't gét
to work,” he said,

He completed his trip around
Venezuels more than a month ago,
then rushed home to seclusion on
Captiva Island off the Florida Gulf
coast to record his impressions..
Twelve new paintings and 50 photo-
grephs have been added to the exhi-
bition as a result.

The projeet already has brought.
surprises, Rauschenberg said, noting
that in Latin America he expected to.
sense a conflict between Indians and
descendants of the Spanish settlers)
“T didn't find any of that,” he said.
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Yao Qing-zhang On Rauschenberg and Contemporary Art in China

Kong Chang-an

On the morning of November 27th, through the arrangement
of the Central Arts and Crafts Institute, I visited the famous
artist Yao Qing-zhang who is on a lecture-tour in China from
abroad. Yao talked very frankly on the subject of Rauschenberg
and Contemporary Art in China.

Q: Would you please give a brief introduction to Rau-
schenberg and his art?

A: Rauschenberg is the first American artist to win the
Venice Biennial's first prize. He is the father of American
Pop Art. He set up another milestone in the history of contem-
porary art after Cézanne and Duchamp. S

Rauschenberg has been greatly influenced by Duchamp
and the musician John Cage. He felt that traditional visual
art is unable to reflect modern scientific and technological
progress. A great gap exists between traditional art and our
daily life. Thus, emphasize '"Life is Art." Ever since the
fifties, he started to use photography, printing and the tech-
nique of '"construction', to apply American daily images direct-
ly to his art work. To view his work, at first, one feels
strange, a sense of humor, accidental and common. But he does
lead the viewer into layers of thinking. Rauschenber's art
corresponded to the American social background of the fifties
and the sixties. He guided the mainstream of art from abstract
expressionism to popular life. And with great significance.

Q: Do you feel the Rauschenberg exhibition has practical
meaning toward the development of contemporary art in China?

A: Yes. China right now is going through a transitional
period from an agricultural society to an industrial society.
It is looking for a road toward modernization. Artists are
the same as other people, all wishing all the prosperity of
their own country. All would like to live an enriched life.

To face a highly developed scientific and technological society,
artists whould be engaged positively with the times. In ear-
lier days, Rauschenberg and others were like that. Nowadays
Chinese artists should be the same. In modern China, there
should be new artistic perspective and new art works that match
with the times. Several years ago, China had introduced some
foreign artists, such as Higasiyama of Japan, Wyeth of
the United States. Their art represented a kind of nostalgic
sentiment for agricultural background. Although it was worth-
while for us to look at them, I myself feel their work is fall-
ing short of our demand. From a practical point of view, the
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meaning of Rauschenberg's show is far more important. He
brought an impetus. Chinese artists can thus look forward
with full force. They can thus walk out of the threshold of
old ideas and forms, so as to face the world.

Q: Someone had said, the contemporary artist breaks
the eliticism and distance of traditional art, but that he
also brings uncertainty and mystery. According to your view,
how would one make the mass viewer have a better understand-
ing of Modern Art?

A: Each art piece usually contains a lot of different
background information, such as sociology, psychology, the
artist's personality and experiences. To some degree, it
will produce different kinds of mystery and uncertainty. But,
as an artist, 1'd like to ask: '"What kind of viewers are they?"
"What kind of education have they received?'" The presence of
modern art itself represents a special demand for society: edu-
cation must catch up with the development of a new era. If a
lot of people are well educated, especially in art, they will
view everything more integratedly with their own knowledge.
Then they will not feel that the mystery of modern art is some-
thing unreachable.

Q: If contemporary art in China receives the thrust of
the intermnational wave (movement), will it lose its own identi-

ty?-

A: It is very important to keep the uniqueness of provin-
cial art and of different nationalities. But it must sustain
the baptism of intermational acclaim, then it will stand out
among the entire art establishment. Each nationality and
locality demand development. If one insists on emphasizing
localism and nationality, it will limit one's development, and
therefore one's progress. For example, one can not ignore the
existence of the Olympics and pay attention only to local ath-
letic meets. We must compete in international meets, then it
will raise the standard of local athletic meets. Paintings
are the same. We do not have to worry about nationality. There
is China in our blood, there is China in our education. One
will not lose one's nationality.




What I think of the works of "The Enfant Terrible''-- A Reply
to 'Fine Arts in China'

Yu Feng

The first time I met Rauschenberg and saw his works was
in the evening after the opening of his exhibition. Wu Zuguang
and I and another American reporter were on our way to attend
a reception honoring Rauschenberg. We went through the National
Art Gallery for ten minutes and were asked to leave because it
was closing time. At the reception, two high ranking officials
asked my opion about the exhibition. I answered right away,
"It is excellent, especially for our leaders, because they won't
feel offended by new changes anymore."

That American reporter was very excited and surprised:
"It is very surprising that Rauschberg can come to Bei jing to
present such a great exhibition. He is very much against ser-
ious theories about Abstract paintings. He walked farther than
abstract painters.'" Yes indeed. Not long ago, if we think back
to two vears ago, when Zhao Wuji came to have an exhibition, he
was viewed as a dangerous and fierce animal, now we couldn't but
think that everything develops rather fast. -

Rauschenberg seems to be in his fifties. As soon as I start-
ed to speak to him, I realized he does not take things to heart
and -he loves to joke. He is an optimist. No wonder he has been
called an "enfant terrible' in American modern art. No wonder
they sought Wu Zuguang to wite the preface for his catalogue. I
can not help but remember an incident that happened in associat-
ion with a funny event that took place not long ago: Wu Zuguang
was accused of being the leader of the anti-revolution group "Er
Liu Tang".

Later I went to the Gallery again to see the exhibition.
My understanding of the intent of Rauschenberg's works is "
transforming decay into miracles.'" Indeed he makes wonderful
combinations. He is very thoughtful. He shows wonderful thoughts
and a sense of beauty such as in '""Honeymoon" and "Hoarfrost
series". There are also easy-to-understand works, such as
"Rudi's House'. He uses layers of photographs, a dog as the
center, a real chair, ornate mouldings and a photograph of a
run-down garden. He also uses a lot of every-day items and
combines them with those sensitive strange impressions in the
pictures that he took in different countries. No matter if you
like it or not, it does utilize many concrete materials to ex-
press the density and noise of the modern world. O0f course,
there are harmonious notes. It truly reflects the objective
existence of his society.

Ever since the fifties, abstraction and Pop art developed
almost simultaneously in America. Abstraction had the upper
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hand. The abstract expressionism that centered around Pollack
moved the world's art center from Europe to New York in the be-
ginning of the sixties. There was a group of art theorists who
formed some sort of theories for the abstractions. At that time,
Rauschenberg stood out of Pop Art and declared that no theory
is necessary. He felt negative about rules and regulations
about paintings and sculpting. He collected a lot of junk in
the Manhattan vicinities to be used in his collages. It is due
to him that those works are destined for museums and for a re-
turn to the trash can. That kind of working process is like a
serious game. He played with many different mediums. He was
also involved with different lithography and etching studios

in collaboration with different techniques. He won the first
prize at the Venice Biennial in 1964, One critic described him
as "a frog turned instantly into a prince."

Actually he was not entirely without theory. I think only
after he became famous or after he made a lot of money, did he
then think about using his most common and popular art to asso-
ciate with people at the different corners of the world. Not
using language as the vehicle, he wants to communicate and be
friendly with them. This is the main idea of his Culture Inter-
change. Although at the same time that he doesn't think much of
Pollack's abstract expressionism, didn't he also use splashes of
paint in his still collages? Therefore, it is with some signi-
ficance that his art is a kind of reaction and also a kind of
continuity.

Our youngest fourth generation artist seem to emphasize
self-expression. Rauschenberg really emphasizes collaboration,
also emphasizes common objects that exist in society. He is
willing to collaborate with many different people.

or not

Whether we can benefit from his experience, I think different
insight is good for liberating thoughts and for developing new
ideas. As to anyone who wants to copy, one might be ridiculed
by that '"enfant terrible".




Rauschenberg's Art Is Too ''Clean"

Zhao Jian-hai

Rauschenberg only uses a kind of complicated means to
deal with his simple images. He inclines to be more like
literature's "ideological trend". Therefore, he gives a
concept of arranging and piling objects. I felt his lan-
guage only searches for an explanation while viewing the
images. This seems only to indicate an external recognition.
It is a way to express a kind of spirit. But this spirit
also exists in a very shallow layer. In his art, there is
something important missing. That is, a special "stimulat-
ion" for one's mentality. It lacks an object that makes peo-
ple "sick'". There is no harm in saying that it is too ''clean"




Rauschenberg's New Creative Work

Zheng Sheng-tian

Rauschenberg arrived at the central hall of the Chinese
National Art Gallery. Four green colored turtle-designed ban-
ners were hung up high on each side of the wall. Facing the
torn cardboard boxes, the viewers of Beijing were very baffled.
There wasn't much publicity about all these.

In the West, although there hasn't yet been anycne to call
him an old master, he is nevertheless very well known and very
successful. He can do as he pleases. His thrusting force ex-
ploded in the mid-sixties. That was the time our art and liter-
ature showed a whit and blank period. In Venice, Rauschenberg,
by using his modern information of accumulated images frighten-
ed the Europeans who were very used to traditional art., He has
been standing in a powerful position in western art ever since
then. More than ten years later, today, the confusion, laughter
and anger that he brought over here seem to be even more so.

The Chinese right now are situated in an extremely compli-
cated cultural environment. To a certain degree, the kind of
apprecxatlon of experiences that we now have not only never hap-
pened in recent hlstory, but is also very hard to get in some
other countries in the world. East and West, tradition and mo-
dern, philosophical advocate and practical pursuit. No one can
tell what the correct model is. But audiences and readers are
indeed taking advantage of the confusion. From this situation
they can learn about this complicated, good and evil, not so sim-
ple world.

Rauschenberg takes Chinese audiences and across a hundred
yvears of art. If they don't understand, it doesn't matter. It
is very important to know who our neighbors are, what their faces
look like., Within the category of cultural history, impetus, re-
pugnance and rebellion are all influences. One is not obliged
to praise or to understand. Modern artists understand them. GSo,
they will behave like children sometimes. They want to anger
the grown-ups. And the grown-ups can do nothing, but say:'"Look
at this kid! Will you?"

Rauschenberg's exhibition will also travel to Lhasa. Just
this thought makes people call it an exceptional idea. Truely,
he should be called the "enfant terrible" in the world of con-
temporary art! Years ago, Van Gogh traveled to Japan only in
his dream. Picasso had never fulfiled his dream to come to China.
Only Rauschenberg has this remarkable idea, and he intends to
present his art to the Tibetan people in that far-away land and
space. There are a lot of Chinese artists who have been intri-
gued with Tibet, but who would think about going to Lhasa to
have an exhibition? Just think about this, the master had in-
deed put forth an unusual hand. Showing off his modern art on
the rooftop of the world! This is Rauschenberg's most novel idea,
his latest construction. It is proof that he is still the ener-
getic "most living artist".




Rauschenber Played A Big Joke on the Serious Chinese Viewer

Li Jia-tun

In the grand Chinese National Gallery, facing the "old
cardboard boxes'", '"a broken strip of tire', no matter that
there are those who curse, or those who are puzzled, or the
ones who saw a ''deep meaning'; complete proof to say the joke
that Rauschenberg played on them was indeed not very small.

For those who were puzzled, naturally they did not compre-
hend. They could not state the 'meaning' of the work. For
those who cursed, naturally that did not consider this art.

They had a pre-assumption about what art is. For those who
stood in front of the art work, who seriously tried to sense

the meaning of the work, they had in mind that these art works
represented some kind of thought or subject, or represented some
kind of concepts. All these three kinds of attitudes actually
are teh result of the same kind of idea.

It does not matter that it is the old thousands of years
of Chinese tradition, or new Chinese sentimental works formed
a kind of artistic concept for the mass viewers, including all
artists as well.

Of course people strictly use this concept to judge art
and appreciate art. In recent years, those new artists try to
show symbolic self-expression, or to pursue images using sym-
bols to form abstract works. Although it is changing our con-
cept, so as to relay the nucleus of some kind of spiritual con-
cept, it has not , nevertheless, faced any challenge. Now, fac-
ing the works of Rauschenberg, he shows off works from daily

life and displays his work playfully. Any other kind
of spiritual transmition all becomes too serious. The Chinese
viewer looks at Rauschenberg's art so seriously. This is what
I meant be the effect of Rauschenberg's exhibition.




Reactions of Some Theorists from Bei jing

Zhu Ye

ROCI has been exhibited in the National Art Galley of
China since Nov. 18 (1985). Viewers had very strong reactions,
both in praise and criticism. For this reason, our publishing
office sponsored a seminar which consisted mainly of young and
middle age artists. The followinf are some excerpts:

Shui Tianzhong (Art Research Institute):

ROCI is the first western contemporary artist who came
to exhibit. This exhibition was funded and prepared and in-
stalled by himself. It provided us with a window on art. It
enabled us with a deeper and objective understanding of the
overview of modern western art. Rauschenberg's techniques and
materials and esthetic pursuit inspired us. A new style often
appears concommitant with new material and technique. In op-
position, many of our artists uses classical techniques, tra-
ditional tools, and materials which tend to be restricted in

form.

Chen Zui (Art Research Institute):

ROCI is indeed a strong visual stimulation to many viewers.
No matter whether the work puzzles or delights the viewer, the
psychology of curiosity is irresistable. If one tries to find
some traditional meaning in modern art, including Pop Art, one
might well be looking for trouble. If one can surpass the exist-
ing ideas of art, and when we try to pursue the artists' in-
terest and the meaning of art from a distance from the value of
art. One will perhaps gain a certain esthetic satisfaction.
Many viewers said:'"This, I can do it!" That's right, this is
just one of the purposes of this exhibit. In the long run, art
can make one recognizes one's valde objectively.

Ge Yan (Art Research Institue):

Rauschenberg is a well-known artist in the West. His work
makes people realize the changes of artistic concepts and express
themselves as they wish in the realm of "Avant Garde" Art. Act-
ually, his work reflects the most natural elements. It breaks
away from human function, then creates a new art in a new era.

Gu Shangfei (Maxist Literature and Art Theory Graduate Stu-
dent):

Rauschenberg's work does not show the flair of an aristo-
crat. 1t shows entirely the lives of common people. He uses
the most common objects as forms for esthetic appreciation.

Rauschenberg extends art to all aspects of life, thus short-
ens the distance between art and life. Rauschenberg's work shows
both subjective and objective creation, therefore the aesthetic
educational meaning is enormous. It emphasizes the fact that
everyone can create. One will give full scope to creativity by
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oneself. Accordingly, Rodin's words are remembered: "Life
is not lack of beauty, but lack of discovery."

Liu Rau Chun (Art Research Institute):

This exhibition is the largest ever held and the first
foreign show presented in the central Hall. It is unprece-
dented. The officials who granted permission for teh show
deserve great praise. We should be able to accept Rauschen-
berg's work. There was a particular work which showed a rope
on top of a fruit cardboard box. It showed the American sense
of humor. Another collage work of animals showed the relation-
ships of organisms and their environment. If we asked our
Chinese artist to show such an idea, it would have been very
formal indeed. Nowadays our artists emphasize individuality,
self expression for we haven't yet achieved a kind of freedom.
We are still at the lower rung of the ladder. Thus individua-
lity and self-espression became limitations that restrict crea-
tive activity.

Fei Daiwei (Central Fine Art Institute):

The professionals can comprehend Rauschenberg's work, but
the non-professionals are really puzzled by them. Some people
even sharply denounce his work as 'decadent, absurd'". Some feel
an irreconcilable hatred for it. His work is not new in the
West. Today in China, it has caused such an impetus. This il-
lustrates the lack of understanding of Western ideas and thoughts
that we have. There has only a few of them been introduced to
us.

Yi Yanjun (Special reporter):

Rauschenberg is a very serious artist who combines all
media in his works. His works truely reflect the world he sees
and the world he knows. He highly respect viewers. His new
works interchange the feelings of viewers from different loca-
lities and races. )

Meng Luding (Central Fine Art Institute): _

As a painter, it's more acceptable (for me) to experience
from form, color and effect. Rauschenberg uses anti-tradition
as starting point to break away from the restriction of three
dimensional relationship and materials. Someone says his works
are "honest'". I don't totally agree. His works present a spe-
cial stimulation to the Chinese painters. We have to find our
ownl-way to express.

Lu Pintian (Chinese Art Research Institute, graduate stu-
dent}:

Rauschenberg uses different kinds of artistic language to
express the environment and mentality he experienced. From the
special forms that those visible lines, color and volume com-
bined, I had a special indescribable energy and sentiment with-
in me. His works are magnificiant and multi-directional. But
there seems no logic existing in each '"'plot'. It appears to be
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accidental and unconsciously selected. There weren't any
direct connection between the title and teh works themselves.
This kind of anti-logice is completely different from tradi-
tional art. It provides the view with a great degree of free-
dom. Viewers could then comprehend and appreciate his works
completely without restriction.

When Rauschenberg displayed the discarded wooden bucket
on the sacred altar, it caused people to ask: '"What is art?"
That kind of attempt to search for an absolute and uniform
answer perhaps is a kind of misunderstanding. May be the an-
swer lies in a relative time and group. If this is the case,
today's art critic should be forbearing and not all unfied.
The development of Western Art is not only formality but more
important, it is the idea. The appearance of many different
schools and styles all shows to say the recognition of the
artist's self-evaluation.

Liang Jiang (same as above):

Rauschenberg uses splashes of paint and photo-silkscreen
and real objects to collage and combine. His works not only
break the boundary of art and life, but also the boundary of
painting and sculpting. He often chose the common objects we
saw in our daily life. The arrangements were sensible. But
they are often not symbolic, or with hidden meaning, or not
even expressive. This is a different way of expression of ideas.
This idea is born on a different kind of broad cultural back-

ground.

Zhang Xiaolin ( same as above):

As to what is good art and what is not good art, it has
to be decided on special designated aesthetic ideal. Away from
this ideal, one can not answer this question. Truthfully, a
lot of people do not '"comprehend" Rauschenberg's work. It is
only because of the difference and opposition of the aesthetic
ideals. Therefore it does not achieve the '"equal effective'
stimulation from his art works.

Rauschenberg's work shows two tendencies in modern art.
They are: the boundary between art and non-art is getting in-
distinct. And the boundary between different kind of art is
also getting indistinct.
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Rauschenberg's Art
Yuan Xiaojin

The exhibition of ROCI in China affords us the oppor-
tunity to experience directly the extent of concepts in Wes-
tern modern art. After a century of exploration,Western
modern art shows the spiritual world of the individual. It
is perhaps richer than the confidence that we ourselves have
always experienced. The spiritual world and the broad, infi-
nite, natural world, especially the clashes between these two
worlds are indeedthe basis for Rauschenberg's complex but co-
lorful world. Rauschenberg chose an artistic dialogue complete-
ly different from the traditional mold, It enables him to use
a wide spectrum of creative style and material, examples that
we see in '"Caryatid Cavalcade I~ ROCI Chile', "Earth Chute",
and "Sling Shot' etc. His works show the background of twentieth

century technology and philosophy.

Rauschenberg has experienced disdain and opposition from
critics in the West. To '"comprehend'" has always been a strict
reality of artistic life. Rauschenberg is the explorer who
walks out of this strict reality. Modern art no longer provides
the kind of meaning or answer that is ready-made or commonly-
known. The uniqueness of Rauschenberg's art lies in the kind
of chance reaction and spatial imagination. It not only pro-
vides the variety of possibility for difference, but also pro-
vides the viewer with different choices for art appreciation.

Different racial heritages and cultural backgrounds, dif-
ferent life rhythms and both scientific and technological stan-
dards create their particular artistic expression and appreciat-
ion. Rauschenberg's art inspires us. On the basis of our tra-
ditional conscience, it gives extention to the spiritual, natural
and artistic world.
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R. O0..C., I. LETTER OF INTENTION: Tobago, October 22, 1984

The Rauschenberg Overseas Culture Interchange, after six years
of only spiritual support, is now a reality. R. 0. C. I., as
we shortly put it, is a four-year privateproject taking, making
and exchanging art and facts around the world.

Emphasis will be placed on sharing experiences with societies
less familiar with non-political ideas or communicating worldly
through art. A selection of works done in, or influenced by,
participating countries will then continue to travel, including
videos, photos, sound, drawings, prints and catalogs to the
next country, systematically eclipsing the opening exhibit
which functions as a catalyst, enabling the international
exhibition and collaboration to exist and grow.

I feel strong in my beliefs, based on my varied and widely
traveled collaborations, that a one~-to-one .contact through

art contains potent peaceful powers, and the most non-elitist
way to share exotic and common information, hopefully seducing
us into creative mutual understandings for the benefit of all.

Art is educating, provocative and enlightening even when first
not understood. The very creative confusion stimulates curiosity
and growth, leading to trust and tolerance. To share our
intimate eccentricities proudly will bring us all closer.

When I was a student at the Art Students League in New York
City, I was surrounded by groups of artists all investigating
the comparable similarities and likenesses between things.

It was not until I realized that it is the celebration of the
differences between things that I became an artist who could see,
I know R. 0. C. I. could make this kind of looking possible.

Robert Rauschenberg
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Excerpts From Donald Saff's "One Artist's Pilgrimage in
Behalf of World Peace™

Classical definitions and descriptions have never been
applicable to Rauschenberg or his art. Rejecting artificial
intellectual and elistist distinctions that separate art and
life, Rauschenberg's purpose is to release unifying forces
which make experience whole and worthwhile. In the same spirit,
Rauschberg rejects the idea that human kind should be alienated
and fractured by cultural and social distinctions that tend to
divide and separate humanity from itself., His art reveals the
unifying power in the differences that now divides us. Through
his art we are able to eradicate barriers to understanding created
by differences in language and culture.

Cooperation and collaboration are at the center of Rauschen-
ber's working methodology.

The openness,integrity and respect characteristic of Rau-
schenberg's relationships with his collaborators extends to his
attitude toward the very materials used in the making of his
art. Each has its own special qualities to contribute. The
cardboard box is as respected as the water lily or the most
exquisite temple for all, in their diverse beauty, have a com-~
monality in the fact that all can provide service as materials
for art. On image collaborates with another; paint mergs with
the photogragraphic image and found objects speak to us in a
fresh way. Passions, insights and life burst forth in an un-
predictable dynamism of change. Art becomes life.

by Ya Nan
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oL rlist Roberi Rausehenberg SBYE his cur-
o rent exhibilion al Tokyo's Selagays Art

feels he owes to Japan,
"I've had such a sirong affinity for ananese

. il bothered me that I wasn't able lo return any of

S that,” Rauschenberg said In a recenl interview

= in Tokyo ''So this exh:bluon 1s a way of paying -
Japan back. Now we're even.

.. . berg Overseas Cultural Interchange) exhibition

show here & strange experience..
“It*s the first time I've had anything reaembu

L. . Yyearold artist, whose bold, colorful works are

t " acknowledged as pop art standards, “Yel Pye

: been coming back to Japan for years w. lswﬂeq
working here In 1964.

", . well and be exhibited as a stranger,"”

The Influence of Jupan'is apparent in many of
"the 114 pieces included in the ROCI show — &
work entilled “Fish Park — R.0.CI Japan"

Birthday Baby Leech — R.O, a1, Japan' in.

) cludes a large Japanese-language poster ¢o

gralulating a fishbeat on its large catch, .,

*7 7 The show, which includes painlings, ‘photo:

. graphs, pllag&s, prints, installations, drawings

and clayworks, displays the’ [ull rnnge nI Raus-
chenberg's eclectic dalem, ~ -

ver he goes, and the current exhibilion includes
works the American artist’ crealed on earlier *

REPAYMENT: American artlst Robert Raus.
chenberg says the current exhibition of kis worky -

i At Tokyo's Setagaya Art Muscum has epabled
kim lo give something back to Jepst, & country -
whose culiure he says hns _greatly l.nﬁuem:ed
blm.

philosophy and religions for such a long time that -
JL 0 Tokyo is the sixth stop on the ROCI (Rauschen-'
tour, and Rauschenberg 5ays he fmds doing a
" ling a retrospectjve show in Japan,"” said the 6l -

“It's strange to come back toa Place Tl kniow so

features a large red carp streamer which :
appears fo be disgorging blood, while “Happy -

i+ - Rauschenberg says he finds insplrauon wher¢~ -

Museum is his way of repaying the debthe'

. sl.ops on lhe ROCl tour. An exnmple is a str:king
serles of large copper panels Rauschenberg
“made while the ROC! exhibition was In Chile.

"-exports large amounts of the mineral and the

. striking, eerily beautiful images Rauschenberg

-, has placed on the panels elfectively remind lhe
"'viewer of the sometimes vin!ent nature of Chi:
..-Jlean soclety,

. Working while on lour is what art's ail abuul
according {o Rauschenberg. Gtherwise he'd get
bored with s work, ha says..

“The ROCT exhibition {5 open daily (except for
pec.&& 22} until Dec, 28 at the museum, which is
near Yoga station on the Shin-Tamagawa line.
For more information call the miiseum at 03415 -

—STEVE McCLURE

- Copper was an appropriate material since Chile .:.

‘anese Recreationz)

Hght, “Unfitled," 138,

BOLD IMAGES. un,
“Poeumotile Lisx (Fap-

Cleywork)," 1982
above, “Ustitied."” 1983

MULTIMEDIA:

Rauschenberg’s tslent Is ex-

pressed in a variely of medin, Far left, 28 Famous
Murders with Poems (Knbs! American Zephyr),”
1981; fefl, "' Untitled,” 1336; above, “Untiiled (Vene-

liun Scriu)" 1973,

I
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By Isabel Cristina Calcano
Daily Journal Staff

A gallery of photographs -

marvelous black and white -

pictures of Venezuela, the
United States, Mexico, Japan
and other countries — greet a
viewer in the main hall of
‘Robert Rauschenberg's ex-
nibition. :

The photos at first. seems

cut of place with the rest of

the exhibition of paintings. -

But they are in fact the clue
to understanding the
Rauschenberg - Overseas
Culture Interchange
(R.0.C.L), whose works cur-
rently fill up all of the Museo
de Arte Contemporaneo de
Caracas. - - -

For Rauschenberg,
R.0.C.I. is supposed to givea
fairly cobjective view of the
cultures of various countries.:

canvas and the frame to reach the viewer, I ‘
Rauschenberg uses elements like open doors and windows,
from the wall to make them fill more than one material space.
captivity of the indigenous pecple in their habitat which is poor and not very a.dvam;gd

rymg lerstand

T

N a5 1

e

27 2.8 ¥

5

HE F — Robert Rauschenberg has often he
who gshuuld feel invited to explore the:work more deeply. Based on this,

o

The material in the paintings,

therefore,” is 'mostly real,”
‘often taken directly from the

photos of the main gallery. -

These .photos_ are ceived. Each section_exhib- . In: Rauschenberg’s paint-

Rauschenberg's. and they
were taken during the artist’s
trips to the various countries.
They are used in the paint-
ings as basic material, mixed
sometimes with otlier objects
and with some paint. =

The whole of Rauschen-
berg's paintings are collages
that mix lithographies and
other impressions with ob-
jects such as dust, wire; ete.
This style, which Rauschen-
berg has praticed since the
‘50s, is considered to " be
somewhat out of date by now.

But in R.0.C.L,, it works as
the best possible way to doc-

_ument reality through a form

of art.

commented on the fact that paintings must go beyond the:

spaces that are undefined and he even separates works

Here there are allusions to the ranchos as well as the:

that_are undefined and even

co,” Chile, ~Venezuela” and " separates works from’ the’

* China, the country where the” wall to’ miake. them fill more
project . was . originally con- than one material space. =

 cludés’ palntlngs from MEII- ,

ited is clearly representative ‘ings, space acis somewhat
‘of & specific. culture as like a symbol of the artist’s
Chinese paintings are done intentions. But symbolism in

on’ - porcelaine,> Venezuelan™ general goes farther in most
_ paintings contain typical lpcal -of Rauschenberg’s works, es-

materialsandzoon. o .. peciallytheseinROCL

- -The works of R.O.C.L,asa . For years, Rauschenberg
* few others that are earrently ‘has ‘been preoccupied with
-at the ‘MACC,  show a very ‘trying to’ give artistic use to
'umdquelr treatment' of -space  yseless' objects, which are
- andavolume. o0t - orchestrated inside a frame
- .Rauschenberg-has “often -'t5 produce yet another use- .
. commented on the fact that Jess object that should have
. paintings must go beyond the artistic meaning. . S

' canvas -and ' the’ frame’ 10 - Iy R.O.C.I., the materials.

* reach the viewer, who Shduld'f’ﬁ"s'éd, and the results, are not -

Rauschenberg includes the fear
+  of crime as part of his -
“perceptions of life in Caracas.
: There are allusions to the fact
- thatin the big
). - live in fortresses rather than
|~ houses, always behind bars. -
" No homes or buildings are

.’ openanymore. -

cities, people .

ey

- feel invited .to explore:the - slways useless, In trying to -

fortresses,
. houses, always behind bars. -

- In general, RO.CIL is a
cultural review, a document.

workmoredeeply... ..+ ."“"reproduce cultures,

“Based on. this, Bauschen-. Rauschenberg has adopted
berg uses elements like open” the use of “live” - material

a0 it

" So far, the exhibition in-

b

DUST ON THE BAINTING
his paintings. .

. — This work represent an are
dust from the Llanos stuck on it and it has letters which Rauschenberg often uses in'.

- doors and 'windows, “spaces "(photos; for example), that
N L ibeeas -t Iixed with useless material
‘and paint, produces a docu-
=1 ment that has use and mean-

: ing. - :
e
e

‘It.is_in the meaning behind

quality of the project lies.

berp’s ideas — he practices an’
obsolete form of art and that
he saw his peak some 30
years ago — is valid, maybe,
from the purely artistle point
ofview, "~ T - T

In Venezuela, Rauschen- .
berg explored the jungles, the
cities, lived the hectic life of
Caracas, the insanity of the -
villages, and absorbed the

; Vessslance of ng_ezuelan life. But there is still ambiguity,
4 -.--Inthe Venezuelan R.0.C.1,, as in other forms of modern
. Rauschenberg’s symbols are art. . Who can really un-
1 ‘all ‘local ideals. Indigenous derstand a piece of an old box.
peoples are presented inside as art? Then again, who can
and- ocutside- their hahitat, really deny that to the eyes of
‘Paint, as'an “external’ ma- some, anything, if treated
s terial, is used to give more "properly, can look artistic?
impact to the sad reality of
Venezuelan indigenouslife,.  nezuelan publie that he only
. At . the same time, wanted to justify his work as
Rauschenberg ‘ tried ' to cap-" art to himself. According to
" ture the nature and essence him; art is art when it is not
of the Venezuelan soul, rep- easily remembered, when
-resented in the paintings by .there is more to it than what
things like  grafitti, for isobviousto the eye. '
__example, There is the typical- If this is true, R.O.C.L. is
“no se fia,”" the political certainly art. As an artistic
caricature, the road sign, the project, it has the advantage
_horseraces. - - .+ of being new and unique in
-~ “There is also Caracas, with conception. - .
its tall buildings, its eolonial  As a cultural project, it is
“structures and its hectic life. certainly worth  praising.
Even the fear of erime is R.0.C.L fills 2 museum with

: 2
ea of Los Llanos

T A

. It even has
to the fact that in the big Indianliesin harmony nextto

o~ eities; people’ live in a Chinese emperor, a: Mex-

rather ° than ican structure and a U.S.

the' works that the true.

Criticism of Rauschen-

Rauschenberg told the Ve-

" represented, making allusion works where the Venezuelaﬁ

eitizen.
R.0.C.L puts the essence of
the world at thé reach of

‘anyone who examines the

project carefully, and
R.0.C.L is indeed worth look-
ing at with care. It is doubtiul
that any other project could’
criticize and praise so much
about-so many, in such a
tangible, enjoyable, some-
times even stunning way.

As a note, the viewer must
remember that R.O.CL is
not just a eollection of works
put side by side in a museum.
In order to understand what
thé project is all about, it is
necessary to follow the exhib-
ition in order, and to un-
derstand- Rauschenberg's
work. ) ]

The MACC has been pre-
paring a catalogue that
should help the viewer un-
derstand both Rauschenberg
and R.O.C.L, If the catalogue
is not yet on sale, it is
recommendable that the ex-
hibit is followed with a muse-
um guide, '

The Rauschenberg
Overseas . Culture In-
terchange will be on view to
the public through mid-
October. : :

D] photos by
Felipe Ojeda
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- By JOHN MAXIM

With Myriad of Materials, Collage Master Creates a World |

The News Siaff Reporter

Just as there are usually two sides to every story, so is there
more than one way of seeing the exiraordinarily beautiful
exhibition of ar’ by Robert Rauschenberg recently inaugurated at
the Rufino Tamayo Museum. .

Under the’ appropriate title of “El Sofiado Mundo de
Rauschenberg” (The Dreamt World of Rauschenberg), ‘the
exhibition consists of approximately 90 works whose various
artistic media include paints, serigraphs, sculptural constructions
of wood, metal, glass, rubber, fabrics, ceramics, photographs,
paper and string, ail employed in collages which use a pgreart
varety of materials and combinations of technigues.

On the simplest material level, among the things which every
viewer will see are crocheted doilies, blow-ups’ of photographs,
Chuhuahuense flour sacks, images of Coca Cola bottles, acrylic and
oil paints of fauvist intensities and delicate, almost transparent

chromatic tones, large sirips of bedsheets and mattress covers, -

Mexican lortery results sheets, cut and flattened tin cans with
chiles jalapefios and chorizo labels, strips of lace, pieces of
embroidered tablecloths, white gauze curtains, two- old white
wooden chairs with gallon giass jugs (one of which contains what

appears to be a dried, rotting, funguscovered tortilla at the .

bottom of ity on them that support a length of old white gauze or
cheesecloth between them, flattened cardboard boxes and large
cardboard packing crates suck to the walls (the largest crate is
addressed o Leo Castellj, -the New York art dealer and gallery
owner who became famous for exhibiting Pop artists like
Rauschenberg in. the 1960s), brown paper bags set in a row on the
floor with more white gauze drapéd over, around, about and in

- deserves its_white pedestal.

bunches of grapes, am‘ong other things, on them, a large collaged
work with mirrored panéls lit by red and yellow light bulbs jutring
out from it, a ceramic guadriptych of the Mona Lisa with white
paint and oriental calligraphy on it, a ceramic work with
dismembered pieces of the Mona Lisa and Botticelli's Venus
visible on it, two oriental packing cartons, a series of seven
oriental paper and medallion collages under glass, a huge (about
seven by 10 feet) wall sculpture-painting with an oriental ceramic
ladder in it and a ceramic rock and chain attached to it and lying
on the floor in front of it, a totem-like pole leaning against the
"~ wall, a large square painted wall ceramic with Jacques-Louis
David’s “Napoleon” as its central theme, a series of four white

photo totems called “Photems,” (all the works bear either simple
“or complicated and surrealistic titles),-a wood and cloth coliage

with two opened wooden umbrellas Jutting out from it, a series of
five panels of colored, blown-up photes on them, a large
photornural with outward opening panelis upon which rest four
bricks or loaves of bread painted gold, a construction with an old,
vertical, red light reflector-signal, a red metal stool with an
ordinary~red brick on it and an antique wooden Dutch Cleanser
“Spic and’ Span” packing crate under it, and a large, lovely
lithograph on paper ‘called “Hotshot-1983.”

These are -among the objects which everyone will see, the
combinations of materials which the artist uses. Sounds rather like

. a lot of old junk, doesn't it? Well, in a certain sense it is, But

Rauschenberg, who has been a Pop-Hotshot artist for well over 30
years, is not your ordinary, run-of-the-mill junk collector.
He is, in fact, one of the world’s finest conceptual artists and
perhaps its greatest collagist, in addition o being a superb
technician, and extraordinarily gifred serigrapher, and a

, prodigiously productive -maker of lasting images. He is the
i possessor, too, of an exquisitely sensitive and sophisticated

satirical sensibility which is tempered by a wealth of

i unpretentjous, old-fashioned, down-home sentiment.

This unique combination of artistic qualities enables him to

Creale visual images which produce lasting impressions on our
~ minds and permit him to raise simple, often banal materials such

as brown paper bags draped with gauze and an old wooden bucket
on a white pedestal to the level of sublimely beautiful and
infinitely fascinating objects of iconographic art, simply by his
love for them and — and fhis is the important thing — by the care
and insight with which he selecis and arranges them in relation
10 the works surrounding therm.

I must admit that never before in my life have I ever gazed at a.
real antique wooden water bucket before. Have you? It certainly

them, ruboer car and. truck tires, thick bamboo poles, wrapping
cords, ropes, siring, metal chains, mirrors with what appear (o be
coloriul decals o1 snails, mien and other creatures and cbjects upon
them and with celesiing cunstellations superimposed in white upon
lhem, an old painted curt, o large (about six feel i diameter)
wooden wneel-like construction with colored glass and decorated
panels covering it, an antique blue wooden table with bone-dry
white cattle horns on it, an old blue and yeliow New York license
plate artached to one side of i, and small carriage or bicycle
wheels supporting. it, a large (about five feet long) rectangular
metal bhox ;jutting’“from: the - wall. supported by two wooden
carpenigrs’ horses and'a large (about four feer in diameter)
spoked_ bicy¢le wheel, 34 four-wheeled contraption with twa
collaged and mirrored pyramidal constructions on it and the glow
. of pretty pink; blue and yellow neon lights emanating from under
it, an enidrmous (about five by 10 meters) brightly collaged banner
hanging-from the ceiling over the sunken sculpture court, an old
timber saw with fluorescent lamps and metal wheels supporting it
on a long (about seven meters) collaged, beam-ike
. superstruclure, u pillow with a paint brush on it, paint sticks, oil
cans, wrapping paper, a large painted truck tire set up on a white
altar, metal clothes racks with two faded-orange fabric airport or
meteorological  weathervane-windbags hanging from them,

a wooden pitchfork, a bright orange umbrella top, wooden

boxes, a bali of white twine on a pillow on a box with a tall strip of
umetal like a bent lightning rode rising from it, three small
serigraphs one of which has a little blue car light reflector near
the center of it, an old wooden bucket without a handle on a white

-pedestal, two large collages with-maps, comic strips, a copy of a -
g ) ' and

« Cezanne€, - photos’ of ancient Greco-Roman marble* heads*

Rauschenberg's sense of surreaiistic, put-on humor is also

evident when one realizes thar.a crumpled piece of un apparently

discarded cardbaard box stuck toihe wall is aciually an eye-und-
mind-Lricking sculpture made 01 térra cotia. Even Lhe realizanon
thal the red postmark on it was painied by his hand fo put us on
and beguile us bespeals his sense of innocent whimsy.

His large, splendid wall collapés on canvases with their
gorgeously subtle silk-screentd photographic and textural images,
his immense, orientally-techniqued ceramic wall sculptures and
paintings, his clever illuminated and mirrored constructions, his
excellent photographs, all integrated by his search for - the
universal within the ordinary, by his appreciation of the mystique
of the common, by his conscicus expression of the subconsciously
almost inexpressible, do indeed enabtle his exhibition to live up to
its lofty title, “The. Dreamt World of Robert Rauschenberg.” .

Through his tremendous daring, originality and polished artistic
skills, he makes us privy to his dream world, as every great artist
before him has done in a special and different way, and makes us
see what perhaps we have always taken for granted before in a
fresh, new and exciting way, his way, and perhaps thereafier, our
way. His work promotes communication and understanding.

Rauschenberg ‘raises our level of CONSCiousness, increases our
awareness of the beauty, utility and importance in our lives of
quotidian objects by displaying the quotidian ubjects of his life. He
infuses us with his gentle sense of sweet nostalgia for times and
things last but here saved for posterirty’s curiosity and information.
He frightens us with the fury of his ipassioned paint splashes. He
delights us with his exquisite sense of aesthetic balance and
abstraci composition. In short, Rauschenberg has the powerful
Bift of being able to fili our minds and hearts with the wonder of
life ‘and natural and man-made things.

Much of modern Pop Art is “Flop Art,” bul Rauschenberg's is
“Top- Art.” So tread softly when you walk through his dreami .
world, because you will be treading through a unique, tantalizing
and endlessly surprising dream world of art that, through his
protean and playful labors, an inimitable artist has made come
true for himself and for-everyone, everywhere. His work is

‘universally* relevant.* Enjoy! * -
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