in China, in mud-manure straw clay
.in. India, in red bmwn tribal face-
! paint in'a Venezuelan village on the Amazon
ora mlxturqnf sands from Israel, M. Raus-
- chenberg takes materidls and images, tech-
" nigues and information from cultures amund
. the giobe and usés them in hisa
- “In the early years, I found everythmg I
n_ the streets‘ f New: York,”: Mr.

< self,” said Dr. Donald Saff,"artistic director”
“of R.O.C.1. With an advance staff, Mr. Raus-

e e

" chenberg goes Into a dountry to work with-";

local artists and artisans. After producing
" theart,hereturnstoa major musenm in that’

. country to exhibit the work done there and in_
other R.0.C.I. nations, in what amounts to a.:

mammoth artistic chain letter displayedata

huge public exhibition. In Japan, he worked

in the town of Shigaraki with a group of-

. chemists at the factory of Otsuka Chemical

' —afirm that perfected a method for produc

Ing permanent screen-pnmed images on cia
— to create daring new ceramic paintings.

R.0.C.1's logo is the Oriental symbol of t.he

turtle that’ carries the world on’ its back.

{**Rocky” is also the name of Mr Rauschen
berg’s 27-year-old pet ‘turtle.) Since R. 0. C.I.'
" birth in Mexico City in 1985 with 230 pieces, i
has attracted millions of viewers in Mexics,
China, Tibet, Chile, and Japan. (In China,
70,000 showed up during the first week -
alone.) After its Osaka show this summer,

R.O.CL wilt travel next to Sri Lanka, other. :

Far Eastern countries ‘and’ then around th
world, © 7 - :
_EachR.O.C. 1 exhlbmon accnmpanied by

*He is trying to introduce the world o it—

' doingavery good job.

“vivid images was a’glant Japanese hsh k
- of hot pink cloth floating In & sea of poured:

“other cultures there are vibrant sweeps o
-turquoise, porple; orange and yellow sw
‘over and around silk-screened photograph
of faced and things, humbie or, grand, from
: Mexicoto Sri Lanka.

«ous journeys about the globe. In the images
«ﬁrst-hand obiservation now broadens the the

" always permeated Mr. Rauchenberg's work.

Mary Lynn Kotz is the author of “Raus- .

chenberg Himself,” to be published by Harry
N Abrams. R - )

In the Tokyo exhibztion,'one of the mos

. blue and white acrylic pamt. Bnght co age_
are made of rich silks from’ Japan.

“In Mr. Rauschenberg s body of nork

; is & distinct linie of demarcation between art"'

produced before and after heé began his’

irony and the social commentary that have

:For the last 10 years, Mr. Rauschenberg

" has been working in countries where an
'American artist is a rare creature, Using na-

tive materials or learning ancient techniques
from local artisans, he has produced, for ex-

b ample tmmense pieces imprinted with flam-

boyant colors and a multiplicity of religious
symbels from Mexico; paper sculptures
from China that are translucent, Juminous

_plate wall pieces emblazoned with images of
“a hovel, a crucifix or a bird from Chile, and
.delicate drawings made ina hotel room in Sri
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and at the same time rigid; gleaming copper-

Lanka. The bidy of work thanges and grows

-ag it moves to major shows in dlfferent ceun-

_,Rauschenberg MAnd “yet’ the energy that
‘emerges from’ this most basic collaborauon‘ i

own working compound in Captiva, Fla., he is
surrounded by young artist-assistants.

is‘rewardmg in itself.” _Collaboration is Mr, :
auschenberg’ s ‘modus operandi. From his
joint efforts in the late 1940°s with his former -
- wife, Susan Weil, to multimedia performance -
-art with Merce Cunningham and John Cage
. in the 1960's, to suites of prints and sculp- -
" tures in studios at Universal Limited Art Edi-
tions on Long Island, Gemeni GE.L. in L.os .
Angeles and GraficStudio in Tampa, Fla., he .

, bas always worked closely with others. In his
_-Japanese audience:

-. work hard. I don’'t want to give you any ‘an-

relate to edch other in a new way. In a new
piece called “Awn,” for example, an awning
he bought froin a Mexican street mérchant is
the field for a silk-screened image of an an-
cient stone dog. From economic necessity as

- muich as esthetic curiosity ('] couldn't afford
'canvas"}, Mr. Rauschenberg began — and
continues — to work with sich commonplace -
L ub]ects as weathered boards, a chair, a shm,
-apiece of brick wall.’

_—_/

., Collaboration is what Mr. Rauschenberg

y expects of his viewers as well. Many of his

pieces have moving parts; others are acti-
vated by the viewer simply walking by, caus-

-, ing a silky scrim or a row of light-as-air Mex-

ican wheat bags to waft gently. Some pieces

have mirrors, so the viewer is actually a part -
" of the work. As Mr. Rauschenberg told his

“l want to make yon

‘expanded, ' profound: direction. = Related

: R.O.C.I. experiences also’ appear in “Quar-.
. ter-Mike or Two Furlong Piece,” his 750-foot-
_ long painting in the ne_w,special exhibitions

¢ dorf, West. Germany, and. Naples, and an- | -
" other. show “currently in” Stockholm. His | With ‘whith tié coloréd many of e

) show viewers around the worId new ways of 1:

~and straw, and it's'a beautiful looki—
- pnmitnre * he saJcL "Buq 1 had 0 ehange

" rators began working! with Mr.. Rja_uschen-

medla objects and i unages causxhg them to -

¢
swers.' oo i ' )

The international pamcm.pation — lhe deep
" connections Mr, Rauschenberg has made
with Chileans and Tibetans, Moroccans and
'Venezue]ans is taking his life and art in an

- images, materials and concepts from his’

pallery of the 20th-century wing at New
.- York’s Metropolitan Museum. His globa!—.
images translated into_other pew series,

" have made their way to Europe this sprmgi
" with major openings last month in’ ‘Dussel- 1 .

Iphotographs are a basis 10{ much of his im-"):
“agery, and for his work in' this hybrid field |/
Mr. Rauschenberg received last week the In- ...
‘térnational Center of Photography Award in

Art for a visual artist who has made an im- |-

seeing and appreciating the cultures often |
overlooked by Westerna :

Jy the look of beauty i— of eIegance, ' said the
artist. “Because when you $ee someone who'.
has only one rag as their property, but it hap-

that beauty doesn’ thave tobe separated S
Mr.: Rauschenberg became - intrigued by
the clay of Indian houses. “it's made out of
manure — either camél of, tow -~ and mud ;
~yery

reeipe.’t Soon, anather 3ot of Ind:an collabcrs

In Anhui, China, at what is said 1o be the
world's oldest paper. mﬂl Mr. Rauschenberg,
_learned to make *delicate, see-through;
"~ sculpted paper.’ He inserted _cutouts” from

" everyday graphics —a leg and shoe here, & |

sliced apple there, an upsxde-duwn blcycle =
' into their ancient, honored paper. Below the

Zalung with the colors and materials of :
the Far East, has'shaped what 18 psr.
% haps Mr, Rauschenberg s most-dra.

‘ P
One especially

- bottom of the paper: - whick was whlte
edged with gold and embossed with Chinese:
. calligraphy - he hung abrlghtxy cﬁlored cir-u .
cle of embroidered silic. ;. = :

In Israel, he found art weighted w:th angs'l’.
*I told them they need art that can lift their

spirits,” Mr. Rauschenberg said. He tried to -

show his Israeli artist friends “new ways of

. looking” by incorporating common discards -

into his work there. In the process he became
friends with Mayor Teddy Kollek of Jerusa-
lem *“who was so proud of his clean streets he
was astonished I'd found anything at all.""
In Venezuela, the artist met with members
I Continuedon Page 331 &5

‘of 10" separite Indtan tribes, phofo’ -
graphing scenés that appeaf in meny |
' of his new ‘works. Among the Panare’ |
‘Indians’ there, he’ ‘¢rushed’ berries .
.from the onoto plﬁnt ihto"a’ plgment

-paintingd. The result of his work with'
the Otsuka chemists In Japan - silk-’
screening Images and . transferring.
“themn’ tb clay ~=-was 4 collection of
“bright; éndrmous_ free- -Stanting and: |
“wall-huhg ‘cerainlic pamtings. Many -
.. had mystical and ‘playdul titles such
as “‘Pneumoriia Lisa" or‘Able was 1
‘ere I saw Elba,” 'in which 2 Jacqites-

1" Louls David’ "Napaleod" 18 aswirl frv, .

Rahschénberg pictares,
‘The: {mpact. - of- Chile’s " tragm

Tom his past art.
¢ompelling” Chilean _
plece is 4 standing, three-dimensional
construction that was'in ‘the R.O.C.L.
exhibition in Japan --'& man-sized
a]uminljrn sCulpture shaped Hke. a
crosy withi an ‘embroidered ~white
st priest‘h vestrment Jaminated
‘ohto both sides. Pdrt | ‘of the vestment
{5 parched with peasant ¢otton, Its*
title'ts ~Altar Peace Chile.” - e

"Mt Rauschenberg says that “Altat’
Peace. Chile™ and the' hundreds of”
‘othér works made foF R'0.C.1. are in-
tentled as :a contributioh to. peace:

ts passion to, make'a _personal im-
Phct on the state of the wofld has en:"
- guged the artist fn mid-lite. His entire
-Réw body tf wdrk for R.O.C.1. 'was de-
signed to affect “‘the way people see
“each other. I try to use my art to com-
.municate that you,  yourself, must .

take responsibimy for life onearth.”
-M




sgiections  are  masuy brown-glass
vesgels, enhanced by engraving and

painting, that seem as light as the alr °

useq to inflate them and more Hguid
in their shaping than earlier glass
works.,

The surprises begin at the entrance
to the exhibition, where one of the
show’s smallest works — & portrait

bust of Augustus, the first Roman .

Emperor — &glablishes a majestic
mood. The defily modeled work, a
shade less than two inches tall, {5 an
example of lost-wax casting from the
first century A.D. that time’s patina
has transformed from s lapis-lazuli

blue into a work with & bronze-green -

finish. o
Glass blowing, the technique that

revolutionized the craft when It was'

introduced In or near Syria before the
end of the first century B.C,, is & rela-
tively simple process. Artisans, using
iron pipes and lung power, inflated
gobs of moften glass, and discovered
that this precess gquickened produc-

5 -

press. il was.lent lrom a colleciar

who has mnot been identified. Cage- .

cups, which are cut or blown vessels,  crusted with images of sea creatures,

have alwsys purzled scholars, who. anticipates Emile Gallé's Art Now

'said they seemed impossible touse 85" veau blown-glass feats. Throughout

drinking vessels - their rifs @re 100 the exhibition are jewsl-toned bottles,

thick — and were nof likely to have piichers, plates and bowls, astonish-

functioned as bowls — several have jnp in their simplicity. A sapphire

open-cut bases, which means they plue cinerary urn has z remarkable,

wobble when sgt down. The anony- thick, ribbon-like handle, and an
mous collector's cage-cup is the only  emerald-green bow! is awash with,
one that retains its original bronze  pin prick bubbles. !
rim and reds, metalwork that proves  — Under Augustus, who ruled from 27 .
it was suspended from a celling and B ¢ 10 A.D. 14, Rome was at peace,
functiened as an oil lamp. " the good life flourished, and glass was

Among other curiosities are three  pyen produced as souvenirs to be
helmet-shaped dropper {lasks, made hawked at the circus and gladiator
in the third century A.D., probably 10 contests. Several mold-blown exam-

be used as perfume dispensers. All
look Hke eggs decorated with Pi-

casso-like faces, perched on neck- -

pies in the show illustrale chariot
races and helmeted warriors.
After closing at Corning Oct. 18, the .

shaped bases. Moidblown flasks 0 eynibition will travel to the partici- |
the shape of human heads range from . paying museums in London and Co'i
bahal to grotesque, and one - 80 irk-* joone and later will be seen at the ;
descent jug depicting a Romas youth . Capjiotine Museums in Rome, which ’
~- Jooks like an early 20th-century: jent several major works. The show is
Christinas tree grnament. A iou_rm-ﬂ; “supported, In part, by grants from the
_century green besker, thickly en-: National Endowment for the Arts and

e i
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the New York State Council on the
Arts. A sumpiucus 340-page cata-
logue, with entriles by curators from
al} the museums involved was
produced in collaboration with Olivet- .
th. It costs $32.25, inchuding postage.
Glass is ome of the least expensive
aress for colleciors of antiquities, ac-
cording to Richard M. Keresey, an
antipidties speclalist at Sotheby's.
The prices for apcient Romayn glass
teday, as when they were firs{ made,
ocover & wide range, he said. An ai-
tractive perfume bottle might sell for
as Www as $200, and the most expen-
sive might be 8 cagecup,.one of

‘which, formerly vwned by Andrew

Constable-Maxwell, is Among those |
on view at Corning. This bowl-shaped -
work was soid in 1979 at Sotheby’s in
London for $1,080,000. At an upcoming
sale at Sotheby's on May 29, 15 works
of Roman glass, made for everyday
use, are estimated to bring from
aboart $396 each to as much as 31,800
each. ) o,

Continued from Page 30

* of 10 separate Indian tribes, photo-

graphing scenes that appear in many

of his new works. Among the Panare |

Indians there, he crushed berries

.from the onoto plant info a pigment

with which he colored many of the
paintings. The result of his work with
the Otsuka chemists in Japan — siik-
screening images and fransferring
them to clay — was a collection of
bright, enormous free-standing and
wall-hung ceramic paintings. Many
had mystical and playful titles such
as “‘Preumonia Lisa” or "Able was |
ere 1 saw Elba,” in which a Jacques-
Louis David “Napoleon” ts aswirl in
Raupschenberg pictures.

The impact of Chile's trauma,
along with the colors and materials of
the Far East, has shaped what is per-

Jheps Mr, Rauschenberg’s most dra-

auschenber

matic deparrure from his past art.

‘Ome especially compelling Chilean

piece is a standing, three-dimensionai
construction that was in the RO.CL
exhibition in Japan ~— a man-sized
sluminum sculptire shaped bHke a
cross with an embrpidered white
satly, priest’s vestment immineted
onito both sides. Part of the vestment

"is paiched with peasant cotion. Its

title is **Altar Peace Chile.”

Mr. Rauschenberg says that “Altar
Peace Chile” and the hupdreds of
other works made for RO.CL are in-
tended as a cootribution” (0 peace.
This passion to make a persongl im-
pact on the state of the world has en-

-gaged the artist in mid-Jife, His entire

rew body of work for R.O.C.1. was de-
signed to affect “'the way poople see
each other. I try 10 use my gri t0 COm-
municate that you, yourself, must
take responsibility for life on earth.”

. g
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Man At His Best

MAY 1986 « PRICE $2.50

ody Power!

A Guide to Muscles, Training,
and the Sports That Pay Off

TRAIKING:

A secret benefit of
aerohic workouts 1s
not the calories
you burn—its
the capillaries
you bunid,

Miles of them.

The secret source of
athletic power is nof the
arms and shoulders.
Gentlemen,
start your midsections.

N 05 8 Wi TS5 Are youa secret Ivan Lendl
S | ‘ » m in a linebacker’s body? If so,we have some
48515

good news and some bad news.
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| OPENINGS -

ROBERT RAUSGHENBERG

by Paul Bob

constructions have attracted as many as four thousand people a
day. Another project is a survey of his work from 1971 to the
present, which is traveling throughout Texas, orchestrated by
the Contemporary Arts Museum in Houston. The reality of a
Tibetan shepherd viewing an artist’s work at the same time as

Robert Rauschenberg is reconstructing his way around the world.
Since 1955, when he helped put contemporary art on the map,
Rauschenberg has been working toward a universal artistic
language; now, thirty years later, his art works are reaching a

global audience. One of his current major projects is his own .
Rauschenberg Overseas Culture Interchange, whichmade pos-  students in China, or perhaps an oil baron in Texas, is excep-

sible the first Western contemporary-art exhibition in Befjing's  tional, as shown in the photomontage above, made especially
National Art Gallery and the Exhibition Hall in Lhasa, Tibet. In  for Esquire. Rauschenberg remains one who asserts that art can
cities where the sight of foreign art is rare, his paintings and  break down cultural barriers and unite the people of the world.

Phomontugc created for Esquire by RobertRausceube

CCLIGHT: 1
1o send Canadian ¢/

% 0z, Canadi?n Club, 3 0z. ginger ale, 3 oz. club soda. Serve overice.
ub anywhere in the U.S., call 1-800-238-4373. void where prohibited.

. DETROIT, M| ©1985
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