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- ARTnews Magazine 2/83: "Rauschenberg: The World Is My Palette'" p.54 one copy
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- New York Times 12/20/84: "Rauschenberg's 'Rocky' Starting Next April" p.19
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~Chicago Tribune 10/10/85: "Art Exhibit will change as it travels' (UPI story
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- Bangkok Post 3/17/83: 'Prodigal artist fights for Utopia" p. 10 one copy

—~ Chilean University Life Winter 1986: "Rauschenberg Work Illustrates
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Copperhead Grande, The second in a
series of major works by the contemnporary
American artist Robert Rauschenberg and
aresultof that artist’s recent work in Chile,
was on display in August, 1985, at the
National Gallery of Art, Washington, D.C.

Copperhead Grande, the largest of more
than a dozen over—screened copper plate
pieces made in Chile for exhibition at the
Museo Nacional de Bellas Artes in San-
tiago, was selected by the artist as represen-
tative of Chilean cultare and regional
identities.

The work combines acrylic paint, silk-
screening and a chemical etch on three

Copperhead Grande.
Left to right: Robert
Rauschenberg, His
Excellency Herndn
Felipe Errazuriz,
Ambassador of Chile to
the United States and
John Carter Brown of
the National Gallery of
Art, in front of the
artist’s work

copper panels measuring twelve feet by
seven and one-half feet. The copper acts as
a glossy, full mirror, reflecting the viewer
and the environment as well as giving a
tloating, transparent sense to the depicted
images, Rauschenberg’s choice of indus-
trial, urban and rural Chilean subjects
which he photographed and ransferred to
copper, overpainted and silkscreened.

Copperhead Grande was created for an

innovative project between the Rauschen-

berg Overseas Culture Interchange (ROCI)
and the National Gallery of Art, an evolv-
ing exhibition which began with some 200
Rauschenberg works created during the

last ten years and augmented by new works
celebrating the different cultural identities
of twenty-two countries. One representa-
tive work from each country is to be shown
at the National Gallery and after a world
tour there will be an exhibition at the
National Gallery in 1988 or 1989.

Mr. Rauschenberg's first major ROCI
piece, Altar Peace, representing Mexico,
was shown at the National Gallery of Artin
June, 1985, Mr. Rauschenberg works with
local painters, writers and artisans in each
country to convey the regional and cultural
characteristics of each of the twenty-two
countries where he will be creating objects
in a variety of media in an attempt to pro-
mote world peace and understanding
through art.

Born in Texas (1925), Robert Rauschen-
berg participated in Theater Piece #1 (the
first “Happening” — 1949) and has pres-
ented multi-media exhibitons thronghout
the world since 1951, His works are owned
by and on exposition in major museums on
various continents and his international
honors range from a Grammy award to
honorary doctoral degrees.
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- Avant-Gzarde Master’s Plans

Yor a Worldwide Creation

By Mary Bathiata

(fhehmgicn Fosi Staff Writer
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RAUSCHENBERG, From D1

that country on permanent loan, A

second work will be shipped back to

the Mational Gailery for inclusion in

an exhibit of all the works and vid-
-ectapes in 1988,

I it sovnds like a civeus, it is 2
circns infused with Rauschenberg’s
aptimism, ompivorousness and wn-
diminished faith in the power of art,
“It’s a way for people to find out
more about each other, and maybé
iead to a truer form of understand-
ing than governments sezm to be
able to do,” he says.

It is a garganiuan veniure. The
hudget for the project is more than
€10 mllion, which Rauschenberg
hopes to raise from private sources.,

The logistics are punishing. To
get the exhibit from Chile to Ven-
ezuela, for example, a private mu-
seum in Caracas has recruited the

_ Venezuelan Air Force for fransport.
Jet fuel for that leg of the trip will
cost $5,800. There are mammoth
insurance bills, and ever-changing
itineraries.

Does he ever wake up in the mid-
die of the Florida night, look around
at his Captiva Island retreat and
wish he could cancel the whole
thing?

“No,” he says. “But [ wouldn’t

want to have started this a minute

later because the traveling takes an
enormous amount of epergy.” At
52, he is a2t an age where many art-
ists turn inward. Their work be-
comes introspective, Think of the
aging Kembrandt's pensive seli-
portraits.
But Rauscheﬁberg has npever
~heen known for introspection, After
bovhood in Port Arthur, Tex., he
joined ‘the MNavy (where he first
picked 1p a pantbrush, locking him-

self in the latrine for privacy), stud-

ied at Black Mouniain College in
North Carolinag with pioneer ab-
_stractionist Josef Albers (who hated

his work) and began his collabora-

ticns with the young composer John
Cage. From the moment he
~splashed down into the New York
art world in 1949, he began stretch-
ing the esthetic boundaries, incor-
porating everyday objects and puns
into his work, and devouring the
world around him. Cyitics have de-
scribed his work as a rendezvous
for the common images of the day.
“Wonogram,” wmade i 1959, a
stuffed Angora poat with a rubber

tire around its middle, is one of his’

besi-known images, Time magazine
art critic Bobert Hughes called it
the supreme exampie of the ironic
techery in Rauschenberg's work,
and noted Willilam Blake’s line that

FEJLL DA@ET{%E STE‘EE%E@

the lust of the goat is the bounty of
God. _

In “Bed,” made in 1955, Rausch-
enberg stretched & bed quilt over
an improvised frame, added a pillow
and covered all of 1t with drips and
streaks of red paint. After thai
there were coliages, and photogra-
phy, prints and sculpture,

“l don’t work with a plescrlbeci
notion or a specific message,” he
says. “I have tended to use images
or objects that don’t have any par-.
ticular respect built inte them as
symbels or jcons, The message is to

- reflect your own life into it and pos-

sibly make a few changes.

“In my most neive state, in my
first New York loft, I was always
annoyed by the artists who thought
that “the studic was some kind of
special place, that they were pro-
tected from the outside world. I
always wanted my work te laclk
more like what was going on out-
side than what was going on inside.
The deor was always open, the tele-
vision was always on, the windows
were always open.”

Standing in front of © tar Peace”
at the National Gallery, patiently
posing for photographers, Rausch-
enberg preens and turns, He is
coempact, with dark eyes that glow
in a burnished, inguisitive face,
Hands in his pockets, hands at his
side, he rocks back and forth in his
perfectly polished black boots.

The idea for the cultural ex-
change came out of his working trip
to China 2nd Japan in 1982, a trip

that silenced critics who by the "70s

were sniping that Rauschenberg's
best was behind him. He surprised
and delighted the art world by re-
turning with almost 500 collages
and a 1006-foot photograph. They
called the work Rauschenberg's
renaissance. He saw possibilities.
He has made preliminary trips to
several of the counlries already
and, as could have been expected,

BY LUCIAN FERKINS— THE WASHINGTON POST
Roberi Rauschenberg: “T'm never happier then when U'm working ... "

has found treasures W unexpected
places.

“Mud flaps,” he says. “T'm making
mud flaps for Thailand. You know
those flaps on trucks? They have
{antastic mud flaps. They advertise
movies and movie stars on them,
and the trucks are all so beautifully
decorated anyway.”

In Sri Lanka he wants to make
batiks, with patierns taken from his
old photegraphs “We'll sew those
together to malke elephant outfits
and the exhibition there will begin
with & parade of glephants and lecal
dancers.”

On Tibet: “I¥'s going to be the
most difficult country for me to
paint for, or do any kind of collab-
oration, because P've always sort of
secretly felt that my work was quite
Tibetan already. Seeing some spir-

Vitual e in the most common object

is very close to what they are all
about and they also aré. not shy
about colors. And they have a rich
sense of extremes.”

Age and the Florida sun have left
a magnificent map on Rauschen-
herg’s face; when he smiles, his
face is wreathed in exclamatory
lines. He smiles a lot when he talks
about the Rauschenberg Overseas
Cultural Interchange and looks hap-
py as a cat on a warm sidewalk.
“This is not a selfless irip, vou
know. I love this, I'm growing from
it. The experience I'm getting will
certainly add to my own creative
possibilities.

“T don’t understand ariists whe

. 1 have some colleagues that
ireat making art as just what they
do professionally. I know some very
outstanding artists who confess in
private that it’s such a bore, but it's
their job or something. I'm never
happier than when I'm working and
it’s getting worse. [ had thought it
must calm down but it seems the
more | do, the more it Jooks like
there is to do.”

CITYSCAPE, ¥rom D1

cities, but he focused on the South

© Bronx and slums of similar bieakness
in Newark, Camden, N. J., Chicago
and Boston, _

The show documenis the process
of decay in American shuns and de-
monsirates importani changes in
their character. Overcrowding and
its attendant ills ‘have heen replaced
by mstitutional abandonment and
physical, as well as psychological, iso-
lation. This makes a unique, hostile,
somewhat surveal new form of city-
scape—placeless places. where rub-
ble-strewn - vacant lots, burned-out
buildings, boarded-up windows and
abandoned “citadels” {insurance com-
panies, - banks, once well-to-do
churches) compete for attention with
structures still in use.

In this environment “revival” is 2
refative term, Survival is perhaps the
hetter word. It is often accomplished

by defensive architectural alierations

blocks, businesses and vards sur-
rounded by high chain-link fences}, by
gritty adaptations {iransient store-
front chirches, block associations of
hardy homeowners) and, occasion-
ally, by postic transformations, such
a8 the ark being built from debris on
8 vacant lof in Newark by Kea, a
chzzrsh caretaker, :

"The exhibition Takes clear a fact

that most of us would rather forget:
The new slum landscape is as muich a
part of the contemporary American
scene as the spreading suburb, the
commercial strip, the high-rise office
duster and the upscale retail center.
The show also makes glear, implic-
itly, the lack of substantial policies,
private or public, to truly revive
these forlorn areas, and it empha-
sizes the tremendous costs in human
terms of such abandonment,
- By contrast, the CIT exhibition
gpitomizes much that is ebullient and
weative in the American economy.
The Center for Innovative Techaol-
Gy I8 an imaginative, state-sup-
worted effort to capitalize on the re-
sarch capacities of leading Virginia
wniversities by making them available
to private industry. The akm is to lure
technological firms to the already
bioming nerthern section of the
slate.

It is, in other words, a down-to-
earth enterprise designed to produce
immediate and long-term economic
growth, The dreamy spirit of the
competition is something else again,
and can he summed up by a definition
supplied by one of the entrants: The
center, it says, is to be “a vessel for

{store windows sealed with cinder

Febrasry 1878 on Park Avenue &
three years later, bottom, by Cam

the cutting edge of man’s aspival
as we approach the 21si century,

The exhibition, Ingeniously
stalied between the ground floor
wmne of the National Building
sewm, presents an unwieldy am
of information, There are 249 pa
each pressnting aspects of a de
solation in some detail, Fifteen
ming entries {five each in first-,
ond- and third-place categories)
marked with red deofs, and
should one examine just these be
(three per eniry for a total of
one would be unable to predict
the actual building will look like-
competition wae strictly for
from which the client and the a
arciitect (vet to be selectad) can
and cheose,

One leaves the exhibition wi
pimmilative impression of having
2 heady, though not entirely lik
look into a2 high-tech architectus:
ture. Very few of the entrants 1
able to aveid the temptation fo «
design and overbuild, and very
seemed to have clear ideas aboul
actual needs of such an instity
To be sure, they were noi p
much guidance by the compet
documentis, which were strong o
thusiasiic, vague generalities
weak on details.

The chef challenges ‘Compel
had to face were two: how to pr¢
an emphatic and appropriately |
nological image for quite a
building {the center wilk be
structed in several phasses, with
first comprising about 20,000 sg
feet for meetings amd Ofﬁices)
how hest te treat a beautiful wo
site sivaddling the border beby
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The Orlando Sentinel, Saiurday, October 12, 1985

often incorporate the phntographic im-
ages in altered form. -

Rauschenberg's arrival has recsived
more publicity than any artistic event
in Venezuela since the exhibition of
Henry Moore sculptures at the museum
two VeAars ago. '

By Edward Holland

ASSOUIATED PRESS

" CARACAS, Venezuela — Robert
Rauschenberg, the onetime bad boy of
. American artists, has packed up hxs
. show and taken it on the road. .
The 59-year-old Rauschenberg is
: ,brmgmg his work to 22 countries in a
: _monumentai show that -_wxll travel

: 'chenberg himself, a congenial man who
spealts - In. aphorisms but seems. not to
take himself too seriously. - :
-As a young man, he studied at: the
Kansas. City: Art Institute and later at
Black Mountain: College i North Caro:

- “Albers,. whom he-térms “ona of the
- world’s greatest dsscnphnanans." '

= Part. of the success. has been ‘Raus-

lina. ‘There; his.teacher was Josaef

‘q Rauschenberg s-fame came as__a} rebel,
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By BARBARA GAMAREKIAN

$peciat to The Mew York Times

WASHINGTON, Aug. 2 — Robert
Rauschenberg calls it the “Rocky
Road Tour,” and he admits that it
may indeed get a bit rocky before he
reaches the end of his projecied five-
year, 22-country odyssey.

The ariist was recenily in Washing-
tor Lo unveil a new work, “Copper-

- head Grande,” at the Natiodal Gal
lery of Art. It was created in Chile, on
the second stop of the Rauschenberg
Overseas Culiure Interchange, an
evolving exhibition that began in
Mexico in April. The tour, koown by
its acronym ROCI, has been largely
financed by Mr. Rauschenberg him-
self.

Over the next months and years,
Mr. Rauschenberg and his team will
travel to such countries as Venezuela,
Cluna, Tibet and Japan. “That's
where we are just about 1o run out of
my funds,” he said. After that, if
more money comes in, he says, the
tour will contimie inio Thailand,
Cambodia, Sri Lanka and elsewhere.

“We'll be getting to know the cul-
ture, work with iocal painters and
writers and poets and artisans, and
get (o know the characteristics of
sach region,” he explained. Mr. Rau-
shenberg, who often takes his subiect
matter from the directly observed

world arcuhd him, was one of those
artists who during the iaie 1930’s
bridged the development of Abstract
Expressionism to Pop Art,

Collection Wil Change

The ROCI tour began in Mexico

City at the Museo Rufing Tamayo

with a core collection of 230 Raus.,

chenberg works from the last 10
years. As the collection travels, it wilt
constantly change. New works re.

Alecting the cultures of the countries -

that Mr. Rauschenberg visits will be
added and the older works subtract.
ed. The constanily changing show
“will grow on itself like a mold,” he
said, :

From the dozen or o new works
that will be created at each stop, one
is 1o be given to the host coundry and
another to the Naticnal Gallery, At
the end of the world tour, in 1938 or
1989, an exhibition is planned at the
National Gallery, a muscum that is
mnterested in expanding its collection
of 20th century art,

“Yes, we are jumping in with all
four feet,” J. Carter Brown, director
of the National Gallery, said at a re-
ception before a dinner last Wednes.-
day night at the Chilean Embassy in
honor of Mr. Rauschenberg, ““We are

i

Rhada Baer

Reobert Rauschenbare in frent of ks “Copperhead Grande™ ai the National
Gallery of Art in Washington,

,

a retrospective museum and that
means in the year 2085 we hope io
give peovle a good fesl for what was
going on in 1985, We need to be in &
position to show the continuing of the
tradition.””

Could Cost Up to $19 Millien

The concept of a culiural exchange
io promote peace and undersianding
through art came to Mr. Rauschen.
berg during a trip to China in 1982,
“*One of the most distressing things i
found was the lack of information
there about the rest of the world,” he

sgid.

He admits that most of his friends
think he jis “crazy’’ to take 0m such 3

mammoth undertaking. “They are
horrified at the scale,” he said, “We
tigure if we do it first-class it will cost
310 million.””

He sold one of his paintings, “War-
hol,” he said, to get the project stari.
ed, and is now trying 1o raise addi
tional money from private sources.
Some assistance has come from host
countries, The Venezaelan AiT Force
is transporting the exhibition from
Santiago to Caracas and the Museo de
Arte Comtempordnes de Caracas is
picking up the fuel bill.

““Since this is an odyssey to encour-
age peace,” said Mr. Rauschenberg,
““the most direct way is to engage all
the armies {0 haw! art around. '

By MEL GUSSOW

Special to The New York Times

LONDON — While plays by Eugene
OiNeill and Arthur Miller are per-
formed in England with some regu-
larity and authenticity, Tennessee
Williamis has encovntered a curious
ambivalence on the part of the critics
ard the public, The Williams misun-
derstanding is demonstrated by the
current West End production of
“Sweet Bird of Youth,” starring
Lauren Bacall and directed by Harold
Pinter.

It took 26 years for “*Sweet Bird” to
reach London. When it did, the play
was greeted with 1eservations, while
admiration was showered on the star
and the director. After praising Miss
Bacall for being “still as charming as
ever,” one critic concluded that ““the
evening belongs to Mr. Pinter — a
greal piaywright directing a very
good onxe.”” 11 is intended as no dispar-
agement of Mr. Pinisr’s own consid-
erable body of work to suggest that,
at the very least, the two playwrights
should be regarded as squals.

The fact is that the English think
differently than we do about Wik
liams. Thev consider many of hic

fice

plays to be overemotional and self-in-
dulgent, while the American position
is that he was a pre-eminent theater
poet. As long ago as the Broadway
premiere of “Sweet Bird of Youth,”
Kenneth Tynan dismissed both the

" play and Elia Kazan’s production as

“operatic and hysterical,” and many
of Mr. Tyman’s successors have
hewed o that line,

More than anyihing, it is the smo-
tionalism of Williams that seems fo
run counter o the English sense of de-
tachment. His “*hot™ plays do not usu.
ally fare weil in England's coo! theat-
rical climate. The English can com-
prehend O°Neill’s reach for tragedy,
but not Williams’s exposure of inward
psychosexual anguish. What theater.
goers, as well as critics, like about
Miss Bacall — in addition 10 star
magnitude — is her coolness, her
“charm.” -

In “Sweet Bird,” she gives 2 syl
ish, even 3 glamorous perfermance,
assiduously scoring comic poinis.
The difficulty is that the charscter
she is playing is not Williams’s Alex.
andra del Lago, the tormented, for-
mer movie gueen who is grasping for
life support. Elegantly coiffed gnd

gowned, Miss Bacall could walk off
stage at Theater Royal, Haymarket,
and, without a change of clothes or
manner, walk on stage as “Woman of
the Year.” In no sense is she ravaged,
the single word that sums up Alexan-
dra del Lago.

Her co-star, Michael Beck, an
American who has frequently worked
in England, captures the small-town
golden boy side of Chance Wayne,
who survives on exaggerated memo-
ries of past promise, but the actor is
unable o be last Chance, the bank-
rupt gigolo who accepts his own mmti.
lation. Both stars offer sharp per-
formances of a single dimension, and,
in so deing, vitiate the play’s primary
strength. Unless one believes in their
panic — as was the case with Geral.
dine Page and Paul Newman in the
Broadway and film versions — one
cannot accept the anguish of the final
CUECTY.

In his determinedly low-key pro-
duction, Mr. Pinter has neatly cross-
bred am Anglo-American cast, in
which — for a rare time on the Loa.
don sitage — English actors accept-
ably approximate American accents,
in fact, the most comnlete perform..

for grotesquerie, he does not appear
to have the comedic resources to
carry off his grand scheme, and the
company, directed by Terry Hands, is
missing the reguisite lighiness. Mr,
Eher is an inspired “Richard 1117 on
{he nights when he is not performing
“Red Moses,”” but he is not a natural
clown. Along with his colleagues, he
has learned the rudiments of mime
and juggling. However, watching the
ensembie reaching for elusive laughs,
one wishes that American new vaude-
villians might wander on stage and
break up the act. “Red Noses”” needs
the spontaneity of the Flying Kara-
mazoy Brothers,

The comedy, such as it i5, Comes
Trom set-up situations. Expapding his
troupe, Falther Flote auditions a blind
juggler, a stuttering comedian and
two one-legged tap dancers. The audi-
tion provekes one of Mr., Barnes’s fun.
Dier lines. Such disadvantaged pet-
formers are, he 5ays, the “irimmph of
hiope over experience.” One might
apply that line to the Royal Shake-
Spears Company’s attempt at low
cormady.

A lesson could be learned by in-
SNeriiTie R inbymar?  Elereemfer  smonin Ao ons

-ward mobility,
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By EVA HOFFMAN

BEFGRE MY LIFE BEGAN. By Jay Neu-
- geboven. Sirnon & Schuster, 30] pages.
§18.95. .

Movels of growing. up Jewish are
such a well-mined genre that it takes
considerable imaginative daring o
tackie the subject again — and con-
siderable originality to try to do it
new. Unfortunately, Jay MNeugebo-
rer’s latesi foray into this territory
only makes$ us fesl that we have baen
there before - and that the tour, by
new, has a stale familiarity,

Mot thai “Before My Life Began” is
a novel without large ambitions. In
fact, they are a part of the problem.
This tale of a man who lives three
separate lives attempts a grand, epic
sweep In which fineness of detail mat-

ters less than a gritty naturalism, and .

in which the simplicity of raw feei-

ings is often mistaken for emotional

authenticity,

David Yoloshin, whe starts his ca-
reerin a lurapen Brookiyn waik-up, is
the son of highly predictable, but
strangely unconvincing, parents. His
mother is a pul-upon but vivacious
howsewife who for some reascn
warries a ol about getting cold s0Tes,
whe ineffectuaily tries to reconcile
the warring factions of her family,
and whose piich of emotion is rarely
far from hysieria. The father is a
typical shiemisl — frail, inept, blind
in one eye, hut redesined by his basic
decency amd a “good sense of
humor.”” The parents squabble, make
up, and bathe their son in sentimenial
affection.

In spite of these clausirophobic cir-
comstances and his understandable
ambivalence toward them, David
grows up to be not only highly tal-
ented at drawing, but alse big, strong,
haidsome and an ace basketball
player. ANl might po well for him
were it not for the invidious, though
charismatic influence of Uncle Abe a
zang leader who conirols the neigh-
borhood and the Voloshin family’s
life. Although David’s hasketbal? ca-
reer is ruined by Abe’s game-fizing
praciices, and although David knows
that his uncle is dangerous and possi-
bly evil, he nevertheless can’t help
but be drawn to the older man’s ener.
£Y, his dapper suits and his ability to
get what he wanis by sheer, amoral
will power.

@

For a Jewish boy, these are some-
what unovthodox circumstances —
and indesd aside from the motif of up-
and allusions to the
Holocaust, “The Diary of Anne
Frank,” Arther Miller and Norman
Mailer, it is unclear jus! what role
Jawishness plays in this novel. But

- thecharacters are recognizably, even

stereciypically Jewish nevertheless,
R T e I N S

kEnown te his new friends as exces
sively moralistic — presumnably in
reaction {0 his former, now fom.-
pletely suppressed existence. He is
now living the life of orderliness ang
satisfaction he could hardly have
imagined — he has become a design.
er-builder, and has gained encugh
confidence (o start taking art courses
at the local wniversity. But when he
discovers that his wife is having an
affair with Lucius, a biack man he:
has befriended in the South, he de-
clares thai the Movement is dead,
that his second life has been an piatis
sion, and he decides, in no time 7141, to
chuck it afl again - though this lime;
he takes his two sons with him {ths
guestion of custoedy is never raised).
@

- 1s people’s behavior ever this melo:
dramatic? Well, perhaps, bul theig

- immer lives rarely are, and in failing to

endow his characiers with Zenuine -

“ sight or complexity, Mr. Meugeboren

loses the coherence and direction of
his Bildungsroman, David/Aaron is
supposed 1o be a protagonist of cons
siderable force —. strong-willed,
sensitive, reflective and absolutely ir—
resistible o women. But his percend
tions remain so riedimentary, so un-
developed, that he comes off a3 g
well-meaning but tedicus adolesceni
whaose experiences, for all their osien.
sible drama, don’t accumulate amy
weight or texture. He learns about
52X, jealousy, anger and drugs a3 if
they had never existed before and as
if the contemparary world had com.
pletely passed kit by. His struggles
with a past he can neither esca B2 oy
accept are sometimes tonching, but
most of the time the terms of his con.
flict are so simple as io Verge on the
simpie-minded.

“Butif, in fact, you iracea Person’s
life from start to finish, there is no
realstory,” be muses in one of his cul
minating insights, ““no single picture,
or series of picturss, that will he
equai i the life, or to its essence.” In-
desd, the fragments of his journey
don’t add up — nor do the novel's
various parts. Whose, which Americs
is the story set in? There are rofer.
ences o actual figures and events o
the story of Jackis Robinson, with
whom David identifies, is woven into
the plot — to give the novel a sociaf
framework and some social con.
sciousness. But the milieus through
which David moves seem to be paiied
out of time and the characters are so
insistently conventional that they
seem to float in the never-changing
wnreality of a scap apera.

It is difficuit, finally, 1o decipher
the novel’s perspective or what Mr.
Neugeboren — the author of several
weli-received movels, some of them
on Jewish themes — ig up i in this
odd melanoe Of firerd 1o imo e meed
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Rauschenberg:
World Is His Studio

The celebrated American arfist plans
to work in 20 nations, with
local materials and collaborators, and
to dedicate the work to peace.

Articie by Jehn Perreawi? o Pheles by Rober? Mapplethorpe

Robert Rauschenberg, at 58, is as famous and as contro-
versial as any artist can hope to be. Although he still main-
tains his building on Lafayette Street in New York City—
an old orphanage, complete with chapel, that he is now
cleaning up and restoring—Captiva Island, Florida, is
really his home base.

By the time Rauschenberg settled on Captiva, 15 years
ago, he had already
achieved international
recognition as an 1mpor-
tant, innovative artist.
He had had his first ret-
rospective and had won
first prize at the Venice
Biennale. He had influ-
enced the course of art
history, first with his all-
white and all-black can-
vases of the early 1950s
and then with his “com-
bines,” which pushed
collage into the realm of
assemblage, utilizing
commoen objects such as
clocks, radios, neckties,
tires and even a stuffed
Angora goat. These
works opened the way for
pop art. His silk-screen

paintings of the early 1960s also broke new ground. Exten-
gions of his interest in putting together unlikely images,
these paintings combine reproductions of art masterpieces
and newsprint photos. He had also made spectacular con-
tributions to stage and costume design {for the Merce
Cunningham Dance Company), to post-happening art-
ists” theater and performance art, to art-and-technology art
{he and Billy Kliver
founded E.A. T.—Ex-
periments in Art and
Technology) and to print-
making (at the Tanya
Grosman and then the
Gemini studios). Robert
Rauschenberg the artist
had very quickly become
Robert Rauschenberg
the industry.

He was New York. For
all of his travels, his
artwork still wtilized the
flotsam and jetsam of
New York streets, the
worn-out but very telling
objects and debris that
he recyeled into disjunc-
tive, jarring, madly poet-
ic art. There is no mystery
in Rauschenberg’s art;

Though Revschenberg's new
projects hove taken him o
studios all over the world, his
home base for the past 15
years has been a simple
white hewse on the beach oen
Saptiva Island, Flerida.

&8 GEO




He says that he is sensitive
teo his envirenment. On
Coptiva, Revschenberyg has
keen stimuiated by the
challenge of werking on are-
mote barricr island with few
femilior matericls af hand.
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- “l1 got this house in 1968. These drawings paid my mortgage.”

things are what they are. There are no secret codes. There is
instead a constant inventiveness.

Why had Rauschenberg moved from New York, the capi-
tal of the art world, to sleepy, touristy Captiva?

“Pm not sure,” he replies.

Rauschenberg is standing behind the elbow-high kitchen
counter that functions as desk, snack bar and nerve center of
his tropical island domain. Thirty-five acres of judiciously
acquired plots and frame houses, this private compound
serves as living space, work space and retreat. Some of the
houses are studios, one is a print shop, and some, like Pulit-
zer Prize-winning cartoonist J. N. “Ding” Darling’s fish
house, are rarely used but beautiful nonetheless. This fish
house is out on the water, on the bay side of the island;
the pier that connects it with the spongy shore is equipped
with a drawbridge, for an artist must have some privacy.
Rauschenberg’s low-profile property holds back the south-
ward creep of a vast condo/time-share resort located on the
northemn tip of the island. We are in the main house.

“Without getting into
astrology or any hocus-
pocus like that,” says
Rauschenberg, “if one is
sensitive to or dependent
upon being in tune with
the environment, there
are certain landscapes
. . . L knew this was. a
unique place. Now it’s
been overdeveloped. Be-
fore they buil the cause-
way you had to get here
by ferry, and you couldn’t
get off the island after,
say, four-thirty. But I
didn’t think the change
would be as drastic as it
has been.”

Clearly there are other

reasons as well. Rauschenberg likes to sweat, which is why
he likes New York City in the summer. Perhaps Captiva,
which is off Florida’s west coast in the Gulf of Mexico, re-
minds him of the temperatures of his boyhood in Port Arthur,
Texas, on the other side of these humid waters.

No, not really.

“It was just that for a few years in New York my life was a
wreck,” he explains. “It didn’t seem to be able to stretch any
further. The only thing thatincreased was the number of tele-
phone calls. I knew for a fact they could have been made to
anybody, any other artist who happened to answer the
phone. There wasn’t anything personal. Most of the phone
calls were describing disasters. Somebody who was in trou-
ble or needed you seemed more critical than going down-
slairs and starting a new painting.”

Rauschenberg still cannot begin to work until things are
taken care of: the dogs fed, their tick pills administered, the
dishes washed. He thinks of it as discipline, but from anoth-
er point of view it can be seen as a clearing of the mind, a fo-
cusing. After all, as he
himself says, “Chaos
won't live in a mess.” By
“chaos™ he means his
artworks, which gain a
great deal of their energy
and aesthetic impact
from seemingly ad hoc
juxtapositions of forms
and images. For instance,
transfers of newsprint
photos, two umbrellas
from China and a strip
of American flags are
combined in a new piece
he is working on.

Yet living on Captiva
is not like living in Man-
hattan, where everything
is at your beck and call

Rauschenberg plans to
include "The Swvicide of Two
Foreign Clerks or the Moving
Fever” in the exhibition tha?
he will show all overthe
world. It is part of the Kabal
American Zephyr Series.
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Im his dew York studio,
Reavschenberg is working en
e ssuipture thet, when
finished, will include several
bicysles with painted
plaster geese movnted on
the handlebars.
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“For a few years in New York, my life was a wreck.”

and the cormer hardware store is accustomed to dealing with
artists. Materials were hard to come by at first, and he did not
have the space Lo store or the money to transport the kinds of
things he was used to working with. .

“T got this house in 1968, after coming out here for three or
four years,” Rauschenberg tells me. “This counter was my
first studio. Hundreds of drawings were done right here on
this table—they paid my first mortgage—under these two
lights with bugs falling on my head.”

Tanned in January, relatively relaxed after the openings
of four simultaneous exhibitions in New York City, with
projecls going on in various locations all over the world,
Rauschenberg has lost none of his down-to-earth Texas
humeor.

The phone on the counter rings every now and then, but-
tons flashing, but someone in another building is getting
most of the calls. Assistants from the studio next door inter-

rupt. “Okay, it’s got to be somehow connected in that way,
because with those springs, even though they’re rusting, the
whole thing will fly down,” Rauschenberg instructs, He is
talking about 2 new combine painting—paint, transferred
newsprint images and ohjects—that incorporates an old
crab trap he found under the fish house.

Although Rauschenberg realizes that some of his most
profound insights and discoveries take place within himself
and through his most intimate reactions, all of which can be
easily thrown off by interference, he has along history of col-
laborations with dancers, other artisis and even engineers.
Interruptions, up to a point, are part of his aesthetic. He likes
working with other people; he seems to need the hubbub,
the comings and goings. He considers thig a good exer-
cise for remaining aesthetically strong. To insulate oneself
from interruptions would result in a weakness: “Maybe you
just happen to be having a lousy idea that moment, and

&n a wall of his Caplive
studie, loft, Ravschenbery
arranged obiceis ina
paticrn resemibiing one of
his combines; ot right ke
compietes o solvent ransfer
onte a new weork.
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“R.0.C.1. can make a difference. Art can change life.”

then you're stuck with it the rest of your life. There’s no feed-
back and no interchange.”

Behind and to the left of the counter, the room is bare.
Rauschenberg long ago removed all of the wicker furniture
that came with the house. His mother got some of it; the rest is
scattered among the various other houses in the compound.
Asusual, the color TV setis on (there is one in the print shop,
too), but the sound is off. Pillows make a kind of couch on the
floor, now occupied by Kid (son of Laika, the dog that danced
with avant-garde dancer and choreographer Steve Paxton so
many years ago) and a fierce-looking but placid Alaskan
husky. Kid is deaf.

Although yesterday had been sunny and unbelievably
clear, we are now in the middle of a tropical storm—palm
trees swaying, swirling gray skies, my tape recorder picking
up the sound of surf, which this aftemoon is much louder
than the usually soothing white noise. The pelicans, herons

and gulls have disappeared, as have the tourists who can
usually be seen tramping the beach, heads down, occasion-
ally stooping, ever in search of elusive shells-—the bump-

.less wonder, lady-in-waiting, macoma or junonia.

“Wind makes me a little uneasy,” Rauschenberg re-
marks. “New York is an urban threat. This is another kind of
landscape threat. Captiva is a barrier island and could be
wiped away by not even such an important hurricane. And
there is only one road to get off here.”

From the outside it may seem that Rauschenberg willfully
creates problems for himself—How do you collahorate with
dancers and engineers? How do you make an artwork in a
foreign country?—and that he thrives on these anxiety-pro-
voking but often inspiring situations, This is not his con-
scious intention. When he first arrived on Captiva, there
were not even the craft shops that have since proliferated.
Driftwood and shell art are big on Captiva, but he had no de-

Two umbrellas from Ching,
lefs, profrude horizon-
tally fromacombine Ravschen-
berghas recontiy completed
en Capliva, A strip of
febric flags, right, is alse part
of the untitled work.
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“ Art and life have something in common. You can’t make either.”

sire to use either driftwood or shells: too regional, too nostal-
gic. He will now occasionally use something local, like the
crab trap he found, but only in a context that reduces it to a
detail, a color. .

“Tcouldn’t get anything to work with,” he recalls. “So1sa
down and said, ‘[ have a problem here. What is the solution?”’
Andthenlhad to make up the question. My questioncame to
be: What is internationally the most available material that
one can work with? And that was the beginning of the card-
board-box pieces. Cardboard boxes, just like old worn-out
tires on the side of the road, are everywhere. Brand-new
ones, antique ones, with messages coming from all over the
world. I still use cardboard. When I was in China, I made
some cardboard pieces.”

By concentrating on a local problem, a specific studio
problem, as it were, Rauschenberg was able to come up with
an international solution. He has always had a touch of the
internationalist about him.

When [ talked to him on Captiva, Rauschenberg had four
exhibitions on view in New York. Atthe Museum of Modern
Artwere works done in collaboration with Chinese crafismen
in Jing Xian at the world’s oldest paper mill. Downtown, un-
der the auspices of the Leo Castelli and Sonnabend galleries
in three separate spaces,
were the Kabal American
Zephyr Series of very
sculptural, mostly free-
standing combines; more
work from China (includ-
ing a 100-foot-long pho-
tomontage); and two
different claywork series
created at the Otsuka
{Ohmi ceramics factory in
Shigaraki, Japan.

He is now planning

R.0.C.I. (Rauschenberg

pet turtle, the project is a traveling exhibition that will in-
volve Rauschenberg creating a new work in each of 20 coun-
tries. It will start out with current work; in each country he
will donate a piece to a museum or artists’ group, substituting
new works on the tour. By the time R.O.C.I. gets to New
York in three or four years, it will consist of new artworks
made all over the world, with accompanying video documen-
tation, catalogs, photographs and posters.

Rauschenberg says he likes the challenge of specific
geographical, psychological and aesthetic pressures. He
found China stimulating. In Japan he worked directly
with clay forthe first time. The physical challenge of work-
ing in these different places and the cultural information
that he finds firsthand are things that he understands.
They are actual.

Rauschenberg never stops. It may seem peaceful here on
Captiva—a tropical storm can be peaceful—but in a week
he’ll be off to Japan: an international show of paperworks and
a one-day, two-ton show of clayworks in the Tokyo Palace
Hotel. Meanwhile, several new works are in progress in
the various studios, and he is continuing with his quarter-
mile painting, some sections of which have already been
shown at Edison Community College, across the bay in Fort
Myers. When this work is
finished, he would like to
show it at a racetrack,
since a racetrack would
provide enough room for
the painting. Or—and
this is an idea he likes
even better—it could be
shown in parts in several
different art spaces so
that the distance between
the sections and the time
it takes to travel between
them would become part

Overseas Culture Inter- of the artwork.
change). Named after his {Continued on page 98)
Ravschenberg made
"Gates: Sovth (Japanese
Slayworks)’ at the

Qisuka Ohmiceramics fasiory
in Japan in 1982. The work
signaled o new complexity in
his ceramics.
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The peinting is cslied
j "ongolian Corsin{Spread).”
Rauschenbers made itin
19808, cendl i% foo will be pert of
his traveling exhibitien.
The dog ot the ertis?’s feed
is saalied Lily.
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RAUSCHENBERG

{Continued from page 70)

Rauschenberg’s biggest concern,
however, is getting R.O.C.1. off the
ground. He needs to raise $5 million.
His global artwork is already sched-
uled to stop in Los Angeles, Australia,
Japan, Sri Lanka. But because of the
current political climate, Russia and
China are uncertain. Rauschenberg
really believes that R.O.C.I. can make
a difference. He may have abandoned
his fight against the single ego (“I've
more or less given up. Somehow a lot of
causes that | had in the late Fifties sort
of got swamped or dissolved™), but he
still believes that art can change life.

Whether or not R.0.C.1. contrib-
utes anything to world peace, it is clear
that Rauschenberg, for all his celebri-
ty, is an artist with a social conscience.
He has worked tirelessly for artists’
rights, finances an artists’ emergency
fund called Change, Inc., and has a
global vision that includes ecology,
technology and cultural exchange. He
does not separate art and life.

He may be rambunctious, and he
may make jokes, but he has a lot to say.
His most famous saying is: “Painting
relates to both art and life. Neither can
be made. Liry to actin that gap between
the two.” The composer John Cage, a
longtime friend, quoted thisinhis 1961
essay on Rauschenberg and his art.

“They never get that saying right,
though,” says Rauschenberg. “Often
they use the gap part. It’s provocative,
but it’s not understandable or even
meaningful. The thing is that both art
and life have something in common,
You can’t make either. You do not
make art. You can be an artist, but
something becomes art through some
transformation that is social. And life,
too. There's only a slight illusion of
control, because things are just going
on. Every now and then someone will
ask me, ‘Well, after twenty-five years,
how do you feel about that gap between
art and life?” And I say, ‘Oh, that was
filled a long time ago.” ” ]
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By Karen Heller
USA TODAY

WASHINGTON —~ Robert
Rauschenberg thinks, and talks, the
Way he paints- quickly, boldly, with

Rauschenberg gé}t the idea six
Years ago when “bored one day in
Los Angeles, | came fo the reaijzy.

feet Planted firmly, bourbon
clutched close to the chest, “If it isn’t
an adventure, 1 don't see anything ig
Fecommend the Profession,”
Rauschenberg, 59, has come up
With quite an adventure; the Rausch.
enberg Oversegs Culture Exchangs,
a 22wcountry, 250-piece project that

veiled Thursday Rnight at the Nation-

al Gallery of Arf’s Eagt Building angd

will be on display through June 17.
The project’s Purpose is tg €Xplore

. N : Munications. | yged to say that app
RAUSCHENBERG: On a four-yegr  and sporis were the oniy things frae

each nation’s arfigtin résources by art project to produce 250 works from polities, Now, sports i entirely
incorporatz‘ng them intp Rauschen- Politicai”

berg’s large ‘anvases. He Plans tp da, is known for his bold yse of sev- His EXchange “is g Pilgrimage at

use glass jn Venice, paper in Ching, eral materials in single work. Says  worst it’s an odyssey.” The artist alsg

Ceramics in Japan, Rauschenberg, Who is as tap astoast:  seeg it ag Creative EXpression of hjg
The Texas-hory artist, who makes “T usually Change my complete pal- wanderiygt T ju

s home on Captiva Istang off Flori-  ette and ideology when I get com. fiome.”
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.':1-'nearly killed me. I'mr only Just get-
s tmg overit)

“glready exhausted by the firstleg of

e _evoivmg exhibigion:

el

it ‘will Have traveled fo 22 different

‘country theiartist: Wlli add new:

G "_handmrafts, customs and colture
oo “Altar Peace a W
/..show that was
= othe Natlonai Gallery will be ot di
“oplayiin the” East Buildingiof' th
Y National Gallery through June, 17:4t
g only ‘the first ins

< ongoing process: ‘through which the
Ziiartist Hopes (to; establish warmer,
: _-_---;relatlonshlps between the peopies of
A different countrles A’ combined
i p’amtmgf-and sculpture, fhe ‘work
Likcorporates: photographs aAnd’
... objects from Mexico, and was cre-
. dted by Mr - Rauschenberg. in
'response to contact “with 'Mexican

raveled: areund the world
with the” Mérce™ Cunning-
ham Dance Company about = :
25 0y 30 years ago-and it -

©Hig'-five-year project, can travelmg,'

Then - in-1988-89 the complete

:extravaganza 1nc1uding pairitings,
sigculptures; “drawings, prints, phioto-
b 7 praphs, ideos and’ ‘gound, will “be
AN ebu}hent Robert Rauschen-
berg,59 il town to promote 'Rocky;” .
‘ithe affectionate acronym for -~
- RanscHenbetg . Overseas Culture
“Intefchange” (RO.C1), gald “he s -

each country of Mr. Rauschenberg s
s collaboranons witl be sent to"Wash-
< ington and dzspiayed af the Na’uonai :

' Gallery, annouriced : the: museun’s. .
‘ director J. Carter Brown yesterday.”

gaid Jack, :

_'__-graphcs he takes durmg h1s travels i
“The artist believes that higart will”
- be more accessible 'to a wor}d aud1—_'
“encé thin that of many. other artists
“becaise it edploys Tamiliar images. -

.My work does lend itself more to

L curiosity s thaii it innmidation;” e -

said, récalling an’ mmdent inwhich
- piumber wiio ‘worked in“his New
exhibited &t the National Gaklery,
‘Mr Brown'said, :
SEyery iwo: or three or fourj'-
“months, there’ may very well bea
new ‘R.0.CI . piece”
| Cowart, curator of contemporary art o
E .'.at the Nanona! Gallery Mr Cowart'_-

York' Joft came -back” one: Sunday, =
: _.brmgmg his entire: Eamlly o 588 the -
strange objects thieartist had .cre-
Jated. 1 pur farmhar obJects in unfa- -.
~niliar sitirations?” :

- When asked: 1f R O CI

o Tet’s just say . woulclnt have
Wanted fostartita day later” sa1d the:
world-renowned: Ameracan CHYHISE,

o stop, we'll be carmng mformmon of about

-:chuckhng- He d1c1n t sound Elred at'_'__
P E?

&0 Daunched dn '-Apm} at the Museo" ﬁ Ve Qﬁuﬁmes EH Vld@@ aﬁd aﬁ WOF“
Rufino Temiayo i Mexico City withio
'_-japprommateiy 200 of Mr. Radschen-"
| berg’s more recent works, the show -
[ ‘ig’intended to'promote “world peace:
“and Uhderstanding ” Before itisaver.

i fcountrles among:theém’ Sri Lanka,”
+.. Tibet, Chiria and. enezuela Ineach:

works® based on mdlgenous;

taliment of A

“By the time we get e fo szet which is the ﬁﬁh

- 'ald that - the RO fol prmect:-'_-_.'
:appealed to ‘the: gal}ery because it
~seermed very much in Hine with the

My Rauschenberg, an ardent

mter change ‘Besides: stich: collabo-
tationsas fhe producuon of limitéd:
edl_tllon books w1th French authm

poet-Aﬁdrel Vosnesensky, he hasv
tualiy become a worldwzmage coliea:n

C4Thege: pleces are very carefuily_'_;’
; -seiected as’the very highest quality.
it sdlficonsciously from the artist -
and’curatorially from our:sidehe -
émphasized. “Some of Bob's: best'--_.__i_
work in past years has ‘been: pro—'

sdiicediin other ¢ultutal srmatlons : 'Mr Rauschenberg, that they can.t

rhationalist;is well known forhig
dctive finvolvement with cultural

visit as’ Just onie more example of .

SoAmerican cultatal imperialisin, Mr, =
riseuIn’s program of international -

cultural exchange. But he hastened_:
10 add that:the ‘gatlery'wasinnoway
: lowermg its'standards inagreeing o) -
“ekhibit: work that had not 'yet been_'. :
“ereated:

i gRauschenberg sounded an emphatlc
Crregative. s :

S That. 1sn-t our: amtude

HI].U’IGS,

even v1s1t the1r relatlves i the next
L : :

bgeets, sounds ‘and

i video and art works?

i admitted  that some: critics may'
raccuse him of grandstandmg, heis;
: __"prepared for their onslaugnt.

_more sensitive areas, as opposed o

o argued citing his difficulties in per--
csusading ‘disaffected ‘Venezuelafl’

< ~‘show mounted in' the -Venezuela
; National -Museum.:
Lo going 1o get very mvolved ‘We are:
ouldn’t O

;.g be regarded i man 0 he Thxr 'jopiucs or attltudes together through ‘.

___-well ‘recéived in Mexico, there'were :
"\ somie clashing opinions onit,accor
- ing to Mexican book artist and jours |
“hnalist Felipe Ehrenberg. In‘a phone | °
“irterview from Mexico Cuy, he com= |
- menited that “there'was some sort of
' “.understandable ‘resentment fhatia |
" privately funded museum,: such:as |-/ -
“the Tamayo ‘Museum; would: show |
 anid surrourid with such drums and |
"trumpets a series’ of proposmons :
he salcl L
“0ne of ihe: thirngs that excitesIocal
interest in the différent countriesis
CUthe Fact that then‘ country will be =
: recogmzed ‘in
.contmued

‘years back that hadn’t: been ab‘le o]
-reach puiblie forums” s s
he R expenssve one:
o almast: entlrely by.pr ately Tais
oo fands; were: ‘originally projected at
'$3 ‘million, but: his* expenence in-
‘Mexico City, Mr, Ratischenberg said,- |-
< Hagled himy 10" muinply thatfigurea’

- . Has proved to be CFriitful forhi
willan: part" vercome that 1soiatlon_- ~ 81
'by 1ts progr essive mciusmn of more:

_Although Mr Rausch nberg

cos0ur preference isfor travelmg o

an; elitist; ego-mamacal trlp” he._- :

writer José Donoso to cooperate in a-

1 think were

doing this to bring disparate philos- |

Wh}le RO, C I has been generaily 4

already handled by artists in Mexico :

Mr: Rauschenbergs pro;ect is;an | :
The costs, . borne | .-

'httle over threefold.. :
" However, even the process of fir
ing the way around escalating c
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ART, for American
ariist - Robert Raus-
chenherg, has joday
become the sole
medium on which to
improve infernational
relations.

Looking desperately
worried, Rauschenberg,

who is vegarded by
many as America’s
leading exponent of

" -avant garde art, said
“international relations
has never been worse.
~*Tm  really fright-
.‘ened. I don't know how
" worse it can get before
-gomething awful hap-
pens,” he warned.
2T want 1o do some-
thing with art to change
this. Art is what I do the
est,” Rauschenberg
gdid, adding his creden-
Lials often allow him to
Jget to places where
et the Btate Depart-
entican't.”
¥In the past art and

coun-
e said. In a
tone he said

fvesweel -
¢ ‘gdventiire _' me
o Provinge, o

by Cimi Suchontan

* formerly -

Roauschenberg: Art for peace.

closed to tourists.
For that project,
Rauschenberg, his as-

‘gistant Terry Van Bunt
and erew carrying 30
Strunks of art-making

supples .  went to
“China’s oldest paper
mﬂl T

& the “1,000-
31 h X paper —
made of muib_ 1y fibres

‘the

my car cassette deck,”
he chortled.

On a more serious
note, Rauschenberg
praised the Chinese
who accepted his activi-
ties in Anwel without
placing stringent cen-
sorship. Pleasantly sur-
prised, he admitted, “I
was ready for them to
censor my work. But
they even allowed me to
address their leading
art school where a lot of
artists showed up.”

Topping the success of
Anwel wisit, the
Chinese  Government
‘asked Rauschenberg to
return. Other ROCT at-
tempts, however, have
not bheen as smooth.

'”E’len ”w 8%1\0{1 for a

FASHION designers
Calvin Eiein, Bill Blas
and Geoffrey Beene
became internation-
ally famous afier they
were given the Coty
Award. And the
managing direcior of
the company which
distributes Coty prod-
ucts is eonvinced that
the award can make
local designers inter-
nationally renowned,
too.

"Mrs Baotehanie

squarter

ter-Sweds,”

.specmliy demg ]

‘Chérokee,
guarter Dutch, a guar-
ter German and a quar-
He said his
Torth American Indian
heritage has attributed
to his “super-respect of
the envirenment.”

“T give away almost
all my earnings to envi-
ronmental groups. My
works sell for hundreds
of dollars, but apart
from the little 1 keep
aside to buy dog food, 1
spend most of it to pro-
tect the land,” he said.

Rauschenberg  dis-
closed he also pays for
other artists’ wmedical
and  hospital  bills.
American artists who
are self-employed are
not covered like
company workers whose
medical  benefits  are
paid by their employers,
he explained.

Rauachenberg’s rise
to prominence began in
the late 1950s when he
was  proclaimed  as
“American art’s enfant
terrible” In 1964, he
won first prize at the
prestigions Venice Bie-
nal. His celebrated col-
laborations with dane-
ers Merce Cunningham
and Trisha Brown, engi-
neer Billy Eluver and
eomposer  John  Cage
have today beecome al-
most legendary.

He has left a powerful
mark in  America’s
avant garde, and makes
no apology. He said that
artists have alwayg had
a history of persecution.
“Higler got rid of the
Qauhaube (a German
i}

coordinate  with " the’
dress she is Wearmg

Bangkok can hiavetha |-
same annuak event, said -

Ratchanie, adding that
the

this year.
held at the same time as
. America with the
name of the winner also
announced in Septem-

ber.

T ndmlemima s catd  thas

fashion extrava-:
ganza will be . started’|
“It -will be 1.
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Ural Anderson

Ghief Architect & Managing Partner
Designing & Supervising Architects for.
Seventh - Day Adventist Hospital, Bangke
MeCormick Hospital, Ghiangmai |
“Sujinno Building” {14 storeys), Ghian
Addition, Faculty of Medicine

ergency, 1.0 1., Chakrapong Hospital
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Rauschenberyg,
The Art
Explorer

The Aant-Garde Master’s Plans
For a Worldwide Creation

By Mary Battista

. Washington Post Staff Writer

Robert Rauschenberg, brown as a walnut, cool as the
ice cream man in his white linen suit, standing stock-
still in the middle of the East Building of the National
Gallery of Art:

" "®Three inches,” commands the enfant terribie turned
art world eminence. His sweet Texas twang curls like
roceco chrome, Museum people bristling with pencils,
Ievels and ladders hop to it. “Altar Peace,” a meditation
ont Mexico, rises into place. Its shiny aluminum snake

" rated with a green skull, fuchsia lava, a rooster and
whatever else caught his mind’s eye. )

“Altar Peace” is the first fruit of a projected 22-
country, five-year.odyssey that Rauschenberg began in
Mexico in April. With the elan of a man who has
pranced at the head of the avant-garde parade for more

than two decades, he calls the project the Rauschen-’

berg Overseas Cultyral Interchange.

For the next five years, if all goes according to plan,
Rauschenberg and a'crew of nine will be on the road in
Chile, Venezuels, China, Spain, Thailand, Sri Lanka and
elsewhere, collaborating with native artists and arti-
sans.to produce what he expects to be more than 200
works of art, Local poets and writers will contribute
their work for the catalogue and there will be video-
tapes made to record each stop,

““We tend to favor sensitive spots as opposed to the
historical safety zones~—France . . . you know, the nor-
mal European art centers,” he says.

At least one work from each country will remain in

See RAUSCHENBERG, D7, Col. 1

‘58614:‘”1 AND{ ‘AVQUALYS
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\ BY LUCIAN PERKINS—THE WASHINGTON POST
Robert Rauschenberg helow his aluminum snake

sculpture “Altar Peace” at the National Gallery. -




RAUSCHENBERG, From D1

that country on permanent loan. A
second work willl be shipped back to
the National Gallery for inclusion in
an exhibit of all the works and vid-
eotapes in 1988,

If it sounds like a circus, it is a
circus infused with Rauschenberg's
optimism, omnivorousness and un-
diminished faith in the power of art.
“It's a way for people to find out
more about each other, and maybe
lead to a truer form of understand-
ing than governments seem to be
able to do,” he says.

It is a gargantuan venture. The
budget for the project is more than
$10 million, which Rauschenberg
hopes to raise from private sources.
The logistics are punishing. To
get the exhibit from Chile to Ven-
ezuela, for example, a private mu-
seum in Caracas has recruited the
Venezuelan Air Force for transport.
Jet fuel for that leg of the trip will
cost $5,800. There are mammoth
insurance bills, and ever-changing
itineraries.

dle of the Florida night, look around
at his Captiva Island retreat and
wish he could cancel the whole
thing?

“No,” he says, "But 1 wouldn’t
want to have started this a minute
later because the traveling takes an
enormous amount of energy.” At
59, he is at an age where many art-
ists turn inward. Their work be-
comes introspective. Think of the
aging Rembrandt's pensive self-
portraits..

But Rauschenberg has never
been known for introspection. After
boyhood in Port Arthur, Tex., he
joined ‘the Navy (where he first
picked up a paintbrush, locking him-
self in the latrine for privacy), stud-
ied at Black Mountain College in
North Carolina with pioneer ab-
stractionist Josef Albers (who hated

his work) and began his collabora- .

tions with the young composer John
Cage. From the moment he
splashed down into the New York
art world in 1949, he began stretch-
ing the esthetic boundaries, incor-
porating everyday objects and puns
- into his work, and devouring the
“v world around him. Critics have de-

uffed ‘Angora goat with:a rubber
r 3 .

Does he ever wake up in the mid-’

Robert Rauschenberg: “I'm never happier than whea I'm working ... "

the fust of the goat is the bounty of
God.

In “Bed,” made in 1955, Rausch-
enberg stretched a bed quilt over
an improvised frame, added a pillow
and covered all of it with drips and
streaks of red paint. After that
there were collages, and photogra-
phy, prints and sculpture.

“T don’t work with'a prescribed
notion or a specific message,” he
says. “I have tended to use images
or objects that don’t have any par-
ticular respect built into them as
symbols or icons, The message is to

‘reflect your own life into it and pos-

sibly make a few changes.

“In my most naive state, in my
first New York loft, I was always
annoyed by the artists .who thought
that the studio was some kind of
special place, that they were pro-
tected from the outside world, |
always wanted my work to look
more like what was going on out-
side than what was going on inside.
The door was always open, the tele-
vision was always on, the windows
were always open.”

Standing in front of “Altar Peace”
at the Natiopal Gallery, patiently
posing for photographers, Rausch-
enberg preens and turns. He s
compact, with dark eyes that glow
in a burnished, inquisitive face.
Hands in his pockets, hands at his
side, he rocks back and forth in his
perfectly polished black boots.

The idea for the cultural ex-
change came out of his working trip
to China and Japan in 1982, a trip

i . that silenced critics who by the '70s
. scribed his work as a rendezvous

.. for the common images of the day.
Menogram,” made in 1959, a:"

were sniping that Rauschenberg’s
best was behind him. He surprised

.;and delighted the art world by re-

turning with almost 500 collages
and a 100-foot photograph. They

rcalled the work Rauschenberg's
‘- renaissance. He saw possibilities.

He has made preliminary trips to

- several of the countries already
~"and, as could have heen expected,

-itua} life in the most common object

"treat making art as just what they

BY LUCIAN PERKINS--THE WASHINGTON POST :

has found treasures in unexpected
places. '

“Mud flaps,” he says. “I'm making
mud flaps for Thailand. You know
those flaps on trucks? They have
fantastic mud flaps. They advertise
movies and movie stars on them,
and the trucks are all so beautifully
decorated anyway.”

In Sri Lanka he wants to make
batiks, with patterns taken from his
old photographs. “We'll sew those
together to make elephant outfits
and the exhibition there will begin
with a parade of elephants and local
dancers.”

On Tibet: "It's going to be the
most difficult country for me to
paint for, or do-any kind of collab-
oration, because I've always sort of
secretly felt that my work was quite
Tibetan already. Seeing some spir-

is very close to what they are all
about and they also are not shy
about colors. And they have a rich
sense of extremes.” ’
Age and the Florida sun have left
a magnificent map on Rauschen-
berg’s face; when he smiles, his
face is wreathed in exclamatory
lines. He smiles a jot when he talks
about the Rauschenberg Overseas
Culturai Interchange and looks hap-
py as a cat on a warm sidewalk. .
“This is not a selfless trip, you - .
know. I love this. I'm growing from "=
it. The experience I'm getting will >
certainly add to my own creative
possibilities. S
“I don’t understand artists who
... ] have some colleagues that

do professionally. I know some ver
outstanding artists who qo’nfe_ss:_.t_
private that it's such a bore',_wb_u_t'st's..
their job or something. I'm:ne
happier than when I'm working: and:
it's getting worse. [ had thought
must calm down but it-seems. Ul
more | do, the moré’it fooks: ik
there is to do.” T
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by
Tony Waltham

HIS Majesty the King earlier this
month graciously accepted an ad-
vanced class amateur radio licence
and an amateur radic callsign
from a representative of the Minis-
try of Communications during an
audience at Chitrlads Palace.

* His Majesty becomes the first
person in Thailand to receive the
advanced amateur radio licence
since regulations governing the ac-
tivity became law at the beginning
of 1988,

The King joins the ranks of mil-
lions of amateur radio operators
throughout the world, but he will
not be alone as a reigning monarch
who embraces this hobby.

King Hussein of Jordan and
King Juan Carlos of Spain are both
amateur radio operators. What
thén is the attraction of this hobby
which has a growing number new
approaching two million licensed
praciifioners worldwide?

The International Amateur Ra-
dic Unien (IARU), an organisation
under the ITU {International Tele-
communicaiiens Union) which is
the “United Nations” of all radic
broadcasting, recently circulated
an article which succinctly ex-
plains what the activily is, and
how it benefits beth those who
practice it as well as the countries
which ~ permit amateur radia
operation. :

In Thailand, emateur radio ac-
tivity is supervised by the Post end
Telegraph Department which, in
turn, recognises the Radic Ame-
teur Society of Thailand as official-
ly representing ' amateur radio
activities both infernationally as
well as domestically.

This national amateur radio so-
ciety will celebrate its 25th anni-
versary this year, and, in turn, is a
member of the JARU. A spokes-
men for RAST made availabie the

_gg_xpga‘n,a'toi-y"arﬁde from the IART
B i L Lo fa:

hich “forms: the

Amaienr radio  constiimies a

privilege available to the citizens
of each progressive nation where it
nrovides valnable training, pro-

Udddes interdational goodwill, dad ¢

yields a variety of public service
benefits. Amateur radio enhances
both the national image and the
quality of life of its citizens.

A self-teaching tool of proven ef-
fectiveness, amateur radio offers
the opportunity for learning elec-
tronics and communications tech-
nology at home in one’s spare time,
while affording ready access to as-
sistance and counsel from experi-
enced teachers in every area of
electronics and
telecommmunications.

Amateur radio is unique in that
it presents the opportunity for
gaining knowledge of electronic
gystemns as well as providing acceas
{6 the environment in which these
must function. Consequently, pro-
fessional people who also are radie
amateurs offen possess a better
grasp of radic system operation
than those whe are not.

Participation in amateur radic
becomes an exceptionally atirac-
tive learning experience, enabling
the student (whatever his or her
age} to participate directly in ex-
perimental activities while enjoy-
ing rewarding social contact with
fellow amateurs. This training de-
velops a vital supply of electronics
and commuzications resources for
the heightened demands for skilled
manpower that arise from national
and international emergenecies of
all kinds; to lack these is to bhe
vulnerable.

Amateur radio as a teaching tool
thrives in the developed countries
of the world, often without cost to
the public. In some countries it re-
ceives modest subsidies in the form
of government grants for training
activities, electronic equipment
and quarters for school and club
stations, and electronic corapo-
nents furnished to newcomers to
aid them in assembling their first
receivers or transmitters.

It is the nature of amateur radio
to ingpire among its practitioners a
desire to learn and o participate,
It provides experience in a wide va-
riety of disciplines, enabling early
determination of aptitudes and in-
terests on the part of the partici-
pant, and yielding opportunities
for contact with more skilled indi-
vidual who can assist and furnish
guidance whick may lead to the
choice of a career. '

Perhaps best of all, amateur ra-
dio offers a challenging, enriching;
productive and socially-construe-
tive activity for young people in
our increasingly complex society.

Most of the electronic equiprment
and systems in use today are the
products of the radio amgteurs. Be-
ginning with Marconi, Hertz and
Popov, ardent and dedicated ama-

NN At

G :
Cfficers of RAST operate frowm a speclal
& RAST meefing 21 Slagha Bier Haus.

teur experimenters have contrib-
uted heavily to the development of
electrondics technology.

Today industry and government
engineers, scientists and techni-
cians who are also radio amatetms,
continue their experimental activi-
ties during their off-work hours,
exchanging ideas with their fellow
amateurs,

Much of what thev learn and dis-
cover as amsteurs accrues to the
advantage of their employers,
their government and, nltimately,
to the public itseif. Devices being
designed and marketed today are
among those first tried and tested
in varioas form by radic amateurs.

Amateur radic provides almost
uniimited opportunities for live ex-
perimentation in a wide variety of
communications disciplines, and
bas yielded many breakthroughs
in radio communications, includ-
ing shortwave broadcasting which
most people take for granted now.

Other technical practices pio:
neered by hams is the superiority
of long distance single sideband
(S8B) voice transmission, low cost;

i pérformance aatellite tran-

- .spondérs and sarth tartiinals, high

efficiency’ VHE repeater systems,
slow-scan jong distance television

. systems, directional ‘antenns de-

sign‘and application, long-distance

L Tt Tty po p
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low power devices, and the adapta-
tion of packet-switching tech-
nigues to the radio environment,

Perhaps one of the least publi-
cised contributions of the amateur
radio service is its long record of
diseovery and development of ef
fective radio spectrum usage,

Of all of the word'a radic ser-
vices, amateur radio has become —
through necessity — the most offi-

cient user of its frequency re- -

sources. As the service with the
greatest number of licensed sta-
tions occupying useful high fre-
quency communications segments,
the amateur radio service has de-
veloped unique time and frequency
sharing techniques, employing di-
rectional antennas, appropriate
power levels and wavelengths, and
discovering and adapting to practi-
cal use new propagation modes and
paths,

After nearly a century of use,
much remains to be learned about
the ionesphere and the variety of
the other propagational mecha-
nisms affecting the passage of ra-
die signals. Through ceaseless
experimentation and sharing of in-
formation, amateurs have been at
the forefront of knowledge in its
field. Amateurs work at experi-
mentation on a daily, round-the-
clock bagis, with the typical
enthusiasm and dedication of vol-
unteers. Being numerous and
widely dispersed, they are enabled
to observe, measure, and record-
propagation  phenomena  and
anemalies which would otherwise
remain mysterious and

AMATEUR radio was fully
legalised in Thailand after
regulations governing the
sctivity were signed into law on
Aupgust 4, 1987 — National
Communications Day — and
were to become effective on
January 1 last year.

They provide for three
licence classes: novice class,
which allows operations on
VHF only, an intermediate class
which will allow operators
who pass both a tougher theory
examination and a Morse
Code test at a speed of eight
words a minute to operate on
short wave as well, and the
advanced clags which
requires even more technical:
imowledge and both Thai and
English Ianguage Morse Code
capabilities.

Yeaterday was the big day
for over 80 would-be

int dinte class li

inter

even? statlon while others look on during

unpredictable.

It ia no accident that radic ama-
teurs are to be found employed at
every level in every field of radio
communications, for they bring
with them valuable knowledge and
inmights inio the vagaries of the en-
vironment in which radio waves
travel. .

Radio amateurs have demon-
strated the feasibility of using a
variety of propagation modes, in-
cluding moonbounce, meteor scat-
ter, auroral reflection,
tropospheric ducting, sporadie-E,
transequatorial Spread-F, and low
power aatellitea. They continme to
ghed new light on the possibilities
and limitations of .. these
phenomena. :

For example, amateurs- have
demonstrated that - sporadic-E,

which typically causes VHF fre-
quencies to be bounced back to
earth and thus often reach thou-
sands of kilometres propagation,
occars far more frequently, and
supports higher frequencies, than
the professional literature would

- ing first word of disasters such as
flsods, - huvpicdnes, -earthiquakes,

A nloe 1ake-off.

nal touches 1o antenna at the Public Relations Department overlocking Sana:
mark Communications Day & few years ago.

Perhaps best of all, amateur radio offers a
challenging, enriching, productive and socially-

Dot

m Luang to

constructive activity for young people in our
increasingly complex society.

ed a steady source of pressure for
the development of improved re-
ceiver, transmitter, and repester
designs, s0 as to enable the largest
mumber of stations to operate effec-
tively and with compatibility in
the fewest number of kilohertz, In
this way, too, amateur radio has
provided a model for government
and commercial users of the
spectrurm,

A widely recognised aspect of
amateuwr radio activity is the provi-
sion of emergency communications
services in time of local, national,
or international disaster. ITU Res-
olution No. 640 formally recog-
nises the value of this resource.

From the earliest beginnings,
amateur radic has responded
swiftly and effectively to the call
for commeunications assistance

‘when normal chennels are lost as

the result of calamity — recent ex-
amples which come to mind are the
earthquakes in Mexico Oity and
last year in the Soviet Union
where amateurs pitched in to set
up emergency communicationa for
disaster relief work,

The greater society’s dependence
upon communication services be-
comes, the more sorely these are
missed when disruptions occur.
Amateur rtedio has, time and
again, been the vital link in bring-

Waves, velcanic erup-

tions, and tornadoes.

Because radio amatetirs tend to
be distributed evenly among the
populations in most countries of
the world, they are at or close to
the scene wherever serious emer-
gencies ¢ceur, and thus are usually
the source of first news and the
mosat active in providing communi-
cations services for early relief
efforts.

Radio amateurs take pride in
their ability to render this unique
public service and work at main-
taining a state -of resdiness
through a variety of training exer-
cises that include the operation of
efficient and widely publicized net-
works, formalised operating com-
petitions which
improvement of equipment and op-
erating efficiency, and well-sup-
ported field exercises employing
independent sourcea of electrical
power for their equipment.

Furthermore, radic - amateurs
typically maintain close ties with
govermuent and relief agency offi-
ciais to assure prompt availability
of their emergency communica-
tions resources in the event of
need, whether this be a major di-
saster affecting the lives of hun-
dreds of thoussnds of people, or

- locating & specizl medicine for an

ailing child in some remote
outpast, S

o And it is tetally a'volunteer re- .
- sourced, cogting the public nothing.
In our new world of rapid trans-”

pertation and instant communica-
tions... which also possesses the

eapability for totel destrucHon,...

A ‘QSL card' from the RAST special event statfon held last yesr at an amateur
radie converitlon in Bangkok, These cards are exchanged and kept as proof of &

contact.

who sat the Post and Telegraph
Department’s IMorse Code test,
These who pass will be allowed
te apply for the intermediate
class operating licence which, for
the first time, will peomit
licensed Thai operators to
contact amatenr radic stations
abroad on the international short
wave bands, :
Operations up until now on
short wave had heen conducted
under the auspices of the
Radio Amatenr Seciety of
Thailand, either at elub
stations or at special
demonstration stations, such
as ot the recent AsiaComm show.
RAST has had a club station
at the Asian Ingtitute of
Technology for the past eight
yesrs which its members mainly
use during amateur radio
contests, when radio amateurs
pit their operating skills
against each other and try to

RAST members with 8 “home-brew” antenna bullt at AIT for contest worlk.

contact a8 many stations as
possible. .

Activity on the amateur
radio bands has thus been
limited in Thailand untit
recently. However Director
General of the Post and
Telegraph Department Sombat
Uthsisang announced at a
meeting of RAST earlier this
month that the number of
VHF frequencies that novice
amateur radic operators could
usge would seon be doubled,

He told some 200 members
of RAST that = further 10 or 11
channels would be added to
the existing 11 and also said that
interest in amateur radio in

Thailand was rapidly increasing.

He said amateur radio was an
activity beneficial Lo sociely and
likened it to the national scout
movement asnd Rotary
International.

He said that while some

no greater need exists than that
the world’s pecple begin to under-
stand and to sympathise with one
another,

Amateur radio is totally unique
in that it offers the only direct, per-
son-to-person, real time opportuni-
ty for regular international contact
among the people of the Earth.

Amsteur radio transcends politi-
cal, geographic, religious, econom-
ic, professional, ethnic, cultural,
and age barriers in a way that is
unrivalled in the human experi-
ence. Except in those few cases
where it is a specifically forbidden
by government decree, radio ama-
teurs of the various nations from
their own homes, converse on a
friendly and amicable basiz with
their fellow experimenters around
the world, sharing experience and
expertise alike.

Amateur radic js potentially
available to individuals in nearly
every walk of life, His Majesty the
King’s Hcence of courae attests to
this -— along with those of King
Huasein and King Juan Carles.
Members of the Saudi Arshian
Rayal Family are radio amateurs,
ag i3 the President of India, Rajiv
Gandhi. There have been astro-
nauts in space who were amateurs,
and perhaps one of the more fam-
ous was the Soviet cosmonaut Yuri
Gagarin,

Amateur radio provides for each
of its participants a hest of chal-
lenging technical and operating.
opportunities which are carried on
in direct personal association with
a highly-cosmopolitan group.

Amateur radio in Thailand today

15,000 had applied to take the
last exarnination to qualify for
anovice amateur radio eence n

" year ago, this year over 50,000

had purchased application forms
for a fortheoming
examination,

The director general also
annocunced that the National
Frequency Mapagement
Committee had ruled that
amateur radio associations in
provinces where amatenr radic
was not yet allowed should
apply directly to the Post and
Telegraph Department,

He noted that to be eligible
for consideration there should be
no less than 20 qualified
operators resident in the
province for a minimum of six
meoenths. Up to now, amatear -~
radio activity has been
restricted to 11 provinces in the
vicinity of Bangkok.

lead to |

It has frequently been observed,
toe, that amateur radio establishes
for each nation of the world a
unique identity, projecting a' far
more attractive and persuasive in-
ternational imsage than can be
achieved through the medium of
short-wave broadcasting or other
contrived media, Indeed, the ab-
sence of a national emateur radio
service is a particularly eloquent
testimonial to local conditions.

Without external direction, the
amateur radio service fanctions as
a cohesive international fellowship
that daily serves to sirengthen the
bonds of understanding and good-
will ameng the world’s people.

Indeed, amateur radio iz a re-
warding involvement for all whe
persevere to acquire an amateur k-
cense, but it is particulsrly valu-
able to those who for reasons of age
of physical limitation cannot oth-
erwise maintain regular contact
with society. It is an activity that
deserves to he encouraged, culti-
vated, protected, and assured of ad-
equate frequency resources, in
order that it may continue to per-
form these and countless other sig-
nificant public services.

Radio amateurs are licensed by
the government of each of the mare
than 150 countries where amateur
radio is permitted. Each licensed
amateur becomes a registered and

: ‘identified user:of radic communi-
. Cations equipment.

The typical radio amateur cher-

ishes this official sanction; he en-

gages only in legitimata
sorpunieations end monitors.the
emateur bands to assure that any
infractions or intrusions by other
services are prompily reported to
his government autharity,
Because of their geographical
dispersion, radic amsteurs are
able to observe how the radio spec-
trum is used from many vantage
points and to compare their ohser-
vations. They are prompt to identi-
fy sources and seck correction of
ireproperly adjusted or defective
radie transmitters, and have or-
ganised an effective worldwide
monitoring system to guard
against the misuse of radio

frequencies. .

. Skilis are developed in radio di-
rection-finding threugh competi-
tive activities such as “fox hunts”
and hidden tranemitter hunts, end
amateurs employ this unusual
competence o track down and re-
pert to their government any unli-
censed or illicit users of the radio
spectrum.

Radio amateurs have often been
cited by government authorities
for their ability to effectively regu-
late and menitor their own activi-
ties and to avoid interference to
other radio services, even in situa.
tions where frequencies are
shared. It is a reputation that is
well deserved and one in which
amateurs the world around take
pride.

It is not surprising, in our tech-
nologicaily advancing world, that
increasing numbers of newcomers
are being attracted to amateur ra-
dio. It iz apparent that at the pre-
sent rate of increase the number of
stations of the amateur service in
1992 will exceed two million,

» Ready to share their rewarding

‘and preductive activity with othe
ers, radic amateurs the  world
around are typically helpful in en-
couraging others to acquire the
neceasary knowledge and skills to
pass government examinations, so
that they, o0, may become eligible
to participate. The many salutary
features of a growing amateur ra-
dio service are well recognised by
most of the governments of the
world: they are aware that the cor-
relation between national gains in
electronics technology and produc-
tivity, and the growth of its ama-
teur radic service, in nd mere
coincidence.

el |

The Radio Amateur Society of Thai-
land oversees amoteur radio activities
in Thailend and is officially recog-
nised a3 performing this role by the
Post and Telegraph Department, The
society meets once a month on the first
Sunday at 11 a.m. gt the Singha Bier
Haus on Asoke Roed and il visitors
ond guests are welcome to mingle at
these informal get-togethers where o
buffet lunch is available.
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IT happened on my return from
Malaysia, earlier this year, that I
was unable to make connections in
Hat Yai for my onward journey to
Bangkok. Although I was required
to stay there the night, it turned
out to be a fortuitous inconve-
aience. The following moming af-
ter hreakfast I encountered zn
unusual parade. I had heard sto-
ries of this annual religious festi-
val held in various locations, but,
like most of us from the West, | was
sceptical of their credibility, I was
therefore pleased to have the op-
portunity to see for myseif.

The parade was headed by a man
swinging a baton, followed by a
traditional fierce iooking dragon,
dancing along. Next came a dis-
play of pretty girls, as might be ex-
pected in Thailand, then a
procession of religious idols — Tao-
ist divinities each seated on a
-smali wooden throne and mounted

on pickup trucks or carried aloft.
There were women with cymbals
and a man on an elaborate trolley
playing music and drums. This
was all pretty mundane stuff so
far. ’

" Then came the first demonstra-
tion of a faith that seems so
strange when you first encounter
it. A middle aged man had 2 long
metal skewer piercing both cheeks.
A flag was attached to one end of
the skewer. He wore a serious pen-
etrating expression, but not one of
pain. There was something differ-
ent abeut him. No bloed trickled
from: his wounds.

In the procession that followed
were many others likewise demon-
strating their faith, although they
would later retain no memory of
the event. Some men had just one
cheek pierced but with a large
shaft, including that of a beach
umbrella. They supported one end
of the shaft with their teeth while
an assistant carried the end with
the umbrella. Some seemed to bear
their strange condition better than
others and not all that were affect-
ed had their cheeks pierced.

One young man was salivating
so profusely that a stream of white
foam was issuing from his mouth
and dripping from his chin. He had
a strangely distant appearance
about him. Others had their
cheeks pierced with rings and rods
which connected them together.
They wore costumes, garlands of
flowers, and some were fitted with
a head-dress. They were not in a
normal conscicus state and yet
they seemed perfectly abie to func-
tion as required. .

+The most striking of the partici-
.'pants were two young women te-

ferred to as “Chow Meh”, They
were dressed in white fiowing
gowns from head to toe and each
had two or three assistants that
Bl ot Whdergone the transforma-
tion, “Chow Meh” may be loosely
transiated as meaning “holy moth-
er”. This was certainly the impres-
sion which came across. There was
[ a mystical serenity and grace to
| their demeanour. Their heads os-
) cillated slightly, although held
erect with eves cast dowmward.
They moved in a gracious effortless
flow. ‘The gently oscillating
: thythm, about twa beats per sec.
' ond, was as if in tune %0 a music
that ceuldr’t be heard.

‘She tifted her

‘~ head back to look

‘ up straight into my
eyes and she
spoke for a
moment in a high
pitched falsetio-
fike voice. [t was

: an intricately

: articulated
fanguage that was
incomprehensible
o me.’

chance

Text and photos by Robert Campbell

S

Some seemed less disorlented than others,

The event wasn’t organised like
a usual parade. It wasn’t 2 march
from a starting point to & finish. It
meandered through, the streets as
iraffic nvdged by, while different
groups of participants stopped here
and there to offer blessings to those
along the way. Many on the route
had set ovt small tables with can-
dles, incerse, and dishes of fruit.
They knelt with their palms in the
traditional wai gesture of respect,
accepting the blessings of certain
sanctified members of the proces-
sion. This included a sprinkling of
holy water dispensed with the aid
of & swath of leaves. They stapped
at homes, shops, temples, and by-
standers aleng the way, wherever
suggested by apparent invitation,
or wherever it seemed fitting.

Cne of the Chow Meh also had
her cheeks pierced with a long met.
al rod. Easily the most outstanding
figure in the parade, there was an
extraordinary quality in every-
thing she did. Fven the use of her
hands was very carefully deter-
mined. A small wreath of flowers
was positioned between the fingers
of her right hand which were held
in only certain ways. A small baton
was cradled on her left forearm,
her left index finger extending pre-
cisely to the end of the baton. She
would raise the finger to hold the
fowers when she required the use
of her right hand. She exuded a
heavenly presence that defied ex-
planation or denial. She seemed o
see everything without raising her
eyes.

A gense of serenHy as she blesses those kneeling,

Despite the glazed look In her eyes this Chow Meh politely offered an orange.

At onie point as I took her picture
she stopped. Then she turned and
advanced toward. me, foljowed by
her assistants...I 3
eace of mind to kneel. She tilted
her head back to look up straight
into my eyes and she spoke for a
moment in a high pitched falsetto-
like vaice, Tt was an infricately ar-
ticalated language that was
incomprehensible to me. Her eyes,

as blue and as deep as the sky, had -

the most exquisite expression I've
ever seen. Her words required no
reply. She took the branch of
leaves from the water bowl held by
her helper, and sprinkled my head.
Then she turned and moved on
without further ado, Had shie tak-
enr me by surprise? The depth and
expression in her eyes, her speech,
and her presence, ali touched me
deeply.

The procession finally found its

. way through the streets back to the

temple grounds where it had be-
gun a few hours earlier. | watched
a couple of the men have the rods
removed from their cheeks. They
knelt before a small altar with a
flag bearing the Taoist symbol of
Yang and Yin draped over their
heads, while skilled fingers
smoothly extracted the metal.
There was not more than a drop of
biood. The men showed no pain,
not a flinch,

The event is a blend of various
influences, Taoist, Buddhist, and
Hindu, all reflecting the diverse
spirit culture roots of Asia in their
own way. The roots are still intact
in the Shamanist tribal traditions

-of the mountainous north, whereas

in peninsular southern Thailand
and patts of Malaysia, Hindu, Bud-
dbist and Taoist traditions have
been mutuallr expesed by sea
trade between India and China for
over 2,000 years.

I’s sometimes difficult for the
Western mind to cerprehend that
spiritual traditions in the Far East
have generally not been marked by
the same rigidly exclusive charac-

ter portrayed by religions originat- |

ing in the West. They tend to
appreciate their similanties as ex-
pressions of the same underiying
truth, while mutually learing
from their differences. This some-
times oceurs to such an extent that
it is difficult to distinguish the
practice of one religion from that of
another. The Eastern approach is
an intvitive appreciation of a liv-
ing reality. The Western approach
too often attemnpts to freeze truth
into langauge and kill it.

In the afternoon I returned to the
temple to talk with some of the
young men who had participated
in the procession. Seme could be
identified by the marks on the
cheeks where the wounds had al-
ready closed and begun to heal.
Others had been just normal par-
ticipants although some pointed
out tiny scars where they had
plerced their cheeks:in previous
years. The expressions on their
faces had turned to broad smiles
and they talked freely.

hadn’t. thé pres. -

They explained that the event

entails inviting a spiritual being to -

enter their bodies. They simply
prepare themselves and when the
time is right invite the spirit to en-
ter. As the event ends they retumm
to their normal selves, with no
memory of what has transpired in
between, Of eourse all of this is for-
malised to a degree by the overall
ritual surrsunding the event,
which gives it order and meaning,
The spiritual being has a universal
character, but they poinfed out
that it is a lesser spirit than God.
"Muan luvk khong kaw” — like his
son, “Muan Yesu” — like Jesus,
they said, although they used an-
other name aiso. o

When I inquired about the Chow
Meh they explained that they were
just ordinary Thai women of very
good character who cowdd serve as
= vebicle for the spirit during the
event. They too responded sponta-
necusly without subsequent mem-
ory of what had transpired. They
weren’t nuns and they lived an oth-
erwise ordinary life, although they
had many redeeming qualities
about them. They were not Chi-
nese and couldn’t normally speak
Chinese. Yet one man said that the
language they spoke during the
performance was a Chinese dialect
that could be partially understood
by the Chinese. They thought it
was a very old dialect containing
many unknewn words. .

A violent thunderstorm came up
and we toak refuge in the temple.
There were many events planned
for the evening and for the next
three days: firewalking across red
hot coals, walking on long needle-
sharp thorns that would normally
pierce a human foot, and climbing
ladders with razor sharp blades for
rungs. A thorn stairs and bed had
been: prepared and they showed me
one of the rungs for the ladder. It
was sharp enough fo get a good
shave.

They explained that all of the
evenist were very dangerous to
anyone in their normal state of
mind. They told of one sceptical
foreigner who had attempted to
climb the ladder and had severed
the front half of his foet., But the
impression I got was not that they
were just trying to impress with
these feats. The whole point was to

Thlz Chow Meh showed no negative effects despite the rod passing through her cheexs.

demonstrate a living spiritual re-
ality that transcends us all, and
that we can have aceess to for onr
benefit. I can only suggest to scep-
ties that they go next year in May,
on dates that are decided year by
year, and see for themselves.

I reflected many times on the
long trip to Bangkok of the re-
markable expression in the eves of
the Chew Meh as she spoke her in-
cornprehensible dialeet. It was
something of a miracle in itself S
captivating was her expression,
her speech, and her presence, that
it didn't fully dawn on me until I
was home. The Thai woman's eyes,
as she gazed into mine, were ag
blue as the sky.

He stopped on one foot for the photo, his body ascHiating In rhythm.

“They simply
prepare
themselves and
when the time is
right invite the
spirit to enter. &s
the event ends
they refurn to thelr
normal selves,
with ne memeory of
what has
transpired in
belween.’

S

Nofice the effect on the eyes.
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Alfred Lee
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THE young student whke led the
fight for democracy in Ckina and
- fied into hiding on the night tanks
rolled into Tiananmen Square re-
cently allowed us into his CILA
hideout in California — and gave
the first full account of his fight
from the bloodbath ir Peking.

He told us that his underground
network of contacts in China new
estimates 3,000 people were killed
in the massacre and more than
120,500 people have since been ar-
rested or executed.

“The purging of dissidents is
more bloody than the West can
imagine. There is no end to the re-
venge of the hardliners. Execu-
tiona are taking place on a massive
scale all over China,” said Wuer

Threugh a group of intermediar-

- ies and intelligence contacts, The
Sundoy Express tracked down
Wuer to California last week.

A meeting was arranged under a
veil of secrecy and we drove from
Los Angeles airport 60 kms to a
large white building on the out-
skirts of Pasadena, where Wuer

&

and his girlfiend Lin Yan, another
ptudent leader, are guarded round
the clock by America’s Central In-
telligence Agency.

We were searched by two gnards
before being escorted -up two
flights of stairs, passing four more
guards on the way.,

Western intelligence agencies
believe the Peking hardliners have
dispatched assassins to find and
kill Wuer, whose face appears at
the top of the “most wanted” post-
ers plastering walls throughout
China.

In a dimly lit room with the cur-
tains drawn sat the young man
whose inspired leadership of mii-
fions of Chinese pro-democracy
demonstrators who came’ close to
toppiing the Communist regime of
Deng Xizoping. -

Dreased in jeans and-a black T-
shirt snd sitting in front of a small
table on which stood a cup of tea
‘and a half-finished bowl of noodles,
‘Wuer relived China's months of
struggle for freedom and his own
courageous confrontation with the
hardline leader ELi Peng, who or-

Mobbed by LUCLA students during a surprise visit earlier this month.
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“THE idea that one's life is

" ‘predetermined, and there’s not
muck one can really do to -
change it, has made us Thais
ineurable fatalists. To most
Thais, fatslism is a kind of force
that is not meant to be
chailenged, Life must be as it has
previously been charted out,
and therefore one ought to accept
it.

He was an erphan whose
parents died when he was barely
eight years old, His first job was
&s houseboy toiling days and
nights serving a married couple
in Pak Nam Pho (Nakhon Sawan
Provinee), His formal education
is Mor 3 (secondary level), but he's
a multi-lingual expert in Pali
and Hindi and fluent in English.

For nearly 10 years, he was
imgrisoned, fivst a8 a prisoner of
war and later on an alleged
“communist” charge. And yet in
1981, he was awarded an
cutstanding honeur by Prime
Minister Prem Tinsulanonda
for the book on Gandhi’s iife which
he translated. He was one of the
two “underground dipiomats” who
helpeé open China’s door
during Field Marshal P.
Pibulsongkram’s time, a job
that many have claimed whilst he
and his friend remained as the
guys who “put the gold-leaf behind
the Buddhe's image”™, an
expression used to connote an
altruistic action that’s not
generally known to the public.

Now at 68, Karuna
Kusalasai is a prolific writer and
translator and respected
archarn (teacher). In his
autobicgraphy, the third
edition of which was released
recently, Archarn Karuna is
challenging life’s philosophy as far
as its preconditioned element is
concerned. The autobiography,
entitled Cheevit Ti Luak Mai
Dai (Life Without A Choice),
implies that no one can change
1ife’s destiny. Man is what he is is
neither because of his
“superiority” nor “inferiority”
complexes. “Twant to point out
that opportunity is a very
important element in our life.
And opportunity doesn’t happen in
everyone’s life”, the biographer
indicates his point in the letter to
his children.

Cheevit Ti Luak MaiDaiis in
fact entirely composed of letters
which Karuns Knsalasal wrote

to his children. The first letter was )

dated May 10, 1984, his
birthday, and waa written when
he and his wife, Ruang-ourai,
‘whose name appears in his many
volumes of books as his co-
translator, were in Kathmandu,
All 33 letters serve as the
book’s chapters that chronicle his
life since he was born on the
raft that was his first home, until
the present.

Autohiography is cne form of

»H TR
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writing that's not very popular in
this country. After the grand
success of King Rama VII's
daughter-in-law, Khunying
Manee Sirivarasson’s Cheevit
Muan Fahn (Life Is A Dream) a
couple of years ago,

Kusalasai's book perhaps is the
only bicgraphical work that is of
the same level of excellence as
far as its historical merit is
concernéd although each is
completely different,

Whilst Cheevit Muan Fohin
recalls the life of the “upper-
crust”, Cheevit T Luak Mai Dai.
is the story of “someone who was
born on the Thai soil”. In this
respect the two are worlds apart.
Why a book about himself? “It
is a hard and nice subject for a
man to write of himself: it
grates his own heart to say
anything of disparagement, and
the reader’s ears to hear anything
of praise for him”, the auther
qaeting Abrakam Cowley explains
his objective clearly enough.

Praverbs abound in Karuna
Kusalasai’s autebiography. From
Mahatma Gandhi, Jawaharlal -
Nehru, Babindranath Tagore,
Lag-tae and Buddbhadasa
Bhikku, to H. G. Wells and
Abraham Lincoln, he quetes.

The encouraging words of these
great men of the world prove to
be the author’s important
inapiration. They, too,
illustrate a learned mind and &
weli-read student of life.

'The auther's life doesn’t
belong to the privileged class. It is
a life of struggle. Born of a
Chinese merchant who was
“cheated” in his business and
wha consequently was put in jail
and died a few years later, an
a woman who, after her husband’a
death was possessed by
gambling and who died of T.B. a
few years later, the young
Earuna was left with his aunt.
Life in & raft-house, where he
was born, is an enjoyable moment
of this book which iz
throughout handled without
acrimony. Not even when he

" was alapped in the face so many

times by the master of the

houge in which he was working as
a houseboy betause he
accidentally broke the lids of the
pots and plates. He was

literally driven out of the house.
The shattering incident

changed his [ife.

Back to Nakhon Sawan
Provines, his hometown, he joined
an Italian Buddhist monk,

Phra Lekanart, who was in town
to Yook for a group of monks and
novices to go to Indla with him.
King Rama VII who was
“impressed” by Phra Lokanart’s
project had sponsored the

dered the troope te crush the stu-
dent revolt.

He was unsmiling and intense as
he talked of the night scldiers ma-
chine-gunned, bayoneted and
crushed beneath their tanks the
unarmed men, women and chil-
dren peacefully demonstrating in
Tiananmen Square, ‘And he gave
for the first time details of his dar-
ing escape to the West.

“Thin is the first detailed inter-
view [ have given to a jowrnalist”
said Wuer, who has only ventured
momentarily from his hiding place
for surprise appearances at fund-
raising events or to issue short
statements on the continuing fight
for democTacy.

He spoke reasonable English but
constantly referred to an electronic
transiater to find words to express
his emotions.

There was no doubt that this
man was the young, pyjama-clad
hunger striker who was seen on
television sereens -around the
world admonishing Premier Li
Peng in the hours before the
Inassacra.

The students had demanded the
meeting with Li Peng and it was
granted in the hope of reaching a
compromise.

‘Wuer was taken from his hospi-
tal bed, whers he was being treated
for the ravages of his huager
strike, to the Government’s inner
sanctum inside the Forbidden City
in Peking.

" “Li Peng apologised for being a
little late for the meeting,” said
‘Wuer.

“I shouted at him that he wasnot
a little Tate but very late. I did not
realise the television cameras were
filming the meeting.

“If L had, T would have asked him
to explain to the world the corrap-
tion in his leadership and the com-
plete absence of democracy in
China.

“T was just a student, out of hos-

pital, but I had no fear of Li Peng.
Heis a devil but he did not frighten
me, | told him to start democratic
reforms and not to delay.”

It is now known that Li Peng left
that meeting angry over the loss of
face that Wuer and the democracy
movement had dealt him and tock
the decision to unleash the Peo-
ple's Army.

Wuer was in Tiananmen Squara
when the tanks rolled in.  ~

“There were acts of bravery I
will never forget,’ he said.

“Students tried to reason with
soldiers who were firing likke mad-
men, bayoneting yourg men and
WOINET:.

“I was put in an ambulance with
two dead students, an injured girl
ang an injured soldier.

“As we sped to hospital I saw the
tanks firing their machine guns
into the crowd.”

How raany people were killed?

“Nobody knows — not even the
authorities. People were gathered
up and burned or buried in secret,
minutes after being killed,” he
said. -

It was agreed to keep significant
details of Wuer's escape secrat.

“My route and method of escape
may be needed by others in the fu-
ture,” he explained.

He and Lin were smegpled out of
Peking in the back of & lorry, hid-
den inside a makeshift bolthole un-
der a pile of timber.

They were smuggled inte Hong
Kong with the help of students
there and then spirited to America
under CLA protection.

Since then Wuer has been moved
constantly from one swfe house to-

another with his girlfiriend. Lin, a
pretty. 19-year-old, made a brief
sppearance as we talked, rubbing
dry her hair having just taken a
shower,

Everything Wuer owns fits into
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Karuns Kuaalasal.. & prolific writer
and translator and respected teacher.

expenses involving the initial
preparations for the 160 monks
and novices for tha journey. His
Majesty’s initiative was
supported by several leading
dignitaries including the late
statesman Dr Pridi Bhanomyong.

Bunt the one person who
became the author's most
important benefactor was H.H.
Prince Paribatra Sukhumbhand,
founder of the Military
Academy, who the author had the
opportunity to meet whilst
Prince Paribatra was visiting
India. Through Prince
Pazribatra’s spongorship, the
auther had a chance to “raise
my face up and open my mouth” to
further educuce himself. The
exterision of his education was in
the area of Indology or Indian
Studies on which he later beeame
an authority. His English was
obtained from Bennett College via
the post.

The 12 years he spent in
India is  fascinating story. The
acquaintances he made with
celebrated individuals such as
Mobel laureate Rabindranath
Tagore who was 80-years old at
that time and Jawaharlal
Nehru before he became India's
firat prime minister made
another great impact on his life.
Nehri's book, The Discovery Of
India was later translated by him
under the Thai title of Pope
Thin India.

During the Second World
‘War, when Thailand sided with
Japan, the Thais in India were
arrested ag India was then still a
British colony. Life in prison is
another intriguing story the

“Cheevit TLuak Mal Dal" (Life With-
out A Choice)..sutoblography that
sees a lHe of struggle.

author recounts in this
autoblography - be it his
friendship with Thailand's
“national artist” Fuah Haripitak
or & fetlow prisoner, a Japanese
woman who was his first love. &
pacifist by heart, the auther
assesses, “...War brings out the
animal in kuman beings, so
vividly that nothing can hide it.”

Back to Thailand, his life wag
elevated far beyond the point from
which he had started. His
careers varied from being a
teacher of Pali and Hind:, :
working in the Indian Embassy in
Banghols, translating news for
several international wire services
and translating books, to
working for a newspaper
Sathiraparp which was accused
of being the *mouthpiece” of Field
Marshal Pibnlsongkram
because its editor, Sang
Pattanothai, was hiz “right-
hand man”. -

Tt was during this period that
he was once again unjustly put in
jail this time for eight years,

This aspect of the author’s life,
complicated as it was, ia
chronicled in'detail, thus making
up the book’s climex inmy -
opinion. Field Marshal P.
Pibulsongkram’s fameus “
change-of-heart, change-of-mind”
foreign policy, i.e. Thailand's
position toward the US and China,
is gympathised with somewhat,
because after'nl] he was in the
“not being able to swallow, not
being able te spit it out” situation.

The authorwas arrested not
because of anything he wrote but
because of the trip he and
another writer “clandestinely”

Wuer in his Californla hldesway.

a suitease he keeps in a corner of
his room.

During the interview he talked
of his country with passion. Unly
once did he joke,

“QOur goddess of mercy in Tian-
anmen Sguare was carrying a
torch of freedom,” he said.

“In, America, [ have been told it
looked more like an ice-cream
cone.”

The threat of assassination has
kept Wuer and Lin imprisoned
ever since they fled China, They
seldom venture out, and spend
their days and nights watching
American TV under the watchful
eyes of their guards.

But he does nnt believe his exils
will last long.
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“Khuen Luke Tl Saam”... 2 lteral irans-
latlen of The Third Wave, Alvin
Toffler's 1880 besisellsr,

made to China to try to
establish ties between the two
countries, It was during this
time that the writer met with
Chairvinan Muo Tse-tung. This
happened after Field Marshal
Sarit Thanarat had gained
power having toppled Field
Marshal P. Pibulsongkramin a
coup d’etal end put Thailand
under the regime of

dictatorship for nearly six years, &
tradition that was continued
during the Thanom-Prapass era,
Arrested during Sarit's time
were thousands of intellectuals
and ordinary villagers.
Amongst the lawyers arrested at
that time was Thongbai
Thongpae, Thailand’s leading
human rights fighter.

The author’s assessment of
this period of Thai history is very
neutral. But the two articles
which accompany the story at this
point in the text best describe
the real story behind the
eatablishment of Sino-Thei
relntions. One of the articles was
written by the editor Sang
Pattanothai himself,

In all, Cheevit Ti Luck Mai
Dai is another priceless
publisation that needs to be
read by one and all. The flavour
that the book generates is not
only of historical but also of moraf
value, There're many tender
thoughts and moments because
the book is a personal .

- assessment of the suthor who is &

ease, if not sentiment
his recollections:

“My candle burns at both
ends.

al, with
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“More than anything, I want to
return to China,” he said.

“It is my home, my people are
there. One day I am aure I will be
able fo return.”

‘Wuer said his contacts inside Pe-
king have told him the regime is
now squabbling.

“There is disagreement over
what shonld be done with the intel-
lectuals, the artists and the aca-
demics, many of whom supported
our revolt,

“All of these factors, I believe,
will join together and there will be
another revolt for democracy.”

He added: “The pewer of the peo-
ple will win in the end.” — London
Express-Bangkok Post service

It will not last the night.
But, ah 'my foes! and ohtmy =~
onils z

Itgiv'as me a lovely light!”
Thus, Karuna Kusalasai
guotes St. Vincent Millay. And for

- a life that was supposedly

without & cheice, what could be
more meaningful than that?
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WHILST on the topic of
Karuna Kusalasai whose fame in
the literary world is through
his numerous translation works,
Bookmarker is this week
obliged to mentien one really
commendzble project invelving
the transiation of a book from
English into Thai by a team of
four Mass Communications
experts. The beok in guestion is
Kluen Luke Ti Saam which is a
literal translation of The Third
Wave, Alvin Toffler's 1980
bestseller which won world
acclaim.

The translators - Asst Prof
Sukanya Teeravanich, Vipa
Udomchand, Asst Prof Dr
Yuban Bencharonglkij and Asst
Prof Rajitlak Saeng-ourai, all of
whom are with Chulalengkorn
University’s Mass
Commurications and Journalism
Faculty —did an exceptional
job in torming out the Thai version
of The Third Wave for local
attention. Toffler's provocative
glimpse into the future is '
detailed through his
breathtakingly bold projection
of the social changes required if we
human beings are to survive in
the future. Az the world becomes
more and more interdependent
through this Age of Information,
Toffier's synithesis cannot be
ignored. And no doubt the
translaters so do believe, as
Sukenya Teeravanich who's the
book’s editor, puts it in the
Foreword, “Thailand will for
certain be affected by this Third
Wave”.

Many Thais who also read
English-language books must
have aiready read this brilliant
publication. For these who
haven't, don’t bother to laok
elsewhere for the oripinal version,
but try this transiated volume
and discover for yourself the
ingenuity of the translation. I
was wondering how the countless
terminologies could be

" transltated into Thai, phrases like
- “mechano-mania”, “represento-

kid”, “blip culture” or
“telecommuter”. But comparing
the translated version to the -
original, ] was heartened by the
creative solutions to such
problems: Fer these who read
English and have already read the
book, to read it again in Thai is
g different experience. Learning
all the new jargon in Thai is,
after all, another mode of
communication.






