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RICHARD SHOCK, News-rres:

CeBeS T gt Mol auiomobiie jurkyard were used in Sob Rauschenbergy's latest exhibit, opening today in the lobby of the Barbara B. Mann Hat.

3y MAUREEN BASHAW

Nos-Press Statf Writer

The gray-haired man in brown, paint-
splattered pants and shirt rattled the ice
cubes in a glass of Jack Daniels bourbon as
he stared at the panorama of sea, beach
and sky beyvond the porch of his white stilt
iouse on Captiva.

Streaks of cnmson were gliding
through a darkening sky. resembling danc-
ers lipgering in an almost-deserted bail-
TOOMM.

Woriz-Jamous arist Bob Rauschegn-
berg, 61. whose work is featured on the
cover of this week's Time magazine, was
lingering a while before walking back to
hissiudio in abayside buildingtoworkon a
plece of sculpture for his new exhibit. He
says his name is Bob, not Robert as he is
best known. Actually, he was christened
Milton, burt got bored with that name and
changed it to Bob one night many years
ago.

Rauschenberg likes playing wath
names. For instance, his new scow, which
opens todav at The Art Wall of the Barbara
B. Manr Performing Arts Hall, is called
“Gluts.”

“It's a time of glut,” Rauschenbergsaid
in explaining the exhibit's name. “Greed is
rampant ¥'m just exposing i, orying to

-wake people up. I'm not terribly interested
in being a great artist. ] simply want to
represeat people with theirruins.

& “Gluts,” new Bob Rauschenberg art
exhibit, opens loday with a reception from
5to 7 p.m. by The Art Wall in the iobby of
the Barbara B. Mann Performing Arts Hall
on the Edison Community College campus,
Fort Myers. The exhibil, which will lasi
fhrough April, may beseen from i6am. to
4 p.m. Mendays through Fridays and any
time the Mann Hall is open for perfor-
mances.

“T'm giving them souvenirs without no-
sralgia.” -

He got most of the materiais for the
pieces from an autemobile junkyard in
Fort Myvers. The number of works 10 he
exhiblted was still uncertain as of Monday
night, when Rauschenberg and his assis-
tant, Darryl Pottorf, were still working on
the pieces. Rauschenberg is allowed (o be
undecided on the number of works in the
exhibit because he's curator of The Art
Wall in the Mann lobby. He and his assis-
tantsarrange all theshows there.

This was the first moment in more than
an hour that Rauschenberg had been still.
Earlier, in the blg, white-walled studio, he
was conrstantly moving, Hke a dancer walt-
ingforastage cue,

Maybe the scene outside sapped his
creative energy.

“T've got about 30 acres here, he satd.
“I bought it for the birds and the people.

Someone’s got 10 do something to stop the

bigdevelopers from taking over.”

The cover art of this week’s Time
was designed by Rauschenberg.

“Gluts™ will mark the seventh exhibit
by Rauschenberg currently on display in
cities around the world. Once he gels It in
place gt the Mann Hali, he’ll be olf to
Europe to direct showings of ks works in
Nalyand Germany.

The artist and his teams of workersare
constastly invelved with the Rauschen-
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perg Overseas Culture Interchange, an

-eventual 22-country, 250-piece project now
_.inthe second year of its five-year plan_ As
. Rauschenberg travels to different coun-

iries, new works, created with ihe natural

" resources of regions, are added to the

exhibit It's his way of irying to bring
peopie of different cultures closer togeth-
€r.

When Rauschenberg returns from Eu-
rope, he'll be making plans or another
new exhibit called “Diagrams and Scores

"of Choreographers,” waich will open May

1 in the Mann Hall lobby. Rauschenberg

-spent several years earlier in his career
-designing theatrical scenery.

_Rauschenberg has already all but for-
golteo his design for this week's Time
cover, Ii illustrates the magazine’s lead

‘story, “America’s Agenda After Reagan.”

_ The artist took the assignment because

he liked the story. “The story is beautitul,”

he sald. “It's about the pendulum in Ameri-
caswinging hack to compassion.”

But Rauschenberg is not a Reagan fan.
“Reagan preaches a glowing land of honey
and roses and cuts out funding for educa-
tionand welfare,” hesald.

He let loose with a laugh, something he
does a lot. Tae laughs come in short spuris.
He talks, moves and works the sarne way:
tast, precise. .

In fact, Rauschenberg did the illustra-
See ARTIST, page
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tion for Time in 10 hours. “The art .
director didn’t give me much time,”

wesaid.

The Time staff obviously knew

neTigetaboui $20,000 for this one.

“I love deadiines,” he continuad.
“Deadlines cut out the intellectual
crap. They're great esthetlc and
physical exercises. You don't have
time to feei sorry there’s not more
tirpe.”

Time issomething Rauschenberg
is racing with. He isn't worried that
his hair is now totally gray. He
doesn't mingd the creases forming on
his face. Actually, you don’t naotice
lhe age lires, for Rauschenberg's
faceshows his emotions as easilyasa
child'smight.

But the artist does mind the fact
that ke has fewer yearsahead of him
tnanhe doesbehind him.

“It's quite unfair,” he said. “As
you grow older, you thisk of more
and more things vou need to do. But
thenGod never cared ghout justice.”

Rauschenberg s also worried
that his luck-as an artisic success

'Ias run’ nut. A big hand, with
splped fingers, dug into & pants
Pocel_and came out with a-large,
mjlicolored marble. He ‘became

. <udforafew mmut&s as he played
Rayschenberg would come through. -
This is the fifth cover he has de- ;.
spned for the magazine. He gof .
3:,500 ftor the first one In the 1970s; -

wﬁlme ma:bla

T've been feeling Iately that this
Turithing may stop,” he said.

¢ seems unlikely. Even though
hiis ritics accuse him of conning the
pubic -~ proclaiming that any nov-
ice could do what Rauschenberg
«oet maybe better — requests for
his vork by museums, private collec-
torsand gaileries around the world
<onnue,

fe laughed loudly when asked
haowhe feelsabout his critics.

I know, I know. They say kids

~ coud do better. People say that ev-

eryherel go. Whenthey stopsaying
it Ilstart worrying.

‘[ wisk people would act more
iikekids when they look al my stufi,”
Rauchenberg coptisued. “I want to
mule people clear their -eyes and
Iodwith innocence that Rasn't been

- compted. Iseelite lnal}this »

Ie wag r:femng to the pieces of

junkyard materials moided info abs-
tract sculptures hanging on the wails
and sitiing on a huge center table in
theroom.

When you're herg, in this room,
talking with Rauschenberg. his
wOorks seemn te make sense. And one
thing seems certain: The artist
doesn't take himself oo seriousiy.

He ralked freely abouy feeling
like he was a dummy all during
grade school, m Port Arthur. Tex. He
has dyslexia, a learning disability
thal is now recogaized and irected.
Butwhen Rauschenbery was going o
schoot, educators didn know ahous
such handicaps.

“l had a terrible tim:e in schoot,”
he said. “Everything waz done by

rote in those days, and I simply
couldn’t work that way. When things
gottoohardIjustsiarted doodling.”

When he was 18, Rauschenberg
enlisted io the Navy. World War 11
was in progress. It was then that he
decided tostudy art.

Rauschenberg later received for-
rial training at The Kansas Citv Art
Institute and Black Mountain College
in North Carolina. By 1949, he had
moved to New York City, and a year
later he started selling his work —
first photographs, tater paintings.

The restis history.

“{just want to share what I feell”
said Rauschenberg.
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BROADWAY’S 1985 TONY AWARD
WINNING BEST PLAY!

*Neit Simon has done the seemingly impossible: he has topped
fiimself with this sequel to BRIGHTON BEACH MEMOIRS.

BilOXi BLUES is an upraarious, deeply affecting, extraordinary
comedy hit-with-a-heart)’—Gene Shalit, NBCTV/TODAY SHOW
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By Richard David Story
USA TODAY

NEW YORK — The most
popualar serious artist in the
LSA sits crose-legged in jacket
amd e on a rusted-oul oil drum
smack in the middie of the
Metropotitan  Museum'’s pew
26 million wing Direcily be
hind him, shirts, brightly pat-
terned and welistarched, are
wcked, seemingly at random,
@ the wall.

"1 get a lot 0f mileage from
my dirty laundry, doat 17
jukes 6l-year-cld Robert
Rauschenberg, Texas child-
haod twang slifl loud and clear.

0il drum and Hawaiizo
shirts, Farina four bags from
Mexico, photographs, a cas
cade of falling boxes and Don-
atd Duck ilustrations are some
of the disparate elements thal
coptverge 1 the gargantean in-
door circus of an titded The %
Mde or 2 Furlong Piece.

“They could say I've pul in
everything bul the kitchen
sipk. But that's what weni in
first,” says Rauschenberg,
whase work=tili-inprogress al-
ier five years goes public Feb.
3, when the Met opens its 20th-
century art wing

Hard-drinking and hard-
working, the enfan! terrible of
she "60s art scene is stili hard at
o 36 years afier his debut
Rauschenberg, whose works
sell for $10,000 to more than
$500.000, is the oniy liveng art-
15T represented by his own gal-
lery In the new wing

“I can'l imagine resting I'm
never nol working on some
thing. 1 guess you could say the
driving force behind all this,”
he suggests with a sweep of his
hand, "8 to aveid boredom.”

although he calin 40 acreson
Fiorida's Captiva Island homne,
hes on the road much of the
tume’ o Dallas (where earlier
it the week he unveiled a new
warky o New Yook (for the

The unstoppable artist pours hard work and
wild humor into his pap-

o
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B Borne Oct. 22, 1925, in Port Artherr, Texas, son of

lmrb\m.smngmdmduxmga
il -

sre, Acatgemio Julan Parka, New Yorlds Art Ss-

1 with his 0ne-man show in 1951 8t
. 1 53, v pnadie hes Brst"oom-

A Gramimy in 1864 for his altum cover de-

H Feardy: Martied Sarsan Waill, whomn he met at the
Ant Studems Leagoe, in 1950, Divorced e "S2.
n\e-!maiem Christopher, 35, a photogra-

, wiho worked for

_"11 L L2 0 g it ol IR " K0,

opening ol the Metropolitan)
or [ China, Chile, Venenuela,
Japan and *sewhere as pan of
the Rauschenberyg Overseas
Cultyal lalerchange, an art-
cumeviden traveling show 1o
promwie world peace Lhrough
artstic commuaicalion The
expeenses. Tof the culfural ex-
<hange PrCgram, oul of his owin
pockel. —are pong 10 keep ine
tfy debt 1o the next 17 years ™

Tali, the-phyvsique thickened
only sligh'ly over the yeary,
Rauschenberg, brims with rud-
dy good health, (ace and arnm
bromzed b the Florida sun.

“t can’t stand this New Yurk
wenther” savs Raus henbers,

who nevertheless maintains a
loft and office in jower Man-
kattan. “1 drive everybody
here crazy urring up the rad-
ators. I love to sweat.”™

There is a caurtdy formality
about the man, as weti as 8 S
of schoeolboy charin. His work
and conversalion are filled
with willy, eyeiwinkiing irony
and plenty of puns. That was
evitenl as far back as 1939,
when he bought a stuffed ango-
ra gual, givded it middle with
a ure and called it Monogram

“Tt used (o be thal artists had
to seller, that paint was used Lo
repeesent the depths of de-
spair. [ like: to think that Jasper

By Aobin Holand

THE MAR AND HIS MEDIA: Rauschenberg with a getall from his mammoth work in progress ‘The
% Mile or 2 Funlong Piece.” at New York's Metropoitan Museum it will be unveied Feb. 3.

Johns and 1" Rauschenbery
says of the artist with whom he
lived for three years, “broke
away from thai horrible seri-
ousness. To be an anist is difh
<ull encugh. Why suffer, too?"

His appetite for culture both
nigh and low, for politics, for
aewspapers. beoks, rmmagaznnes,
and conversabon ® voracious
He has happily absorbeq the
idiosyncrasies and movernents
of the 305 "60s, 705 aad "Hs.

"You know.” he confides
over a dry martine i one of the
Metropolizan's privale dining
rooms, "M missing my favor-
1€ 504D Opera loday. Bul that's
ORI teped 1L anyway.”

He cant live without the
television. Or the telephone. He
always st working afiee din-
e, Lreunst 7opa, and o

until 2 or J the next morning,

He calls work "a complex
mixed-media job” For that
reason he requires a free-for-
all atmosphere when he cre
ates: two TVs blaring, a couple
of dogs, stray cars, friends, his
wssistant, Terry Van Brunt.

His friends are eclectic.
many of them gathered up in
the slorm of the '60s. avant-
garde choreographers such as
Merce Cunpinghum and Trisha
HBrown, wih whom he coenun-
ues o collaborute. Fellow Fior-
Wiz patnter James Hosengust
1 o0e of his closest friends

And he hat recently beon
commoussioaed 10 design a
piece for the Javitts Conven:
Gon Cenker in Manhatian. Ja-
wild and wife Marion were
lenys [T SERPOFIETS.

"They ail conspire in a way
that fsls me never pet 100 fixed
zn idea aboul whal 1 want w©
do,” he explans,

“New York i a great place
for Bob o recharge. bul Cap
tiva is where he creates,” says
Brunt, adjusting @ 1ape record-
er mike in Rauschenberg's col
far. T make il a point o pei
dowin as much of whut he says
as pessible. 1 have no idea what
we'lb do with all these lapes,

Rauschenberg says his oo =
to remaln vulnerable aed
open. inclusion, ol exclusiog,
W opuramount That spirit s
what led curalor Walter Hopps,
who organized a 1976 Rausch-
enberg retrospective. o dub
lim the Citdzen Artst

The definstion of Cilizen An-
<1 e had m mund, savs Haeps,

nd

!
3

agg
RIS

was the “i18thceoury seme
that our Founding Fathety
revered: Someone who fe &
greal responsbility 1o the 2
of his ume, who was deepls) &
volved n all soris of diffe— 7

ways.”

“Very early on inthe 'S« |
sard thal 1 wanled my wore - .
ook like what was going .-
outsede the window rather .o
inside the studid.” Rawsc: 2.
berg says. "Ity stll not 2 ==
ea”
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By ©_mnard David Story
U TODAY

2% YORK — The mest
PO~ 37 SENOUS aMrist in the
US4 5 5 crassdegged in Bcket
anc I ¢ 0n a rusted-oul oil drum
smaci in the migdie of the
Metrpolilan Museomn's new
§2¢ —illion wing Directly be-
aind hum, shirs, brightly pat-
erned and wellstarched, are
meked, seemingly at random,
10 e wall.

“1 zet a 1ot &f mileage from
my Sty laundry, dont L7
joked &l-year-eld Robert
Rauvshenbery Texas child-
200 ~rang sull loud apd clear.

il drum and Hawaiian
shirs. Farina four bags from
Mexwco, photographs, a cas
cade of falling boxes and Done
¢ Duck iluStTATO0S Are Some
of the dlsparala elements thal
con. c"g: in the gargantuan in-

could say I've pal in
ever:thing bul the kitchen
sk 3wl that's what went in
irs:  says Rauschenberg,
#h(-:w work-stilkit-progress al-

Hz-d-drinking and hard.
workceg, the enfant fermible of
he s art scene 15 Rill hard at
% 36 years after his debut
Reuschenberg, whose works
sell Jor $10,000 1o more than
S500.0%0, Bs the only living art-
=St represenied by his own gal-
eTy in e bew wing.

"1 can'l bmagine resting I'm
sever not working on some-
Thing I geess you could say the
Ariving force behind =l) this,*
be Suggests willi A Sweep of his
Sand, Tis to avoid boTedorm.”

Althooght bt Calls 40 aCres on
Florids’s Captive bland home,
ae's oa the road much of the
ame 6 Dallas (where earfier
a the week he unveiled 2 Dew
work: to New York (for the

The unstoppable artist pours hard work and |
wild humor into his pop-cultural canvases

1]

Do and Ervit
Guit State LRIties.:

opening of the Metropolitan)
of to China, Chile, Venezuela,
lapan and elsewhere as part of
the Rauschenberg Overseas
Cultural Interchange, an art-
{omvideo maveling show 1o
promote world peace {hrough
artistic commuanaication, The
2xpenses for the cultural ex-
change progran), out of bis own
pockel, "are guing 10 Keep me
1 debt for the next 17 years,”

Tall, the physique thickenea
only slhgntly over the years,
Rauscherberg dbrums with nud-
dy good health, face and arms
bronzed by the Florida sun,

"I can't stand this New York
weather,” says Rauschenberg

@ Borm: O 22, 1925.nPutMu' Tmacnd
Fl-m}hu?,

who neverthelcss maintains a
loft and office i jower Man-
hattan, I drive everybody
hese crazy hrning up the radi-
ators. | love 10 sweat ™

There is a courtly formality
about the man, & well as a sort
of schoolboy chanm. His work
and . conversalion are filleg
with willy, eye-dwinkiing irony
and pienty of puns. That was
evident as far back as 19589,
when be bought a siufied ango-
ra goat, girded is middle with
a tire and called it Monogram.

~Tt used (o be that artists had
1o suifer, that paind was used 1o
represent (e depths of de-
spair. | like {p think that Jasper

THE MAN AND HIS MEDIA:

Johns and I Rauschenberg
says of the artist with whom he
ved for three years, “broke
away from that horrible seri-
ousnest: To be an artst i dif-
cult enoagh. Why sufer, 1007™

His appetite for culture both
high and low, for politics, for

digsyncrasies and movements
of the "50s, “60s, *T0s and "80s.

“You know,” he confides
oyer a dry martini in one of the
Meiropolitan's private dining
rooms, “I'm missing my favor-
ite S0ap opera today. But that's
OK, I taped it anyway.”

He can't live withoul the
iedevision. OF the telephone, He
atways Starts working after din-
per, around 7 pan, and goes

By ot

Rauschenberg with a detail from his mammoth wesidin
% Mia or 2 Furlong Piecs,” at New York's Metropoian Museur. Tt will be unveded Feb, 3.

unkil 2 or 3 the next morning.
He calls work “a compiex
mixed-media job.” For that
reascn he requires a freedor-
all simwsphere when he cre-
ales: two TVa blaring, & couple
of dogs, stray cats, friends, his
assistant, Terry Van Brunt.
His friends are eclectic,
many of them gathered up in
the storm of the "60s: avant-
garde choreographers such as
Merce Cunningham and Trisha
Brown, with whom he contin-
ues o coflaborate. Felow Flor-
ida peinter James Rosenquist
is 0wt of his cltosest friends.
And he has recently been
commissioned to design a
piece for e Javins Cooven-
tion Center in Machatian. Ja-
Vills and wife Marion were

“They all conspire in a way
that lets me never get too fixed
an idea abour what I want 1w
do,” he i

“New York is a great place
for Bob 1o recharge, bl Cap-
1iva is where he creates” says
Brunl, admsting & fape record-
er mike in Remchenteerg's cob-
kar. “T make it a point to gei
down &s much of what he says
as possible, T have o iden what
we'll do with all these tapes.

Says his job is
Lo remain vulnerable and
open. Inclukon, not exciusion,
is paramount Thal spirit is
whalt led curator Waker Hopps,
who organized & 1976 Rawsch-
cnberg retrospective, o dub
him the Citizen Artist.

The definition of Citizen Art-
st be had jn mind, says Hopps,

was the “130rcennury sense
Ibaf our Founding Fathers so
Tevered: Someone who felt a
greal responsibility to the life
of his time, who was deeply in-
votved in il sorts of different
ways.”

"Very earxly on in the “50s, i

bergs&ys“!r‘ssu}lnotahae

Tavin is the toast of ‘Broadwav’|Rock’s
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By JOHN D. McKINNON
Times Staf{ Writer

TAMPA — Two superstars of the art world say
they're losing big in this year’s Summer Olympic
Games,

Robert Rauschenberg and

James Rosenquist, who both main-
tain residences on Florida’s Gulf
Coast, filed separate lawsuits Mon-
day in Tampa, charging that they
are being cheated out of the poten-
tially huge profits to be made on
posters they created for the
Games. :
. The suits allege that Lloyd
- Shin Fine Arts Inc., an Hlinois art
dealership with ties to South Ko- F :
- rea, has failed to pay the two artists a total of at least
$325,000 for their original posters, The two lawsuits
also accuse the dealership and its owners of fraud.

sectiong
-~ TUESDAY, SEPTEMBER 20, 1988 [

RAUSCHENBERG

Artists file suits over

Neither South Korean officials nor Olympic officials
are named in the suits.

A woman who identified herself as Elisabeth Shin,
one of the owners of the dealership, declined to
comment on the cases Monday. “Until [ talk to them

ROSENQUIST
last year after it had been named official fine art dealer

of the Olympics. At the dealership’s urging, both artists
agreed to become official artists of the Olympics and

(the dealership’s lawyers), there is
really nothing to say,” said Mrs.
Shin. .

Mrs. Shin is one of two individ-
uals named as defendants, The
other, Gil Lloyd Shin, was in Korea
on Monday, according to a family
member,

Neither of the artists could be
reached.

According to the suits, the art
dealership contacted the artists

ArﬁStS from 1-B

ympic rs

create original posters for the Games. -

The artists say they fulfilled their side of th
bargain. Rosenquist’s work depicts a ball surrounded *
by a set of intertwining arms and legs, according to the
artists’ attorney, Arnold Levine of Tampa. Rauschen-
berg’s is a collage of photographs. ' )

A number of other art-world luminaries reportedly
are included in Lloyd Shin’s Olympic art catalog,
including the Bulgarian-born sculptor Christo and
American Roy Lichtenstein. The dealership planned to
sell posters based on works by each of the artists.- _

But Rauschenberg and Rosenquist say the dealer
has paid them only a fraction of the amounts guaran-
teed in their contracts. In addition, neither has been °
given a one-man show in South Korea as promised,
according to the suits. :

“And while the artists’ have Jried to collect, the
dealer has begun selling the -posters at its Chicago

Please see AIRTISTS 6-B

In. 1964, Rauschenberg be-
came the first American to win

gallery and in South Korea, said

Levine.

“They sent (the dealer) the
images, and he’s selling them,” he.

said.

Rauschenberg, who has a home -
in Sanibel, has been an Olympian of
the art world for more than two
decades. He -is best known for
sometimes raucous collages that
mix photographs and other materi-

als.

first prize at the Venice Biennale in
Italy. In a critique of his 100-foot
color -photograph Chinese Sum-
merhallin the early 1980s, a New
York reviewer termed Rauschen-
‘berg “one of the most influential
artists this country has produced.”

Rosenquist, who lives in Ari-
peka, a coastal community on the’
Pasco-Hernando county line, won
fame for art that often drew im-
ages from advertising.
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Muscovltes shop ata downtown strael bazaar for clothes food, newspapars and books. Thousnnda of the. klosks dot tha olty.

B F!'(pm Page 1A

" e passes eastly for a Russlan,

Hig. fentures are dislinctly Eastern

Luropean, Muscovites often. ask if

he.ds from the Ukralne, a reflection .

of hls having. legrned the language
from liis Ukranlan-born mather,

In {he bar of the Intolrisi Hotel
m‘ downtown Moscow, he relaxes
with. o cognac while Janis Joplin
shrieks on a tinny stereo, He talks
exchedly about life here, and his
pergeptions of a culture he has been
prepared to embrace since boy
hood.

\he gigns or per eslroika — gov
e}q}{ ental restructuring — are ev-
erywhere, Nicholas says, Western
cconomic, political and soclal Ideas

are.betilg experienced for the first ]

thme in a society that for years has,

knownlunly the propaganda of com-'

munisrp

’I‘he coucept of economlc ac-
countubliily, for lnstance, has been
inlfoduced In the'Soviet econcmy,

Muny sinte enterprlses that prevl-

ously were_allowed’ to lose monéy-

year after year now will cease to
extst I! they can't pay their own
way,

S

Nicholas says over-a 'difner of

bread and cheese, an $8 piate of.

" low-grade beef and vodka,

‘The Soviet economy 1Is in a
shambles, The ruble, for example,
often inkes 'n back seat in stree

commerce to two other forms of.
currency; the doliar and Mur}boro '
- clgarettes, g
* On the official exchange. abmtt'

81,60 buys one ruble, On thie black
market, $1 can bring five rubles.

The result of that incongruity is
that many Sovlets use their rubles
to buy dollars and dollars to buy
goodg of any- value — i they ‘can
find any:

"People' have a relattvely hign-

amount of disposable lncome be-
cause there's npihing to buy,” Nich-
olas says. "My cousin has a good job
as an agriculturalist. He has money
and he'd like to buy a car, but there
are no cars tobuy,” .

The vailue of the ruble. comblned
whh a lack of earnlhg kncentlve for
extra work or Ingenulty has contrib-

uted to a pervasive attitude of lazl--

ness among the populace, Soviet au
thoritles now are trying to combat
that by ‘Introduciog methods by
which workers can lose thelr Jobs
for gloth or poor woerkmanship,

emerging In galleries all. over Mos
cow, -

‘A 19year-old student from Len-
ingrad, Volodya Is laking advantage
of the artislic smorgasbord. Here on
one of his frequent week-long trips
to visll his auni and uncle; he plans
to see four exhibiis and two plays,

“I.don't understand how govern-

ment offlclals ean say, ‘This artlst Is

acceplable and this one is not,'"”
Volodya says, frowning, "What right
do they have to say what is good
and what is bad?" ‘

The crowd admiring these paint-
ings Is large, even though it :Is the

" middle of a Tuedday arternoon, and

the show has been oped for a.week,
Muscovites take advantage of .what
is accepted today, tomorrow it may
be gone,

- Although Malevich Is COﬂSideted.

a counterpart to revolutionary artist
Pablo- Plcasso, . most Soviets know
relatively lttle. about -his career.
Volodya Infently reads the placards
that detail the artist’s career and

translates the name of each work. -
He walks through’the exhibit rever-

ently, as though In a’church. -
Volodya studies shipbuilding at a

-technical college, Finent in, English,
he'd rather be at a university work-

_' there, either - o4

Stalinisis and don’ t‘want change.

“One cannot say at this time
which side will be stronger.”

But Sovlet politles, however in-
trigulng, take a back seal to ihe day-
to-day economic hardships most elt-
lzens {ace. Ending. government op-
pression wiil take conslderably loss
efforl than fixing the ramshackle
economy, Volodya says, . :

My grandmother gets up at 5
am, to shop for butter and éggs. If
she sleepg until §, there are no eggs
and no -butter,” he says, his voice
rising in frustration. "There is noth—
ng.”

His pa:ents would like to buy ‘a
new car. But cars, one of the most

‘coveted Soviet possesslons, are diffl-

cult to buy, Walting llsts ale long
and prices high. -
"It s very difficult sometlmes,”_

. Volodya says.

An American man gets mto a
Moseow calr with a fistful of rubles.

“This place ‘s just !:ke New
York City," says the:man. P

“What are you tafking: about?”
asks the bewildered dnver. I
i Rubles don’t bﬂy

t]l'e
depths of & Moscow ‘Métro-tunnel,

'Volodya | ls standlng in




The press hag changed, too, Pro-
gressive papers. like the Moscow
News earry harsh crlticisrg of Bgov-
ernmental -~ policies, Even staid

Pravda now. publishes investigative"

reporis and other news it previousty

would have situnned, Nicholas says. -

7 More © than most Amerlcans,
Nicholas knows just how sweeplung
the changes-in the press have been,

* Ag-a.young man, he helped to trans-

late the 1.8, edition of Pravda.-
T ean’t beliave it's the same

nowspuper sométimes, - The differ- -

euce Is: renlly dramatle,” he says.
.The vitality .of the’ press has
been matched by -new. activism
among Sovlet, Intellectuals, As par{
of his work here, Nicholas has been
,studying the recent proliferation of

environmental groups, which ‘are.

springlng up across Russian, So far,
ntithoritles have not chullenged the
actlvists. ‘

The zeal of the groups s compa-
rabile to the spirit of the U.S, ecolo-
gy movement In the 1960s, Nicholas

saYys. “I half expect them to be orga-.

nlzlng ‘Earth days.'” .

‘Nicholag glves the credit for all
{hese changes to one man! Sovlet
Prestdent’ Mikhall S. Gorbachev.
“I've been walting for Gorbachev
alnce [ was 12 years old,” he says.

Beyond the strides Gorbachev
hasf made In governmental policy
] peumps a greater sccompiish-
. ment, He hag rallied the Soviet peo-

ple; behind: him — no small feat’

considerlng the decades they've
spent oppressed and-embittered by
governmental terrorism and eco-
nqmic hardshlp, “He has the’ popu-
lace really excited,” Nichnlas says,

¢ He's done. that ‘partly through
grsonal magnetism’ and parily by
darlngly replacing conservative par-
ty lalwarls: with officinls sympa-
llwllc to perestroika, Nicholas says,

The result Is an openhess move-
ment that seems {6 have taken ona
!l!e of its own, .

l"Io me, Gorbachev Is er Sllm'_.

P!cf{ens in-ihe’final scene of “Dr.

Strangelove” when Plckens s riding -

the:- bomb down  to Earth and
sqreamlng, ‘Yeeeehaaaa, " he says.
"He's got everything slarted and
nqw he’s hanging on for the ride.”
Two dogs meet on-a Moscow
atreet One s from the United
8¢ ates, one fr om the Soviet Union,
« "Uows your aster! treatmg

you {/:cse da ys?" asks t’!fe Arrrerrcmr

niult. SR

“Great, wonderfal He bought
me a new legsh that's much longer
than the old one, I can go almost

" ahyivhere in the vard and bark at’

ahytiting T want.”

U “That's good tews, How about '

t}m Jood?"
L o' Well, that's a problem, He's al-
so ‘oved t/re bow! fartf:er awap."”
Beyond ihe hype surfounding
pqresiroika lie: extenstve  ¢conomle
problems that must be addressed

The concept of losing one’s job
Is & radical, heretofore unheard of

Idea in the Sovlet Union, Nlcholas

sBys. i
Reporting on the Soviet Umon,
country whose history he knows so

intimately, in a ime of-such terriflc -
change has heightened ‘Nicholas'

fournatistic fervor, He'filed a story
earller in the day to the, Christian
Science Monltor; the day: before, he

' -wrote for The Boston Globe:

‘He is talking to editors at major
U.S, news bureaus. If he lands a job,

" he'll have his visa extended and
- bring his wife to Moscow. He'd ke
nothing more than'd three-year stint -

.as a Sovlet correspondent, he says,

At the cloak counter, He-banters

with an attendant in-Russlan. To the

‘attendant, Nicholas is a Soviet here

for the evening, a fellow country-
madn. perhaps here at: the Ilotel on
holiday.

"Yet just as his'tongue helps htm
blend In, there ls much that sets
him apart. The son of & man and
woman chased from the country by

- Stalin’s ter rorism, he has come here

as an outslder reportlng on a histor-
lc movement that Is exposing Sta-
lin's atrocltlés and trying lo correct
lils lingering policles,

What the Soviet government will
be In flve years, In one year, in
even a month is anyone's guess,

But Nicholas Pllugin may well
be there to wilness I, to experlence
it and lo share the changes with, a
new family glven {o him by perest-
roika,

Itisioam ong Mcmda Y IOT-
ing when the soldiers come, |
They are pulling,. pushing and

dragging a man across the hotel

dobby. The man is wlumpermg and
yolling in Russian.
Soviet cilizens are rral a!lowe(l

in Moscow. hotéls unless: they. are
| gitests or accompam‘ad by .a guest,

But no one in the lobby seems to -
< hnow If this man is mera!y a.fres-

passer or if he Is suspacted of a

more SErions CI"HNG-

Forelgners gape as he struggles :

Hotel employees look away or busy
themseives With paper work.

One soldier opens the curtained
doors of a room just off the lobby.
As the man is pushed inside, one
last guttural cry escapes him.

Then the doors are c!osea' and
there Is sr!ence

.VOLODYA

" The snow ls falEing llghtly. but
the wind is sharp and Volodya Ka-
zakevich, bundled In a blue parka
and ski cap, Is glad for the compar-
atlve warmth of the Tretya}cov Mu-
seum,

On display Is a :etrospective orE
-Kazimir

Malevich's work,, which
hasn't been shown In the Soviet

. Union'in 65 years. Under Gorba-

chav, works by scores of such tor-
merly ‘'subversive” artists are

[ing toward a career.ag-an inlerpret.
er, Bul g father, 8 Communist Par-
ty member with a lower-level ad-:

ministrative position, . didn't have

" the clot to get Volodya mto the ln-.

terpreter program..
1t's not so bad, he- ﬂgures }!e il
finlsh school in. three ‘years, com: .

plete his state- mandated research"

project on communist {déology
have a solld job watting for him

He talks freely, albeit quietly,
about hls life Inthe Soviet” Unlon; |
He {8 not ar:uld to do so. Four, five
years ago, he says, it would ‘have
been different. "

Chance for betier | life:

With the implementation ot. pe-
restroika {n full swing, there'is cay-,
tlous optimism -among Soviets thnt
the fulure may. hold a better 111,
Volodya says, - Right -now, thelr -
hopes are plnned on:the March .
elections for representailves in' the
National Congress of Deputles

The congress is a new’ govern

dent of the couniry and membersof .
the Supreme Soviet whlch makes
Soviet law, ’

. Last” year, members of the Su

‘preme Sovlel ‘cast dissenting voles.
on proposed laws for the first time -

In the body's history. Many: citlzens
hope that with the free election of .
congress deputles, an even nore
progresstve Supretne Sovlet — with

members who -write leglslation in- v

stead of having it written for them
— will be created.

Soviets therefme have taken ad--
" vantage of the chance to. nominate.

deputy candidates, ‘In’ the- territory -
where Volodya ;lives, a progressive
wrlter closely allgned witl-Gorba-
chev Is runnlng against the incum- .

- bent and an older laborer, whose

views are largely unknown. - The .

présent deputy, a typleal party “ma- -

chine” candidate, s belng given lit-
tie altenilon by the cltizens, ’
Many in Leningrad sugpect the
labiorer of belng a hard-line commu.
nist: That's a political- label nearly

-as damning in Russia today as It

would in the Uniled. States, Voladya
says.
. "T'It {ell you that my vote wlll be

“for the writer,” he declares.

As popular as- perestrolka ls,

there still is much to overcome, Vol-

odya says. In Lenlngrad recently,

One week later, conservative
communists held a slmllar rally that -
went unhindered, Such Incidents
make It clear that old governmental
policles are still favored at the low-

er levels, Volodya says.:

““There is a group of people
(within the government) that Hkes:
things the way they are. They have -
good cars, nice apartments, all the
luxuries,” ke says, ""They are mostly

© 18308}’

_amid ‘the elaborafe Hght fixtures
and.spotless watkways that - make up
_perhaps the world's most glamoroys
subwa syslem Hordes. 'of laborérs |
-began -work on the. rallway In the
e, system still ls bemg ex—
panded. L :
CItsa matter . of curlosity. then,
that the gevernment doesr’t iallow.

i MThe: raikw_ s mlnlstry says
there ‘ate to balne’ ‘photegraphs in
the subway,”: Yolodya says, shaking’
‘hls headand: Iaughlng, I don't
know.why,’ Nobody I }mow under-
stands Wity.” o

~On the exhlbltlon agenda for this
afternoon isja-show of Vadim $i-
-dur's. paintlngs and, sculptures S1-
dur, who dled In 1986, his Work st}
-unapproved 'by. the govelnment ls ‘
‘Volodya's tavorite artist, . '

-As he frompg through the snow
from the subway to the exhibltion.
-Hall,"Volodya talks about $ldur-and .

*the problems that have plagued Lis *
tcountty, As -gomeone brought up
.mental body. It will elect the presi- .

during 'the’ Brezhnev- And:opov‘
Chernenka-led “period of stagnu:
Hon": that lasted from- 1964 until
. 1885, Volodya knows well the differ=
ence hetween that time and today:
. . When he was a child even the
“classrooms were havens of: suspl.
clon. He remembery the time @
group of 1.8, schoolchlldran canie
fo-vish (lurlng a tour or the Sovlet
Unlon, L
#0ur. teachers gathared us to~'
gether ‘and-said;-“Do-not-dalk to the -
-American, cmldren about Sovlet gov-
ernment,” Be ‘very . careful,"Do not
accept. anyihing :from them; They
will try'te. provoke you. ‘Do not al-
low.that," " ke says. “Of course, we
‘were small children and we. were
:very scared. We kept walting for
the provocations; but, of course,
‘they never happened.': ' : :

-The governmental. changes that
Have. taken pluce in the. past foupr
years have made such elementary
school brlefings a thing of tlxe post;
Volodya hopes,

He steps away from a Sldm
piece titled ”Caliing” and smiles in_
admiration.

There is the ,possibllity of -emi-
gration, Like many who are now be<
ing allowed .lo leave .the Soviet
Unlon, Volodya could begin Ilte
-anew In.another country: He. is

a_ young ‘and bright and could adapt,
group of pro-perestroiia liberals.p
‘slaged a demionstration that was
“broken up In minutes by the militia,

Yet, prubably, he'll stay where
he is. '
' “For,me, it.would be very difii-
cult " ke says, a troubled look cloud-
ing his open face, “I' am ralsed
here; I know this country. My cus:
“toms.and my family are here,

© "oy ne, ihls would be very dif-

v ncult "

~He kips his parku and trudges
back ‘outslde the hall,” toward - Sta-
‘ln's gleaming tunnels far. beneath
the ‘frozen. pround’ and. the muddy
Moscow sfreels, -
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jTs.!‘ep.s' into the frzgzd gray' of
other Mos-; :
|.cow’ morn-

[stand - idly.
- By, smoking
-and talking. .
CeiiTaxi?t,
asks o, MOSCOW.
- liftin, a :
brawg"' FACES .F
Ve The wvisi-'
“tor gives his v LAY
_destmatzorz,.-' 1 ‘of two |
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'-‘_-cost hwo rubles; top
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"__dn.ver — roughly ,8‘16‘ on the offi- .. i
- cial exchange. The visitor pro- S

| lests. Five mble.fs, he offers. The Lo

“fortress that i ns the seat of Sovzet govemment




Pohcnes breathe new life, hope thmugh Mascow s art scene

¢

A Front Page 1A .

llnnl‘:fs nnd surrenlists slacc hl3 enrly leens. He wunled
o palnt liké them, . .
Government officials were unsympathelic {o, hu ln
spirallon, Prevented from havlng hls werk shown he
and other “wnapprovéd” arlists set up clandesting gxhl-
‘bittons for smai groups of friends In brsemenl rooms .
and liny apariments,
To suppor! hlmseld, Leonid turned o arl crlliclsm
nnd fitm meking. Palnling became nicre of a hobby, a
passlon In whick he could indulge only on nights and
weekends, .
Then canie giaspost and perestrotka, Mikhal) S. Gor-
bachey's lwin palicles of governmental openness and
restriciuring. As government offictals examinad (heir
poticies toward (he arts, Slalinist sirictures began to fal|
by the wayslde. Work by Leonid and his frlends, SJor-
‘merly comldcrcd antt Snviet' nnd “up-Russing,” " was
‘new joleraled, :
For four 'years, he 2ms been n free urlist
tic stands today in (he Hall of Arilsis, where a mes "
slve exhiblt; :by; U.S, &rilst. Robert Ruuschenherg is belng
insintled, Rnuschenbergs glant coliages: and blzm'r_
- seulplures® nlmost revcrbemle In the stavk, cavernous,
spRee., .
The show murlﬁ lhc first fime 2 prominenl US
abstractlonlst lins Ilud a rnajnr publie exhlbltlun in lh
Saviel Unjon. >
vAsaerille) Leonld ls beins nlrorded aa eazly Ioak at
tho sliew.: 1197 ptnyol yes npun whlu ny ho wnlks
“Uhrough tha helt, 5 :
P T show Iy very | Irnporlnnl ror Sovict nrtlsls emo:
tionnly, spirlivatly ‘and sodially, Naver befors have -
Ihey seen works of such seale und such quatity,” he .
_says. “Rauschenberg Is truly o Iree anist He creatos

exacily as ke wanls, Seetng hls work glvu nrtlsts hore |

somelhing to work townrd,” -

-affords, such as the Rauschenberg shaw, he sees great
opporiunilles ahead for Sovlel urlisls Bui lhc chungcs
‘nway have come Inle for,him,

“if only |hfs hag hoppened 20 yeuts e\gﬂ. ll could .
have heiped me greally,” he says, o sndness' coming
acress his face. He rubs his benrd {houghifully, 'For
‘olhey wrlists, though, the exhiblt shows whnl :they can’
da,

“To me, (he shnw synibalizes l'reedom"

"Freedom" IS not & word Leonid uses lightly,

“laler el week at {he show's offlcial openlag, Leo-
nid is reserved, wary as e moves among (he hordes of
smiling patty ofiiclals. He speaks 1o artlst nnd wrller
frleads tud nvolds (ke bureaucrds congregnled nt e
center of 188 crowd, '

Souie purty bosses smille af him g he wallu pasi. He
neds in retumn, bul naislalns bls <distance. Desplie hls
refaflvely new. freedom, he is an ouisider, For now, he
wanls il lo sluy lhnl wuy - X

the fide ot f!w !m.f.’aybn:, as !n'te fam.’s ca.’! it .’5
erewded and quiet this a‘u’o.'ufay afterrioon.

Passengers — faborars,' of,’lce workers, soldiers,
wothers swith children — board in sifence and stare
vaeitly out the windews as the eleciic cor moves
Jront stop to ctop Their littmorioss oxpressions convey
Hothing. A sitite 15 retined with a fook of suspicion or
o quich mwrmg of the eyes.

The men do net stand for the wonien, The bitter
sinoke of c.'rmp Russian cigarclles permeales the cold
air. There {5 no favighter,

As the trelley comes lo a stop in ,fruul of the tn
monse dinistry of Forolgn Affairs bitilding, most of the
passengers get off and a tew bunch steps on. s

And the trolfey maoves on in virtigl sitence. | B

The ¢lenn-swepl, unfinlshed weod fleors of Leonld's
tiedroom/study contrast sharply with {he fueslshings: o
sleek chesl of drawers built 108 years ngo for his grand- -
father; gn [niricalety carved ook nrmolre, a bed freme
of pnllshcd blond birch.

Togelher, (he weooden pleces create o sonse of sture
‘diness, of craltsmanship, hard work and suzety of pur-
‘pose, Among them, Leonid slis qulétly at his oversized -
desk/ me|hud|cn|1y bullding & vehlcle (o ensure tne fu-
Jure dreedom of all Sevlel artlsts,

That yehlele, the AR Culiure Cenlcr, Is less thap 2
years old. But oul of )t have aiready grown three Hlms
on Soviel 0:4, pians for & flim studio and an atllance of
independent nrchitects, Leontd says, Ultimalely, those
alillinted with the center wanl lo open & museum: of

modern art that would operile Iree of goverament cens .

FOrs,

Leunld Bazhanov, 43, painler, ort crlllc, Him

- maker, nnd founder or the Art Gulture Cenier
Because of the ‘expandlag oppur(unltlm perestrolka

N As' yet %l Isa rcacllunsu‘y gmup. Leanid l'ouaded Il
pecause g l'ecls he artlsts unlon cea't be trusted,
J“Years ago, lbey say work by pecple lke Ruuschea'
ln:rg Is bad, thet only soclalist reatism s good," he says, T
“Now the same ‘people speak differenlly. Today, lImy
say ;ne thlng. Bu{ who knnws whit (hey wilt say lomm‘-»
- Tow : N

-Téa many of his frlends dled pennlicss and perse- |

culed jor tim te think elherwise. Scalptor/palnter va.'
éim Sidur died in 1986, n drunken pauper, hls work.

fargely unrecognized in his own couniry; Lhe Iale, byl :

Han! palnter Auntoly Sverev frequently slepl on the .

fHoor of Leondd's flat, prevented by the Moscow author-

Ities from gelltng an npartment or studlo of his owa.

-MSverey hod o vory Bard life. e dida't know mio
erty nrl He had no contect with,niedern arusls, Every
thing ho knew he taught hlrmell " Leontd suys, “He' s-‘
become a very importast figure in our ard.”

.. Leonid suffered plong with’ them. Because of his :
- wrlting skills, [hough, his suftering was diminlshed,

.+ Thal doesn meon that- his werk as a crltle was

satislylag. Who knows how many pleces weal tineroaled i

while he spenl his tinte wrfllng about the wark ur clh‘
¢rs, he wonders, -

Parudoxlcally, he is nn( ablu {o yeturn lo pnlnling
Jusl yet, Ilis dedieallon lo the Arl Culture Cenler hm-
kepl himy oul of the stusdlo for lwo years,

“I's o probiem, bui:l tmusl do this. Everybud
knows that T started 1 and [ mus! finish #," he says, .

If he is successtul, (he days when bold few cre- -

ntlons hnd lo be hidden In damp, f2igld haserents may
e gone far good; the days when ariists had Lo sell thelr
works through tae stole, which kept 40 pereent af the .}
profils, may be gone, as well, ' *

Alrendy, doors are openlag for Leonld. He ll maka 5

his first {tip oul of the Sevlet Unton when he lectures by

1
West Berlin this month. [n the sprlnm he'tl Lravel to i

Paris,

Leonld leans back In o huge nnkcn chalr and con-

templnles the Importance of It ail, He slps from a mug-
af tcn and a smile spreads across his face, :
“Now, maybe (hlngs chonge.”

The grocery store is abont half tha sire o/ an Amen
can 7-fieven, You go to'a check-in cotriter, where o
feave any bags you brcuglrl it TI
You g small baskel,

AMaats are on Sour .'e/.!. poor qr-'r.'n'.’!y. lmpackagea’
Lopldly refrigerated, Past the rmeals, workers cit stab,
af butter and cheese for walting custorners. Two types
af cheeses fo choose fron, only one type of bitler.,

Along the rear wall .of the store are shelves of

citeap pols and pans. Seven plastie dolls with chintzy

) Tnhuno pbulouruph by FODD SIMRMONS
Walka to a fellow Moscaw. arlfst from the study
In his downtown apartment.

a‘m.np.r ard brassy liir rest én the top shelf. :

Athin stock of canned fish, salt, tea, pasta and
dried soups ine shifves an the other :m.’.’ Al the front,
.fmm forat af tiree tiny checkowl stations, Not a copy
af the National Engitirer in sfg.’tl

There i5 no letluce, There (s no Gatorade. here are

+ e Pop-Tarts, frozen dinners or soft drink aisles.
There Is onby what is there, Muscovites must sake

do,

Aidan

The conlroversy began even’ beforé her palating,
“Steel Orgasm on Blee Dackground,” was shown last
year in Moscow. Party officlals enlted Atdan Snlokhov's
: futher, ‘Tulr, nud asked him 46 make dls daughler
chnnge Lhe sexuaily sugpestive plece’s name.

Tolr’ Saloktov, first secretary of the Soviet Arlsls
Unlon, demurred. Grumbling party officints showed (he
nnluling nnyway, Aldan, 24, wis doll;,hted. .

Then the fevlews came [n,

One stale mingazlne was partieutnrly crillml of the
plece, calilng it antl-commusist, demending thet it be

+ loken off display and rebuking Aldun. she reealls, But
* she didn't back down, and. her crilics hove shice sofl- -

ened, ferced fo the bockpround by changes thal are
i sweephiy the Moscow nrl scene,

Now she Is (alklng wiih gallery owners and nrd mer
chanls hiere and In other countries. Fitleen of her palnl.
! ings wilt be parl of a show Irnveiing later this year fo
Hunggry, Czechoslovakla end Poland,

"IUs my flrst big skow,” she gnys, smiling. “Ch ycs
P very exclted,” '

As officlais will e University of South’ Horidns
* Graphicstudlo loured boscow recently lecking for
promising young artisls who might want lo study In the
Unlied Stnles, Aldan served as gulde, laking them to o
successlon ef apurtmenls and watk-up studios wcdgcd_
i Inle buildings areund the cily,

Reinxlng in her Immily's aparlment, Aldan !nlkcd
P'abpul lhe problems connecled -io breaking away [vom

3 soctolisl realism,

o . "ln-the Instifute, that Is the only thing they (each,
You pain! only poriralts, it’s terrlble,” she says, Aler

1 gradualing, some-irain privately, under arilsts who & con

teach, lirem different metheds of expression, :
“There'are many such ortlsts In Aldan's’ elghbor-

X hood ‘'shie snys, The Salokhov, apartment Is In & clusler

of bu!ld|ﬂ$ that house palnlers, sculplors, muslclnns

eetors-and hetr famllles,

‘Aldan lakes the USF vistlars next door, where her

best frlond’s canvases dominate his'small bedroom.

While' the Americans Jook & the work and ask ques-‘-

tlons, she translales,

The entourage moves across (own 1o the sludle Al-
dan shares with her mother, also a pafster, The split-
leve! groito of unflnished wood and spring green trin 1

v on the thicd fioor of a bullding next to & conslrucilon
equipment yard, -

- Aldan's work, canvases filted with fertility gods and
xual symbels, dominales the firsl room,

. She aad her mother use an wpper roem io slore
{helr work. The tiny space, Muminalod by a skyiaht, is

- erowded wilh racks of canvased en one slde, and & bed

on the olher — in case the wealher is loo borsh or (he
hour too lata to go home,

The crealions here have not been born easlly. Get-
{lng art supplies, palnt in particuiar, 15 difficull. Most

art slores got only one color of palnt ench week,

“Maybe Ihls week Ihe color |s while and next week
It is yeliow,” she says, "You buy as much as you can

" and mix Y4 yourself at home."

. Lnst year, Aldan was allowed to stsdy for & month
in the Uniled Slates. In New York Cily, one of the Mt
things she «id was go to a supply store, where sl]'c hatl
palat mixed for her, she said.

. Whiie I2e {echnlclan worked, she stood at thie count-
er nnd cr{ed. _‘ et

The AIDS‘ um.'s isn'.! wetive fn Stefon's body, it

- the 25pearold. foroter. herotn wsar fromr Geneva has

AIDS antibodies. Hod the Aoscow dutthoritios Faoun
thal, they wouldnt have affawed Stefon and Wiis pirl

Jelond, Kathi, fo entor Hie cowntry ws fouriss,

C Tha stross of feveling and e hotol food-mde
" Stofan nuusecus last, nlght, Kathi took b fo @ Mos-

con haspital, wharo « middle-ape miirso befrivaded

them,

fen's condition to the urse,
it'a secrol. Now a conlidanie,
the nurse (ol @ secrel of her owa. She had twize been
!n:.'n'ltlmrmlf:ed by {kc governant Jor her political
beliefs.

Heeause she mﬁlsea' fo ba o !u}uf commiist, she
was labelod jnsane.’

“f wasn’t-erazy: .ba?j’nm {went in, Now™f don't
kriow," the mitrse safd. -,

‘T.fu' oppression ¥s in the air here,” Stefan savs
Witk @ heavy Fronch accent. New fie and Kathi warnié
only (o leave, o resuma their vacation swhere disent is
folorated and the sick can get felp withou! fear,

As part of 2n art exchonge agreemeat Graphlesius
dlo hins signed with the Soviel Unlon, ihe New) York-
based Triska Brown Dance Co. has come to Moscow for
(hree performances, Aldan Is nllending her-secend
show. She'll be back tonerraw nlght for e third.

Ta most Muscovlies, duice nenns baliel — othiiy
2!s¢. So o capaclty crowd of curlous dance oficlonndas
has lurned oud for the avenl-parde company's. perfor-
mance, 5

As Lhe first seginent of thie skow bagins, Alden jeaiis
forward In her sesl, loking In the dancers, the blznire
sels, Ihe seamless sound lrack of nbslract percussion
and buzzing synihesizar,

The crewd sround her Is puzzled, Children-saicker
nnd whisper ahou! the someliines awkword movements
{hat suddenly stop and sinrl, The ndulls make quletlag
nolses,

Aldan Iso'l dislrncted, 1 love i, I's besutltal?” st
benms durdng Ihe intenmissian,

Aller Ihe show, she meels friends in the lohby: Yoo

kev Yono, an nctor in (he Jewlsh Trenler of Mascow,
#ad Analel Brusstlowsky, a leading Soviet palnler
whose sludle is Just off Red Square,
. ExcHedly, they tnlk about {he show nnd thethe di=
versily of art In Lhe United Slales, Yakov fofidly ro.
members hls group’s U.S, lour ond quotes from s New
York Tlmes review, which said ho “slofe lho show,”

-Annlel and Yakov kladly offer Aldan, her (miother
and cousin a ride. They accept, relleved not to Bave to
calch n {exi in the cofd night.

“In the car, Yekov's-ebullient tenor rlngs out ns he
launches inle on fmprompt mediey of Yiddlsh songs.
The car nearly bounces as lhey afl clap and slag along,
Afdan ndds snelches of. Russlnn loik songs g ihe olhiers
lnugh o S
* As . the gar chags dnwn Moscawe snowy strects,
there' is & sense of hnpa Perhaps one doy, perhaps
soor, such singlng, such Jaughing, such dancing may be
Ihe norm, not rare treats to. be eu{ond only when the
Amerlcans come to fown, - !

Aldan throws back her head and laughs as anpther
round of "ilavn Nnglla" beglns. PR

NEXT. Nlcholas and Volndyn
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By Karen Heller

A brush with Rahenb_erg’s; world

* USA TODAY

+

WASHINGTON _— Robert |

Rauschenberg thinks, and talks, the
way he paints: quickly, boldly, with
rumor and on his feet. "You have to
be fairly insane to-be an artist, or to

be an interesting artist,” he says,

teet planted firmly, bourbon

ciutched close to the chest. “If itisn’t
an adventure, I don't see anythingto

recommend the profession,” -
Rauschenberg, 58, has come up

with quite an adventure: the Rausch-

enberg Overseas Culture Exchange,

a 22-country, 25(-piece project that- |.
will take at least four years to-com-- |"

“plete, Cne of the first works; Altar
Peace, created with the help of Mex-
. ican artists, was scheduled to be un-
veiled Thursday night at the Nation-

al Gallery of Art's East Building.and

. will be on display through June 17.

The project’s purpose is to explore

" each nation’s artistic resources: by

. incorporating them into Rauschen-:
berg's large canvases: He plansto

use glass in Venice, paper in China,
ceramics in Japan. -

. The Texas-born artist, who makes

 his home on Captiva Island off Flori-

RAUSCHENBERG: On é-four;year
art project to produce 250 works
da, is known for his bold use of sev-

_eral materials in a'single work. Says
:Rauschenberg, who is as tan as toast:

“] usually change my comptete pal-

ette and ideology when I get.com-

i
\

(L

_ fortable with it.”

The pieces,” shown with earlier

. Rauschenberg works, will visit mu-
_seums around the world but grow

“go that eventually the old will be en-
tirely eclipsed by the new.” The mul-
tinational exhibit will return to

' Washingtoni'in 1988, -

Rauschenberg got the idea six
years ago when: “bored one day in
Los Angeles, I came to the realiza-

- tion that so few people have any idea

what the rest of the world does or
what they look like, or how they
dress. My idea was to gather up a bit

" of the world, to collect the world.”

Though additional funding is

' needed, Rauschenberg is resisting

government ald. “The places that
we're going are so sensitive,” he
says, “and we're trying to be as
apolitical as possible, That's because
art is one of the purest forms of com-
munications. I used to say that art
and sports were the only things free
from politics. Now, sports is'entirely

- polmcal.»- .
- Kis éxchange “is a pilgrimage, at -

worst it's an odyssey.” The artist also
sees it as creative expression of his
wanderlust; “I just can't ‘stay at

home.”
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Rauschenberg;

The A?énf@aydé Master’s Plgﬁs |
For a Wol'_ldwide(;raatidn o

SRR By Mary Battiata

PR ! Washington Post Staff Writer '

- Robert Rauschenberg, brown as a walnut, cool as'the '

jce cream man in his white linen suit, standing stock-
still in the middle of the East Building of the National
Gallery of Art:: > .00 T 8

- “Three inches,” commandé the énfant terrible turned
art world eminence. His sweet Texas twang curls like

rococo chrome. Museim people bristling with pencils, -

levels and jadders hop to it. “Altar Peace,” a meditation
on Mexico, rises into place. Its shiny aluminum snake
sculpture—glinting with images of jalapeno peppers
and peanuts and machines—hangs the requisite num-
ber of inches above an eerie expanse of canvas deco-
rated with a green skull, fuchsia lava, a rooster and
whatever else caught his mind’s eye. . ‘
“Altar Peace” is‘the first fruit of a projected 22-
country, five-year odyssey that Rauschenberg began in
Mexico in April. With the élan of a man who has
pranced at the head of the avant-garde parade for more
than two decades, he calls the project the Rauschen-,
berg Overseas Cultural Interchange, o
" For the next five years, if all goes according to plan,
Rauschenberg and a crew of nine will be on the road in
Chile, Venezuela, China, Spain, Thailand, Sri Lanka and
elsewhere, collaborating with native artists and arti-

sans to produce what he expects to be more than 200

‘works of art. Local poets and writers will contribute
their work for the calalogue and there will be video-
tapes made to'record each stop. '

“We tend to favor sensitive spots as opposed to the '

historical safety zones—France . . . you know, the nor-
mal European art ¢entefs,” he says,

At least one work from each country will remain in -

See RAUSCHENBERG, D7, Col. 1

e e - . BY HUCIAN PEHKINS—THEMIASN;;I&I’DHPO
‘Robert Rauschenberg helow his aluminum snake

seulpture “Altar Peace” at the National Galtery,

?
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RAUSCHENBERG From DI'

that country on permanent loan, A -

second work will be shipped back to
the National Gallery for inclusion in
an exhibit of al} the works and v1d-
eotapes in'1988, :

If it sotinds like a circus, iisa

citcus infused with Rauschenberg's .-

optimism, omnivorousness and un-
diminished faith in the power of art.
“It’s a way for people to find out
mére about each other, and maybe

lead to a truer form of understand- :

ing than governments seeiri to be
able to do,” he says. -

It is a gargantuan venture. The :

budget for the project is more than -
$10: mllhon, which Rauschenberg
hopes to raise from private sources,

“The logistics: are punishing.-To

get the exhibit from ‘Chile to Ven: "
ezuela, ‘for ‘example, a private mu-. ..

seum in Caracas has recruited the
Venezuelan Air Force for transport
Jet fuel for that leg of the trip will
- cost $5,800. There are mammoth: -

insurance. bills, and gver- changmg . phy, prints and sculpture. .
oot M -don’t work mth a preScrtbed‘

itineraries,: "5
- Does he ever wake up in the mrd—
dlé of the Florida night, look around
at his Captiva Island retreat and
msh he couid cancel the whole
n v

VNO' he says. “B“t I wouldnt + reflect your own life into it and pos-,;

watit to have started this a minute
later because the traveling takes'an
enormous: amount of energy.” ‘At
59, he is at an age where many art-
ists turn ipward, Their work be-
comies introspeotive. Think _of the
aging - Rembrandt 8 penstve self-

portraits. ; -

‘But Rauschenberg has never
been known fori mtrospectlon. ‘After- -
boyhood in Port Arthur, Téx., 'he
joined the ‘Navy: (where he first
picked up a paintbrush, locking him-

self in the latrine for privacy), stud- .

ied at Black Mountain. College in
North Carolina with pioneer ab-
stractlomst Josef Albers (wha hated.

his work) and began his- collabora- "

tions with the young composer John
Cage. From the moment he:
splashed down into the New York™
art world in 1949, he began stretch-
ing. the esthetic boundartes, incor-
porating everyday objects and puns
intd his ‘work, and devouring the
vigrld around him. Critics have de-
scnbed his work ‘as a rendezvous
for the commeon images of the day.
“Moriogram,” made in 1959, a
stiiffed Angora goat with a rubber
tiré around its middle, is one of his

best-known images. Timé magazitie '~

art critic Robert Hughes called it
the supreme example of the ironic
lechery in  Rauschenberg’s “work,
and noted W:lham Blake’s line that

.L_more like what was gomg on ott-!

Robert Rauschenberg‘ “I'm nevér happter thaa whon l’m workmg el

R
w

the lst of the goat is the bounty of
God.! -

In -'“Bed,’ made m 1955 Rausch— ;
enberg strétched a bed qullt over
.an improvised frame, added a pillow .
. and covered all of it with drips and
streaks of red paint, After that
“theré were collages, and photogra« ‘

notron or a specific message,” he
Csdys: (1 have tended to use unages
“or objects that don't have any’ par
ttcular respect buit into them a
““symbols or icons. The message is to!

“sibly make a few changes. e

s».In my most naive state, in. my
first: New York Toft, T was always': .

dnnoyed by the artists who thought
that the ‘studio was some kind of!

special. placé, - that they were. pr‘o-

tected from the outside world.”
always wanted my work-to- look

slde than what; was going on inside,’

.-The door was always open, the tele-
vision was always on, theé wmdows.'"'

_were always open.”

“Standing i front of “Altar Peace
at the National Gallery, patiently
posing ‘for photographers, Rausch-:
enberg preens-- and turns, He. is

) ‘compact with dark’ eyes that glow
. in a burnished,
_Hands in his pockets, hands at his

side, he rocks back and forth'in his -

inquisitive face.’

perfectly polished black hoots, ,
The idea for the cultiral ex-

_ change came out of his working trip
_to China and Japan in 1982, a trip

that stlenced ¢ritics who b the *70s

“were sniping that. Rauschenbérg’s.
" best was behind him, He surprised

and’ delighted the art world by re-
turning with almost 500 collages

and: a 100-foot photograph. They ™
‘calted "the work Rauschenberg’s ™

renaissance. He saw possibilities.
He has made prellmlnary trips to

several of the countries "already

and, as could have been expected,

1

“has found treasures in unexpected

-places,

“Mud.f'laos " he says. “l’m makmg

~‘'mud flaps for Thailand. You know

those flaps.on tricks? They have
fantastic mud flips, They advertise
movies and movie stars on them,

“and the trucks-are alt S0 beautlfully

decorated anyway.’
~In Sri Lanka. he wants to make

- batiks; with patterns taken from his
old ;{hotographs. “We'll sew those
toge

her to make’ elephant outfits
and the exhibition there will begin
with a parade' of elephants and local :

: dancers

“On - Tibet:. “It’s going to be the
most difficult country for me to
paint. for, ot do:any kind of collab~
‘oration, because I've always sort of
secretly felt that my work was quxte
Tibetan already. Seeing gome spir-.

' .itual life in the most commion ohject

:is very close to what they are all
about and they also are not’ shy

~about colors, And they have a rich

sense of extremes,”
“Age and the Florida suri have left
a magnificent map on.Rauschen-

~ berg's face; when he smiles, his

face is wreathed in exclamatory
lines, He smiles a lot when he talks

. about the Rauschenberg Overseas

Cultutal Interchange and looks hap-
py as a cat on a warm sidewalk,
“This is not a selfless trlp, you
know. I'love this, I'm growing from
it. The experience I'm getting will
certainly add to my own creative

~ possibilities. -

“I don’t understand artists who
... I have some colleagues that
treat making art as just what they
do professionally. I know some very
ouistanding artists who confess in
private that it’s such a hore, but it’s
their job or something, Im never
happier than when I'm working and
it's getting worse. I had thought it
must calm down but it seems the
more I do, the more it !ooks hke
there is to do.” :




USF art stu EO'_"‘:?in- Soviet Union
on hold without state money

By TODD SIMMONS
Trlbune Staff Writer

" TAMPA w- Officials with Grapmcstudio the Univer-
sity of South Florida's lauded modern art workshop,

failed to get legislative funding this session for a sister.

studio they've established in the Soviet Union.
USF lobbyists had asked for $140,0609 to equip the

st\:dio which was established last fall as part of a wide-

ranging Soviet-USF art exchange. The new facility
needs three printing presses and an assortment of less
expensive supplies,

-Soviets have agreed fo transport the equipment and
have donated the downtown Moscow space for the stu-
dio. Butl.plans for the studlo now are on hold.

. “The.art union there has no hard currency. So
tliere 5 re&lly no way for them to get the kind of equip-

meént we want to take there,” Graphicstudio Director -

Don Saff said. “It's hard encugh for them to put togeth-
er the trangportation.”.

ane state Legislature did, however, give the Depart-
me_nt of State $125,000 for Soviet-Florida cultural ex-
change planning. That money wili pay for a delegation
to go to the Soviet Union this fall to plan a “major
exchange" for 1892, said Peyton Fearington, director of
the Division of Cultural Affairs.

.~ None of the money will go to USF, Fearington said,
It Is “too early to discuss” whether USF will be part of
1the exchange, she sald. “We're just formulating the
'pians now."

_-.'For Graphlcstudm, the lack of funding Is a hitter pill
to swallow. After two years of slow-moving negotlations,
Director Don 5atf signed an agreement with Ministry of
LCulture officlals last November that, among other

é 5 I’'m going to have to find an angel for that -
now. The issue is unanswered. It's a-rare
opportunity to set this up and it's not an
incredible investment. 9 9

— Don Saff,
art studio director

things, established a Russtan counterpart to Graphicstu-

~dio.

The first exhibit under that exchange agreement, a
major show by 1.S. artist Robert Rauschenbeérg, opened
at Moscow's famed Tretyakov Art Gallery in February
and drew large crowds throughout its monthlong stay.

While preparing the show, Saff and a delegation of
Graphicstudio officials met with dozens of artists and
cultural officials around Russia and secured the space
for the sister studlo.

Saff had hoped that a legislative appropriation
would enable a delegation of Graphicstudio officials to
return to Moscow over the summer-and equip the stu-
dio.

“I'm going to have to find an angel for that now,” he
said. “The issue ls unanswered. I's a rare opportunity
to set this up and it's not an incredible investment.” -

USF President Francis Borkowski told Saff during a
meeting Tuesday that he regrets the Legislature’s ac-
tion and will try again next year to get funding for the
sfudio, Saff said, :

“He was incredibly disappolnted and said he didn't

know why it went bad,” Saff sald,
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Members of the Trisha Brown Company in the dress rehearsal of “Astral Convertible.”

The Sounds of aBraVe NeW. World

By ANNA KISSELGOFF

Somelhing startling, stunning and’

exciling o look al is what Trisha
Brown has produced along with Rau-
bert Rauschenberg and Richard Lan-
dry in her latest dance piece, "“Astral
Convertible."

The perfection cof this premiere,
given Tuesday night at the City Cen-
ter in New York, is all the more sur-
prising; it promises, at firsty, little
more than a formula of the 1960's
avant-garde recycled for the 1980°s.

Imagine a highly theatrical uni-
verse of metal towers - part oil der-
rick, part consiruction site — fram-
ing humans in silvery tights whose
every move is intended to activate
the headlights and elecironic record-
ings attached Lo Lhese structures.

Those with long memories will re-
call similar experiments by the
Merce Cunningham of 25 years ago.
In his *‘Variations V,”' the dancers
triggered sounds when they stepped
on floor tapes attached 1o similar sen-
sOrs onslage.

What Miss Brown and Mr. Rausch-
enberg (who was the Cunningham
Dance Company's designer through
1964) are centinuing here is the para-
dox of the mixed-media collabora-
tions of the 1960's. For visual artists
like Mr. Rauschenberg and choreog-
raphers and dancers ilike Miss
Brown, the “found' abject or *'found”’
movement (the everyday gesture)
was art iiseil, A fascination with ran-

- domness was crucial to such artists,
But nature was not merely aliowed to
take its course -~ the possibilities that
technology offered for helping nawure
along were uniimized.

By now, anyone who has a burglar
alarm knows that if you step in front
of a litde light in the foyer, the local
police department or your neighbors
might express some interest.

Such peints are not lost upon works
like “Astral Convertible.”” Its post-in-
dustrial aura tells us that the life inte-
grated into art by Miss Brown and

M. Rauschenberg is not bucolic; itis

cur own stressful urban environment.
Why, in the 1980's, would one still

bother to have the music, lighting and .~

the interplay of various formal ele-
ments stilt vary from perfermance to
performance? Perhaps because Miss
Brown is still very much an experi-
mental chorecgrapher wishing to jog
us out of old viewing habits. -

The chromelike beauty of ‘‘Astral
Convertible' lies precisely in the
choreography's lack of predictability.
The excitement that was produced in
this opening of a weekiong run by the
Trisha Brown Company stems com-
pietely from the imagination and sur-
prises that Miss Brown poured inte
all three works on the program. The
others were the 1983 *‘Set and Reset"
and the 1980 *Opal Loop."” .

The actual movement — the
shapes, dynamism and changing spa-
tial relationships of the dancers — is
what locks new in “Astral Convert-
ible.”! The cast has four men (Lance
Gries, Gregory Lara, Wil Swanson
and David Thomson} -— and five
women {(Nicole Juralewicz, Carolyn
Lucas, Diane Madden, Lisa Schmidt
and Sheliey Senter).

®

Unlike so many of he'r‘ éolkeégués,.

Miss Brown has not returned to a bal-
letic idiom, and yet anyone watching
her dancers' liming and complicated

" body configurations will see them as

high virtuosos,

“Astral Convertible,” whose light-

ing and technical supervision is by
Ken Tabachnick, loses no Lime in
propelling its initial twe lines of danc-
ers into twisting forms. Mr. Landry's
alto sax is heard from tlme to time
amid a haze of thick sound,

Untike the choreography in the two

other works, which appears liquid,
the dancing lhere is massive with
phrases completed and held. The
motifs are striking. Bodies lie flat on
the ground or are flattened while up-
right, although most of the dancing is
done with bent knees. The same
bodies fall weighted toward the.
ground with a thud. A recurrent
image has the dancers supported by a
shoulder planted on the ground, head
1o the floor; the curved rounded fig-
ures look nonhuman.

There are also swifi spurts up from
the ground, constant flying entrances
and exits, a series of vigorous tmale
soles, There are memorable ''move-
ment'” images — the moment in
which two women each perch on a
man's raised leg, a unison cartwheel
by a man and woman as if they are
one, the instant in which a man sails
over the heads of others during a
busy sextet,

1] .
Mr. Landry’s environmental at-

- mosphere changes effectively from

phase to phase. At the curtain calls
after this unguestioned success, Mr.
Rauschenberg presented Miss Brown

~with a jacket made of white roses,

The chorecgrapher herself danced
with remarkable throwaway agility
in 'Opa! Loop,” where Beverly Em-
mons’'s superb lighting sculpts the

- dancers' figures with (ranslucent

chiaroscuro.
Miss Madden and Miss Schmidt
also stoed out in “'Set and Resel.”

. With a Rauschenberg set that in-

volves film images projected on two

-+ pyramids and a rectangle suspended

above the dancers, the piece remains’
an exercise in perception. Laurie An-
derson, who originally perfermed in
person, is now heard on lape. The
quatity of the movement captivates
— alternating between suddenness
and a sinuousity that flows through
the dancers’ bodies.
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' STUDIES IK BROWNIAR MOTION

"l like dancers who look hap-
py when they're oft balance,”
says choreographer Trisha
Brown. The same goes for her
audiences, From her startling
pieces of the early Seven-
ties—which included perform-
ers walking on walls——to her
recent multimedia collabora-

_tions with artists Robert

' Rauschenberg, Donald

-8 Judd, and Nancy Graves,

W this perennial explorer
keeps dance buffs happily
off balance while build-
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ing'a reputation

“Choreog-
rapher postmortern dance rmaker. .
Trisha

Brown LA ' -
stretehes . the Sixties with Marhattan’s ex-

dance form perimental Judson DanceThe-.

until it

breaks. ater, which challenged dance

and perfermance conventions.
She segued to “‘equipment
pieces,’" defined by architec-
turally related tasks; then to
the austere sequences of ges-
tures known as ''accumulation
pieces.” Back then, Brown
called hersell *‘a  bricklayer
with a sense of humor.”
tn the Seventies, her works
* yere built on complex mathe-
matical structures in- which

X ,::.:‘...__: .
g L1 company performed liguid,
U distinctive Brownian move-

~7 ment. In 1979 she maoved

- 2 {rom alternative spaces to
- sceniurmn presented a new set
&% of possibiities to play with. "I
Big teke the limitations of a form
r ¥ until i get hot under the col-
lar—and then | break it,"

Brown says.
Har current season at New

Brovin, 52, started out-in-

ous, virtuesic edge.
the choreographer and her .
changed: Brown's commit- ¢
"ment to

mainsifearn stages. The pro-  without story,” she says."|-

York's City Center theater
marks the choreographer's
third coltaboration with
Rauschenberg. She asked him -
for a set that could adapt to
any space; the resulting plans
call for eight movable columas
housing fighting and sound el-
ements that are triggered by
dancers’ motions. Brown also
asked the artist {o create
“slippery’* castumes, because
of the acrobatic floor work in
the new piece. C
"} like coherence, Bob likes
chaos, so we're a perfect bal-
ance,”" she says. "'l don't think
it's a good collaboration un-
less there's argument.”
Brown is known for encour-
aging a vigorous exchange of
ideas. She feels the reason
b her 1982 popular suc-
cess, the ebullient Set
Reset collaboration
with Rauschen-
berg, was not an unquaiified

Y personal triumph was that ata
as a top-rate

certain moment ‘'there was

1o one to argue with any-

more.”’ The choreographer

-found Set and Reset—which

also boasted & commissioned

‘score by Laurie Anderson—

such a “tough act to foilow”
that it propelled her intc a
new phase of experimenta- .
tion. Instead of developing
movement herself and then -
teaching it to her company,
Brown "“worked extemporane-
ously with the dancers, really
scuipting them in motion.”” As
a result, her signature sifky
style is taking on a more vigor-
“hasn't

One element

_ “abstract’’ .
dance. “‘I'm one of the ™4
tast of ihe Mohicans to viork

think that locking at art or §
looking &t dance should be & 7%
kind of adventurs where you 1
make discoveries that are not

explicable or immediately bre- A
kered into words." %
PAM LAMBERT @

LR




Trisha Brovwn, the -cho;'eormpher, seated with Robert Rauschenberg:
hier longtime collaborator, as Diane Madden and Lance Gries dance the
“Astral Convertible.”
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A Rauschenberg Set to Upstage the Dancers

By JENNIFER DUNNING

Trisha Brown has done surprising
tomngs in her 28-year career as a post-
rmedernist choreographer. She has
wziked on walls and sent signals
frirn dancer to dancer acress SoHo
rif{tops. She has choreographed by
notling points on an imaginary cube,
A=d no= she and Robert Rauschén-
barz, z longtime friend and collabora-
i, have devised anonther potentially
r—*!oluuonaxystra:egy for dance

In ‘‘Astral Convertible,” a new
witk 10 be performed by the Trisha
Erown Company tonight at the start

. ofa wesklong season at City Center in

Yaw  Yerk, nine dancers move

ttrough 2 forest of unpainied metal
owers, designed by Mr. Rauschens’

berg, that produce the dance’s light-

=y and sound. The eight towers, Two
to ﬁ:g.‘:i: feet tall, have sensors to dé-

ez both the dancers bodies and re-

fizctive fabric in’ their ccstumes_

wich are also by Mr. Ralischenberg.
Sz Ken Tabachnick's lighting designs

Towers in a Trisha

Brown work
provide the light
and sound.

lutely performed anywhere bui in
theaters. Ms. Brown has returned to
the proscenium stage over the last 10
years, in dance with mysterious and

exotic sets designed by artists includ- . .

ing Mr. Rauschenberg, Nancy Graves
and Donald Judd.. . . :
With Mr. Rauschenberg's design

for “Astral Converltible,” Ms. Erown ..
has a s2t that can be used anywhere’

{rom the formeal stage of City Center
1w the  ogutdoor a'r'phuheaze in
"Spain, France and Italy whére the
company will perform this summer.
For that matter, as Mr. Rauschen-
berg suggested in their first meeting

2 Richard Landry's score of InStI- - pp the coLaboration Jast April in Ms.

rental and found music are ran-’
dunly produced at each perform-
arce. The towers *‘carry or have all
e elements needed for theatrical

prxduction,” Ms. Brown said in a re- |

cent interview, “Light and sound sen-
sxs are triggered by the passage of

dimcers. When a dancer goes through .

23ght beam, a change is trsgoered in
iizhtand sound.” L

The Ong;n of the Tnle

Zach tower has its ownm cassette .

ami speaker. The lights in edch tower

arzheadlights, and the set is operated -

by ear batteries, hence its title. “Bob
nemed 't Ms. Brown said. “'It refers
tozessage through the sky, And ‘con-

vectible” he said, was to permit what-

TIY ch=r-ges I'wanted to make.”
The batleries provide flexibility in
wigre znd how the towers are used.
Ez=iy dance post-modernists reso-

-Brown’s SoHo studio, the set could be
used for any dance. - -

The Initial Cencems
“Trisha wanted to have a set or en-

Tvironment that would work both in

and outside and in some of the more
_exotie places,” Mr. Rauschenberg

- said. “And that’s not really a simple

request. She put it 1o me very neaﬂy
But it’s almost impossible. So how do
you do it?"" Mr. Rguschenberg came
up with the idea of seh-suppcrtng
towers in geometric shapes.. ..
Ms. Brown was concerned that with
intense lighting, the dance would look
25 if it were taking place on a freg
way. Mr. Rauschenberg was con-
cerned that the dancers might knock
over the equipment. But they decided
1o go zhead. I sort of like the idez
that it also happens like magic,”” Mr.
Rauschenberg said. .

rsa‘d

. Prowew in ‘\Ioscuw

Mr. Rauschenb-erﬂ and Ms. Brown
worked fairly 1ndependent]v on their
contributions to “‘Astral Convert-
ible.” And, unusuzlly, Ms. Brown
knew early on what the set would be
and had two months 1o work with it.
The cellaberation was mainly a pre-
cess of conversations between Mr.
Rauschenberg and Ms. Brown and
frequent consultations with™ engl-
neers, Ms. Brown had already started
on the choreography before the two
met in April. She asked Mr. Rausch-
enberg to design a freestanding set

.with the ]ight and sound elements she
“would need. “To me, it was such a

pure design,” she said. But with the
decision to use the sensors as part of

the design, Ms. Brown had to alter,

some of the ‘choreography. “The num-
ber of gestures that would fly before
the sensors ] she

- “Astral Convertible’™ is an exten-

_sion of “Lateral Pass™ and “New-
Tark,’ two recent gances also of the
program that runs through Sunday at -

City Center, 131 West 55th Street In
them, she says, the movement has be-
come more emphatic. Ms. Brown's

" . dances were once hard to grasp visu-
-ally, their choreography fraquentiy
. being described as slippery. * 'I‘here

were all those sort of questions,” Ms.
Brown said. ‘7 ‘Is she falling or isn't
she?’ There were near misses. Now

the dancers do run into each other. -

They do go up and down in the air.
The gestures are in the slammmg—
the-fist-on-the-table category.’

““pstral Convertiole™ had a kind of
exalted dress rehearsal in perferm-
ances in the Soviet Union early last

_month, when Ms. Brown's company

performed at the Cultural Palace in
Moscow as part of the Rauschenberg
Overseas Cultural Interchange, the
artist's continuing traveling art exhi-
Bition. "I putiton the stageand took a
lock at it,'* she said. “That was the

first [hmﬂ todo: to find out howlucky
you are or how deeply you are in trow
ble.”

. It was the most avant garde Amer-
ican modern dancing the Russians

“had séen. And the audiences of art

is{s, Bolshoi Ballet dancers and*'fac
tory workers from across the street,”
as s, Brown put it, were mystifiec
at first. “There was an absence o
narrative,” Ms. Brown said of the
dances she presented. The score:
were not by Tchatkovsky. “IH you are

. raised to believe dance and rmusic gt
together, and in some cases music &2

more commanding,” then how woulc
you listen to’ my choreoﬁ'raphy'-“
With ~“Astral Convertible,” U Ms_
Brown and Mr. Rauschenberg have &
dance with a set that can b-= hste'zec
to as v,eIl as seen E

Box—Ofﬁce Record
For ‘Metarnorphos1s

“Metzmorphesis,” which stars Mi

khail Baryshnikev in the dualrole o -

commercial traveler and gigantic in
seet, broke the house record at (h(
Barrymore Theater last weel.

“The play, Steven Berkofl's adapta
tion of the Franz Kafka story, took i
'$259,264, topping the previous high o
more 1han $2721,000 set by “Social 5&
curity.” The show has a top ncke
price of $42.50. .

Early Warhol on Display-,

- A free exhibition, ““Suceess Is a-Jot

in New York: The Early Art and
Business of Andy Warhol™ is onViey
through April 26 at the Grey Art.Gal
lery and Study Center at New York
University, 33 Washington Place, at

‘Washington Square East The show

includes advertising  illustrations
student drawings and limitededitior
books. Informahon (212) 995-6780.
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By TODD SIMMONS
Tribune Staff Writer

MOSCOW — Sovlef leaders, Unl-
versity of South Florlda GraphicStu-
dio officlals and artist Robert
Rauschenberg parted the curtains
Thursday on a major exhibitlion
some here say marks a new era In
the Sovlet art world.

The Rauschenberg Overseas Cul-
ture Interchange opened to more
than [,200 Sovlets, journalists and
government officlals in the famed
Tretyakov Art Gallery on the banks
of the Moskva River,

The exhibition marks the first
effort under an art exchange agree-

ment signed in
November in
Washlington,
D.C., by Gra-
phicStudlo Di-
rector Donald
Saff and Talr
Salakhov, first
secretary of
the Soviet
f‘é{;{o“ of Art Rauschenberg

The Soviet Union never has al-
lowed a major exhibltion of mod-
ern, abstract U.S. art before, Soviefs
say. Rauschenberg's show I3 viewed
widely as another windfall of Mik-
hall 8§, Gorbachev's glasnost poli-
cles.

As part of a 30-minute opening
ceremony, Rauschenberg presented
to Minister of Culture Vasily Zak-
harov 15 works created for the Sovi-
et Union,

"I'm looking forward to the day
when we can declare that it's not a
Russlan show, it's not an American

The Tampa Tribune, Friday, February 3, 1989

art exhibit in

I SUCCESS

show, that all art Is international,”
Rauschenberg sald.

In turn, Zakharov promised that:

the works “‘will always be promi-

nently displayed In Soviet museums:

and gallerfes.”

“I believe no more Iron Curtains
will divide U.S, and Russian artists,”
sald popular Russian poet Yevgeny

Yevtushenko, one of six speakers to
mark the opening.

The Rauschenberg Overseas Cul-
ture Interchange, a 7-year-old exhi-
bition of more than 1,000 sculptures,
photographs, paintings and other
pleces, has been shown in Mexico,
Venezuela, Cuba, Chile, Japan, Chi-
na and Tibet, It will travel next to
East and West Germany and the
Malaysian clty of Kuala Lumpur be-
fore Its Washington, D.C,, finale,
scheduled for January 1991 at the
National Gallery of Art,

The exhibition opens In Moscow
at a tlme when work by long-re-
pressed Sovlet artists is belng shown
for the first time in decades.

Thousands of people crowded
another wing of the Tretyakov,
where deceased Russian abstrac-
tionist Kazimir Malevich's work' is
on display. Malevich's paintings and
drawings have not been viewed
here slnce 1924,

Satf and other USF representa-
tives have been in Moscow since

last week, recruiting Soviet artists to’

particlpate In the exchange pro-
gram, Next year, the artists will go
to the United States, where thelr
work will be exhibited throughout
the nation.

1.5, artists also will go to the So-
viet Union to work and study.
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By Amel Wallach

HEN ROBERT Rauschenbery,
the unregenerate bad boy of
evant- art, went on Soviet
TV not tod long ago, he offered

' some revolutionary advice.

He told the Soviet sudience that many of

the idess of modernism were born in the Sovi-

et Unjon in the teens of this century, and

“they're the ones that had it slap out of

their hands because of censorship. I said now

they've got to make twenty years of mistakes
meﬁvgﬁm. They've got to do the bad stufl
now. t's how an artiet grows."”

In the past four ysars, Rauschenberg has
been telling artists around the world the
things he thinks they need to hear, and learn-
ing from them the things he thinks he needs to
know. And his medium is “"R.0.C.J." {Raus-
chenberg International Cultusral Inter-
change), a retrospective of his work in 176
crates that has thus far traveled to seven third.
world, Eastern and Communist countries,
Never to Western Europe: That's been done.

But the Soviet Union has never been done
by an artist of Rauschenbery's ilk. And today,
R.O.C.L, starring the artist Robert Rauschen-
berg and the dancer Trishe Brown, o in
Moscow, courtesy of the Union of Soviet Art-
igte and Gosconcert, the official government
booking agency. Things have rather chan
gince the time — could it have been only last
)ézar? — when the only art that counted in the

viet Unjon was socialist realist art. And

Rauschenberg is going to have evervthing to

do with egging on the dizzying changes in

Moscow that he possibly can, ,

At least those with a taste for what's avans
know something about the latest in paintin
and saulpture through art magazines and,
more recently, an exhibition or two. But
dance? The most avant-garde dance that ever
played the Boviet Union. was Paul Taylor in
1878, and he reaches back to clascical forms
and dances to classical music, But Rauschen- )
bery insisied on bringing along Brown with her muaic
of random gounds epd her dance of often random
movement, because aince the days of Merce Cunning-
ham, gets {or dance and theater have been utl the
heart of his work. The artist who gethered junk from
the New York streets for his first combines, who hasp
preferred cardboard boxes mnd stuffed goats to
gtretched canvas, who takes what §s averloaked and
dizcarded and makes it beautifu] — i there to tell the
Union of Artists and sny other Boviet who cares 1o
Haten aut the eanitized rentiments and political up-
5t the Union has enforesd In the past doesn’t have 4

Robert Rauachenbarg with of one of he works st ULAE. galic

whole lot to do with ari a5 it is practiced in rauch of
the reat of the world. -

His is 8 people-to-people, art-to-arl ministry, “1
think it's wuch more interesting to keap things open in
that way than through oitics end local galleries,’ he
gays, 1 don’t want exclusive. I think exclusive is gick "

He zits 4t 5 long table facing the ping-pong table on
the third fleor of the bullding on Yewer Broadway that
he has owned for nsarly thres decedes. The Charohee
Indian part of his heritage is particularly pronounesd
this afternoon, es be #ts upright end implacable —
with paess for his mfectious glegle — dovning Jack
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Danitls and raw bean gproute. Thers is on the
well, the poster for his Russian exhibit, in
Cyrillic letters. He is telling how he finally

~made it to Moscow after four frustrating

m.n. He signed a contract to exhibit et M.
oedler & Co., & gullery that & owned by
Armand Hemmer, The stipulation was that

Hammer wmild pat him to Mosoow, And he

gid Now Hammer bas undertaken the intri-
cate negotiation that would permit & girnutta-
neous R.O.C.I. exhibition In East and West
Berlin,

“R.0.C.1." wae born on & day in 1876 when
Rauschenberg's last retrogpective was about
o open gt the National Collection in Wash-
inglon. He was climbing the steps to the mu-
woun witls Charles Yeoder, whe basame pro
Ject director for RO.C.L for its first four
years, when he described his plans for s road
tour for third-world and non-Western coun.
tries only, and he vowed: ‘"We're going to get
to China before Wyeth."

Rauschenberg did make it to Peking bafore
Wyeth. But hie nemesls mede Moscow firs(,
But though Wyeth showsd his Helga pictures
&t the National Gallery in Washington, it wes
in conjunction with another drawing show,
and technically Ruuwschenberg will be the first
living artist to show there when his RO.C.],
extravaganra opent in 1980. He's even got it
writlen inio the contract, he savs, that “if |
die — this is heavy-duty — that shbw ghould
be-canceled. T don’t want to be another dead
artist showling there."

“R.O.C.I."" at the National Gallery will be
the results of Rauschenberg's collaboration
with the world. In each of the countrier he
has visited since 1984 - Mexico, Chile, Ven-
ezuela, Ching, Tibet, Japan, Cuba, the USSR,
and, next stop, East and West Berlin «— he's
gathered imeges and materials Lo incorporate
into new work. Some of that new work is pre.
senled to the host country: s great deal trav.
els nlong and beconiee part of the shaw,

Collaboration has always been his medium
of preferenee sinte the days in the early 1950s

when his first collaborator was his former wife, Busan

Weil. “[deas aren’t real sotate," he liked to kay. “They

g::w collectively, end that knocks sut the egotistical
a.lihu.s that generally affects art "

Hiz collaborations with Merce Cunningham rede-
fined & age set, a5 when Rauschenberg remained on
®age during the performance, completing & canvas.
His colleborations with the printmak?n studio
LU.LAE. and 1ts late legendary founder gl‘luynma
Greanan stratehed the limits of printemabing: Raus-
chenberg would bring everything from s lel:f picked
off the ground (o a photograph €0 the
Lagk 80 it was necesaary to develop &
proceds for transferring such images to
ﬁ:fer. The new works Rauschenberg
iy made for ti‘:amf Bov:é!ni:n wre, for

¢ pspl part, photograph
fe he ahot in Moscow and Sam-
prkand, and these “Boviet/American
Arrey” ere on view at ULAE e new
gellery at 138 Watt 8t. In Tribees,
through this month.

The Rauechenberg prints inaugurate
the gallery, as they should, because his
Jong relationship hue outlested Gros.
wan's death, and U.L.A.E, director Bill
Goldston has been Intimately involved
In petting the R.O.C.I. project off the
ground, including printing the calalog
sufficlently elegant to astound the Bovi-
ets, who are unascustomed to good pho-
tog'rag}dc reproduction,

And they are bound to be astounded,
t00, by the pets Trisha Brown commis.
woned Rauschen to meke: alght
stoel towern out of what could be a gi-
an! erector eel, powered with car bal-
teries and festooned with headlights
and tape recorders, that alter the light
and sound as the dancers move foward
and sway from them.

“I th:a\k f?:r Bob, the daJ:cer'i life,
muking their life every time Into
& thenter, making it Hve l.gmn?—e&n; it
going to make me ¢ry — that fragility i
very much g part of Bob's arl,” says
Brown, *'Bob's fx:motton. The sets he

_makes for me move.” 1§11
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Rayschenberg’s impish views
attract Arts Magnet students

OF THE TIMES HERALD STAFF

said, Nashing a mere wisp of a
shy smile, “they have aggres.
sive hair, don't they.” Trailing a gaggle
of Arts Magnet High School students
behind him, the master of contempo-

. rory collages had just entered the exhi-

" /bition gaileries al the Dallas Museum of

‘amidst his work, regarding it
-of studied detachment,

. Work From Four Series: A

Art where his current louring show is
on display. The artist slood calmily
with an air
- LR N]

Rauschenberg was in Dallas earlier
this week for events surrounding the re-
cent arrivat of “Robert Rauschenberg,

S

EE." ROBERT Rauschenberg

tennial Exhibition™ at the DMA, where
it will remain through'Feb, 8, On Tues-
day afterncon, his rdities included ad-
dressing these students from Arts Mag-
net, in the midst {3f the exhibilion,
which he did with &¢ertaln elfin Mair.
Of course, il herhadn't, arrived with
members of the .museum staff, the
guards probably voild have felt justi-
fied in. lossing lraiiout on his ear,
Rauschenberg, oneof-the most success-
ful artists.in Americs) looked like the
male equivalent vr¥g bag lady, dressed
in a loud combinalion of 'black-and-
white-checked clutfing and sneakers,

s

" his graying hair slightly askew. If you

didn't know he keps a'studio and resi.
. - ;‘__ oot L E R

e
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. "
Jence on the Florida coast, you
ight figure his weather-beaten
n came from panhandling on the
windy streets in front of the bus
station. ’ IR
) But Rauschenberg wore his ec-
‘centricity with perfect, un-setf-
conscious ease. Photographers and
people with video cameras el
Howed around him, while clicking
shutters punciuated his conversa-
tion. A smallish man with spar-
ling eyes and an easy grin, he
Sood on the steps and addressed
the students — having gently de-
r_:lined to lead them around the
i

£

t’s harder, once
you know how to do
more and more
things, to do them as
freshly and inno- . ...
¢ently as you did in
the beginning.’
I,:{obert Rauschenberg

tzall explaining individual work —
&ith the attitude and demeanor of
£-wise gnome. He's 61 but looks
p,lder. '
‘! Standing at the front of the ex-
Hibition, he felded a vanety of
Yuestions, condescending to hune,
mnd giving painstaking care o
nany of them. The kids moved n
Mose, tistening tor lechmical details
of Rauschenberg's unigue style.
:Rauschenbem more of less In-
Tented Whe distnclve-looking sol-
Yent-transter system he uses 1o
preate his collages, and a few stu-
ients were imterested 1n his mate-
Hals, The arust patienly explained
ae evolution of the system.
v Although he said he makes
wome straght collages, Rauschen--
rg said, “There's the additional
Thformation in the transter. what
Tart of the image vields ~=>"""
Toes nol. You o~
«3'ou don't ha

mﬁmun Lt

“Other things rnmi%:été hkim as

‘well. "insecurity, snd a-sense of
+ ‘adventure and curiosity,” Rausch-

enberg told the group. “It's harder,

. once you know how to'do more
. and more things, to.do them as

freshly and innocently as you did
i the bemnning. So you keep
pushing, and you have lo keep
your eyes open.” ’j"f';'* B
Shaking his head, Raischenberg
zaid he neither plans his work nor
sketehes it beforehand, “Ib just
comes when you start moving., Art

his televisior interview. Later, the
artist declined to autograph-the

.sketeh, explaining kindly “that.

these things sometimes had a way
of appearing on the marketplace as
his own work. Sharper agreed the
incident was a valuable lesson in
the business of art. )
"1t was interesting to find out his
philosophy on things,” Derek
Hopp said. : ’ e,
“l was mare interested in‘the
technical things,” Merrili said,
“But it definitely was worth the
. .

QX-

+; do, too, and it'’s really great lo get
it straight from the horse’s

‘tirne.”
. *He's really creative,” Sharper
Usald, “and I lixe the idea of him
collaborating with dancers and
musicians. 1'm into that.
*1 really wanted to know how he
gets his rubbings to look Iike they

* mouth,” Sharper said. “Even if you

‘ dont really agree with his work,
you've still got te admit, hey, that
was Robert Rauschenberg standing
there.”

really is the only thing that inter-
ests me, but if [ knew what [ was
doing, I'd quit. Uncertainty and
risk always drive vou.inie new
ways of thinking about things."

Finally, & student asked the in-
evitable question about the impor-
tance of classical art ‘training.
Rauschenberg, aftertall, by his
very role on the corémporary arl
scene, has been a champien of in-
tuitive creation and spontaneity.

But he wasn't about lo be cor-
nered in (ront of a cravd like this.
“fgesn’t malter,” he grinned.
“What's more importaat, [.think, is
your environment once-you start
developing.” Lo

Alter describing the unifying
theme of his works: as simply
change, Rauschenberg made his
exit. He wanted to rest, he said.

The students milled around for a
while, discussing their reactions.

For Andreas Merrill, Rauschen-
berg pretly much falls into the Old
Master category, especiatly if you
happen to be a guy studying art in
high sehoal in 1987, From the way
he sad it, Oid Fogey was more of
what he had in mind, zlthough he
seemed much impressed with the
artist's presence. 3

“We argued for an hour in class
over whether he can adually draw
or nol,” said Jamea Sharper.
“That's an imposlant ssue.” Sharp-
er had been sketchsng images of
Rauschenberg while e artist did

-
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dismiss it as being decorative, while PLACE: Dallas [Museum of Ak, 1717 N
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for Rauschenberg’
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Robert  Hauschenberg: Work PleaseseeR&wssc

free atter 5 p.m_ on Thursdays. Museum

members are admitted free at all times.
Tlckets are available at the DMA box

offica or through Ticketron outlets,
since he established a permanent

residence and studio on Captiva Is-
land in Floridain 1971. They include
Carduoards 1971}, Hoarfrosts (1974

bodies of work the artist has done
75), Bifocals {1982 and the current

From Four Series explores four

Thursday) and aoon-5 p.m. Sunday.
Admlsslon 10 the exhibition Is $3 for,
adults; $2 for students and sanior g
citlzens; §1 for children under 12, and

p.m. Tussday-Saturday {until 9 p.m.

Harwood, Dalla:

. Robert Rauschenberg
But ail probably would agree that DETAILS: Museurs hours are 10 a.m.-5

ome viewers find Robert B.aua- From Four Series

o
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By CAROL SEWELL
chenberg’s art ugly. Others DATE: Through Feb. 8, 1388

whatever else it is, Rauschenberg’s
art is always unexpected. The influ-
ential American painter has been
operating in the unfamiliar terrain
of experiment and discovery for 30
years. And he shows no sign of fall-
ing into the trap of repeating him-
sell. The exhibition currently on
view at the Dallas Museum of Art

This mini-retrospective is one of

altests to that.
artists organized by Houston's Con-

temporary Arts Museum for the
state's Sesquicentennial celebra-
tion. The Dallas showingisthe third
of a four-muscum tour fortheshow.
It will be on view threugh Feb. 8.

some find it simply cutrageous.
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“he Vain Cbr—:voy of Ebmﬁe Our. Wésr from éobert Rauéchenherg's Zephyr series.
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Rauschenberg art
neverrepeats self

'~

Continued/iom Page | In Emerald (1975), for example,
Kabal Americatt Zephyr .series, the imagery seems almost to melt
w?r}fgh Elaus_cher;]bergbegan in 1981, mi{’a:;‘;’enberg returns to ened.
ese seriesshare co Card-
rizts - cardboard, fab[;;g;?ng]i;e]: board with the Bifocalsseries, These
vent-transfer images—and they ex- free-hanging two-sided paintings
hibit a common structure, 2remadeof fabric collages on card-
iconography and compostion, Most D02rd: They fallintoa nether warld,
importaat, they represent the artist Pemg g;il;le_r paintings nor sculp-
at]tlge ht;llghtl) of his mature career. ‘:l;g}sé }':Z:l [?:gevggxzi :_tspart gf ”:E
uschenberg was born and ' is unable to
reared in Port Arthur, He returns clomprehend more than one sideata
f;ecquenglymlhhesl'f:neloexhibiland [m.:\j};nost half the works in the exhi
xperience the Texas in the exhi-
imagery that are ofte energy and bitionare from the Kabal American
work " @ part of his Zephyr series. This series is made up
Though he liked 1o draw, he had  °f Wall- and floor-dependent works
virtuaily no exposure to art as a ms‘“re‘}byyabook' The Bizarre Ims
child. And it has been saj agery of Yoshitoshi: The Herbert' R,
unaesthetic Surroundinlg(; ﬂ:}a{a tl?]-‘; Cole Collection, published by the
boyhood contributed to his later in. &0 Angeles County Museum of Art;
cOfpnrallqn ‘{“h? mostordinary ob- g]tib_aek explj)res the imagery of(a
JELlslt_}f daily life into his outrageous and l‘“‘:gll‘:r{ apanese print artist
creations. ator.
Rauschenberg (irst encountered | The Zephyrs are composed of
i{e:v;uépa_intir‘l\gwgl%:’;ervingin the Ll:ﬁi;i&'ald\tzg;;a;go?t;];(ectsp%oi:_ledl)in
Y uring World War Ii and de- . ample, in De-
cided he could become an artist. Af- 7"0"3 Of‘fu"‘f” and Poverty Stalk-
ter the war he enrolled at Kansas 0 o ucky Gods, a cast-off col-
Fily Art Institute on the GI bill. He Wi 2 wood chair are combined
Iater studied hriefly at the Academ- W} ad uluristie aluminum allag
ieJulianinParis. Hethen enroliedal: €0¥€7ed with solvent transfer imag-
Bl?_ck Mountain College in North Ca- esg the Third World poor. o
rolina to study under the pioneer 0 agomplemenl to the visiting
Alber, € abstractionist Josel 3 8 S o of Rsen o
Albers, uschen-
The artist began attractin na- berg prints amassed from Fort
{ons L ecnationalattention . ¥ort nd Dallss ollctons he
with his “combines” or : pen
l:; rg;assemhlages of diverse materi- 1137185) of the artists career as the
als that express both his inventive- {:J);:Lutrren!l:lgﬂmungs exhibit and il-
nlLss ?n_dvsense of experiment and - rates t:lschcqherg; MMovEs
play. ilis imagery is always “found” ‘¥ approach to printmaking.
2?“:;}2‘::’3 ows the ir:ea thatany kind ﬁvr;ax‘scgr;ir;)tﬁ?g;g anshzeggsa;ég;g"
a0 beusedinaw \ =l In
The Dallas exhibition fogil;l.;eosr:;:*- painting, often combining severat
rowly on work completed since differenttechniques within a singte
Rauschenberg moved permanently Prifl. He has pushed the barrier of
lt:g Florida in 1571, In that new envi- Wh;! m;)ghtdhg considered print:
}‘nment_ the artist began (o wezn making by adding collage elements
r](;[xnx?s” {rem urban imagery. He ?l:u[:nsll]'“?f on %‘al'?dm‘*d‘-*. paper, so
C'lrdhc:] ,:;gwl source near at hand, that ecligmaonvana ions exist within
. r hoxes, t i .
trash, were cvc:rywher‘g R;llils::mh;e Fart Worth collections represent:
berg took these tarn and stained dis- €4 17 the print show include those of
E:rxljls bearing printed brand names &nfﬁnd\ﬂ!i h[:udmn IE, the Fort
or mf addresses of their destina. W'Ill" L/ ;.‘ tsewm, Dr. and Mrs]
e as, flultened them oul, mounted l‘kzz}qu . Runy on, Mr, and Mrs,
W emaon plngm;and hung them on I:I.L . Greenman St, and the Eve.
he wall, The result was a series of Iy Slegel_ Galtery.
;:;r;rel and uncluttered artworks I Ad;‘;'““’" to the print show is
sed onthe humbtest of materials, bl;eriz' ex‘:::gﬁf;&g;ig‘gg R"‘”ls‘:hf"'

N s 2 anentry fee
CJ:‘df;:g"jafl to the solidity of the for non-museuin members: 5.';. for
are rmﬂj'[‘e"'anl(;“’-i};‘"}r'hf”?ﬂ W‘r)l'ks adults; $2 for students and senior

A airy. Their surface citizens, and or ¢hi
:'}:g:ll)' Ehould come as a shock to (2 $l for chitdren under
arty '\: r;{cnm.nd..r Ra’uschenberg S Thefeeis wailved for visitorsafter
tr-m-:}gr: ere the artist hasused a 5 p.m. on Thursdays, Advance re
ANALCE process Lo reproduce pho- servedtime lickets are available

tﬂﬂfaphlclmuxsx’s orhanging pieces throueh Ticketron or the musewn
O S 0 e b bt b Lo iden ’
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Lost and found: Rauschenberg
creates treasures from trash

By Charles Dee Mitchell

bere is 2 very lange picrure window along
a the counyard side of the temporncy ex-
hibition space at the Dallas Musqum of
An. That in iself s not so cemarkable, bul it
is of note that that window, excepr for the apen-
ing show of James Surls sculpture, has been con-
tiruousiy covered over, creating a typically
austere white box, and has only now been re-
opened for the current show, Robert Revschien-
berg: Wark from Four Series. Rauschenbergs
work has awiys explored the boundaries botween
an and everyday expericnce, and it was the an-
ist himself who supgesied the DMA If some
daylight back in. | .
I remersber reading several years ago that

! Ravschenberg wus among the firt genenstion of

artists wha, afler growing up with abstract
modern an. reiponded gesthetically 1o pecling,
painted walls, the defuced images on unlezsed
biflboards, and 1!l the other confused rubble of
urban eivilization. Other arists have heen as
messy as Rauschenberg, and theee’ 6 no short
age ef art historical precedents w his work, but
even among the Pop antists with whom he was
originaily associaled his atlilude towards the
things in the world and their ook was perhaps
the mosi—actually the word "loving™ cames to

. mind. Rauschenbery wakes great pleasure in the

world. No one can transform the mundaae, ri-
diculous, and ugly so gracefully into works of
art, He has a sureness of wuch and 2n apiness
of choice that has served him well for a -year
career.

Screenprinting and solvent transfer ane tech-
niques comrsion te 2lmost all of Rauschenberg’s
work. They pruvide him with a guick means of
derwing in images from magazioes, acwspapers.
or any print material aed placing it onto whalever
surface he chooses. { You may have jmadvedeat-
ly made solvent transfess 2 home by carelully
piacing a lexky can of wipenting on a newspaper
only to discover later that the Sundzy comics have
been printed oate a countenop. } in the Hoarfrast
series, fabrics ars covered with such mages as

scientilic illuatmtions, nowspliotes, and magizne

ads and veitnd by gauzy fabrics thal abscuze
withuut abliterating the inuages, The works are
melancholy, evoking buth the views truin primy
ity windows and thaughls of chifly death. This
thcluncholy, however, is seribusly uadermined
by the apppearance of such colizged uhiects as
the wripper feomn a five-pound bag of Purina Duog
Clhuerw,

The Kubal dmerscan Zephyr series consists of
outrigeous, ungainly conlraptions that five up i
every aspect of (he series title. They are as
fabuious as zophyrs, those unlikely Nying
machines § slways associte with the plans for
worid conguest conceived by the vitluns of Julsy
Veene auvels, Their titles and justaposinon of
chements zre as aremw as any kabahisg toxd, bug
stace Ratscheaberng warks within eur ewn cul-
lure, no sne should be s badlled by such ob-
Jets as The Bruwal Calming of the Sives by
Memdivin, a crushed sleel barrel amd 2 bent
fernder, or even the marg elaborte consrugtians
hhe fhe Lurid Arsick of the Monsters from the
Iostal News Ay, 1875, These warks wre definire-
Iy 10 1w great Amerscan traditon of the ekl
LIELENZ T

An carly episude of The Outer Limits involved
4 fwordimenswanal being from another palavy
sapped 4o curth vis lelevision waves. e unnjue
property. of course, way that when ot turned
sulewaws 1L diappeared. This hit of TV histary

was probably noc the inspiration for Rauschen-
berg’s Bifocul series. but it came to my mind as
I walked around ihese sirict examinatians of the
Crossover point between seubpluse and painting.
Vertical sheets of cardboard are suspended in
plexiglass bowes, and as you walk from one sike
ta the other one series of collaged images diszp-
pears, us dovs aimast the entie work isell, and
15 replaced with another on the other side.
Cardboard is the trashiest, in the sense of the
mast disposable, by-product of modera cuiture.
and as such it is peculiarly appropriate that
Rauschenberg shoukl lavish so mugh asention

Robert Rauschenberg’s Allar of the
Infinite Lottery Winner, fram his
Rabal American Zephyr series,

“Rauschenberg takes great
pleasure in the world, No
one can transform the
muandane, ridiculous, and
ugly so gracefully. . .”

probably be Lhe most difficult works for people
10 deal with, Much could be writien aboul works
such as Hadom, The blue cotor suggests the sky,
its overlt shape 1s winged. the priated instrue-
tion “Lic Fut Do Not Stand On £nd* i R peateef
in the stracture of the piece, and yeu s sull
insisiznily and unubashedly sathing more than
o cardboard boxes stuch on the wall.

Mant of the candbuard constuetions in the
shenw involve much nwne elaboric sculpresat and
culurist mancuvers than does $dfon, bul it is in
these works that Rauschenbery's Eath in the ex-
pressiveness of hus wateriats seally shows, fwe
concurent bt opposed projects of medern ant
have becn on the one hand 0 empty the art ub.
jeet of content and muze recently to remvest it
wilh the sarme. Empty cordhourd boves, armanged
on the wal! and witen utled ateer their uriginad
products, willify sccomplishes boeth cids at once.
These wurks have the sbility, ox dous thes Rasesche
enberg show as 2 whole, o inthe e strangely
glad wr Jive in a world that prosduces nol ondy
art bul alsy Homes Glympie Yitamin Kits, Lady
Bosden lee Cream, and Andy By Wrapped Late
e, m

Rabert Rauschenbeng: Wik Famy Four Series con-
nnues af the M4 theough Frboware

]
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| The ha‘rd,'dﬂen‘ étfange work
- |-of artist Robert Rauschenberg

-

pays off big with DMA exhibit

By Bruce Nixon
QF THE TIMES HERALD STAFF

is an accepted modern master,

safely ensconced on the walls
of the museums, many of the events
af his early career seem ajmost
strange. In the late 1650s and early
19605, when the Texas-born arlist
was emerging in the New York

N ow that Robert Rauschenberg

. scepe and was the controversial win-

her of the 1964 Venice Biennale —
he was the {irst American to do 50,

. and his selection was received with

shocked surprise — Rauschenberg
was an enfant terrible. He chal-
lenged the reigning abstract expres.
sionists and also challenged young
artists Lo follow their own impulises
unswervingly.

Rauschenberg is rep-

of late 20th-century masy culture — 4
strange yeilows, lurquoises and reds.
His desire has been to bridge the gap
separaling st and life.

The DMA exhibit features 39 .
works from the senes *Cardboard”
(1971), *Hoarfrost” {1574-75), ~DBile-
cal* (1982} and *Kabal American
Zophyr* (198L-present). Characleris-
tically, the works are made from
cardboard, fabric and soiventl-rans- -
fer Images, paint and assorted found -

_objects, Vigorous and inventive, this *

is work that combines wit, charm .
and intelligence, and the kind of -
eye-catching flair that finally made
Rauschenberg such a popular figure
in the mainstream of contemporary
art. [t also appears at an auspicicus '
time in the artist's life — not long
after the start of a five-year Rausch- »
enberg traveling show that's making

vesented in his well-es-
tablished artistic rnatu-
rity in  “Robert

TSI A

Vigorous and in-

its way around the
world, a great cross-
cullural undertaking
that witl include the in-

Rauschenherg's 1982 “The Valn Convoy of Europe Gul West.”

iim included the young arlist in an
early statewide competitive show,
andd ftauschenberg also was featured
- iy the 1974 ~Poets of the Cities” ex-

s hibit. The massive *Skyway” mural, .

‘commissioned for the 1964 World's
* Fair in New York, was acquired by

the large vaulted room in the muse;
usn.

*Hobert Rauschenberg, Wark
From Four Series™ will conlinuie
thraugh Feb. 8.

Rauschenberg, Work
" the museum recently, restored and

re—

oo

From Four Series: A ventive, this is

Sesquicentennial Exhi-

bition~ a teaveting Work that com-
show that opens today  hines wit, charm

at the Dallas Museum

of Art. and intelligence,
In those early years, and... eye- ,

when he shared a

downtown Manhattan catching flair...

Joft with Jasper Johns
and much of his work
was preeted with hoats and jeers —
on the rare occasions that it feund
sympathetic gallery space al all —
Rauschenberg did many oddly won-
deriful things in the name of art. He
took a pencil drswing that was a gifl
from the artist Wiliern de Kooning
and erased the tines, co-signed the
smudgy ftnished product and de-
clated it a new work, He made alf-
black paintings and siung a tire
around a stulfed goat, Rauschenberg
was an upstart, brash and impetu-
ous, an conoctast whose ideas would
influence the development of art in
the ycars to come.

Today, his wark is much more fa-
miliar, and he's created a kind of sig-
nature collage style that still has the
power to unsetle the imagination.
The arust employs a variety of com-
monplace objects and images from
poputar cullure, from such sources
as mewspapers, magaznes and Junk-
yards.

Many eof his images are silk-
screened oo a surface and come
bined wilh paint, found abjects, Mab-
ric and alt surts of other things —
even an uplumed bed for one pic-
ture. Many of these pieces, with
things clinging to thewr surfaces, are
abruptly throe-dimensional, iike wall
sculptures. His colors are oiten the
gansh, washed-out or synthelic tones

PSR

volvermnent of local art-
ists.
In the long strugele
. to creale a kind of in-
terface between art and
life, some factor in the
equation usually has a
top-heavy tlt. As far as
most people are con- ¢
cetned, art is art and
life is life, and while ant
sometimes manages 1o represent life.
iife goes on and art hangs in muse.
ums. And yet, since World War il —
and especially since the early 19505
— vyarious groups of arlists have
worked to close the gap. For many
of them, this 3s the primary role of
arl today, the point Lo which its
whele evalution has led.

e —a-m

o oy me

Rtauschenberg moved toward this |-

destination by a somewhat different
route, employing clearly “arlishe’
techniques to make a point, Like
many of the artists of his particular

. generation, he found freedom in the

role of arist by following the exam-
ple of Duchamp, an enigmatic
French modernist whose ventures
inte sculpling sometimes consisted
of simply signing and mounting
such found objects as bicycle wheals
or toilet bowls. Rauschenberi’s
«Cardboand” series, for Inslance, 15
just ibat, collage forms created out

g

of old curdboard boxes, spread open
and often supplemented with found
abjects.

Because Rauschenberg probably 1s
the most well-knawn artist to come
out of this state — he was born and
reared in Port Arthur by warking.
class parents — the DMA has found
an appropriate figure for s Texas

Susquicentennial show. The muse.

N ‘\\10 DATEBOOK x4y

now is peering down from a wall in

MORE ART: For the weekly art listings,
please turn ta Page d41. . e

. i
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=Ajtar of the Infinlte Loltery Winner,” 1381, Is on display at the DMA.

|
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“Olympic/Lady Borden” cardboard by Rauschenberg.

Robert Rauschenberg

obert Rauschenberg, beginning with his years as
an upstart on the New York art scene in the 1960s,
has been concerned with closing the gap between
art and life. Indeed, for Rauschenberg and many
of his peers, this is the role of art in our time. Although
his ideas are derived from a variety of sources, the Texas-
born artist eventuaily forged a distinctive individual style
that may come as close as anything to accomplishing that.

Rauschenberg's mature work is well-represented in
“Robert Rauschenberg, Work From Four Series: A Sesqui-
centennial Exhibition,” at the Dallas Museum of Art.
Rauschenberg employs a collage technique that involves
solvent-transfe* images from a variety of pop sources,
painting, fo'nd objects, a vast array of materials and a
semi-sculptural approach. His remarkable compositional
sense and innate empathy for his materials are the keys
that put it all together, elevating these mundane, other-
wise insignificant objects into a way of looking at the
world as an endlessly, enternally complex and beautiful
place. The exhibit continues through Feb. 8 at the muse-
um, Ross and Harwood.

Arenn Kiunms fntaf awitae
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Hobert Rahschenberg has been cilled “the o
nt ferible ,of American modernism" and ‘*a rene. i

lng paintlng, seulpture,pﬁn a!:ing,
thography ‘and per{ rRiance Ha
tle ds

P

Tlghts nnd other projécts that provide

" Benefits theéy catinot obtatn elsewhere.
In hiz most ambitious project to date

chenberg Overseas Culture lntercb.ange
‘he hag extended his interests to the by
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auschenberg is on the road,

Centinued from Page 1C.
national community of ariss,

In town last week for & reception
nonoring his “Work from Four Se-
ries" exhibit a1 the Dalles Muscum
of Art, Rauschenberg discussed
some of his current cONCerns.

The Overseas Culture Inter
change, & privately funded, $6 mil-
lion, five-year project, began as a
dream, but 1t is now nearing comy
pletion. By the time Wash!ington's
Nationa! Gellery of Art premleres
19 R.G.CI exhibition in 1988 or
1989, Rauschenberg will have vis-
ited 22 countries io which be used
locel materials and collaborated
with local anists and artisans to
make works that celebrate the ¢ul-
tural jdentity of each place.

Rauschenberg's stated objective
is "to promote world pesce and un-
derstending through art.” The goal
is in keeping with his longtime be-
Hef in art's ability 1o break down so-
cial snd cultural barriers,

Rausehenberg's works have cofi-
sistently fulfilled his expressed de-
sire to bridge the gap between art
and life. Many pieces, including the
{amous series of “Combine” paint
ings that he begat in the mid-'S0s,
sctually incorporste erdinary ob-
jects that he bas found in the world
sround Bim, .

The “Kabal Amerlcan Zephyr”
series of works o the DMA show
are mede of bicycle wheels, chalrs,
logs and other objects that Raus
chenberg has put together in ingen-
jous ways. Nothing is w0 lowly 1
escape his sttention. He finds
beauty in used tires, a rusty wheel-
sarrow, flattened cardboard boxes
and a rurg] mailbox.

Rauschenberg finds materials
snd images wherever he goes.
Oranges relate to Flerida, whose
Captive Isiand has been his home
base for 18 years. The rural mailbox
alludes to southern Texas, where he
was born {in Port Arthur). A "Men
Working" sign echoes New York
City, where he has maintalned &
studio since 1949,

Even when his art cannct be tled
to = plsce, it can be linked o the
mood of it times. The DMA's Raus-
chenberg painting Skyway was
commissioned for the New York
State Pavilion &1 the 196465 World's
Falr. I incorporates photographic
images of John F. Kennedy and
other world flgures of the time
along with thencurrent edveris
ing.

.© With the R.O.CI project, Raus-
chepberg 1s reaching inte & mytiad
of fereign tultures, learning about

them as he immerses himself In
thelr daily routines. His Interaction
with the artists and ariisans of each
country Ig in line with his frequent,
collaborstions with compoesers and
choreographers in this country.

in the 1977 Brazos River, his first
“televised work of art,” he collabo-
rated with New York choreogra-
pher<ancer Viala Farber and com-
poser David Tuder to meke o 60-
minute film produced by KERA
Channel 13 and the Fort Worth Art
Museum,

Three Rauschenbergs from the
R.0.C.I. project have been shown at
1he Natlonal Gallery over the last 18
months, and R.O.C.L exhibits have
already appeared in Mexico, Chile,
Venezuelg, China, Tibet and Japan.
In each exhibit outside the Unlted
States, works made by locel arusts
sre shown elong wiin those by
Rauschenberg.

Reuschenberg held the first in-
ternational exhibit in Mexico be-
cause “we thought that II we had
fargotten something, if we needed a
screwdriver or a hammer, we cotlid
jump over to Texas and buy It Tt ac-
tually worked out that way, so Mex-
1co proved & good place for our sut-
of -town tryouts.”

Chile, the next stop, "was 10t 50
easy,” he says,

“We bad a revoluticn and two
earthguakes, one of which really
damaged the museum. S0 pert of
what we did there was to rebuild
the museurn 1o make it functional,”
he says. “It is a state musenm, and
the studenis kept screaming, "The
only truth is in the church,’ and,
‘Why can't you have the show in the
church?”

“But we 10ld them it didn't make
sense for us to do that, because we
are apoliticsl, . . (and) sreliglous.”

Even without unforeseen &ir-
cumstances, moving the RO.CL ex-
hinit from country [0 country 15 an
awesome task. The show Includes
paintings and sculpture, as well as
drawings, prints, photographs snd
videos.

“We're now traveling with up to .
300 works, and the show gets bigger
ns we move along,” Rauschenberg
says. Periodically, some of the esr
tler works must be culled,

“The costs are considerable, and
R.Q.C.L experienced a major flnan-
clal setback in December 1984 when
Los Angeles collector Prederick W.
Weisman withdrew his financial
support on the same day that Raus™
chenberg announced the profect'’s
scope in & ceremony beld at the
United Nadons, . :

ik

using art to

e

The Dallas Morning News: David Woo

Robert Rauschenberg with & 1981 work, The Ancient Inci-
dent, from his “Kabal American Zephyr” series.

“Hig withdrawal was totally dev-
astating, and it also meant that [
was grossly in debt,” Rauschenberg
says. “Toe only resson 1 had spon-
sors was because [ wasn't rich
enough todoitby myself”

.Ay it turned out, Rauschenberg
bad greatly underestimated his §
owt earning power.

“Sinee R.O.C) started I have
earned — and spent on ROCL —
over $3 mililon,” Rauschenberg
says. "] kept walting for some great
corpotate sponsar o ride up on a
white horse, but it just didn’t hap-

pen. The costs in every couniy Hf

averaged out to at least half a mil-
Hom dollars when you count crating
and shipping and lnsurance,

“The problem now s not 50

T L MY T
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much money as the established bu-
reaucracy of the participating coun-
tries,

“The museum bLUFEAUCTRCY has
become pretty much luternational,”
Rauschenberg says. “For example.

in Sri Lanka, wby im the world
would thelr museums be ¢iosed on
Monday?” (ss has become tradl-
tional in European and American
museums;.

“Australia wanis us, and we want
Australa, because it is such a rich,
underexposed country,” Rauschen-
berg seys. “But the museum there
can't take us for three years, and in
three years, we wlll already have
bad the Naticnal Gallery exhibit
and I'd tike to be through with the
project.

“But 1 won't quit until we get to
Kenys, Africe, and to Moscow — or
some smaller city in Russia.”

Fortunately, the rewards are
greater than the frustrations.

“Tke pecple — they are the most
rewarding part” Rauschenberg
says, “not just the artists and ar-
tisans who participate in the
project, but the peopie who come
see the exhibits.

“In China they had never seen
anything like it.” he says. “At the
end of the second week they had
had something like 76,000 people. 1
have heard from several sources
that now the sophisticates in China,
if you can call them that, refer to
art a5 ‘before Rauschenberg’ or ‘al-
ter Rauschenberg.' ™

He experienced the overwhelm-
ing response to his work firsthand
during his frequent visits 1o the ex-
hibit 10 look after details of the in-
stallation.

“Hundreds of people passion-
stely asked me questions (about the
art},” he says. .

It Tibet, where the exhibit went
next, “the pecple couldn’t separate
the things by their artists from my
things,” he says. “And Tibet was my
most difficult spot to try to digestor
assimilate some culreral truth intwo
my work.

“But my myth — that we have 8
iot in common — Turned out 10 be
true,” Rauschenberg says. “Their
praise and slmost worship of a com-
mon object 15 something we share,

break down barriers

as i3 thelr sense that the spiritaal Is
not necessarily in the rare.”

It tonk nearly twa years for Raus.
chenberg to arrange his visit to Ti-
bet, which 1s part of the People's Re-
publlc of China.

“You can't just move in, you
have to move in through Chinese
contacts,” Rouschenberg says.

"“This wag the first time that they
hod ever had an art show,” he says.
"The whole lme thot Chizna hes
controlled the country, the Tibet
ans have managed not to et the
Chinese mave I cuituraliy,

“To see these peopie dressed ln
rags, carTying hall a cew under one
arm and two bables ubder the
othet, paylng their two pennies or
something like that to get fn-wos
very moving.” he says.

“If you had seen thew any place
else you would have given them the
money, but the experience tsught
me hamility. You ¢an be very crude
feeling sorTy in the wrong places.”

Rauschenberg’s sensitivily. 10
pthers hes prompted Many humani-
tarian endeavors. He has champi
oned the cause of artists” rights, and
bis comtemporaties, as well as
younger srtists, have benefited
{rom his concern.

In 1975 he campsigned oo Capi-
tol Hill fot a pational bill 1o rein:
state A law that would meke artists
eligible to receive 1ax deductions
for donating their own works to
museums and other non-profitinsg:
tutions.

in 1977 he established a medical
assistanee fund “through Change
nc., a non-profit organization that
he founded in 570 to provide emer-
gency funds for artists,

He has frequently assisted ln
fund-raising projects for ars crgan:
{zations and has served s an active
member of many boards, including
taat of the Association Internation:
ale de Defence des Artistes-U}5.A.3
group that defends e rights of art-
Please see RAUSCHENBERG
on Page 7C.
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s um havé ownad eyt of ArL As upbeat pg it {s offbear, Rauschenberg's art * Like life itself, his art i5 complex —and full of hnagex

e less patisfled," the | bags 1o be interpreted on a free-and-easy level, RN ART REVIEW 1"he freer the viewer fetls 16 explore these images; the

H pmmably Bbe [7 Hisworkls by no means simple, But he takes his mate- greater chance he has to share in the joy of discovery,

5 hava more litles to rials and motifs from the everyday world, and observers  But he continues to push his own vision, making works Above alt else, Rauschenberg's art 1s a celebration of .

ey hnr T nlready will readity recognize many of hls works' components, that fulfill his expressed desire to bridge the gap bs-  life itself. The Juxtaposition and layering of diverse, of-
. The magic, of course, is pure Rauschenberg. What tween artand Jife. ten conflicting images merely reflect life's rich texture,

éltj fronted with a composition- that does not Immedintely
i:_sgem a specific, unequivocal image. But Rauschen-

other aritst could create poetic wall pleces from clieap Rauschenberg conxiders his— and the viewer's — fn. 0
cardboard boxes? Who else could transform a fire hoge  teraction with the artwork its most Impottent subject uorﬁim; m&?{: m‘?:,‘?rf heaze:ﬁ;a:mn'
retilers N)Pf—"“ A | and awarniog light Inlo A sexy sculpture? - matter. In Some {Dstances, he uses mirrored sUrfaces 8 grushed tn cans, outmoded wall) rﬂzbu ea r\t:-w.
wice as oftet 4 P“’ Now 61 and one of the most (amous srtists da the that the viewer actually becomes part of the srtwork by g paper, cheapcarpst. ¢
leo sPedﬂ"!’ ,rp world, Reuschenberg might easily rest 01_1 his lnure&s. belng reflected in (t. More often, the observer isled tnto - Please see RAUSCHENBERG ou Page 2F.
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Cmﬁnued gmm Nt u.-, l S ot to 2 countries ln which he
man's shirt sleeve, a dog-food con<would make artworks with iccal ma.
ner and a fural mailbox. - terials, GEO magazine sald he was
) By plocing these mundane objects ./ “2s fameus and b5 ¢controversial as
in # new and more sbstract context, & any srilst can hope 1o be.” A
allows the viewer 10 see them o a %  Rauschenberg hag :nalnmined »
dfrrmm {ight, and thereby to appre-T: studip in New York Clty since 1949,
ciare their potential beauty. - - vt Jiand Florlds's’ Captiva Island hns
! “Rauschenberg's plecu ef art aye- been his home base for the past 18

Peopie tend to forget that he was
dismiss them &3 net being 2rt,” says bore {n Port Arthur, Texas He is, in

© Linda L Catheart, director of Hous-” - fact, Texas' most prominent contetn-

wn’s Contemporary Arts Museutn, porary talent, and the DMA exhibit
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Exribition  informaiion:  “'Robert
. Rauschanberg, Work Irom Four Series:
“A Sesquicentennial Exhibllicn,” Dec.
121 through :Fob. 8 a1 the Dailas Mu-
seurn of Art, 1717 N, Hérwoead. Open
% am. 1o 5 p.m. Tuasday through
Saturdey funtit & p.m, Thyrsday) snd
ndon: 14 § p.m. Sundey.cmmuon-
day and Christmas Day,

Admisalon i $3 for adult:: 52 for
students and senlee citrsns, $7 for
ehfidren under 12, JMA membors are
sdmitied froe, and the exhibit s froe 10

__.Mgap

F!rs: thm Arncrlca Inthe Shade of everything from nature te technol-
the Flatiton Building. . .. 'ogy.and from history to fiction.

The more the viewer allows his “He draws on the American tradi-
eyes to drift aimlessly across Raus- tion’ of abstraction us{ng images
chenberg's images, the more freely from iumedinte souz\:u. Cnthun
. .he can assockate with the works, Sud-
denly he may piek up on words that Abﬂrnttion. ke hes found out,
. relasta 1o pearby imeges, or images | need not be rigid ot rule-bound, or
" that unexpectediy relste to one ag. evem exclude representation. Fe?
other.., Robert Rauschenberg. there is no

A plctire of & refrigerator-fressey | Limit in size, scale, content, Imagery
- nppeart near-a cardboard box read- . Of comparison with the real world

ms‘ﬂnmme“Amlnbehd necessary to make his art Nor”

"Leg Lift Incline Bench” appears should there be anyumlu 10 oUr en-

, RADIO-NOTES; 2

.'alfty John Rody's futute with the . opor | don't snticipate any chianges,” cording

artlst and sudience,” Catheart ssys.  ferent — but closely relnted — serjes  10gs, ‘lires and bider disparate Db- wy skders, mo[orcy.
“ihe imagery Rauschenberg uses Is ghat Rouschenberg has done over i fects jolned m,uaus;m.l vand often.; cles, a phallic view of the Flatiron ™
always ‘found’ — he Dever creates it the past 15 yenrs. Works in the 1971 \verymuc ways. j'< {. Building, wallpaper covered with.”
Himself. This etgenders a speciflc “Cardboard” series are made of una-35" The four ‘series share commun tiny billlerd balls and a mirrer that ©

! ndor excitement. As his andience, * dorned cardboard ‘boxes that he ‘materjzls, such as the cardbosrd, reflecistbe viewer'slegsappearons .
nbric- and’ transfer {mages. They’ wall plece’ ttled Porade of _ﬂlef chenberg print show to complement

»Yie are left both 10 speculate about shaped, flattened and arrmged 1n
nis imagery and to participate In its  unconventicnal compositions. .7 Fif alsa relate in terms of structure, im-" Wickad Thoughts of the Priest,
mmple:em * Pleces in the “Hoarfrost” serfes,” *sgery and compositdon ..~ Rauschenberg’s works are aute-
: iRauschenberg’s accemplishmenu done in -197475, are made of. u.nw“ A fioral pattern found in one 'se- . blographical in a sense, because be
of'the past 20 years fave made him  stretched and layeresd “vefla™" o{ " rles may recur in a totally different  finds the materials and {mages wher-
the subject of frequent artcles In  gauze, silk and other. fabrics, avith. context in another. Slmilar shapes’ ever he goes. Oranges relate to Flor-
1576 when the Natlonal Musenm of elusive, overlapping images I8 siik-  and forms appear throughout. . ida, the rural mailbox to South
Ambbricat Art gave him & retrospecs  screen, solveénttransier and collage’™  Iromy of a playful sort pervades  Texas, & "Mer Working™ sign 10 New

. tdve, Time tmagazine dubbed him The “Bifocal” works, done i 1982, -the exhiblt, Maniesting i1self fn the  York. Some works feature all-Amerd-
" “the most living artist™ In 1983, - are free-hanging palntings with im-
sholtly after Rouschenberg  an- * ages on both sides Works 1n the “Ka-" and a crushed eurdhoard box read- - tbery's global concerns.
‘nounced his plan to embark on & pri- ;bal American Zephyr" ‘serfes are:

juxtapuﬁtion of ‘az American flag . can images; others reflect R.nuschen-

i ing “Made in Great Britain,” or in .~ The scope of Rauschenberg's ine
va‘}ely funded, $6 muﬂon, ﬁve-ywr made of blcyc.le wheels. chajrs.wood ma uu of & work, 'such a3 Pegasus’ - lerestsscems endiess, encnmpwﬂ.ng

which organized the DMA show. wes organized by the CAM as partof | "0 5 . hear the images of uny body-bulld-; Joymentof it”
.} "Rauschepberg {inds that vital the sesquicentennial celebration, :mu?ul&mc;géwm Fe. " ers that are supeﬂmpased HCTOSS - The DMA has ethanced the ples-
. a1 tequires the participaton of both . The exhibit focuses on four dif- - Tmd < sheet of florpl paper. - +*L sure of the show by uncoverlng the

-long window in {is Temporary Exhi-
‘ bition Gallery; the naturai llght
“mskes some of the more delicate
works look positively ethereal.

The DMA also organized a Raus- |

. the “Pour Serles” exhibit. Drawn en-
tirely from Dallas collections, in-
cluding that of the DMA, the exhibit
" features 23 works dene during the

same 1971-t0-1985 peried. -,

- The show serves a3 an introduc-
tlon to the jarger Rauschenberg ex.
hibit because objects from daily life,
current events and images from
- Rauschenberg's own  experiences

find their way into.his prints, as -

the:f o into his other wnrks.

The DMA is also offericg o 2+
minute video presentation made by
Rauschenberg and an inwoductary
slide show on the exhibit But Raus-
chenberg is no stranger to local au-

" diences. He kas been represented In’

exhibits at both the Dallas Museum,
of Fine AT (now the DMA) and nt
the Fort Worth Art Museum.

‘In 1977, he collaborated with New
York dencerchorecgrapher Vialal !
Farber and avantgarde composer—
Dovid Todor ot Brazes River, a video
project  produced by KERATY
(Chanpel 13) i conjunction with
the FIWAM.

Last susmraer the DMA purchased
Rauschenberg’s meaumental wall
piece Skyway, which had been ot
long-term loan from the artist. The
fandmark work was originally com-
missiened by the rencwned New
York architect Philip Johason to
hang on the exierior of the New
York State Pavilion that he designed
for the Flushing Meadow World's,
Falr of 1964-65.

The “Works [rom Fout Series” ex«
hibit {5 supported by grants from the
Nationsl Endowment for the Arts
atd the Texas Commission on the
Arts. Additfoninl funds were pro-
vided by the Charles Engelhard
Foundation, Mr, and Mrs. Fayez Saro-
fim and Conoco, a DuPont company.

e -

DANCE NOTES -

: into that right now. I'm looking 10 7 station KTXQ-FM (102.1) under Bar- ° same e, to'a peint of bounclng off

¢ M.L Blackw
,ﬁ{ﬁ}&ggﬁﬂiu * have businass a3 usual on Jan. 4, a3 | métr's adminlstration, which lasted |, the walls” Kase said Fridey. “The
LY18 msthi Q102 1a ranked elghth in ' real winners in all of this were tha *
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10, Arblu'on summer statls-. ' gota 1ot of free publicity out of this. -

stption i3 i doubt. Rody sald Friday m the s1aff whatsoever.'

by Holly Williams: -
&u:l.n} 1o The News

Russlan-born choreographer
-and dancer Serge Lifar, who served
as ballet master of the Paris Opera

thet his contract with A.H. Belo

Corp., which sold "The Zoo" and

 KRQX.AM (570) to Anchor Medla i1 -

Chnngas. hmver. ure qnhcom—

t Say goodhya 5 Mike Rhyner,

. only m’y an aversge 18 months.”

-“Ive bad alght prog;rum direc. W
fors {0 10 years,” Rody seld. “They. -m“é’.ai:"t"?s"‘é.?’a'?ﬂ& Wit be do- -

~Ngwumber Goes not 1ransfer 10 the 'whs has been Rody's sidekick o
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- Wish Upon A Star; WEAP-AM's Hal .
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vember, four dayy after the sale was |

1oday.” . winners, but the top votsgetter .  Thé participants were given the

CBut KZEW genersl manager Program director Rob Barnett, (out of mere than 121,000 votes checks during halltime ceremonies
Gene Bolvin said it would be busi-  heord from 2 10 5 pm. Sundays, is  cast) was KMEZFM's (100.3) morn. Fridey night at the Dallss Maver-
ness as usunl Bt the statlon next gone, 100. The Zoo hod stipped {ur- mgnnnouncer Tim Kase. icksDenver Nuggets basketball
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insightful interviewy huu;d oo $1,000t0 Foster Child Advocate Ser--

It alsd tade & statement for 8°°d - Ballet for alzost 30 years, died Mon-
o day at his home i Laussnne, Swit-

“geyland. Lifar was 8L

Born in Kiev, Ruxsla, in 1905, Li.
‘far was a member of impresario
Serge Disghilev’s Baliets Russes
from 1923 to 1939, In this company
he becarne an internationsl star,
dancing in works by Michel Fokine
lnd the young George Balanchine,

“He was a wonderful dancer,
very artlstic, very beautiful mover
'~ an artist, you know" recalls

© Nathalie Krassovska, & Dallas ballet
teacher who danced with Lifar in

the early 1930s. Lifar was her first
dance partner when, at 15, she went
with him on a three-month tour to
Riade Janeiro.

“A1 one Time, In Europe, he was
like Rudolf Nureyev ot Mikhail Bar-
yshnikov are right now. He was n
great star, a great man.

“[ wag very young,~ she s$ays.
*For me 11 was = big tking, you
know, 10 dance with the great Lifar
1t was a step forward In my career.”

" With him, Krassovska danced Fok.

ine's Le Spectre de lg Rose and Les
Sylphides, and Promethee, which Lic
far ¢chorgographed.

In addition to the numerous. .
works. he choreographed for ihe
Paris Opera Ballet, Lifar published
many bocks on dance, including Le
Manifeste du Choreographe, Diaghi-—
lev: History of Russian Ballet and
‘Traite de Danse Academique,

“One important thing about
him.” remembers Krassovska, “is
that he was so generous with poar
dancers, when he was with the
Paris Opers Ballet.™

"Clark will not be playing 4
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stoted in Ruddv Manasina
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Art People: For Borofsky, E very Work
' By DOUGLAS C. MeGILL | A—fbnh"atioﬁ.” i ﬁéd 3 Rauschenbe;'g’s ‘Rocky’

Consistency of style is not the first .

thing one notices at an exhibition of
Jonathan Borofsky’s artworks. At his

show at. the Whitney Museum of -

American Art, which runs throvgh
" March 19, he displays works that in-

clude a blue dog drawn difectly on the

museum wall, a Ping-Pong table

painted in camouf{lage colors, and a

steel sculpture of a man riddled with
" what appear to be bullet holes.

Yet there is a unifying element -

© all these pieces: a number — in i
two million range in Mr. Borofsky's
‘recent works — is always inscribed
somewhers on the piece. The num-
bers are the artist’s trademark, Ha's
sbeen using thermn as 2 signature since
" the late 1950°s, when, as a comceptua)

artist, he spent several hours every .
day writing down numbers in se- .-

quence, starting withone and heading
toward infinity. :

“It represented a part of me thar
likes to have order,” Mr. Borofsky
explains. “The same part that uses
telephone numbers, Visa card num-
bers, a Social Security number. It
“was part of the computer enslaught

thai I didn’t know about at the time, -

but that I felt was coming. It was a
kick, and I had 2 gut fecling that if 1
stuck to if, it would biing me somea in-

e

“Even though it was a very
and structured thing to do,” ke added,

ing, and also began to create the

- images for which he is now best

known - the man with the sujtcase,
the rabbit head, the ruby hearts.
He still counts, but no longer in

2,927,632 as of this interview — he
often simply puts dewn the next num-
Der in sequence on his newest piece of
art. He continues the counting, he

says, because it provides a concep °
tual unity- to his. admittedly varied - A
TR -, be will then create a new series of

Works.

The counting allows me to do an - hibition shown in the next couatry on

Expressionist painting one day, and a
rezlist pdinting the next,” the artist

said. “It shows that all my work -

¢omes from one source. People used
10 say to me, “We’d like to show your

-work, but we don't know what your |
. Style is. We see five pieces that lock °
like they're made by five differenf :
artists.” Those people had to ‘wait a -
few years to get my point, which is -
that you don’j have to have just one

style in life. There's more than cne
way to do anything.” '

" Starting Next April .
“there was a touch of remanticism in
going onward and upward, toward an I
mknown future.” After a year or two,
Mr. Borofsky tired of simply count-

It is affectionately kmown . as
“Rocky,” and acronymically as
“R.OLCILY — the Rauschenberg
Overseas Cultural Interchangs. It is
an idea hatched some years agoin the
mind of Robert Rauschenberg, who

. celebrated its officlal start Iast week:
“. at a United Nations reception fullg
. stocked with foreign dignitaries an

eight-hour stretches. Always aware : gn. gt
of where he is in the counting —

art world leaders.

Mr. Rauschenberg’s idea is to visit

22 countries over the next five years,
bath to exhibit his works and to sgak
- VP as much of the culture and politics
of each place as he can. Using this re-
giopal subject matter for inspiration,

wrorks that will become part of the ex-

the tour, )

.. The project starts next April at the
Museo Rufino Tamayo Arte Contern.
poraneo Internacicmal in Mexico
City, with an exhibition of Rauschen.
berg’s work from the last two dec-
ades. With new works from Mezico

added, the show will then travel to the .

Museo de Bellas Artes in Santiago,
Chile, wher= it opens in July, Other
« stops scheduled include Caracas, Pe-
xing and Tokyo, with hepes for visits

‘poem, ...

- Equitable Life Assurance Society, It

10 511 Lanka, Australia, Spair and the

Soviet Union. .

Earlier this year, when explaining
his new project, Mr. Rauschenberg
said: “Peace is not popular becanse it
is related to a stoppage of aggressive
energies. Starting a new, use, AgETES-
sively, of our unigue curiosities, our
impatience with ignorant cruelty and

.encouraging the mest ESnerous per-
-sonal contributions will make war
ashamed of itself and art clear.” -

]

AND WHATS MORE: The %5 mil- -
lion suit brought by Larry Rivers
against Condé Nast Publications has
been settled out of court for an undis-
closed sum, according to Mr. Rivers

- and his lawyers. Mr. Rivers charged
"Vanity Fair, a' Condé MNast publica. |

tion, with having damaged his reputa-
tien by publishing without his parmis-

“sion one of his drawings to illustrate T

what he called a “cheap and vilgar”
.The “Fritz Glamer
Room,” an ensemble of Constructiv-
ist paintings by Glarner that hung in
Happy Rockefeller's dining room
until recently, has been sold to the

will be bung in one of 12 special execu.
tive dining rooms planned for the
company’s new FEquitable Tower
being built at 1285 Avenve of the

Americas.

2 Tme aeso-Fy




Art Peop

Borofsky
still counting
and painting.

ONSISTENCY of style is not
the first thing one notices at
an exhibition of Jonathan
Borofsky’s artworks. At his

show at the Whitney Museum of
American Art, which ruas throegh
March 10 (review on page CI7), he
displays works that include a blue dog
drawn directly on the museum wall,a
Ping-Pong table painted in camou-
flage colors, and a steel sculpture ofa
man riddled with what appear 1o be
bullet holes.

Yet there is a unifying element in
all these pieces: a number — in the
two million range in Mr. Borofsky's
recent works — is always inscribed
somewhere on the piece. The num-
bers are the artist’s trademark. He's
been using them as a signature since
the late 1960°s, when, as a conceptual
artist, he spent several hours every
day writing down numbers in se-

1e Douglas C. i\‘néﬁ

quence, starting with one and heading
toward infinity.

1t represented a part of me that
tikes to have order,” Mr. Borofsky
explains. “The same part that uses
telephone mumpbers, Visa card num-
bers, a Social Security number. It
was of the computer onslaught
that I didn’t know about at the time,
but that I felt was coming. It was a
kick, and I had a gut feeling that ifl
stuck to it, it would bring me some in-
formation.” .

“Even though it was a very rigid
and structured thing to do,” he added,
there was a touch of romanticism in
going onward and upward, toward an
unknown future.” After a year or two,
Mr. Borofsky tired of simply count-
ing, and also began to create the
images for which hg is now best
known — the man with the suitcase,
the rabbit head, the ruby hearts.

He still counts, bus no longer in

eight-hour stretches. Always aware

of where he is in the counting —
2,927,632 as of this interview - he
_often simply puts down the next num-
ber in sequence on his newest piece of
art. He continues the counting, he
says, because it provides a concep-
tual unity to his admittedly varied
works.

““The counting allows me to do an
Expressionist painting one day,and a
realist painting the next,” the artist
said. “It shows that all iny work
comes from one source. People used
to say to me, “We’d like to show your
work, but we don’t know what your
style is. We see five pieces that look
like they're made by five different
artists.’ Those people had to wait a
few years to get my point, which is
that you don't have to bave just one
style in life. There’s more than one
way to do anything.”

Rauschenberg’s ‘Rocky’

Starting Next April.

it is affectiopately known as
“Rocky,” and acronymically as
«g 0.C.1.” — the Rauschenberg
Overseas Cultural Interchange. It is
anidea hatched some years age in the
mind of Robert Rauschenberg, who
celebrated its official start last week
at a United Nations reception fully
stocked with foreign dignitaries and
art world leaders. )

Mr. Rauschenberg’s idea is to visit
22 countries over the next five rears,

both to exhibit his works and to seak
up as much of the culture a«d politics
of each place as he can. Using this re-
gional subject matter for inspiration,
he will then create a new series of
works that will become part of the ex-
hibition shown In the next country on
the tour.

The project starts next April at the
Musec Rufino Tamayo Arte Contem-

. City with an exhibition of Rauschen-

1Ly,

Berg's work from the last two dec-
ades. With new works from Mexico
added, the show will then travel to the
Museo de Bellas Artes in Santiago,
Chile, where it opens in July. Other
stops scheduled include Caracas, Pe-
king and Tokyo, with hopes for visits
to i Lanka, Australia, Spain and the
Soviet Union.

Earlier this year, when explaining

his new project, Mr. Rauschenberg
said: *Peace is not popular because it
is related to a stoppage of aggressive
energies. Starting a new use, aggres.
sively, of our unique curiosities, our

' impatience with ignorant cruelty and

encouraging the most genercus per-
sonal contributions will make war
ashamed of itself and art clear.”

QUICK SKETCHES: The £ million
suit brought by Larry Rivers against
Condé Nast Publications has been set-
tled out of court for an undisclosed
sum, according to Mr. Rivers and his
lawyers. Mr. Rivers charged Vanity
Fair, a Condé Nast publication, with
having damaged his reputation by
publishing without his permission one.
of his drawings to illustrate what he
called a “‘cheap and vulgar” poem.
... The “Fritz Glarner Room,” an
ensemble of Constructivist paintings
by Glarner that hung in Happy
Rockefeller's dining room until re-
cently, has been sold to the Equitable
Life Assurance Society. Tt will be
hung in one of 12 special execative
dining rooms planned for the compa-
ny’s new Equitable Tower being built
at 1285 Avenue of the Americas.

M
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© Rick Bagnsay

AROBERT RAUSCHENBERG'

’Ihe sccne The ultra-posh Delegates’ Dining Room in the

United Nation's New York headquarters. A twilight view of the -~ ~

Esst River and Queens with lighis blinking on to the horizon. A
bar and a buffet fit for a king. And a muitre d’hotel in white
gloves and tails announcing the guesis as they entered. ’

- The guests: Several hundred diplomats, art patrons, artists

and directors of galleries and major museums.
The speaker: Internationally acclaimed contemporary artist

Robert Rauschenberg, 59. He was intzoduced by Donald J. Saff, -

former dean and now distinguished professor of art st the
University of South Florida. Dr. August Freundlich, present dean
of USFs College of Fine Arts, represented the university.

"~ The occasion: A reception to announce the Rauschenberg

Overseas Culiure Interchange (ROCI). During the next five -
years, ROCI will place exhibilions of Rauschenberg’s latest :’

creations in cultural capitals of 22 to 30 countries.
THUS WAS FORMALLY revealed that Rauschenberg s

favorite project — one alluded to or proposed in art periodicals ~*
for many months and one that will eclipse all his previous

endeavors — is now under way.,

The armouncement also made evident, at last the depth of
the 1ong, collaborative relat;anshlp between Rauschenberg and

e

sSt. Petersburg Times {St. Petersburg, Florlda) -

the Umverssty of South Flonda in Tampa.

ROCI, (“Rocky” says the artist) is a private xmtmtl e by
Rauschenberg for which he heas neither sought nor will accept
govermunent support. In additicn to other private and corparate
donations, primary support comes from the Frederick B. Weis-
mean Foundation, Universal Limited Art Editions, Schenkers

" International Forwarders Inc. and Rauachenberg patrons Emily’

Landau and Sy Weintraub.
As “home base’ for ROCI, and with Den Saff as ROCT's
artistic director, USF’s part in the project will be considerable,

kY
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providing communications liaison with pasticipating na- -

tions as well as technical and studio services as necessary.
Saffleft Tampa Jan. 22 to vi

_ several countries.,

m July
‘Japan,
for examples. ] .
¢, .~ During the period of each exhibition, Rauschenberg
© ewill work with artists and artisans of the host nation, as
“he did in China in 1982. Based upon that experience and
~previous working-visits in Japan, Sweden, Israel, India
*and Thailand, Reuschenberg has come to believe, he has
*said, that such sharing of technical skills and learning
*about each other’s aesthetics and traditions shouid in-
\.erease mutual understanding among peoples. The touring
k exhibition will gain an increasingly international flavor as
;*selections' of art created on these sojourns are added to
~the show. : ’

“-  Rauschenberg had his first New York show in 1951.
*He was dibbed enfant terrible of pop-art when his first
“*combines,” paintings incorporating assemblages of actu-
.2} objects — stuffed goats and chickens, {ires, rocks,

it goes to Chile, then on to Venezuela, China,

* ropes, ad illustrations, whatever — appeatred in 1953 to -

»shake and shock the international art world. One of these,
" Bed, enraged the organizers of Italy’s Spoleto Festival in

71958, yet in'1964 he was the first American ever to winthe
» grand prize at the Venice (Italy) Biennale, at that time -

Tthe foremost international art competition., .

; THE REST is history, ampiy surveved in Calvin

- “Tomkins’ book Off the Wall, except that Rauschenberg is

~50 prolific and inventive that his reputation and esteem .
among peers never faded. The world’s major museums -
“town his work. He has won prizes in Los Angeles, Oslo,-
* Jerusalem and all art capitals in between plus the 1984

« Grammy Award for best album cover for Talking Heads.
i ROCIK is the largest, not the first, of Rauschenberg's
¢ sxtramural projects. EAT (Experiments in Art angd Tech-

Thology) was set up in 1968 to promote copperation
< hetween artists and engineers, His non-profit Change Inc.
. 7 has provided emergency funds for artists since 1870,
" %' - Hauschenberg’s close alliance with the state universi-
ity in Tampa has grown from a 1972 invitation from Don
«5aff, then
' Quff established the non-profit print atelier in 1068 as a
! place where professional artists could be in-residence to
~create original editions in a pressure-free atmosphere

it and make arrangements in
e ... — among artists. Some best known participants are
. The first ROCI installation of 150 pieces developed in. .

the last two years will open in April in Mexico Gity. Then

Sri Lanka, Thailand, Australia, Spain and Italy, .

dean of fine arts, to use USF’s Graphicstudio. -

with fulltime assistance from master printmakers. Gra-
phicstudio is supported by private subscriptions.
The studio quickly becameimportant and well-known

Philip Pearlstein, Ed Ruscha, Anuszkiewicz, Charles
Hinman and Arakaws, Rauschenberg, who already owned
g home on Florida's Captiva Island, returned again and

James Rosenquist. Yet, the many editions created here

have been marketed by the artists and their dealers with -
little eredit to the university. That is excepting one show, -

“Graphicstudio USF,” containing works by the first 21
. arists, at the Brooklyn Museum in the summer of 1878.
In 1982, Graphicstudio provided all the technical and
mechanical requirements for Rauschenberg’s Chinese
 Summerhall, believed to be the world’s longest color
photograph on a single sheet of paper — 28 inches high,
100 feet long. USF provided the camera, film and process-
ing and Saff went with Rauschenberg to China. Graphic-
studio achieved two perfect Chinese Summerhail prints;

one for the university’s collection, the other for Rausch- -

enberg who exhibited in New York.

THE VISITING artists ought to have directed pub-
lic attention, given more credit, to Graphicstudio, says
USF fine arts dean Freundlich. “Artists do think thisisa
very special place but,” he adds, “I expect that is some-

community.” . e . .

Saff’s and Graphicstudio’s relationship to ROCLis set
up by USF as a “Type I — that is, Jocally based —
academic research -project,” Freundlich explains. “The
.university provost {(Gregory O'Brien) and I have dis-

to support the activities of such distinguished professors
as Don Saff and projects with such potential as ROCD's.
Graphicstudio and (its director) David Yager will be

involved in production of materials that come out of this .

country. And, although Don will be very much involved in
traveling, he will not be totally detached from his duties
. here; for example, he will continue to counsel graduate

students.” .
S0, whether ROCI ultimately brings international

atiention to the state university in Tampa, at least the:

- United Nations diplomatie corps and luminaries on the
American art scene know, At the reception, Rauschen-

berg gave each UN. nation a signed, numbered Hmited

edition lithograph.

again to work at Graphicstudio as have Jim Dine and

thing more easily acknowledged within the nation’s art
community than recognized by the larger public and local |

.cussed this at length. He agrees that the university needs ..

[
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By HELEN L. KOHEN
ArLCritfe

i TAMPA = Years' ago, artlst Rob:
ert Rauschenberg thought lie might
like“to phutogruph ‘avery inch of

America, Alwhlmsical idea. the cqn- :

cept still geryes his'art-making phis
}.osophy, detlnlng the uxpcms[va na-
ute of-his artistic ambitiong evey

‘agilt relterates what hesKnows . so
well: That" art "can’be :made from
‘nothing:more than ‘a few. itiches of ¢
veality. Hig skill nt,assenibling un
poslttoning those inche& : his mas
'und. ,nll_ R E

ing. artists i the w&rl i
s What', Riluschenberg, im
ortant."l‘he recont, unveiling of hi
atest:collage, actually a_100-foot-
tiotographtalled’ Chfrme Strmes:
: Faﬂ Ts important; Short of going to;
China; however.} {o
] d

‘cloéely ca550gited sw
berg's’, ngwest artisti
T .

'Graphicstudio. are. famllar.shough

to Rausghenberg, . He had ‘worked'

there :gevéral: times; beginning . n:
1972 The "100-foot photograph Isa
projeet-concalved by Graphlcstudio.
indeed,” ‘the!: Hassleblad | camiera:-
Rauschenber% tools /to:. Chlnu fast -
summet, the'on

‘vlews ‘assetiibled: i ‘the; completed’
.collage; was: provldect by Graphic-
studlo., And;, prlntlng ‘that monster

Gmphtc idio
‘8o it wag nnt as a,stranger that

dlo. 11, The lded waginewy howover,

and the! Inbrlm}to 0 begln( Ray
. chénberg iad - hever,, before /pib-
lighed color,

though..th versity ‘ot _
'F]orida (USF) located there, “and its”

o heused totnkethe -

: Chinese Summerhall ls not'a phu-
tographic masterpiece. It will -not,
celebrated for.fhe quality of its”
Ividual tmages. It is, however, &
markably coherent collage 'of:im- !
‘ages that, reads.both as the. private
truvelogue of. Rauschenherg and as

l

From; the, di%tance it 18 & strip of
abstract: deslgn, punctuated . by the
“'slickness &f:the color reproduction; "qulrky. and that we do expeit, Peo-,
that produces liues In isolated hots '
photograph,-a féat untrled prior to - spots. ‘Up. close™it soon becoies’
their ettcirts.nwas’accompllshad by clear that these are not the pletires-
your- typical tourlst would assem.

hle, yet they “tell, Yetter than the -
Ralischenherg weame.to Graphléstie®: gmatetr's  hundreds.-of ‘slides and
ihours of ghattar, What Hfe s likein |
and a: chnllenge Jo hoth the ‘qrtist. Ching, how it-1ooks,’
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. Alternating digtaice sliots with
‘photographi;. 8o these,.. closcups ‘tokilre: With golot, over. :

'rg the' placement nf lmages af
Afords - the'-work & “formallty - we
mlght not have expected: a begli
‘ningya:middle and an.end. It starts
-with. straight-up sights, twists and
Jturns at a tourlst's pace through e
‘terior. and exterior views, and {ln-
:shes "off; with "a train and some’

lckens both lmages set on thelr

The' lmnges thumselvcs tend to be -

ple‘do nét:{igurs importantly In any .
of the vlews, a strange thing ford
“worls about - the ' most populous
COWAErY: in’ the. world, Thelr :pres: !
ence Is. tinderstond; however, by the
‘thigs.and places that are pletured,
from;soda bottles and glusses lned
how It mdkes‘;up Ina pattern, to the slimy. green

puddle of waler and-garbage, .

And :Rausciienberg-the-tourist - is
there. the unseen In the hotel room

iR
ol the 100foat plece, WQ“‘d be-hls” tapplng some ‘Images “and - leaving "oy Westerners, Where & red: tele- .
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pected-that Akc; oX sotioiico Wil ba
répénted,” .Koda had - o customs
‘rﬁakc ro}ls ftit) 28 'inches: hlgh by

100 feotlong st for the project, . :

from China,’ and the- nopotives. had
heen printed'tn sz’ dnd:chosen, he'
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! -lonlc.‘l‘lke._- Noh after he had

ong i
by one hoto mph

; Il Gallary, whare H:ls.
! ﬁ n-spoclal-eablesito float |ts
.ful langth dawn the length of -the’
Eallery; That gallory s, fortunately,
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Ul the vdsence of his.owil dregny, -
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e
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Iz, Larry Bell’ and Lee ¥ [‘r!edlander.




Javits probably
will be
depicted as a
vigorous
lawmaker, his
wife said.

Javits subject of work

NEW YORK (AP) — Artist Robert
Rayschenberg has been chosen to do a
free-form work deplcting the late Sen,
Jacob Javits that will stand perma-
nently In the $462 million Javits Con-
.vention Center, _

Javits' widow, Marion, called Raus-
chenberg one of the unique artists of
our ttme, the Dally News reported Sun-
day. Javits, a four-term senator from
‘New York, died March 7 at age 81.
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» - After premiering in Tampa and touring Eu-
rope, the show is scheduled to be seen in Jack-
-sonyille, Miami, Lakeland, Melbourne, Pensacola
-and Orlando. In exchange, the four European
museums are preparing exhibitions of their cur-
rent art to four Florida museums.

. -The three curators spent six months selecting
artists for the show. They restricted their search
o, artists who have been actively working and
maintaining studios in the state for a consider-
‘able period of time. They also wanted artists who
were not isolated in their awareness, and who
were dealing with the most current issues in art
foday.

-~ "We wanted artists whose works have a reso-
JDance with the 1980s,” sald Miller. “And we
-wanted artists who seemed to be globally con-
scious.”

The artists in the show include a number of
~pld masters” such as Robert Rauschenberg,
James Rosenquist, Richard Anuskiewicz, John
Chambertain and Duane Hanson. These are men
who made international reputations in the 1960s
and who still are developing and ceatinuing to
produce ground-breaking art,

-The exhibition also showcases emerging art-
ists and established, but less well known, talents
such as Carlos Alfonzo, Harriet Bell, Robert Cal-.
vo, Robert Fichter, John Henry, Lyman Kipp, Al-
exandra Xleinbard, Mernet Larsen, Robert
Petersen, Jim Roche, Gilberto Ruiz, Donald Saff,
Deborah Schneider, Robert Thiele, Tyler Turkle,
‘Theo Wujcik and Purvis Young:

. The curators did not try to represent every
Florida locale in their choices: six of the artists -
come from Miami, five are from Tallahassee,
tirée are from Tampa and {wo are from Saraso-
tar - .
[

Mo ‘Florida’ category
- I you are wondering if there is such a thing
a8'% distinctly “Florida art,” the contents of this
exhibition will convince you that there is no such
catégory. The show resonates with diversity, plu-
falism and individuality.

If anything unites the work in *Made in Flori-
da;"t it is the preponderance of hot colors and
varied texturés, characteristics that do not neces-
sarily set it apart from art made anywhere else
in-the world.

‘*mb_gm_ '

The sculpture and videos of noted Tallahas-
see artist Jimm Roche probably contain the most
local color, Created expressly for the exhibition,
Roche's 36-foot-long sculpture unfolds like a giant
screen. Titled “Say What You Will,” the panels
are covered with 1,152 vanity license plates and
more. than 5,000 reflectors.

For Roche, the tags echo the diversity of the
huge infiux of people continually coming into the
state. There's a tag for persons of every persua-
sion from “Save the South: Teach a Yankee to
Drive” and “To Get to Heaven, Take a Right and
Go Straight” to “Make Love Not War — Stop Me

for Details.” Others are not suitable for quotation .

in a family newspaper.

As suggestive and aggressive as they are, the
wisecracking tags are an integral part of Ameri-
can humeoer and our automobile-driven culture.

The fast track in everyday America is also an
integral part of the work of John Chamberlain
and Robert Rauschenberg,

Thirty years ago, Chamberlain made expres-
sive sculptures from smashed automobile parts.
His work complimented the energy and power of
the abstract expressionist paintings of the time.
Today, his work is just as vital, With its curved,
folding and splashed surfaces, his wall sculpture
“Tux Lux™ is one of the most sensuous pieces in
the show.

Art in Moscow .
The internationa! phenomenon, Rebert
Rauschenberg, who. works on Captiva Island and
whose art is currently. on view in Moscow’s Tre-
tyakov Gallery, is represented by a sculpture
made from the smashed hull of a boat. With its
scratched and bent surface, it seems similar to
the Chamberlain sculpture at first.
Rauschenberg’s emphasis, however, always
has been on the strong presence of the real-world
object, while the Sarasota-based Chamberlain al-
ways has been able to make you forget momen-
tarily that his objects had an earlier identity.
Rosenquist, the one-time pop artist who began
his career by using the oversized vocabulary of
hillboards, has made a transition to more subile,
but equally stunning canvases, With hot colors
and cut-out images superimposed over each oth-
er, his untitled painting has recognizable figures
that fade in and out with various degrees of clari-

" Bis dazzling composition echoes the huge car-
toons by Flemish artist Peier Paul Rubens that
are found in Sarasota’s Ringling Museum.

The paintings of Tallahassee’s Robert Fichter
alse have a tangled, baroque feeling with thefr
combinations of faniasy and fear, In *“Pleasant
Hunting,” a candy-colored dog poeints to a man
kilied in a hunting accident while the killer hides
behind a rock. A violently sliced watermelon, an
empty wine botile’ (a dead soldier) and a knife
reinforce a nightmare in the land of Mickey
Mouse. '

Florida reminder

More ominous winds blow over the land of
sunshine in Alexandra Kleinbard's “End of the
Game.” While a Cracker grandmother waves
from her rocker, a grand piano disappears into a
sinkhole like a rotting boat abandoned in the Ev-
erglades. Wild animals are lurking just beyond
the hurricane-battered homestead. Thus is a re-
minder that, in Florida, the jungle is always
ready to reclaim what the developers can't.

The Tampa Bay area is represented by the
elegant bronze sculptures of Donald Saff, the
highly evolved abstractions of Mernet Larsen
and a canvas by Theo Wujcik that explorés mass-
es and volumes depicted in a two-dimensional
format.

Roberi Calvo of Belleair makes wall sculp-
tures that refer to history, to the ability of ab-
stract mathematical formulas to reflect reality
and {o man’s tendency te project architectural

. comstructions on the ground as well as in space.

Miami is a hotbed of talent, producing works
as varied as the spare, hermetic sculptures of
Robert Thiele o the hot salsa tackiness of Latin
street smarts found in Gilberto Ruiz's work. Ruiz
rigs up a spinning face in his painting, “Moda,”
and frames another painting with pompons and
twinkling lights.

One of the most astounding talents to come
out of Miami is Cartos Alfonzo, whose passionate
canvases reftect the works of Picasso and Jack-
sor Pollock as well as his own tormented feelings
as a Cuban exile.

What will the Europeans think of Floridians
after seeing this show? They’'ll probably think
that we live in a semitropical jungle while we
battle sinkholes, hurricanes and traffic.

They’ll think that we are expressive as well
as contemplative, that we are by turns violent
and intelligent, and that we worry about consum-
ing our environment as well as being consumed
by that environment.

Who says that art doesn’t imitate lite?
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Hxs career taok off “his work__

earmng big: money. and: new ac¢:

claim. He: toured: Europe with the

Merce. Cunnmgham Dance. Oompa—

ny: as a' designer.and founded his:
own art collaborative; Expenments’f

m Art dnd’ Technology.

Nearly '26. years: later, _-lus star_'-.
‘ha.snt stopped rising. ‘His shows still-

draw headlines and critical ac-
<laim. One of his works, “Rebus,”

sold last year in New York for $8.1 _

million.

An article in January's Vanity =
Fair magazine identifies him solely

as “Rauschenberg” — evidently
granting him the same status as
-one-name luminaries such as da
Vinci and Monet.

- There's more. His traveling
show will complete its epic six-year
journey next January at the Nation-
‘el Gallery of Art in Washington.
There, Rauschenberg will become
the first living artist ever to have a
cne-persen show at the National
Gallery.

Art and peace

Rauschenberg sits up straight in
-a dining-room chair, speaking slow-
Iy, deliberately. Outside, a Decem-
‘ber wind whistles through sea oats,
blowing white sand across the wood-
_en patio and sending a chill through
.the open sliding glass doors.

What's on his mind is. the

-Rauschenberg Overseas Culture In-
.terchange (ROCI), an idea he
‘hatched 10 years ago as a means fo

-bring disparate and wary world $0-

.cleties together.
©  Art, he says, is maglcal Its pow-

-erful energies can melt tensions,

-create bonds, make the unpomble
ipossmle

Rauschenberg wanted to un-

] !eash those energies through a trav-

‘eling exhibition of work based on

-his experiences in other countries. "
- . By bringing that art to “political-
- E—iy, emotionally, spiritually and emo-
tionally sensitive” cultures, he could
‘expose them to other societies in
ramicable, non-threatening ways.

. He discussed the ROCI plan with
“friends,- but it remained only an

-idea. until a visit to China in 1882.

: There, Rauschenberg worked with

Rebert Rauschenberg has

traveled the world with his

Overseas Cultural Interchange. -

peasants at the world’s oldest paper.
in the: government—molated*

miil
ZKuan provmce

- “Ifelf—1 dont Know — guxlty,..
responsible  for the’ oppress_ion"_ R
“If
there was anything art could do to"

there,” Rauschenberg says.

make if possible for these people
not to have to get five people to de-
cide whether you could go 15 kilo-
meters to . visit your mother or
grandmother, it had to be done.”.

. He and Don $aff, director of tha .
Universny of South Florida's Gra-

phicstudio and a frequent collabora-
tor, began working on the idea,
looking for financial backers.

“I went through a list of big cor-

porations ‘and made a list of those

that I thought weren't doing any-

“I was even ‘going to paint.a Pan

Am plane. Thank God that didnt

come about,'I had a list of rather
whorey things that I would be will-
ing to do™

Few understood the project; no.
one volunteered to finance it. Un-

daunted, Rauschenberg decided to-

pay for il himself.
He traveled to Mexico, embark-

ing cn what would become the blue-

print for the ROCE {our. He spent

B Name: Hobert .
Rauschenberg. -

- year-old: artist ‘is. known
for performance art, cot4"
lages and scuip‘tures_ G

“He
_ studied with Josef: Albers.
In 1964, Rauschenberg:
won the grand prize at ita-
ly's Venice Biennali, one
of the most prestigious in-
ternational exhibitions.
He's concluding a five-
year traveling exhibition of
work-based on his experi-
ences in other countries..
Next January, Rauschen-
“berg will become the first
living artist ever to have a.
- one-person show at the:

ington. T
B Quote..._“Somehow t-
_may seem subversive, but
I've spent most of my life
“trying to make everyonej-

'..--:'!ook at everythmg bR

B Description: The--_.:_64—.ff-' '

* National Galiery m Wash«;_f-;

 days there absorbing the atmo-
sphere, the culture, taking photo-

graphs and making sketches.

He centered the Mexico show on -
“found”’ ‘objects he brought'back —— -
_everythmg from ctot‘nmg '-to card-"

board boxes.

tion: the way the sun shines; the

way it 'doesn't, the attitudes of the - .

people,” he said. “It’s an artistic

. strain, because you have to go to
thing. And we started sending out . -each country totally vulnerableand;
letters. How could these people be. . : g

-against art and peace?” he asks, m &

credulous-at'the thought even no

e_xposed e

publications heralded the project;
the exhibition itself met with cntl-
cal praise. ROCI was born. .
Since then, it has made stops in
Cuba, China, Peru, Moscow, Tibat,
Chile, Japan and Venezuela. East
Germany’s commg up, then Maiay-
sia, ...
While new werks are added fﬂr

“iThe first show opened'f‘ in 'Ap.nl-_'-_--"ﬁ
1985 in ‘Mexico City: with. 2 fanfare
of international publicity. Articles in i
the  Washington Post; USA Today,

0 -_*_Rauschenberg says.
~The: New. York Times and: other

each stop, others are dropped, kesp-
~ing the i:ravelmg shaw at about 209 2
. pieces.: I
L Rauschenberg s early demswn to_
*finance ROCI hasn’t been cheap..In -is often mixed. It sometimes confus-
- Moscow, for example; he bought i
. white drywall-hke coverings for the -~
-+ Tretyakov Museum’s dingy’ yellow
- walls and- $25,000 worth of track

~ lighting' — then left it all behind "sive; but I've spent most of my life

when the show finished its month—
long run.

To make ends meet, he period-
ically has sold parts of his personal
collection: early Jasper johnses, An-
dy Warbols and Cy Twombieys. It
has been cosily, he says, ackaowl-
edging that he’s glad this is its final
year.

work) I thought it would have been:

- But it’s been more, no matter what I -
.-would have thought, it's been a iot._

more,” he says.

- “But so have been the rewards ‘
-~ politically,: spxrituany. I'don’t
.- think RCCI's been one place that it
. hasn’t changed entire attitudes

about people and their lives. I don’t

/' say that braggarily. If's just been
_the case.”

In China, 10,000 people a day
streamed through the National Art
Gallery to see the show. This in a
country where abstract arf such as
Rauschenberg’s - or any work that

 breaks with state-sanctioned “social-

ist realism’ — can land you in jail
In ,Mos ithe: Sowet Artists

artist — as' a biuepnnt for dealmg
with' forexgners

In Cuba, he spent three days at
Fidel Castro’s Pine Island estate

cand ended up inviting him {o the

United States,
151 said,. 'T'm sure you could
bnug your’ ‘own boat.” And he said,

“That's ‘the first time in 29 years

that T've been invited to Amenca >
_Who “else. would

the States in the name of peace? In
such matters; Rauschenberg follows
his heart. That trait is central to his
personality and essential to his art,
Each Rauschenberg work is a
new experience, an sexercise -in
spontanecus genius Lngovemed by
cmvantfen or logic, :

“I have no idea (how much_

ilmou uses its contract with Rausch-
'-f_enberg-— its first with . a Western
“1 look for the unmedlate condx~ .

mv:te the'
'Scourge of Latin Amenca over to

Heltersi{eiter composmons dra-
matic, cellidging colors, broems and
boxes, cellos and chairs, pigs and
pyramids blend together like Phillip

Glass symphonies,. the: dissonance.
":nngmg iike unanswered prayers,.

| es’ people ‘sometimes moves them
'-.—:but aiways makes them think.:
- That;’ Rauschenberg says, :s tne"

point:
o “Somehow 1t may seemn subver-

trying to make everyone iook at ev-
erything,” he says.

Beware the stylist

- Next year’s National Gallery
show willi be the “coronation” of
ROCI, Rduschenberg says — but it
won’t be the end.

..-He and gallery officials are
working on a deal that could send
the show on the road again, and
Rauschenberg deesn’t rule out the
possibilify that he'll be iavolved if
that happens

“‘There is, however life beyond
ROCI, he is quick to point out.

~™I'm 64 years old, and I'm {ull of
ideas. Everything has been put on
hold for the past few years because
ROCI is the priority,” he says,
He's eager to hunker down on a
performance piece he recently
agreed to do with avant-garde

- Charleston, S.C.,
“/ Although critics' usually swoon them for the cities' residents. .

_over hi$ work, the public’s reaction

dance impresario Trisha Brown.
And his “In + Out of City Lim-
its” has him taking offbeat photo-

. graphs of cities such as Los Angeles,

New York; Boston; Fort Myers, and
‘and exhibiting

“The important thing is to stay
fresh, he says, not to get too com-
fortable with any one color on I:u.s
palette, :

A few mmutes later the ‘conver-
sation is done and Rauschenberg
moves to the kitchen where a hot
plate of barbecued chicken waits.-

As his workshop staff gathers
around for the evening meal, he
holds court, bourbon in one hand
and drumstick in the other like
some beach-bronzed, slimmed-down
Henry VIIIL

The spotlight that shines upon
him in public follows him into his
own home, as well. He telis jokes
and stories. The doting kitchen gudi-
ence laughs at all the right places.

After the chicken's gone, it's
back to the studio, seemingly the
only place where Rauschenberg can
be silent and alone withio himself.

He and his assistants- will be
there well into the evening, long ai-
ter the visitors have left the island.

He'll . prowl the studio, scowling
at more canvases and images, in-
venting, breaking the rules and
beating the preconceptzons back in-

to the night.
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| henr Tamed
And Untamable

by David Galloway

UESSELDORF, West' Germany —
. Few aspects of the arts in contempo-
5 rary America are more remarkable
* than the degree to which the avant-

., garde becomes co-opted by the establishment..

One recalls, as symbolic moments, the Beat
_; Generation glowering from the cover of “Cos-
\ mopoman a Lichtenstein comic-strip painting
, as a centerfold of “Life,” the Warhol retrospec-
I tive at the Whitney Museum in 1971,
With increasing speed and efﬂc:ency, we
" transform cur naughty Huck Finns into domes-
- ticated Tom Sawyers. In part, the process re-
", tects the media’s 1nsatiable appetite for novelty,
., and the ease with which they can diffuse (and
« often defuse) even the most radical messages.
. This metamorphosis is well-illustrated by the
case of Robert Rauschenberg, once the premier
- enfant terrible of contemporary art. In 19535, in
*. what would become one of his most controver-
.- sial gestures, Rauschenberg took the pillow,
sheet and patchwork quilt from his own bed,

“. stapled them to a frame, and lavishly painted |

- the upper half in bold, ¢xpressionistic strokes.
. When the piece was submitted to Spoleto’s
“Festival of Two Worlds” in 1958, horrified of-

1 { fictals installed it in a storage room,
“Bed” was stili considered shocking in 1964,

- when it returned to Ialy for the Venice Bien- -

-; nale, though its notoriety had already been part-
. - ly eclipsed by “Monogram,” a stuffed goat gir-

died by a dre and standing astride the remnants
.; of a collage painting. The popular press clacked
;wabout the degradation of art, but Rauschenberg

_rbecame the third American — after Whistler

i, and Tobey — to receive she Biennale's grand

.. prize for painting. In the years that followed,

.+ "Bed” and “Monogram” became twg of the

., most extensively illustrated works of the post-
war period, and rapidly acquired a kind of cozy
< familiarity,

- ;i In March of this yea.r Berlin’s Staailiche Xun-

s sthaile opened a major retrospective consisting
-1-of more than 200 works by Rauschenberg and

with a massive catalog heralding the former
.« Huck Finn as “one of the greatest classicists of
1 20th—century ant,” On view until mid-July at the
... Kunsthatle in-Duesseldorf, the exhibition will
.- travel to the Louisiana Musenm near Copen-
.- hagen (QOctober-November), then to Frankfurt
- {December-January) and Munich (February-
" March, 1981}, -
'1- The itinerary is ambmous, and it is a tribute
.40 the Berlin organizers that in 2 time of notori-
4+ ously rising insurance and shipping costs they
‘could choreograph a yearlong tour of so many
wimajor works, Many are from the coilections of
+ Rauschenberg’s dealers, Ileana Sonnabend and
:Leo Castelli; others from the collection of the
-artist; and a number of key pieces from muse-
ums in Duesseldorf, Essen and Cologne.

It is not entirely coincidental that this major
s-iribute to an American artist should be “made

AT

-wm Germany,” or that the Museum Ludwig

should boast such a definitive piece as “Black
Market” (1961), one of the so-called “combine
paintings” in which Rauschenberg fused paint-
mg, collage and found objects. -

Such complex visual statements amply llus-
trate the artist’s desire to act “in the gap be-
- tween life and art.” They also reveal his debts to
# the modern traditions of Absiract Expression-
-+ ism and Padaism — aflegiances appreciated by
. Buropean viewers at a time when many Ameri-
- can ctitics were clutnsily trying to slot Raus-
~ chenberg into the Pop Att vogue. In coatrast to
- Warhol, whose reputation was made in New
“ York, Rauschenberg was first defined as a ma-
- jor artist in the European context —through the
- Venice Biennale, his retrospective at London’s
 Whitechapel Gallery in 1964, followed by major
* exhibitions in Krefeld and Berlin. For vears
- Rauschenberg headed the list of contemporary
art investments compiled annually by Germa-
ny’s economics magazine “Kapital” — until he
was nudged from first to second place in 1979
by Joseph Reuys.
 What Rauschcnberg shared with his Pop con-

¥y

w

R

P

images a.nci ob_)ccls “A pair of socks,” he once
ramaorbed e A lece sitablae tn rralke A nainfe

temporaries was -an interest in biaaa.n:ly literal-

fabric.” Real objects — a swiffed rooster or an
eagle, a telephone directory, street signs — play
a definitive Tole in the combines, and preformed
imagery from rmagazines, newspapers and other
non-art sources become dominant in the mid-
1960s, when Rauschenberg concentrates on silk-
screened paintings.

If there are casual.resemblances to the Pop
vocabulary, there are major differences as well,
for where Lichtenstein or Warhol tended to iso-
late, magnify and thus abstract a single banal
irnage, Rauschenberg’s compositions celebrated
a multiplicity of visual signs. His vision invited
a rendezvous of objects with the most diverse
origins, formally organized according lo what he
termed “an extremely complex random order.”
In part, the conjunction of i imagery sprang logi-

. cally from the urbaa experience Rauschenberg

explored after settling in New York in 1950. It
also owed an immeasurable debt to his own par-
t1cxpataon in happeniegs and multimedia events,
his leng-term collaborations with John Cage
and Merce Cunningham.

As an inventory of human gestures, Raus-
chenberg’s imagery is prodigiously broad and
inclusive, yet certam clusters emerge to establish
recurrent motifs of domestic trivia, urban de-
tritus, technology, athletics and the distortions
imposed on the art of the pasi through tech-
nigues of mass reproduction. The formal fusion
of those elements is often reminiscent of the
work of Kart Schwitters, who feit that by reus-
ing and recycling urban debris one could aiso
“redeem” it.

For Rauschenberg the process has sometimes
had explicit political implicatzions — as in his
numerous portraits of John Kennedy, his
“Earth Day” poster, his recurrent allusions to
militarism. It may also reflect on cultures of the
past, as in the masterful series of drawings
Rauschenberg made as illustrations to Dante’s
“Inferno,” in which the experience of the poem
is directly related to the contemporary urban

J.landscage. -

T the Dante dravnags, as so often in this
swceepmg exhibition, one is struck by the art-
ist’s breadih of vision and generosity of spirit. It
would be too facife to depict the city as an “in-
ferno” of alienation and decay; Rauschenberg
shows us ikat frightening dimension, but also
reminds us that the city makes possible an end-
less range of human achievements.

There is a huge, conlagious embrace of life in
Rauschenberg’s vision -— not only in its lijeral
subjects, but in the ecstatic use of material: of
traditional paint and canvas as well as an un-
conventional pair of socks, of gas and mud and
tennis shoes, the delicate silks and ganzy cottons
of the “Hoarfrost” series, of wooden doors, car
parts, radios and clocks. Among the works that
emerge with surprising strength and authority
from the current retrospective are the “Card-
boards” the artist produced ia 1971 by flatten-
ing, refolding and stapling used cardboard box-
es. Reductive, meditative, curiously elegasmt,
they are far more compelling than the glossy
fabric collages on mirror and Plexiglas of the
late 1970s. Two of the more recent works —
“Phoenix” (1977) and “Hog Heaven” (1978) —
incorporate rubber tires, and both seem pale
quotations from Rauschenberg’s own monu-
mental “Monogram.”

Normally Rauschenberg quotes himself to
better effect, and then not frequently, for others
seem ready encugh to do the job for him. When
he has not directly influenced contemporary art
developments, he has frequently anticipated
them — in white-on-white paintings (1951, the
first use of fabric collage as a basic composttion-
al element (1953), the brilliant conceptual ges-

“ture of “Erased de Kooning Drawing” {1953),

the incorporation of comic strips in paintings
(1955), the development of assembiage, combine
and transfer-printing techniques, and an intense
involvement with performance events. As the
current retrospective repeatedly testifies, hisis a
polyphonic art, but its many voices are con-
trolled by exacting esthetic apd humanistic
standards.

A lavishly illustrated 397-page catalog, with
rexts in German and slightly scrambled English, is
available for 20 marks (plus postage) frem ihe
SQeantlichs Kuncthalle Berlin or anyv of the other
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By Jans'Addams Al

CUTHE WASHINGTON TiMES -~

66

w1th ‘the”.Merce.: Cunmng—
‘ham Dance Company about
.25 or 30 years ago'and it
‘nearly killed me..I'm only just ge
ting over it” . ! .
oA ebulhent Robert -Rausche
berg; 59, in town to promote *Rocky”
““the affectionate- acronym - for
' Rauschenberg - OQverseas -Cultureé
Jnterchange. (R.O.C.L), ; said - he ‘is

‘his’ Five'vear: project;’
volvmg exh1b1t1on ¥
<“Let's just say “T wouldn't ‘have
wanted tostartita day later” said the
,or‘ld-renowned Amencan arnst

ifine 'Iamayo iri Mex1co City-with
pprommately 200 of Mr. Rauschen-

berg s more recent works, thé show.
ig mtended 10 promote “worid Dpeace.

will, have traveled to 22 different
ountries,-among -them Sriilank;

Tibet; China and Venézuela. In each’
country.:the " artist | ‘will -“add “new

works: based on ‘indigenous
handlcrafts, customs and cu[ture

show that was unvelled last mght at’
the Nanonal Galiery, W111 be on dlS

traveied around the world !

‘collaborationis will be sent to Wash- S
‘ington and displayed at the National -

Gallery, announced :the museum'’s

extravaganza mciudmg-.pamtmgs

“sculptures, drawings, prints, photo: =
raphs, yideos -and ‘sound, will be

“Every two* ol

months, ‘there may very well be'a-..

ew i R.O.C. Ik plece " saLd Jack
owart curator of contemporar

graphs he takes during his travels.

“My work does lend itself more fo.

uriosity than to” intimidation” he -
"said, recalling an incident in which *
‘a piumber who warked in his New'
York loft ‘came - back one Sunday,
-bringing his entire family to see the
sstrange objects the artist had cre-
-ated. "I put familiar, obJects In unfa— ;

miliar situations.” :
When asked 1f R. D CI wouldnt
e: regarded m many of the Thud

The artist believes that his art will .

- be mere accessible to a world audi-
-ence than that of many. other aristg
“because it employs familiar images

“By:? he time we get to Tibet, which is the fi ifth

\ ’l] be. carrying mforma!zon of about -
ﬁve countries in video and art Wor:

‘shid " that the R.0. CI ‘sroject.
appealed. to the ' gallely because it

seemed very muc:h in line. with the
“museum’s program of 1:1ternatlonal

-cuitural exchange. But he hasten %
o add that the gallery wasinnowa
owering its standards in agreeing

xhibit wor}( that. had not yet been'

"\‘These pieces are yery’car efuli

elected as the very h1ghest quaht

art, self-conscmusly from.the drtis
ally £ ;

World countriés. it is'scheduled to -
visit as just cne more example of .;
American cuitural imperialism, Mr.,
Rauschenberg sounded an emphatlc

' ‘That isn't our amtude” he sa;d

One'of the things that excites iocalf.

nterest in the different countries is
he fact that their country will be
eeogmzed in: other’ coumrses,". h

Dnzof the most’ movmg aqpecrs o

‘his recent trip to China, he said, was

oW 1solated the’ people ‘were. Their

ravel is s0'restricted, according t¢”

I, Rauschenberg, that: they can't

ven visit their relatives in the nexst.
‘provineeé, much less travel to other

ountries._He hopes that his ‘show’
/ill-in part overcome” that isolatio)

by its progressive inclusior of more

nd“more Ob_]CCtS

in v1de0 and art worlfs T
Atthough M Rauschenberg

: admnted that some critics may

accuse him of grandstanding, he is,

‘prepared for their onslaught.

*Our preference is for traveling {o

more sensitive areas, as opposed to
Can elitist,
_argued, citing his difficulties in per-.

ego- mdmacal trlp," ‘he

suading ‘disaffected - Venezuelan

“writer José Panoso to cooperate ing
_'show mounted in the Venezue!an
-~ National Museum..

“I think we're.
going to get very involved, We sre:
doing this to bring disparate philos:

tntudes together Ehr‘Ddgh

thle R. O C I has been generaliy

weli-recewed in Mexico, there were

some clashing opinions on it; aceords
ig to Mexican book artist and o

nalist Felipe Ehrenberg. In'a pho

interview from Mexico City, he co.m-'

~ “mented that “there was some sort of
-~ understandable resentment that

privately funded museum, sucil as:

.the’ Tamayo Museum, would show
~ and surround with such drums ang,
trumpets a series of propositis

already handled by artists in Me
years back that hadnt been able

r each public forums.”

‘\f[r Rauschenbergs prOJef't is an
expenswe -one. .. The costs, borna.
almost entirely by prwately raised
funds, were originally progecked at’
£3; million, but his experiencs in*
Mexico Clty, Mr. Rauschenberg said;
has led him to multiply that flgLL ea
littTe over threefold,~ .,

“However, even the process of finds |
ing the way around escalating cost,

‘has pi oved fo be frustful for his mis

‘_Help Wit transportatmn JUbT.‘
came ‘through ‘about an. hour ago,”
nthused the irrepressible = mst. :
The Venezpelan army is flying the.
orks i in from Chile. They’ll heve 6
stop some of the ‘wars if all-oi"the
lanes are hauling art arquqd_" '




WASHINGTON, Aug.
Ravschenbeig ealls it dhe

gy intdeed gél a bit rocky before e’

Cyear, 22 country odyssey.

' on to uhveil a new work,. “Copper-
- hesd Grande,’ ot ihe Mational Gal-

' leryof Art. Tt was created in Chile, on
s the gecond stop of the Rausthenberg -
Cgverseas - Culture Inerchangs; an .

eyolving  exhibition that bEgan in
L Mexico it April, The tour, known by
L e aeronym ROCI, has been largely
G fingneed by Mr Rauschenberg him-
sogelf, ) -
< eogvet the next months and years,
o Mir. Rauschenberg and his tedm will
i iravel to such countries as Venezuela,
7 China, Tibet avd Japan. ‘‘That’s
" where we are just about to run out of
‘my funds,” he zaid. After that, if
©Umgre money comes in, he says, the
coojorre will continue  into Thailand,
L ambodia, $1i Lanka and elsewhere.
_eyer]] be getting to know the cul-
Cture, work with local painters and
wiiters and poets and ariisans, and
‘get to know the characteristics of
7 each region,” he explained. Mr. Rau.
“shenherg, who often takes his subject
“spatter from the directly ohesrved

By BARBARA GAMAREKIAN

Epecial fo ThE New Yok Times

Boad Tour,” and he #dmits that it -

e artist was récently in Washmg

 Expressionisin to Pop Art.
reaches the end of his projected fives - :

~Collcetion Will Change ~ =

said.

that will be creaied at each stop, tne

is to be given to the hest countiy and.

ancther o the MNational Gallery. At
the end of the world tour, in 1988 or
1989, an exhibition is planned at the
Wational Gallery, a musewm that is
interested in expanding iis collection
of Z0th century art.

“Yag we are jumping in with alf
four feet,” J. Carter Brown, direcior
of the National Gallery, said at a re-
ception before a dinner last Wednes-
day night at the Chilean Embassy in
honor of Mr. Rauschienberg. “We are

world ‘around hit, ‘i o of those
‘artists” who ' during the late 1950°S.
bridgad the developrment bf Abstract

“The -ROCE tour, began i Mexico
City at the Muses “Fufing . Tamayo - |
“:-vrith ‘4 . core ‘collection of 230 Raus-.
- cheriberg . works from. the last 18
‘years, As the collection travels, it will
" constartly change. MNew works re-
" flecting.the cultures of the countries
- that Mr. Ranschenberg visits will be
“zdded and the elder works subtract.
ed. The constantly.changing show
il grow on itseli like a moid,”” he

From the dozen or 50 new WOrkS

[ Rbioda Baer

Robesi Rauschenberg in front of bis “Copperhead Grande” at the National

- “Gallery of Art'in Washington.

-a retrospective musemn and that
neans In the year 2085 we hope o
i give people a goud feel for what was
- going on in 1985, ‘We need 1o be ina
-position to shew the continuing of the
tradition.” .

Could Cost Up to §18 Million

The concept of a cultural exchange
to promote peace and understanding
through art came to Mr. Hauschan-
berg Guring a trip to China i FBER.
“Oipe of the most distressing things 1
found was ihe lack of information
there about the rest of the world,”” he
said. .

He admits that most of his friends
think he is “crazy’” to iake on such 2

~mapmioth undertaking. “They are:
“heirified atthe scale,”” he said. “We

' figie'if we do it first-class it will cost -
IO TmREORTT '

Hersold ons of his vaintings, “War--
ol he said, o get the project start-
ed, and is now Lryig © raise addi-
tional money Als SOUrces.
Some assistance has tome from host
countries. The Vepezirelan Alr Force
is transporiing the exhibition from
Santiage to Caracas and the Museo de
Arte Contempordnes de Caracas. is
picking up the fuel bill.

““Since this is an odyssey o encour-

=3
=

. age peace,’’ said Mr. Rauschenberg,

“the most divect way is (o engage all
the armies to haul ast around.”

Cdew e st
that you ﬂdﬁz@’ghaf :
st IR llel There™s moe
T Way o' do anything

o

T
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S

berg’s idea is io vi
" the next five years;
oak

 City, with an exhibition of Ran oic0 st pai
Deres work from the last two dec.

Museq e Do il then travel to the - will be hung in ong ot 1 ares
Chite i, Dellas Artes in Santiago, tive. dinimg wopmes A oEcCit execy
. stops schotuled tnlude Corsras, pe. CODPIV'S nw Equitable Tower

- king and Tokys, with hiopes for visits - m%g‘gn_&aﬁf 1285 Avenve ‘of Ahe |

Room, " anl encembi ,
ist paintings by Glarner that hung f |-
o oioPy Rockefeller's i e |
: addms the show Wﬂ]thegi travel t?(;ﬂﬂ?gg Eqmtabie Life Assu!‘aﬂf:lesgg:c!i;?? ﬁ]Z? i
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7 Faculty and staff of the University of South
- Florida, and their famities as well, are enti-
=Aled to utlize many of the faciliies of the
“University, provided they have the proper
identification. The following is a description
~:of many of the “extracurricular” activities and
“aciities available at and through USF. Ta
“lise fhese facilities, employees must have a
photo 113 card, and their dependents must
have a Family 1D card.

- The Office of Personnel Service provides
Family 1D cards to USF employees. A Fam-
“ily 1D carries the Social Security number of
“the employee whose family will use it, and
“he or she is Tully responsible for its use. To
“receive a Family D card, send a written re-
guest to Personnel Services, FAQ 1986,
through intercampus mait. Please include
“your Social Security number, and your cam-
cpus return address.

o With your emiployee family 1D, you may

e Library . .- . .

Useofthe main library is generally avail-
able to staff and faculty family members, Be-
des the 'main beok collection and

3

.Thé Rare Books Departmant, Localed
onthedth floor of the fibrary, this department
=" 'houses 19th century American literature, fo-
:.cal history materials, rare Floridiana, a mas-
~give collection of boys™ and girls' juvenile
bodks and a collection of Dime Novels.
#Nothing in the Rare Books Departmeant may
glaken out, but most of the collections are
vailable for inspection or reading in the
department. It is open weekdays from 8
amz5pm

52 The University Media Center UMC cok
eclions dnclude filmstrips, slides, audio-
fapdsi media kits, records, school
-curmiculiim materials, art prints and books.
“These materials support individual and
group learning experiences.

A Production Room s also available. Ac-
cording to AV Technician Mary Staudt, “The

= Against the international setting of a Unit-
cwed Nations reception, American artist
-+ Robert Rauschenberg announced plans for
Jafive-year, 22 nation cultural interchange ex-
“hibition whichis being organized and sup-
ported in part by the University of South
- Florida.

= Rauschenberg will visit 22 nations over a
- period of five years, during which time ke
“will create regional, original artworks done
< in or influenced by participating countries
- with collaboration of artists, writers and ar-
 tisans. The project acronym is ROC.L
- (Rauschenberg Owverseas Culture Inter
- change).

= Artistic director is Don Saff, formar dean
- ofthe USF College of Fire Arts and found-
= gr of Graphicstudio, the USF printing work-
- shop. Saffs responsibiliies will include
. organizing exhibits and exhibition cata-
- logues for participating countries, and meet-
ing with foreign artists and writers.

- The opening show will be at the Rufino
' Tamayo Museumn in Mexico City, during
. April, 1985 and will consist of 150 works
. constructed within the last two years.

" These works will then travel to the next
participating country and the internationat
exhibition and collaboration will grow as it
progresses to additional sites. Cities sched-
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UMC Production Room is a do-it-yourself
graphics/duplicating/phatography facility in
which USF students, faculty, staff and their
families can produce newsletiers, posters,
booklets and audiovisual materials. The use
of most of the equipment is free, although
there are nominal charges for some equip-
ment use We provide technical guidance in
the use of eguipment and production with
the exception of photography.”

Fine Arts

A schedule of art exhibits, dancas, films,
concerts and theater events is available at
the ticket counter in the Theater lobby or by
writing 1o the Events Office, TAT 105, USF,
Tampa, FL 33620. Watch the infercom
calendar for monthly iistings of Fine Arts
avents,

Art Galleries

Four galleries on campus feature the
works of USF faculty, students and other ar-
tists. The Fine Arts Gallery {SVC), Theater
Gallery (TAT Lobby), Teaching Gallery (FAH
110) and U.C. Gallery (CTR 108} all feature
changing exhibits. Exhibits and gallery
fimes are fisted in the monthly calendar of in-
tercom. Call 974-2848 for more information.

University Center Programs

The UC Programs Office (974-3180, ext.
38} offers leisure-ime classes such as kung
fu, bartending, aerohic jazz, belly dancing,
massage therapy and bridge. Classes are
subject to change each semester, so call the
office for the curriculum,

I addition to classes, the UC Program
Office rents camping equipment. To make
raservations, go in person (o the Program
Office, CTR 217. The modest rental fee must
be paid at the time you make your reserva-
tton, and you shoutd try to rent equipmaent
atieast one week before you need it.

Craft Shop

The Craft Shop, located in the basement
of the University Center (974-3180 ext. 30},
offers a wide variety of special classes. Craft
Shop Director Judy Bragford says, If you're
16 or over, you can come in on your own, re-

uled after Mexico include: Santiago, Chile
{opening July 17); Caracas, Venezuela
{opening Sept. 15); Beijing, China (opening
Nov. 15) and in one of the major cities in
Sichuan Province; and Tokyo. Gther coun-
tries in the process of involvement with the
project inciude Sri Lanka, Thailand, Austra-
lia, Spain and ltaly,

R.OC.L is a private intiative for which
Rauschenberg has neither sought nor will
accept government support. He did inform
U.S. Ambassador to the UN. Jeanne Kirk-
patrick about the project and was told by
her that she strongly approved and will per-
sonally support it. Announcement of the
praject was made by Rauschenberg at a
reception Dec. 13 in the United Nations
Delegates’ Dining Room at its headquariers
in New York City, 10 an audience consisting
of ambassadors and representatives of vir-
tually every UN. member nation, as well as
luminaries in public affairs and the arts.
Representing the University was August L.
Freundlich, dean of the College of Fine Aris.

Saff introduced Rauschenberg with these
words: “Robert Rauschenberg, though
born in the United States, has through his
work become a citizen of the world. His art
is a celebration of life and his life has been
devoted to the celebration of artistic incisive-

ceive individual instruction, purchase mate-
rial for a very low cost, work at your own
speed and complete your chosen project,
all within the Craft Shop area.”

Crafts and classes include teathar work,
printing with linoleum and woodblock batik,
and copper enameling. A single fee of §8
per semester covers any or all of those
crafts, the use of tools, and instruction. For
$20 per semester, you can learn photogra-
phy, and this fee includes the use of the
black and white photo iab.

Special group classes are also available
in silversmithing, stained glass, basketry,
wood carving and ceramics.

The Bike Shop

It your bike needs repair, this is the place
o get it done. Student mechanics will help
you or you may do the work yourself. Sup-
plies may be purchased at or ordered
through the shop. The Bike Shop is located
at the east end of the UC basement.

Game Room

Atthe west end of the UC basement is the
Game Room, containing biliard tables, vid-
eo games and all kinds of board games
{such as chess and Trivial Pursuit), Table ten-
nis facilities are available in a nearby room.

You rmust be 16 or over to use the Gamea
Room. Hourly charges range from 60¢ to
$1.80, depending on the game you play.

Gymnasium

The Gym provides weight rooms, gym-
nastics rooms, ouidoor hasketball courts,
racguetball and handball courts, fennis
courts, an indoor pool, golf club sets, rac-
quets, nets, balls and tandern bikes. Equip-
ment is checked out on a firstcome,
first-served basis. Check with Gym person-
net for the hours that specific facilities are
available, particularly the pool,

- Avaitable at alf imes are 2 one-mile cross-
country loops {between Fowler Ave. and
Oak Ava)), a 1.4 mils Parcourse Fitness Cir-
cuit {off Sycamare Drive, opposite the Bap-
tist Student Center), and a 400-meter track
at the stadium (ne spikes permitted).

Artist Robert Rauschenberg presents a work fo
LN, Secretary General Javier Perez de Cuellar to
commemorate the inauguration of his RO.CL
project.

-

USF Botanical Gardens

tocated: at the west end of the Tampa
campus, between 30th Street and Pine
Drive, with the ertrance on Pine Drive, the
Botanica! Gardens are openfrom 8 a.m.-5
p.m. Just drive up and check in with Main-
tenance. Formal tours may be arranged by
calling 974-2677,

Planetarium

Located in the Physics Building, the
Planetarium presents shows each Sunday
at2 p.m. (except June-September). Reser-
vations are reguired, call 974:3010, 9 a.m A
p.m. weekdays.

Matural Sciences Museum

This museum, in the Life Sciences Bilding
Annex, room 102, is open weekdays from 9
am-5 pm. during the fal and spring
semesters. Group visits may be arranged by
calling 974-2667.

USF Weather Station

Situated on the 4th floor of the Social
Sciences Building, the Weather Station is
open weekdays. Tours may be arranged by
calling 974-2386. Please call in advance,
since classes are held there.

Off Campus

Personnel Relations (FAG 011) provides
Courtesy Discount Cards, good for modest
discounts or the admission prices to the fol-
iowing: Disney World, Circus World, Weeki-
Wachee, Busch Gardans, Six Flags, Holiday
Inn-Kissimmee, Sea World, Silver Springs
and Wild Waters. Discount Cards available
may vary from time to time. Cards must be
cbtained in person.

Canoes may be rented at the Riverfront
Park on the Hilsborough River. For informa-
tion, call Recreational Sports at 974-3177.

jRi@beﬂ Rauschenberg and USF collaborate on five-year international art project

ness. He has taken us from the safe moor-
ings of culturai introspection and exposed
us to disparate images and vatues. Hisisthe
art of synthesis ... the synthesis of objects,
ideas and ultimately of people.

“Art is educational, provocative and en-
fightening even when not first understood.
This creative confusion stimulates curiosity
and growth, leading to trust and tolerance.
To share our intimate eccentricities proud-
ly will bring us all closer. It was not until{ real-
ized that it is the celebration of the
differences between things that | became
an artist who could see. My hope is that
ROCI. can make the 'seeing’ look and by
locking and seeing at one time, bring peace
into our vision."

Rauschenberg's choice of Saff and USF
for organizational support of the ROC.I. pro-
ject has grown out of past callaborations,
the most recent of which took both men to
China in 1982 on a photographic mission
which produced "Chinese Summaerhall” a
collage of photographs of the old and new
etements in China which was published by
Graphicstudio. Itis considered o be the lon-

‘gest photograph developed on a one-

hundred-foot fength of paper. Rauschen-
berg has also been a guest artist in Graphic-
studio in the 1970's.

A signed and numbered lithograph
celebrating the inauguration of the R.OC.L.
project was created by Rauschenberg who
inscribed and donated a copy fo each U.N.
member nation.
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-'- _fégger’r Gordy: Monotypes
< An xhibi? of new rnonofypes by

: _.-_F_lne Arts Goliery {5vQ),
--through June 1

State Dance Association of Florida

“An intensive week of dance
dgsses and performances.

~USF Dance Cenire, June 18-23
“Musie

- Summer Music Camps

=Sounds of music will fill the summer
“air a8 junior and senior high schoo!
sfudents receive professional instruc-
afion in g full range of musical

- June 16-28, Junior High Band Camp
] . June 30-duly 12, Sr. High Band Camp
|- June 30-July 12, Piano Camp

| Theatre

1 -Summer TheatreUSE

-~ Take a break from the heai of the
SUmmer and aftend TheairelUSF's
“adaptation of o Mollere play.
1 "Scapino” is a madcap farce
.| directed by USF grad Phil Hall. Open-
17 Ing night is Juty 11 and it will continue
1 through August 4.

"‘The College

4. 9pring 1985 Commencement
Some 65 undergraduate and 12
- graduate students from the College
- of Hne Arts are expected to receive
~diplomas. Sun Dome, April 28

- It has been exciing fo feel the
- momentum building at the College this
- year. Qutstanding artists have come o
. campus fo share their expertise with
- students and faculty, The caliber of ac-
7 fivity has been energetic. The level of
. performance has been disfinguished,
- This reaching for the stars is o necessary
‘ ingredient of excellence.

- By next semester, we should have a
' date for ground-breaking on Phase |l
.- conglruction for Fine Arls, which includes
. art studios, gallery storage, administra-
- five space and exhibition areas. More
= gallery space will be added as funding
- becomes avallable, for which we an-
Hticipate community support. When
completed as projected, this Coliege
will be one of the best equipped
. See DEAN'S CORNER pg. 4

University of Soutrh Florida

Tampa, Florida

BETTER THANM EVER - the Guarneri Siring Quariet showed why if Is Ametied’s Premier Sfrfng Ensemble, when It performed for the fourteenth consecufive season
at USF. Here, guests ot a downfown reception enjoy meefing the artists and savoring the ambience.

Semester It ai the USF College of Fine

Arts was characterized by high energy,
There were distinguished artists and
experts on campus, significant accom-
plishments in all departments, and

.credative thrusts af several levels in-

cluding a cultural exchange project in-
itiated by artist Robert Rauschenberg,
with support from USF (see page 4).
Everyone reached for the stars this
semester: the itheaire department's first
production was the contemporary
talian comedy, “We Won't Payl We
Won't Payl” by the polifically-charged
playwright Dario Fo. The March
Mainstage offering, “in ¢ g
© was even more c:mbh
1Ilous Th|s play by Timothy Mason (see
guest list, page 2] had been infroduced
by the Louisville Playhouse just fwo years
before.
In rnus&c o’ bold s’sep was taken as the
: : st moved into
1he Sun Dome Amphl’rheatre The big
guestion—can such an event sound
good in such a facilify?—was answered

- affirmatively. During this year's program,

Yankee baseball feam owner George
Steinbrenner received the Seal of the
College from Dean August Freundlich,
in recognition of a decade of support
for the event. (Only producer/director/
author Joshua Logan and dancer
Gwen Verdon have received this seal
previously.)

The USF dance department ushered

in the new year by welcoming back

those students who traveled to Egypt to
paricipate in the Cairo Arts Academy
festival in December. Shorly ofter her
return, the group’s arlistic director, Pro-
fessor Lynne Wimmer, learned she had
won d senior & i fo
teach af Instituto de Bellos Ares in Mexico
City—a rare honor, Meanwhile, the
department’s oufreach activity con-
finued in high gear, with a fouring pro-
gram in Pinellas County high s¢hodls, in
Jacksonville, and with a program on
Renaissance Dance in Hillsborough
junior high schools. Elementary
schoolchildren also affended mini-
performances on the USF campus.
The art department and galleries got
off to a high-flying start with the hand-
fabricated kites show by Oscar and
Sarah Bailey, which captured the hearts
and eyes of area media. They turned
out in force at the close of the show, fo
film the Baileys flying the kites they
created. (see Arfifacts). Kudos also went
tothe studenf pqrhCIponTs in 1he '

' who eqrned hrgh pralse from
c:rmcs for the strongly individugl creafive

poths they are forging. A number of this

year's Gasparilia Show winners, in-
cidentally, are present or former USF art
students,
in  mid-March, the
celebrated #s annual ¥
=oand for the fourteem‘h con-
secutive year, the renowned Guarner

CoiEege

- String Quartet returned to the College

of Fine Arts. They performed on campus
March 12 in a program which one area
crific called “The most exciting perfor-
mance 've seen.” The Guarneri follow-
ed it up with another concert downtown
in the Tampa Theatre, which was co-
sponsored by the law firm of Trenam,
Simmons, Kemker, Scharf, Barkin, Frve
& O'Neill. The reception honoring the
Quartet which followed was a sparkling
affair. (See phofos this page).

Other events in this week-long
celebration of ’rhe arts mciuded fhe
Thlrd annual : S
. which was given to aris ac-
hvnsf Louise Kofler, a member of the
Florida Arts Councill. A March 44 perfor-
mance was given by the USF Symphony
Orchestra, with guest artist Mark
Westcof, planoc. Westcott is the newest
member of the music faculty and has
exiensive solo experience with or--
chestras throughout the world, The
event was underwriften by the TECO
National Management Association.
Other events included a faculty recital
featuring soprano Annetia Monroe and
pianist Robert Helps, a Percussion
Ensemble concert, and a symposium
which examined Perspectives on Late
20th Century Art,

Last, but decidedly not least, Phase
Il af College construction got underway
(see Dean’'s Corner this page for details
on Phase |l construction.)




4.

American arfist Rolbert Rauschenberg's
five-year, 22-nation exhibliion Is making
history, not only for ifs immense scope
and unique concept, but for ifs
culmination. The final exhibit will mark
the first fime o ong-man show has been
granted to aliving artist in the National
Gallery of Art in Washington D.C.

This precedeni recognizes the
significance of the Rauschenberg
Overseas Culture Interchange, or
R.O.C.l. {pronounced rockyl—an am-
bitious project the artist initiated fo pro-
mote world peace and understanding.

R.O.Cl.. which is supported in part by
USF, will encompass exhibitions in the
major museums of at least 22 nations,
with the opening show faking place
Aprit 17, 1985 in Mexico City. The
second host city is Sanfiago, Chile,
opening July 17, followed by a Sepi. 12
opening in Caracas, Venszuelia and o
Nov. 156 opening in Beijing, China.
Jopan, S Lanka, Thaitand, Austratia,
Spain and Haly are also slated to host
the exhibit,

Rauschenberg plans to cregie
original  artwork  using reglonal
resources and falents from many of the
parficipating nailons. The resulting work
will continue on as an integral part of
the exhiloit.

| feel strong in my beiiels based on
my collaborations around the wotld,
that a one-io-one contact through ant
containg poftent peaceful power,”
Rauschenberg sald. "It was not until |
realized thai it is the celebration of the
differences between things that |
became an arlist who could see. My
hope is that R.O,C.J. can make the ‘see-
ing’ took and by lecking and seeing at
.one fime, bring peace into our vision.”
~-Rauschenberg's past collabaorations
with engineers, composers, dancers,
writers and visual arfists have introduced
many innovations into the world of art.

College of Fine Arts
University of South Florida
Tampa, Forida 33620
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One recent collakoraiive project fook
Rauschenberg and Distinguished USF
Professor of Art, Donald Saff, 1o China
in 1982. This photographic mission pro-
duced “Chinese Summerhall,” a cok
lage of photographs showing the old
and new elemenis of China. The
100-foot fong photograph, published
by Graphicstudio, is considered fo be
the longest photograph extant.

As former dean of the College and a
founding director of Graphicstudio, (the
USF printing alelier) Saff's association
with Rauschenberg began in the 1970s
when he waos a guest artisi at
Graphicstudio. Their professional
association contfinues today with Saff
serving os aristic director on the
R.O.C.I project. Saff's duties involve
fraveling around the world or working
from the project’s organizational heag-
quarters at USF to arrange for the in-
dividual exhibits.

In addiion to support from USF,
R.O.C.I has received assistance from
numerous sources. R.O.C.l. is a privote
Initiative for which Rouschenberg has
neither sought nor will accept govern-
ment support,

Official announcement of the inter-
change was mads in New York City in
December before a group of United
Nafions delegates and ambassadors
representing virtually every U.N.
member nation. Saff infroduced the ar-
tist to the gathering with these words (an
excerpt):

"Robert Rauschenberg, though born
in the United States, has, through his
work, become G ¢itizen of the world. His
art is a celebration of life and his life has
been devoted fo the celebration of ar-
fistic incisiveness. . . He has redefinad
art agesthetically and functionally world-
wide and his effect on artists and
sfudents will be the subject of art
literature forever more.”

ARTS ACTIVIST HONORED - Louise Kofler, above, member of the Florida Arts Council, shows defight in recelv-
ing the Dean's Award for Service fo the Arts and congratulations from Dean Augusf Freundlich, and USF

Prasident John Lof! Brown {l fo i}

Dean's COrNEer commes soms

centers of the visual and performing
arfs in the Southeast.

You are an important part of this
rmomentum. Through your individual en-

 thusiasm and your collective member-

ship in our support groups, you have
helped to make this year rewarding.
Recently, | reported to the culturcl
subcommittee of the Chamber of Com-
merce on a state-wide conference |
attended in Miomi, which examined
Florida cultural frends, If aftracied such
national participants as Frank Hodsal,
Chairman of the National Endowrment
for the Arts. [t conciuded that the arls in
Flerida are growing and the slate has
shown leadership in supporting them,
but that longrrange planning is needed
to insure that cuttural opportunities will

meet the needs of the future.

We are fortunate enough to have
entered into several partnering siua-
tions this year: there s, first, the Burdines
Artist Series Endowment, and there
have been in the Wesk of the Arts some
co-sponsorships which extended per-
forming benefils fo more citizens. We
look forward to doing more of this in the
future. We think this college and this
communily enjoy a special relationship
which has g synergistic effect.

Louise Kotler articuloted that relation-
ship best, when she received the
Dean’s Award for service to the arts last
March. 1 close with excerpts of her

remarks and an open invitation 1o you

o join us for still ancther exciting and
challenging semester:

"It is the University of South Florida which has
provided the Impelus and leadership for the
growth of the arfs on the entire West Coasf
of Flarida. . iIf is you on the faculty and ad-
ministrafion who have brought your profes-
sionafism, your creativity and vour vision
which you have sharad so willingly and with
such open generosity with alf of us. . .though
you may see how far we sfilf have 1o go. !
would like to say, remember how far we
have come because of you, and how much
we need you, and that you can continue—
and someday, because of the inspiration
born and nurfured here af USF, Florida can
be fruly a state of the arfs where fayvmen,
legisiators, educators, businessmen will
fogether feel the need for the arts fo be fruly
part and parcel of our lives.”

Thank you, Louise, for your kind words
and for your supporT_:

August L. Fr@undl}ich, Dean
College of Fine Arls
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Arfist Roberf Rguschenberg
frames the space shullle
Discovery on is launch pad, in
g work-in-progress af Cape
Kennedy (1984}
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