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Rauschenberg: The Artist with Infinite Possibilities

Whatever be sows bears fruit by inspiring his contemporaries
and the younger generations.

To talk to Rauschenberg for five whole hours was a privilege;
he is a many-sided, dynamic artist, and at the same time a very
charming man with a magnetic personality. His work, that extends
to many fields, his presence, the way he is inspired, the way
he functions by instriget alone, the enerydﬁ.way be moves the
inexhaustible possibilities for renewal kzseanr+brm3«s the
orbit be runs in a giddy pace, always on the bastions, conti-
nuously creating new goals, all of these have made him for the
last thirty years, not only the foremost artist of the American
School (which replaced Paris after the second world war) but
also an internationally recognised symbol for experiment and
innovation in art.

His innovations, made with the intention of renewing artistic
expression and changing the view-point in art today, differ
from other contemporary experimentations, and it is this fact
that established this artist's authority.

The seeds Rauschenberg sows have born Aan.lhqﬁrai both artists
of his own age and of the younger generations. His importance
was first internationally recognised by the award he received
in the Vénice Biennale of 1964, the Grand Prix in Painting.

It was the first time an American artist was honoured there,
something that surprised the Europeans. Rauschenberg has,since
that managed to keep up his prolific, instzfictive and always
creative inventivea#s in all sectors: painting, environments,
constructions, happenings, music, choreography, dance (in 1958
he founded together with John Cage and Merce Cunningham the
Cunningham Dance Company) the theatre, the cinema etc.

Rauschenberg impresses one with his spontaneity and his simpli-
city, despite his great success, his great number of one-man
shows and his participation in important museums and other
exhibitions as well as the existence of an extremely significant
bibliography on his oeuvre.
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These are qualities of genuine talent and of a real person that

does not pretend to be something else, but manages to be always
himself.

The discussion with him was extremely interesting.

I know that you hate to give interviews.

It depends...if they ask me such things as "where were you
born?". I get discotiraged.

I believe that you're in this country for the first time.
What are your first impressions? What did you see, hear,
taste or feel in Athens?

When I saw the city from high up from the plane, I was
surprised by its size. I did not think it would extend so
far. I arrived frustrated from the travel itself the stikes,
delays, obstacles of all sorts, lost luggage the general
anxiety travelling entails. The first time I relawxed was
whenn I found myself at the National Archaeological Museum.
What did you particularly like there?

The Mycanaen finds. The cups from vVafi for example, do not
represent themselves, the are themselves. Integral in their
authority. The archaic Kouroi ~ even their stereotype smile
has a charm - provoke connotations with Apollo. The Hel-
lenistic sculpture.

You do not mention the classical period.

I do not like the way that logic rules in the classical
Logic is a limitation, a trap.

Communication in depth

I suppose you prefer the Hellenistic period, because

the sentiment is obvious.

Exactly. I like that yesu can se¢ a clean effort to achieve
communication in depth, which has nothing to do with the
conventional communication that is governed by logic.

What are your plans for the future?

I have many plans and most of these plans coincide. I cannot
function in any other way. I believe firmly in exhausting
work. The kind of work that happens in many fields simulta-
neously and all with great energy.
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3.

I suppose the tension from this many-sided activity multiplies
the possibilities of inspiration and expression.

Yes.This is the reason why I dislike holidays.Travelling is
for me working. I try to visit new places all the time so as
to rejuvenate my inspiration with new impressions. This

kind of renewal manifests itself instinctively later in my
work.

Holidays for you must mean some special moments - perhaps
rare - which you live with a particular intensity, without
any preparation or planning.

That is what happens. When I cook something I like well or
when I enjoy a nice bath. When I get excited about something
I happen to see in the street - and then I really feel rested.
Is it true that you're planning an exhibition which will tra-
vel round the world?

Yes. It will be a show that will start its world tour in
January 1982 and will travel for four years. It will be
organized by Pontus Hulten, the exdirector of the Centre
Pompidou, who is now director of the Los Angeles Museum of
Modern Art, which will open in 1984. Russia,China and Greece
will be among the countries where this exhibition will to

be place. For its presentation in Athens I found the Bernier
"TPechnohoros" particularly appropriate. This show will repre-
sent my work of the last two years.

I prefer the cyclons

zovlowo AW\@VECA’R
Loy Soues

How are your latest works related to your previous creations?
Have you adopted a "thrifty line", as in "Jammers",1975-1976,
or some more intricate form, as in "Combine Paintings;1974?
My new work,created in the last four months - constructions,
almost every one on wheels, provided with their own source
of light - has a strong psychological base. A special type
of a romantic, grotesque mood evolves. Made with collage,
photographs,colour i.e. painting, these constructions have
titles such as "ancient incident" a piece which is as strong
as my "monogram" from 1955-1957, or "suicide of two foreign
agents or movable fever", which reflect the nightmares I have
been having lately or vice versa. It could be both together.
Before leaving for Greece, I sent my work to New York for
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fear of new cyclons. :#uﬂllékuﬁﬁﬁ>

They must be a terrible experience.

To tell you the truth I much prefer to die at home from a
cyclon than to die-at-home-frem-a-oyeion-than to die from
gas from a government experiment. I trust nature much more
than I trust the State.

You said once that the artist should be only another ingre-
dient of the finished work and should work together with
the rest of the materials. What did you mean? Are you sum-
marising a basic concept in your artistic expression?

Each material is subject to natural limitations, yet the pos-
sibilities of its being handled according to the psycholo-
gical relations developed with it, are inexhaustible.Perso-
nally, I never try to achieve what I want when creating a
work; by which I mean I don't strive to get at something

I have concocted in my mind beforehand. I create while being
in "another state" - not really knowing the outcome - in-
stinctively. I function unconsciously via my experience and
my impressions. And this.because I don't possess, nor would
I wish to possess, a trained mind subordinate to a logic
that makes one live in the past, never in the present nor
in the future. Here there lies the difficulty in devoting
yourself entirely to the thing you're doing and avoiding
repetitions and easy solutions. You really become invulne-
rable, if you live through a fresh adventure every time.

I believe that in this way you give a lot, but, of course,
it is never enough,

Beware of stability

In most of your pieces there is a constant charge in the
focal point of the composition. It is something suggesting
a sense of rhythm. As in the case of music one bears through
time, so does one see your compositions in the prism of time,
a characteristic that reveals the link between your work on
the one hand and music and dance on the other.
I believe in an instinctive, potentia5 development, the kind
that has the power to curb the great danger we are faced with,
both in life and in art: stability. The heterogeneﬂﬁgﬁy,the
multiplicity of handling, the variety of tensions and con-
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ditions that a work suggests, the fact that it is open to
everything that surrounds the artists - this in the only
sense in which I see a social message in my work - are the
blood count of the dynamism of the instind that goes into the
making of a piece. It is only guarantee of its authority,i.e,
its true existence. And this because you have the impression
that you will be discovering something new all the time, it
doesn't matter how many times you look at it. In other words,
the work is always alive, you cannot take in all at once and
finish with it. Therefore, when a work of art is remembered
perfectly, it ceases to exist. YWSHMIQ/
It is due to this uninhibited manifestation of the instrict
of the artist that the spectator's imagination and creative
sense are stimulated; a function in which art finds its
supreme ijpstification.

Yes, instinct, imagination and experience as they co-exist,
with all their interactions, are the only possible guarantee
that the artistic product has a meaning, i.e. that it establi-
shes a profound communication between artist and spectator.

A deep contact which is a significant offering to 1life in
general, free as it is from the trap of logic. A logic that
functions through the extremely dull concepts of right and
wrong, while there exist something much more real: ourselfé&:,
Because this is exactly what above all demands and justifies
hard work, those who spend life trying in vain to discover
what to do with it, they would better give up and die. I

may be wrong, of course. Yet it would be the first time - at
least up to now - that I shall be wrong about this...

An interview with D.Eliopoulou-Rogan

Caption of a photo showing Rauschenberg:

The famous artist R.Rauschenberg was in Athens for a few days.
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KAREN & JEAN BERNIER

Athens, November & 1981

Dear Bob,

I'm sure you wondered at some point what happened to
the translation of the article by Dora Rogan in "Kathi-
merini," which I promised to send you.

The person I wanted to have make the translation was
unavailable, and I finally asked someone we used to use.
It's not a happy translation, but I made enough correc-
tions to make it readable, and at least it's accurate.

Anyway, here it is enclosed, together with many, many
thanks for having accorded the interview to my friend,
Dora.

I also wish to tell you how much I enjoyed being with
you this summer. Meeting you would have been a gratifying
event; it was special for me this summer in particular.

Please know that Marina, Jean Bernier, and 1 are very

eager that a show of yours take place in Athens. “Tech-
nohoros" (our factory space) is entirely at your disposition.
If the exhibition Pontus Hultén is organizing does take

place here, we would very likely ask you if we could make

a show in the gallery simultaneously, if that were possible.

I hope to see you again soon.

Yours Truly,
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ENA AIE@NQZ ANAINQPIZMENO «ZYMBOAO» AIEYPYNZEQN KAI

Eutixmuo virav o-n UTTOPECOUE
v& oulNTNOOUNE YI& TEVTE OAGKAN=
pPeG Opeg WE TOV Apepikavd P, Pa-
ougepmepyk(l):  loAuSiaatarTo,
ToAuduvaunixké Snuioupyd kai ou-
v&ua yonteuTikdtato &vBpwmo, ué
HIX TPOCWTWIKOTNTX OTO ETAKOOV
paywnTikiy. MNépa dpwe kai amd
TO EPYO TOU O& WEPIOCOOTEPOUG O~
O VOV TOMEIG TG TEXWNG N €Ta-
pougia» Tou P&ougenmepyk Kai &t-
Sikdtepax: O TpdIOQ 1'rou eu-rrvee-
Ta1, AEITOUPYED EVOTIK] , Kiveie
Tl kai 61dvel 68 pI& Sixpkn Ev-
Taogn pé avefavrinteg SuvaTdTNTEC
avavéwong, n TPoXI& ToU Sioawier
HE Evav 1AlyY1ddn puBud kaj pidv
EVEPYNTIKOTNTO. OUVEXMG OTIC &-
TaAEeig opilovtag ® p&AMOv On-

Svvévievin pué

THN NT. HMOMGYAOY — POIKAN

HI0UPYOVTAE OAOEVE KXIVOURYIOUG
OTOXOUG, OUVTEAOUV OTO V& QTTOTE~
Aci e&d kai TO1&VTa Xpovia OX1 KO
vov évav Kopudaio KG}\}\ITEXWI e
CUYXPOVNG QHEPIKQVIKNG OXOMIG
(Tou us‘ru TOV B' MNayxoéouo Mo-
Asuo TMpE -m OKUT&AN atd 16 Mo~
pucx) aAA& éva Siebvae QUYVEPL=
ouévo «cuu6o}»o» Sle.osuvncacov Kai
VECOTED[O‘IJ&)V c'rnv TEXVY‘I.

oi vsw‘rsolcum, Kdﬁmc Elvou g-
TIXEIPNUEVOL UE OUVETEIX Kai UE
oTOXO Th PI4IKN avavéwan TG KaA=
An—axvn(nc EKmpac'nc kai FoU 'n'pl-
gHATOG ME TO OTOI0 6u.ws-rou n Té-
Xvn on uepax Sloubeoouv and WoAAEG
&AAeg oUYXPOVEG TOUG avalnTRoElQ
KaBlspmvouv QKOMN TEPICTOTEPO
T6 KUpOC ToU Snutoupyou.

O P&ougepmepyxk ol 9,Tt Kt &v
oTmeipel kapnifel OTRY EuTveucn
TOAAGV GAA@Y CUVOUNAIKWY KX vE=
GWTEPWY TOU, EIVAI TAYHEVOS O UIC
ouvsch aEs)\lkTuKn wopsna né
TodTN S10vi_emiklpwan T6 g
Ao BpaBeio Zwyoawnc gy
Mrmiewade mig Beveriag ( 1964)
X®po 6Tou YI& TpdTn QOop& Slaxpx
voTQV Aueol-kavbc Snulouoyc')c —
yeyovdg mou EEvice Tolc Eupwmai-
Qug—, Kor-ropvaal Kai 81amoe| Hé-
Xpt cnuapa oTd errcxkoov 'mv TAN-

WPIKN, EVOTIKTOON K&i TAVTOTE
Snutoupylkn aupnua'nk()-rmc'x Tow
g& &molov TOpEa TG TEXVNG Kai
&v | ekPpaoTEi: ZWYPAPIKN, TEDI-
BEANOVTX KQi KOATAOKEUEG, x\’xmre-
VIYKG, l.lOUOlKn, XOPOYuOIa Kl
xopd (10 1958 iSpuce pé Toug T&.
Kaitl xai M. K&vwiykan v Oug-
Sa Mrohétteov M. K&wiykap), 10
Géa'roo, 1OV KivMuaTtoypddo K.&

Mé eva TOAD pey&Ao [apbud a-
TOUIKGV exBEgewy Kai ME HiGv 181~
QiTepax TAOUTIC CUHHETOXN OF O-
nadikég Tapougi&oeis o1& mO on-
HOVTIK& HOUCEia K& xr!)oouf.: TEr,
XVne avé TOv KGO HO, KaBMC Kai WE
piav eCx1peTIKG  gTiMaVTIKA 61-
BAloyoawia vi& 16 Epyo Tou.
o Pd&ougenmsoyx, av-ruwmona-
e pEé 1OV aubBopunTiond K&i TAV
amAotnT& Tou [vopionata MI&G

1) rcvvnenu & 1952 otd Mépr "Ap-
Bovp 710U a;.

oucaeTikne 1810guTag kai evde
«a?m@wou» czvepmrou mov 8év eka-
pmvsmu» oTI ewul k&T1, GAA& KO-
Topbower kaj awou QMOKAEITTIKG
®al HOVOV ¢auTocy.

ouvomAia padi
peco evliadépov.
"‘Exer S51a800ei 6T 8&v ode
apioet kabdhov v& Sivete cuvevrel-
Eeic.

— Efaprdron... "Av of epwrd-
aeig elvar _ToU -n'nrou ¢mwol yeWN-
Onka...» yivopar QpvnTIkGG.

— BO!O’K&O’BE oThV_ E?\}\cx&x yl&
TPMOTH moa. I'onec eivat ol TTDG)—
TEG YEVIKEQ EVTUTTDGEIC OAg amod
6Tt €ibate, akolOATE, YEUTAKATE,
aloeavenxa're omiv Abnva;

— 'Evot omwe cida v Abnva
omd TO KePOTAAVO EVIUTIWOIZOTN=
ke awd 1O ueyebdg Tnc. Afv Tnv
davralououva a'n'}\couévn ot 1600
peydAn  éxtaon. ’Eoteocc, €50,
rouBardvrac ucx(u pou OAnv Tiiv
TahaiTopia ToU Tagidiol uE & O
OO OUVETAYETQ! OF QMEPYIEC, Kot~
BuoTepnoelg, BpaxukuKAGHATS K&=
6e Aoyng, x&O1MO QTOOKEUGY Kai
YEVIKS eXvEUPITHO. XoA&P®OoQ WO-
vov otav Bpebnka 016 EBvikd Ap-
xalohoyiké Movoeio.

— Ti o&g ouykivnoe t8iaitepa
€KEl;

= T& Ruknvaik& suoﬁua-rcz
y.oTi o-rrmc ounBaivel T.x. ME -ro:
kUTeEAAa ToU Bageiol 8&v TapioTe
vowv eauTtd oAA& ¢elvany autdk: A-
o0 oy audevTikdmTd TOUG.
Oi apxaikol KoUpPOl —AKOUN Kai
autd T0 OTEPESTUTO  XAUOYEAD
TOUG EXEl HIx Xapn=— TTOU HOU
TPOKAAEGQV OUVEIpUOUC ME TOv A-
TOANWVE, T& EAANVIOTIKE aydAHa-
Ta.

— Thv kAaoikn ewoxh S&v Tnv
QVODEPETE. .o

— Nai, yiati 6iokw Ot -nc
Snuioupyieg ™G Tic SiEmel Tavw
am’ dAa n )\oytkn. Kou n AOTIKH
AMNOTEAEI| amd poévn tng ENAN
ZEPIOPIZMO, MIA TPOXOME-

Tov €ixe &-

ENIKOINRNIA XE BAOGOX

— "Apa T& eAAnVIOTIKE ,oag
CUYKIVOUV TeplocOTepo emeldnt of
aut& TO ouwxIcOnuaTikd oTOLXEiIO
eivar Exdnho; b
p&6o. ME yonreler 16 o-
Tt Qvayvepilel chw:uc €8 -mv moo

ondBeia oL Exet  yiver yic TH
OEZI'HZH MIAZ ENIKOINONI-
AX IE BAGOZI —SnAadn ouotia-
oTIKNG— ToU 8&v Exgt TimOoTAX TO
KOIVO. ME TNY TUTOIG ETIKOIVEOVICE
ToU Tpoxlodponeital amd TH Aoyi-
1.

— Moi& eival  pgpik& amd T&
ueMovtika oag oxedia;

’Exe ToM&  oxéSix kai T&
MEPICGOTEPX OO  QUTX  GUMTTI-
mrouv. M& péva 8év voeitar v& Act-
Toupviiow  SradopeTikd. Moreles
ako&Savta omiv efavtAntii Sou-
Asid: Ekclvnv ol wuuﬁmv&w oi
TOAAK ue-rmm oUYXPOVWE, EVIOXU-
ovT&e Ta Of Suvaulxo.

&vtaon amwd TV TOAUGXI-
&h auth SXCTNPIOTNTA TTOAAQ~
mAaot&iel Tfc SuvaTéTTeg EMTTVEU=-
ong Kai EKGPACHS OCC;

— Axp18%e. It autd amexBdvo-
pat kai Tic Siakomée. FTA MENA
TA TAZIAIA EINAI AOYAEIA.
Em&d)xw V& emOKETTOHA! Sioxp-
KOG kavolpyloug Tomoue BoTe v&
avalwoyoveital N EPmVEUCH  HOU
Kai oi eviumdoelg pou. H avavém-
on mnn 8& amokaAudfei kamwoix
oTlyu evoTikTwdOg péc’ amd Th
SouAeid wou.

— Alokoméc vi& o&g 6& pi-
el V& Eival HEPIKEG —aKOUN Kai

EAGXITTEG— OTIYHEC TOU Tig Bid~
veTe HE HIGV 181aiTEPN Eviaon, Oi-
¥WE KQVEVOV TPOYPAUUATIONO Kai
TIPOETOLHOC I X

Nai. ’Otav naysipépw pg e
TITUXiG K&TI TTOU poU apéoet. "O-
TOV QTOAQUOW &V KOAG MT&vIO.
"OTav evloustacTd UE K&TI OT& St
&Bg Uou... TOTE TPAYMaTl Eekou-
palouat...

— Alnfeler om TOOYPOUUCTi=
C,sTe Hic éxBeon ol B& kGver TOV
YUpo Tol KSGHOU;

— Nai. ﬂooxsnou Y& m& o
pouciaon Tou apXigEl TRV avi
T6v_kéoHo Teplobeia ™ OV la-
vouapto toU 1982 kai 6a 8|ap|<£-
oct 4 xpdvia. Tehei umd TV knde-
povia ToU 1. XobAtev  Trpdonv 1=
Eueuv'rou 70 Kawoou l'loumku
kai vOv TOU pouceiou ovUyXoowng
TExvng ToU Adg AVTZJE)\ac (Ba Aal-
TOUPYNOEL uwcx crro 984).
VEUECE OTiC XPEG TOU 6& En’lc’Ke-
¢0ei n EkBegn eivau n Pwaia, n Ki-
va kai, 6£6aia, n Ex&Sa. &
Tiv £80 Tapousiaon g Bprika 1-
Siaitepa KaT&AANAO TOV «Texvo-

©po» Mareowié. 2y ékBeon auTiy
& TAooUTI1&T® TH 80u7\€l<x Houw
TOV BEKT TEAEUTQIWV XPOVE.

NPOTIMQ TOYE KYKAQRNEX...

— Moi& eivet n cxacn aVaNECT
o-ro: TEAEIRNG TPOTDATE EQYS CaC

1

xou Tic wponyolugueg Snutoupyl c,
'Exete uxoBeTncsl W& ypapuh
Témnmacy dmeg WX, oTAV gvoT 1'a
Thv  TCaupepg (1975 5 19763
m& mid woAuoXISH Ekppach ?m;pc
POMBINE PAINTINGS, wiv. e-
vé:rm-or TV  Xopgpootg (1974)

K.Q.;

— H kaivolpyia 80u7\£l<z Hou,
o0 SnpioUpynge  Tolg TEOOEPIC
'ra)\eu-ronouc UAVEG —«a'rcraxsl)
ToU oxedov OAeg Toug Eival T

P&ovoenmenyk: Huntikdk 1968,

oé podeq kaxi Exouv TH Siki Toug
TNYN ¢WTOG— Exel Eva evmvo\'l)u-
xo?\oylxo Ufrro6ueoo. YAomotgital
(<13 QUTEQ &va 1816uopdo oouavﬂko
YKPOTEGKO. AmuoupvlrmevacJ
KOAAGL, OwTOYPOPIES, XPOUE, On
Aabi Lwypadikd, oi chTacKEUEc
QuTES &xouv  TiTAoug —Tr.X. €00-
xaio emeigoBlod (éoyo sgwou 8u-
vatd ME TO «movoy\ocxuucx» ou
1955 - 1957) «QUTOKTOVId
VWV TPAKTOPRY 1 KIVNTOG TUP °C>
— oTolg omoioug 6.o|c|<ow Q-
XNon oi epiGATEG TwOU cxpxwa va
BN\emw Tedeutaia i kol QVTIO
¢a. 'H -re)\oc, WTTOPEi V& av
vouy kai T& &0o pali, TaUToR
Mpiv ¢Uyw yi& £80 éoTeila
Ya Mou amé mv Kamntiba oTO !
T uwou e Néag Ydpxng €€& Tiag
TOU x-:v&:xouevou TV xux)\mvm
0% TpETEl W& eiva uu’.‘l

HEKTIKN EPTEPIX, auToi of K M)-
VEG... |
— N& o&q md, -rrpoﬂuco 1£q
$opég v& mEbqve amp Evav o
va oTO omiTt pou mapk MO Ka-

'I'I‘OIO agplo EVOC KU6€DV|’]TIK° <

o&uatos, Tr olon TAv eHTTIoTEVO~
ual TOAU WEPIOTOTEPO AT P
TOC...
} ¢
— Eixare_mei k&motE, o
kaAAITEXVC B& Empeme v& ' GToTE~
€i GANO Eva UAIKS Tol & ki

NEQTEPIZMQN XTHN TEXNH
Pdovoepnepyk: O KaAArtexvne e
tic avefavtAntec OUVATOTNTEC

O,TI KI AN ZMEIPEI KAPIIZElI ZTHN EMIINEYZH ZYNOMHAIKQN KAl NEQTEPQN TOY

v& ouvepydletan uE 1& GA\Aa UAI-
k& oTh Snuioupyia Tou. Ti evwool-
oaTe, axptbac: AiaTuTdveTe cuvo-
TTIKG ui& 6aoikn cag Gedpnon
w&Vw OTAV KOAMTEXVIKD OQg &k-
¢poon; .

— Kd&Be vAd umrdkeitan oé Pu-
O1koUG TEPI0pIgHOUG, OHWG, O Su-
VOTOTDTES V& TO XeIRileoq avaho-
ya ué -nc PuxoAoYIKEG axsoeu; ol
oVaTTUGOEIC Mall Tou civat ave-
EavtAnTeg. Mpoowmika Snuiloupydv

Tag éva Epyo B&v emSickw ToTE

v& K&V QuTo mob BéAw. Kami 6n-.

)\o:&r], moU Wx Exw cuvcxpuo}\oyncsl
OT0 HUGAS UOV. QTS THIV. Anuxoup—
Y® dvrag o& HI&_ «aTGoTAGN
> —Sixwe v& &ow wol 6& 6yd
— evorikTwdog: Méo” amd 1a 6:1-
wua'ra Kai TG EVIUTQGEIC TTOU €~
x®, aouvaicBnta. Kai autd, via-
i 8&v Exw ko oUTe BEdw v Exa
&va exTTaIBEUNEVO HYQAS UTTOXEIDIO
Thg Aoyikng ol ot k&ver v Ceig
070 mapeAdov Kal WOTE OT6 TAPOV
Kai 16 péAov. Kai, &, akpibdg
6piokeral n o)\la vsz Sivecat
OAOKANPWTIKE OE QUTO TOU Kézuelc
aOKAEIOVTAG ETQVAANPEIG Kai 60~
Aikéc Aoeig. Biovovrag, k&fe do-
, kai amo MI& xalvoupylu TEDL-
TETEI TETUXTIVEIC QVTWG V& YiVElg
&rpwtoc. INpoowmika TioTEl® OTI
Ae1ToupydVTaG, HE QUTGV TOV Tpd-
o Sive TOAAG aA\&,~ 6E6ongx, SEv
eival TOTE TOAAG.

SPENO ETH MONI-MOTIITA

— 3ti¢ TEPIOCOTEPES o:-rro Tig
Snuioupyiec oot emionuaiver ko-
Veig nia ouvex aAMAayn Tou emi-
kevtpou TG oUvBeang: Kém ol
uTo6&AAel oTéV OsaTh Tiv aigbn-
an_evde pubBpol. "Omwg axpibog,
o, MOUGIKT cxouc péoca aTo xoo_
Vo €101 kai Tig ouvBéasig gag Tig
6Aémel kovelc ME TO TPIoUQ TOU

Péovoe-
oty

O molvdi&orarog Snluoupyég
wmepyk  fipBe Vléeﬁﬂytc npépeg

xoovou: Tvipiouc mTov a-n'omku-
wreL Kai TOV OUWBETIKG KPiko avd-
HECQ OTO EpYo_ OQG, TH HOUGIKA
kai TOV x0pd: Toueig ol odg &-
XOUv YONTEUCE! K&I GTOUG OTOioug
€xeTe emavelAnuuéva  Snuioupyn-
ocl.

— Nai, moTeln 08 HIGV EVoTi-
kTOON «fv Suvanei» e€éMEn: Exei-
vilv ol givan 1kavi) v& avaxaiTioel
Ty peydAo kivbuvo mol avTipeTw-
miler kaveic gt Lo YEVIKG kai
oThv TExvn E18ikdTepa: T Hovipd-
ra. H etepoyéveia, n ToAupop-
ol 0ToUG XEIPITHOUS, N TOAAGTIAD
TNTA TOV EVIGOoEWy Kai TOV KQTa=
O’TGG’E(OV -rrou u1r06cx7\7\£| éva €pyo,
T avotyud Tou of oT1 MepIBAAAe
TOV xu}\}\nexvn —xai HE quTd T6
TIVEURQL VOEITAL TO KOIVWWIKO HAvU=
pa ol 6Aémouv pepikoi a-m _bou-
Aeid Hou—, OOUYHOUETROUV_ TO Su-
VQUIOHS TOU EVOTiXTOU HE TO Omoio
76_&nuioupyeic: Tn uévn gyylmon
yi& v au VTIKOTNTR TOU, OnAa~
571 v aAnBuivi Tou Umapén. Kai
autd yiati ool umroBdaAiel ™mv ai-
ofnon 671 ohoéva kai k&gl B& ava-
KG}\UTI’TEIQ Gé auTd Ooeg moosc Kkai
Gy 76 Beig. MEé &Ma Aoyl 16 Ceig
10 eoyo Slapkwc Kai 8£v T0 amo-
Toomevele £ &€ o& Wiy evro-
mon. NaTti awd ™ OTIYUR ToU
Bupdoal amdluta P& Snpioupyia
cwm TavEl V& UTTREXE!.

‘AN TE ¥apn_ of ouTiv
Ty om‘b HEPOUG TOU KGM:TExvn a-
MOOOKOMTn  Exdpacn ToU EVOTi-
XTOU TOVOVETAN S'muloupym«'x n
oavtagia Tob Gearn Kkai epeBile-
Tal 76 Snuioupyixd Tou évoTiyTo:
AsiToupyian  OTAV omoial n TEXVD
6piokel ™Y UTEPTATR  Sikaiwon
™me.

— Nai, 16 é&voTixto, n ¢pavra-
gia, T& BwpaTa, ol ERTEIDIES TOU
KGAMTEXYV)  ETOl OMWE CUWTIGP=
X0 — né -rfc aAnAemidp&aeis
ol QUTO GUVETIAYETaN — Eivan Of
poéveg Suwvatés eyyunoelc Yid 1O
ott 16 €pyo TOU Gtcxe‘msl va Epua
SnAadn Oeomiler mi& of 6&foc e-
mIKOIVOVIG avdpeca oTO Snuioud~
Y0 kai oTov Ozaxth. Emikowemic
ToU AQWOTEAEl  MIGy OUCIGTTIKY
Tpoodop& gt Lo yewika OTa=
Aayuéwm  kabde eivar amo TV
-rpoxmra8n TG Aoyikng, Mige Ao-
ylxnc ToU _AziToupyei u.‘.c amd
-nq xoet” éioxnv 60:pamc Ewolel
Tou cwoTou Kai Tod Adfouc £Vl
UTTEPXEl KA&TI TTOAD 10 chnGwo.

equtéc pac. Kai emeidn autdg
akpbag eivar ol amautel Kol
anvdna Sikatdvel pik akAnon Sou-
A&, excivol woU un EYoVTaC TO
avTiAneOel Tepvolv Hi& OAGKANPN
Con mpoomabhvrae udtalax v a-
VokaAULOUV TI W& THV K&vouv £ival
KoAUTEPT V& TapaitnBolv amd Ti
e, 8nAadh v& webGvouv. Mroow-
TiIK&, MoTEDW, oTl Bév O& weba-

vQ... Bébaa... HTOPEl V& K&VG
Ad&Boc. "Omwe B& eiven — TouAd-
X1GTOV uéxpl TPX — n 'rmm-m

®op& oD k&wa AdBoc wQ oSS
GUTO...
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