
Robert Rauschenberg Foundation Archives
381 Lafayette Street
New York, New York 10003

RRFA 01: Robert Rauschenberg papers 
Interviews: Sayag, Alain / "Interview with Robert Rauschenberg" / 
Robert Rauschenberg Photographs, 1981

Copyright restrictions apply. 
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION. 

Contact archives@rauschenbergfoundation.org for reproduction requests



(), THEN PERFECT PHOTO(';J�APHY ! S ONLY A TECHN l QUE, OR DO YOU . 

TRY IN ALL YOUR WORK TO GO FURTHER THAN THE TECHNIQUE? 

fl, IF vnu ALWI\YS HI\VE A PERFECT NEC,ATIVE YOlJ Will NOT HAVE 

ANY EXPERIENCE IN THE DARKROOM EXCEPT FABRICATION AND I 

CONS! TIIE TIME IN THE DARKROOM A VERY SPECIAL KIND OF TIME

THAT CAN'T fiE CLOCKED, WHEN l AM IN THE DARKROOM I DON'T

•�•w I 111\VE BEEN THERE FOR TEN MINUTES OR SIX HOURS,

Ir's ONE OF THE ONLY PLACES WHERE TIME ONLY EXISTS FROM

I\CCOMPL! NT TO ACCOMPLISHMENT, BECAUSE THERE IS NO OTHER

OF RE RENCr IN THE DARKROOM, You CAN'T BRING THE 

TfLEV!SION AND THE DOOR SHOULD BF LOCKED, SO IT'S A KIND OF 

CLOISTER WHERE YOU ARE PEREORMINF I\N OPERATION THAT TAKES 

TIME, THE MOST IMPORTANT PART OF THE MEDIUM IS TIME, BUT 

YOU ACTUALLY HAVE TO SACRIFICE THE OUTSIDE WORLD TIME IN 

ORDER TO MEASURE THE DARKROOM TIMF, 

0, VouR PHOTOGRAPHS ARE All FULL F , Do YOU EVER CROP 
,·,YOUR IMAGES, 

/1, l DON'T CROP, P110TOGRAPHV IS LIKE DIAMOND CUTTING, IF 

YOU MISS YOU MISS, THERE IS NO DIFFERENCE WITH RAINTING, IF

YOU DON'T CUT YOU HAVE TO ACCEPT THE WHOLE IMAGE, You WAIT 

UNTIL LIFE IS IN FRAME, THEN YOU HAVE THE PERMISSION TO 

CLICK, J LIKE THE ADVENTUR£ OF WAITING UNTIL THE WHOLE FRAM£ 

TS FULL, 
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RA!ISCHUH1rRc 

PA<;E 3-·)-'-'I 

n. You nnN'T MISS VERY OETEN, FROM LOOKING AT THE CONTACT

SHEETS, 

f\, Ir's HEC!\!IS[ I W/1.lT, I W/1.IT IINTIL IT'S THERE Af;A!N, 

VHATEVER lS THERE IS A TRUTH, PUT I\ TRUTH YOU HAVE TO BELlEVr 

IN, WHAT YOU SEE IN FRONT OF YOU IS A FACT, You CLICK WHEN 

V01l RELIEVE !T'S THE TRUTH, THE INFORMATION IS WAITING TO 

BECOME IN ESSENCE A CONCENTRATION, CONCENTRATED SO CLEARLY 

THI\T !SCAN BE PROJECTED BACK INTO REAL LIFE, INTO YOUR 

RECOGNITION, IT COULD BE ANY SIZE, 

D Ya11 SAID TIME SPENT IN TflE DARKROOM IS A SPECIAL KIND 

oi: TIME TH/IT CAN'T B[ CLOCKED, 11'HAT MAKES IT SPECIAL?

A. Ir's YOUR FINAL CONTACT WITH AN EXPERIENCE THAT YOU HAD

OUTSIDE THE DARKROflM, Ir's SORT OF vmm CONTRACT WITH THAT 

EXPERIENCE, SoMET!Mrs I HAVE TAYFN PHOTOCRJ\PHS AND JUST FELT 

SO EXCITED THAT f COULD BARELY HOLD THE CAMERA STEADY, AND 

THE PHOTO WAS fiORINr. :,n !T's TH[ FINAL CONTRACT, VERIFICATION 

r!F THE l\!ITH[NT!CN[SS, Tiff TRllTfl'i[SS THAT HAS BfCtJN WHHl YOU 

SAW AN I MAGE A�m DEC! nrn TO PHOTOt;RJl "H. 

f:l, WHEN ! LOOK THflflllGH yu,-: C0NTACT SHEETS THF!?E IS NOT A LOT 

OF DfFtcF.RENCr APIOW; THEM, f\,R':_ VOIIR SELECTIOMS MAI)[ ONLY ON 

THE BASIS OF SI 7E /IND OIJAL l TY AN:: TIIE FINAL ! MIi.GE-:' 

A, R!f;fff, BllT !F THFRF: !<: PlCONSlSTI\NCY, THF:N f RE-EVALUATE 

THE AESTHF:TIC nr: HOW H'PflRTI\NT !'� Tiff T[CHNlC!>,L, ACTl!M.lY, WTTH 
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THE NEW CAMERAS, IT IS VERY DIP"ICIILT TO MAKE TOO MANY MISTlll(f'.',, 

THC TECHNOLOGY BUILT INTO THE CAMERA INSISTS THAT YOU DO 

THtNGS RIGHT WHETHER YOll WANT Tfl OR NOT, IT WOULD ALMOST TAKE 

A GEN!IIS Tfl RYPI\SS THE ELECTRflNICS THAT ARE FORCED ONTO THC 

CAMERA AND THEREFORE THE ART, PERECTION IS STATIC, AND A FLOW 

cn•IT!N!JES THE CIIRRENT, So PERFECTl0N IS NOT ONE QI' THE r,oALS 

llFfAl!SF IT 1 S A DEAD END, 

n' noi::s THAT r,1f AN TIM T PPH'TCT I ON Is l)C A Fl AN': : NS.EAD. YG,; 

WANT TO RECREATE AT LFAST A SENSATION: 

A, THE EYE THAT LOOKS FOR PFRF[CTI CN IS THE ONE THAT IS ANTICJ~

PATING A CONTROLLED RET!REMFNT (No MATTER WHAT THE AGE), So WITH 

THE PHOTO, THE PHOTO CAN INSIST ON f?EVIEWING MOMENTS THAT 

WERE UNSEEN, ON NOT KNOW TH[RE WERE SEEN BUT PASSED IN VIEWING, 

JOI-IN (AGE SA ID (i DON'T KNOW IF THEY WERE HIS OWN RFMARKS OR 

ZEN) HIS 1';01\L WAS NOT TO GET SOMEWHERE, HE ,JUST WANTED TO 

ENJOY THE TIHP, THAT'S THE O!JALlTY I WANT IN ALL OF �y WORK, 

THAT A SPECIF IC f;OAL OR ACCOMPL l SHMENT WO!JLO BE ALLI ED TO Tiff 

F l\r:T, J NOT l crn fl LONG TI ME A Gr, 1s:, ,r�l I WENT TO A STRANnt 

COU�ITRY, THAT I HAP Tlf[ fl[<:T T!Mf: AND THE GPFATEST fXF'ER!ENCEt; 

WHEN I nm11nir I w11,� u1•;T, r, r c11nsr w11n1 YrnJ 11Rr LOST vm1 t00K 

SO MUCH HARD[R, 

n, WHAT ARE THE DlFFrRFNCFS PFTWffN TIIE IMAFF YOll FIND AND 

THE IMAGE YOU MIU'.[, Ir TPPH /\NV r,rrrrrtrNC[ IN YOUR MINO? 

/1, No, ACTUALLY TAKlNf' THE ro11n,,, AC(flMPllSHFS SEVERAL THHWS, 
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RAUSCHENBERG 

flNE, IT FORCES ME T0 PF lN DIRECT CO"ITACT, HHIMATELY, 

IINl>IWTF CT[D, l N Al'l /\MF I 0!Jl)US OUT<;I DE WORLD AND THEREFORE IMP!lOVE 

MY SIGHT, ALSO, IT GIVES ME I\ STOCKPILE OF BOTH EXPERIENCES 

AND LITERAL lMMiES TO DRAW ON FOR OTHER SPECIFIC WORKS, So 

IT'S TH� EXPERIENCE OF TIIKING THE PHrJTOGRAPH THAT KEEPS MY 

MIND OPEN TO UNPROGRI\MMED !M/IOES, UNCONTROLLED, AND THEN 

PfP"llTS t�E TO llANDLE THF'.M RAWLY '1R ALLOW THEf,I TO BE J)lr,FSTED 

IN A CACOPJJQNY "F OTHFR <;Pf:CIF!C<:. 

fl, FoR A !
J
lNG Tl ME YOU DI DI\!' T l NCLlJDE MANY 01" YO!JR ow•� 

I\, lJNTIL RECFNTLY I HAVE USED MY OWN PHOTO IMAGERY IN PAINTJNr;s, 

LITHOGRAPHS /\ND ENGRAV!Nr,s ONLY nccASIONALLY, I DESIGNED A 

DANCE SET l"OR TRISHA f'POWN AND (o. THAT RECUIREO SEVERAL 

HUNDRED !'IN!QUE PllOTnr.PAPH::, IN (lf!D':R rnR ME TO EDIT AND SELECT 

THAT MANY IMAr.rs RE0 1 1!''.!l'f ) ME T0 TI\KF APPPOXl"1ATELY A THOUSAND 

NEW PHOTnr.RAFHS !tl /I Sll0RT nrr71nq OF TIME, AND I BECAME AOD!CTrp 

/1\'JARENr:ssrs Nrr:r<;SIIPY 'WT nNI_Y Tf1 MAKE PHOTOGRAPHS !llJT F!JNCTION<; 

/\'i FERTIL!7rR TO rrrv1r;n f'.POWTH /\?ID CH/\Nf;[ IN /\NY /\flTlSTIG 
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RAUSCHfNP.FP<: 

11. WAS lT lN THIS SPIRIT THAT YOU MADE THE PHOTOGRAPHIC TRIP

ALONG THF FAST COAST LAST FALL, OR WAS THAT SOMETIHNG VOIJ

.,it/1\'lTED TO DO LONG /\.GO. 

A. IT W/\S scvrPl\l CIPCllMSTANCES, ONE, I HI\D ROUGHT AN ANT!Clili'

CAR, /\]��[ PHA�TON FORD, IT WAS IN THE NORTH AND I HAD TO 

MOVE l T Tf) THF ';01 IHL AND KW1W HH; ABOUT OUR PAR l S SHOW J 

WA•!TED TO HAVE AS >IJLL fl PALLF.TTE QI' CHOICES TO SELECT WORKS 

FROM FOR TH( EXHlll!T!flN I\", POSSl!\LE, SO J SPPH NFAPLY I\ MONTH 

f!w, Nrv,·rnff!S::" C,Vi' T s r r !'4 1\l.f_ T'I '" /\LLfYS I\Nfl LOCAL CRAP'.". 

f'FHlG C'l n,nT lNJ\� Tl!f NI\TIIRI\L i\i Tffl'I/\TIVr, f OP <;n �'/\'iY yr:11p, 

DON'T HI\Vr Tit[ TPJr, T11 rRc 1r Nn IN BfTWEfN, MfRELY "NE 1JRRI\N 

l\!RPORT l\t;fl /\WH 1 !•1l URl111'! l\tPr•nrr,, fARLl•R f TOOK A TR!!' WlfH 

!EPPY WffN H[ F.r,pr.111 I\ ]f!l,n rH,'✓PO!ST, THAT WAS A THREE-Wtc[v

TPlP P,Rnll(;H nir ;.'![)WfST' IT rn T ArSTHET!C,�LLY HEAL THY rn r)f)

THAT, l cnnrrnNTrn MVS[Lf /\NP I\ pn!JT[-ROU�D PtlBLIC NEWLY,

AND SAW FOR TH, PiPST TJMr Al L nr THE CHANGES AND SIMULARITIES 

�"AT EX!<;T, I !11\Vr nr;y nnN[ Tiff wrrT COAST Y�T, BUT THIS IS 

ALMOST AKIN TO T!l� 0RIPINI\!_ 1nr11 Tlfl\T MAD[ ME �IVE UP PHOTO�RAPHV 

WHEN I WAS STIIDY!NG WITH fl.L:'[qr, l ',Ms S[Rll)IJS ENOUGH OR 
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P!\GE 7-7-7-7 

DEDICATED !cNOUfaH TO KNOW THAT I COULD NOT HAVE AT THAT POINT

TWO PRIMI\RY PROFESSIONS, Mv PRO,IECT FOR CONTUmtNG, tF I WAS

GOING TO BE A PHOTOFP/\PltER, AT THAT TIME WAS TO PHOTOGRAPH 

'"PE ENTIRE U,S,fl., INCH BY 11\JCH, I WAS SERIOIJS AND THOUGf-lT 

"IF I START I WILL HAVF TO FlNISII IT, SO MAYBE l'LL STAY WITrl 

P/IJ"ITl�lC ONLY .1' l HAD EVERYTHING TO LEARN IN EITHER 0"1 F0TH, 

P,IJT NOW l F!rm THEY APE THE SIi.MF THING. Mv WORK HAS ALWAYS 

FP''l JOllPM/11 ISTlr:, rvrN THF MOST l\l'STRACT PI\INTINGS, THE

P.ECI\IISE AN !Ml\i.[ ,"IF l !(�HT ANTl S'il\!VJW WAS ft.LWAYS CHI\Ni; ING,

I AM I\LWI\YS AF'l11Jn 0r f)lPL/IININr: WHAT I 11'1 PO!NG, RECAUSE Wr

MIND WOflKS so Pf'lVrfl":fl y' Jr I li'NflW WHY I AM DOING SrJM[THINC 

IT IMMEOI/ITFLY GOFS TO I\NOTHFR rHI\NNEL AND I TRY NOT TO DO 

/\NY INTfRVl!W THFRE IS II POSSIBILITY THAT 

I HAVE TO Lr I\Vf rm: nnrriv HW M::i ntl\Nf.E MY f=NT I RE LI FE, I 

THINK ('LL STOP NOW /IND f_[T TilE wn°KS ANSWER THE OUESTIONS, 

Too MllCH INFORMATfflN IS AN n�ST�CLE TO SEEING, Mv WORKS AR[ 

CREATED TO PE rrc�. 
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