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SETAGAYA, ONE

gR: [ really don’t know what I can say.

The idea of ROCI is toth too simple and too complicated to

gxplain gquickly. Not sven optimistically, but realistically, I

pelieve that art can make a great difference in the  world. 1

o't helieve that there is any culture that doesn’t  have sone

exprassion  of its own, and I believe that all wf these cullures

o

can  understand  each other rough art . S ROCI  was founded

on. . .deodicates itself to taking informetion from one place Lo

another end  to  another and rpllecting  wasses of information

i it crvivonmental distinctions cut tunral
including; social habite, grvivonmental distinctioms, al,

religious and political possibilities.

Twice row, 1 have worked in China. The first time that I

workegd in China, which was praobably about seven years ago,  the

most frightening aspect of being there was Lhe fact that from one |

person  to another, they didn’t know what the other person  was
doing It wasn't the censorship, or the politics, or the social 1

2 [
aspects of their lives. . . it was the fact that there was 0o ore

i 5 ife & o qy e
furiogsity. That was the worst kind of life that I thouah anyone ‘

Could live. 1 workesd harder on making R0CI a possibility after

that . 1 think it would be terrible to live in a world with all

Bf these other cultures —-some msch older than any of us—-—-without

haVing any sense of what they worship, what they drink, what they

mwﬂh—nyou know, what does chili taste like——would you like a

li&rgaritat With our techiology, it can be opeh, instant

thFmatian. Arid  we'vre now taking it to Africa and a few other

i i acce AR 131 as or uws to
Maces that don’t tave inmediate accoss,  but it's easy fu

‘qug it there-—the information and the exhibition. and - it's
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1 Al 1 erent R T g
alan in PEVEVHE, IS very interesting fi
ct L =%

g = e sensltive
nisticated cultures, to lomk at scme of the more ensgltive
t;-‘,D[:" ) e =5

that they don’t have atless teo . Terry and I went down the

aress

1 b Rpl= & hacin! t been
on and we met no fewer than ten tribes there that hadn'’t bev

ANAT
11y viewed And talked to them. 411 this comes out in the
rea . .
"v " . - L e e .-L.t'
.ot work and it comes out in the vide. That's the idea...tha
ey " ¥

o - P . - . - -
show  we  can make Some kind of peacs by destroying the  anged
someint L& s

that is s=lfish and stupid, by iviformation that allows wus ) i A
RuT=R 0 Lo ) y

i aOVET rowbl ed srvironment  a&ll
that we already are in a very troubled ¢

und  the world ot Just envivronmentally, but 1n alilliways.
aro 1] X I S i n

B that it is ours.

1’d like bt lighten the situaticon up & litile  bat, bhecause

Tit gets depressing if I think too much about it I dust want to

1 st to thank Jape ar in m nwr personal
say that 1 have a 1ot to thank Japan O Y

. = e way back Lo
artistic sesthetic and physical development . ALl the way mac )

.§55 When T collaborated  with Faurs ofl us Tromn the Merce

& . e b G 5 - o=y =t tl'li.’
nninghtiam  Dance  Company fput oo A special performance at

. 95 & ; ; : g &D
EEtS. Theater, which was paothing like what 1t 1s now. A

4 - -4 - § . .y i i =3 1" r
formed, I think it was considered in competition with twenly

0 . I' e ‘f
Janese  dancers. We were nutnumbered, but I odon’t ahbes S

. i i - : ~ick DA 1
Dy could keep scove. Alen, with lono. He tricked me. e

going to do a lecture togather. He had the newspaper  Tun

stid - . Robert
CCompetition for the one hundred best gquestions to ask R

et b

?heﬂberg. So I got here, from some other part of the world,

 f°und out that ke had done that. I said, un-hub, now lel's

BRI oo, And, 1 den’t know, we had a Jot of pleayiininess .
‘2'st&ff Bf the top critics from Japan who wers to  address

: Copyﬂa%trestﬂcﬂonsappw.
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2 Y ENME at Rl ) i - R g}
Ll uestions Lo me I had only orne snswen and that was that the
e gquesthions Lo = : ]

i gt there was @ 1ot of
rle was  the answer to all uestions. Bt there was & 1
wiork as ¢ 3 S

frustration that happened by the time that ke found out that that

. ey X - .. =41y
was what I was Jdoing sking the work from scratch from & golden
o = € o £ S 2

. - L bk B e @ b n. o>
2en ] was traveling with & dance company . What’'s his name,
seraen. : 211

' eule ad give e a gould screen  and
that headed. . JSH-1T U TEB‘SES],QE«hqud. MhadWglvemsme e

= - e an unnecessary piece of
' traveling zZround the world. It was a =

& P ot ! r 2
e Cmgn i e o ultural event. So that's  whe
1UggaLE, but I recognized the cultura

the drama sbarts.

i Ay B T A
447 The work is on display at ihe Soviel. .

Ric: It's at the Soviets right now actuzlly.

] e L rat il ong urkiing
Tm  follow  throwgh with Japanese collabmrations. working
= iy ¢ s )

ig thing i : ife with
with the ceramics has heen @ very big thing in  my 1 i

: ey el e et R ang
Dlsuka 1 was living in Bhiigavalki, I think when I was SR =}
6.3 N b &= ol =

weather couldn’t be very

m

to  pack to oo back to Japan and th

2 - Lt copmous right now, and
bad &t this time, 1 remembered, but it's gorgedusd »i )

- gt ! y 5 lesved
s I didn't know, is it long underwear or is 1t short ®

g}

shiirts...and I realized that I felt like ] had spent the last two

] L SR [ By e h
Sars = o i fa pvar here because Shigarakl 18 suUcC
years, about half of my life ovaer he

2 & » restaurants, neo movies, rain all
a lotalized place. I mean, two restaurants y

the time, but great mud.

If you have some questions that you'd like to ask...

- ) = 1= GDINENT LN
e For three years the American Embassy has been spons |

R 0 Ela iy VIS 1 L
What we call Interlink Festival. lL.ast year we held a sSympos i

3
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-.IIIIIIIIIIlIlllllllIllIIlIIIIIlIlllllllllll.ll.ll...........ll.ll..

with the architecl and Susan Sontag and this year we wanted  to

have an  exhibition as a part of the program. When you think
alaout whit the oroatest  American Aartast wisgd 1 (SR G o bl
Rauschenberg’ s name owouldin be t i net S UL mind. Yary
fortunately for us, Mr. Rauschenberg decided to cooperate ancl

vigit ws when he heard that this was going to be held at the

movietsyn Hall., He sent ws the work Hiccups. We will open the
first of Decembsr and will run through the sixth.  On the seventh
floor gallery of the Sovietsyn Hall. Admission is free. It 16 a

vary small scale Rauschenberg exhibition and I hope allsardiivou

will come.

R I would like to.. . I have some posters {rom the China  ROCI

show, which was the last one. .. this is the rnext one. Tigtibibien K

sign them for 8ll our guests.

a0 Mr., Tono told meg to ask this question. Thise started in
Blecico, (ROGLY Why are you specifically picking the countries

that belong to what we czll the Thied World?

BN . We're not particularly choosing countrlies thzt | 1 imeam yor
certainly cannet call Japan the Third Worlal But o d t it sitine

opposite. . .in the first place, we don't call the other countries

the Third World, we call them sensitive aregas. Japan was chosen

because it has such a broad outlook on all cultures, S0

that. . it's 1like public relations that we be here in order to be

important with the rest of the world.

4
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- A L 1
kT Are you planming to go ta Faris or sther European countriess

RIk: No. It might happen, if between two stops...but it’s not in

the plans, We want to go to Kenya. To Forocco and Egypt and to
Russia. And then.. . these still have Lo be nenotiated. _Sri Lanka

iz still on our list for right after Japan. I'm so pleased that

e tv ] JEC SIS E SN WE Were
they're going to stop some nf the trouble. Becauss whe =)

: in Chile, we had not only sarthauakes, we had & revolution Lhat

was hopeless Ard a dictatorship that’s permanent., = people
as b1 ..

stizoting  randomly  &coross the strest, and curfews all ovear the

i €0 A hink this sounds Pompous
place. We're also going to Israel. I think this so S ErImf A

i s needes ave taken so much tyom
but it's whersever 1 feel it's needed. 1 have take

Japan and this is my chonce to give some of it back.

yid Two gquestions, first) what was ithe public response like 1n

Fibat and China?

BR . We exhibited in China tirst. The attendance WS

Sverwhe lming. We netcupied neavly the entire National Museum 1N

Beljing. It nearly made me totally bankrupt betause they kept

e ¢ roomada By Lo
C Hlving ug moare and move space. They got excited about the ides

More space means more work.  More work means marae transportation,
k. iy -
MSre insurance and more crates.  Bul we couldn’t let it down. .we

{i“ally neoupied  all  but one wing of the entire museum At

ink it was at the end of the second week cither 700 oy 700

HYSand  people have. . .when you count in billions, well, whiz

1Ants? And then we waent to Tibet. There we, at a completely

&
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—
Aifferent, well, totally different situat ion, where people hadn’t
missed art because they hadn'’t seen it And so thers was no

preestablished art culture.

The people were for the most part very open vy e Lea e
gocietly, Generally friendly, and always curious. They have =
very good drink that they carry around with them that they make
at  lwme, called shung. They carry it around in Qasoline cans.
Anybody  will stiop you on the strecet if they like your looks  and

give you a drink.

b o How i they react specitically o your wior kY

RR: They studied it like scholars. . cach pigce. The pieces that
T iried to make for them were things that they cauld  eilther
sparch viswally or actually touch and manipulate, Actually, I
had  thowght, well, 1 was afraid that I would be so  inhibited
making  works for Tibet because 1 felt, not through facts, but

throwgh intwition and information, that.: we had so mueh: 1n . comnnn

already . Which is the celsbration of the most  common  object.
Where there is spirit in garbage. Where a bone found 1n the
Streat ig  in the same family &s a brick.mf gold. Also, they
painl  very beauwtifully on their shrines. Lots: of, drips. Any
Place can be a shrine. Any crack in the wall is a shrine. One

21 our greatest fears. .. they call every place that they 9> &
Rilgrimage...on these pilgrimages they come to town and do their
shD?Png and buy their jerky and some new materials @ to mnake

1.t°m°rrﬁws rags and they carry a little jar of yak butter, which

o
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smells very rancid, and if they see something that inspiros them,

pr sonething  that puzzles them, something that they don’t
vmderstand, or  somethirng that they are in awe nof, or o thimg
that they just like, they take out the jar and rub the yalk butter

g VR e That was the biggest trouble in the nuseunm was  how  to

heep the yak butter off of the art work.

$% You talked about ceramic being a very inportant part of your

artistic life arnd cowld you tell us how you came upon that style

of work ard what led you to it?

NEW I found out throwgh, . someone wirote me in the United States

from Los Angeles. They told me about tsuka arnd  the  wxtrenns

sizes that lLhey could oo, o favr,  at the point, they were just
doimg reproductions of work,  and that wasn't working &0 well.
e then they thowght that they should do original works and they

let me  come and work there. 1l VAR A T g i | e Ol 10 i )9 M e D G ) e ] =

world that can work in that scale and with that tectmology  that

they have.

£ One part of the exhibition will be works created al  Otsuka

including veally bLig pileces. They will be displayed in  the

sunken garden at the mussum. I hope. . and Otsuka has contributed

momey for the exhibition and I forgot fo mention that,

1% The second gquestion is what was your reaction to Tibet and

China?

o4
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RR I must say, 1 felt personally a greater affinity with the
Tibetarvs'. My life is more or laes living as a gypsy. (hat seews
to be their lifestyle too.

R NN Fart of your basic concepl 1% to let the world know itself

thorougt art  and e quite interested in that. And you  have

transcended national  boundaries and I.hzar that you will be

travieling to other parts of the world . I think that the world

: o - o . SN |
finds iteelt in such a desperate cituation, and do ybu ever feel

despair about the situation of  the world? Great though you may

(W=

. e - e g s n e il O
Bk I thank imy censpnles i ane forwsed so  completely o

i that as long /s 1'm ploa gyt it then
problem. . to erase it.. . that as long &s 1w oworking fo )

i i air NE LS 2spalr 1% syad i ve energy.
I can't sink into despair. Cecause despalr 1% a neg oy

>

I wrote some time ago that pescs could hreak out everywhere it

.

f pesple thouwght of it as agy ressively ac they did war.

—

L Thank you.

= = s ——_——-—._-—-———-—A--‘——-_...--_.—-.-..'.- Soigtn ¢ 0 Ay §O PPN SunGE Sn =

)
3
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BEet of it is fairly artificial and contrived. Iadon b

T

nk  that you can choose to b Lit’s the same problem that 1

with the surrealists. Thay caid that they were painting outl
their  subconsclious. Well, one's always working in  the
bronscinus  bul you can’t turn your consciows of £ SEeloclpnc b

ink the very successful, rich artists, whether they are ltalian
German or American, can successfully do this psychotic  work.
fiezént, what happens  from  the brzakfast  table o te

7

Biio. . . they ao orazy on the way

o e s s S S oo G s S @ e et $aun Sonit Saa’ $LY §FY SN D o PUe S e maes S eens Gt s St St 1P Y

I felt like maybe I should tell them someihing  that  they
might want Lo kvow,  and then ona thing led to ancother. I would

Mhave liked to have teard all of that.

VAP IR % 1 e prees seem s s e

As & professional painter for forty ysars or so. My i1deas
ave changed many  tines because I'i teprifiedi Chati o o niight
diccover the "right” way. I'm not interested in the tnighiicd D way:.
I want all the other ways. That'!'s where 1 think the freshness
e, .i= in the changes. And that’'s whore the energy is. . . in the
difficulty in making the changes. Once youw've made the changs

and you have succeeded, well, then you can fall aslesp. Sleep is

B eremy

)
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REC: What do youw do now?

+%:  I'm lesaving here now. 1 am doing commercial and editorial.
£ A'great protoaraphae .

R o

Ak 111 send you my plobograpiy ook, 1 protograpk Yolle o Ono
and all sorts of artists.

e G b i b B kIR ] .50 m iy o s sk e i G e (i e 02019 G0 ey B

RR .. .fnd everybody kept saying "It's all for peace!”

t4;  How long will you be here?

gl 1 think we leave on Sunday, bt the exkibition might move o
Dsaka and then I°'1l come back. I come back all the time here. 1
Witk T oo mere work in Jopan  than t-he

work  wille Olsuke. )

Japanese artists do.

#4: Tono introduced me to FFEE.

R He keeps pretending hel &5 ErDReAn:.

¥%: Vouw don’t remember me. I was a student a long time &go.

R That's ﬁkay. I think that was o2ne of Hisatschka's bad

10
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—

j okes .

D o 9
How do you do?  You ars a professor of what?

fk Japanese art.

RR!  Ancient or mzdern?

40 Modern.

{ ¥ i B ENE artists get off on such &
R Vou mean Kovean? Why do Japanese artis i)

of  dmid i dawguin and
There's all sort of imitating Gauwguin &

wrong  divection?

things like that.
8 We have ton much history.

Rix: Bul you didn’t use it Now it’s gorgeous ol yout’re still
3 2 i ) I

not wsing 1t

4 We don’t need to use history.

- 15 e -Hickeen

RE Yas you do. Yiou need your own past. Like the chicken
: ., & o gu =y - - 5 g e

walking on the print. I have mauds many pleces baged on Japanesé

inspirations My understanding =f the Japanese inspiration. The

E : gL =3 insepirztion,
- Japanese are looking somewhere slse, past their own INSE

=0

that there was this peporter, in i . andihe

‘?I meEnt iconed sarlier

) sted i wete spocks. T
¥as & printmaker. He also was interested in ghosts, spotks

i e i & o series
Louldn’ t remember his name. I'm still working on a whnle &

Tk
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)

of uvrazy pieces dealing with the insanities that this  guy  hood,

But I can’t take them all.  The guy. . .1 shared somsthing with hkdim
hacause he was a reporter. He did thess drawings for s brain
wreck or gsomething. . . ferryboat disaster, but in the meantime  he

was visited by all of these witches wand sorcerors.

ARKANGEMENTS MADRE TO SCE YOSHITOSHI COLLECTION

FAMILY FCRTRALIT OF TAKAHAZHI FAMILY

B You travel a lot all over the world. Which country Lo wiow

- Ty

feel is your home country?  Whickh country makes you feazl at ease®
R . ihat’'s why ) Keep moving., 1 don’t know the cnwwer-. 1 like
L L anka. 1 tike Japan. Tl ke Moradun, Bul I den’t have &
ERarticular fix., Aclually, what I'm thinking is that the world is
much too small for all of us s0 we have to find out what we're
S the difference in cultuwres is oot so important for you?

Inspiring, yeos.

MING FDETERS AND KISSING.
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POOK AUDIO ON SIDE B OF TAFE 1

RF: Thae thing that's been a comstant over all these years 16

Lhat I believe that art is commumication so that the message Has

to change with the tine. Something that I did in 1950 would ot
be necessary to do today. If | rcan possibly show to anyone that

- - & = ) o ke . o
the world belongs to them, to gach person, then the work ie

wuccessful. And if I succeed in being a great artist, ibhen thers

won't be any need for artists any more.

Fortunately at a very =sarly year, 1 decidaed that there were

at o e dhad o awark S eomenne 2 la.
so many ways to work ihat oo one had to work LIKE

: el e tere’ s enough
You just had to be better with the same idea. Thers. s - i

i oo ostep o oy Teet & here are  enough
room that 1 don’t have to step on youd fest and there

sig | work ey
ideas that have nobt been disrovered, o that if 1 work like ymou,

then you' re going to be in my way. 1t was very tempting, because

I grew wp at a2 bime wihen Folleck, Rothko, deRooning, [Parnay

i B2y CEGE] = suld love to
Newnan, were in America and very accessible. I would love

e Gkaa ) S s e
have painted like them, but out of respect, I coulon’t. S0 there

hed to be another way. And since then thoere have been many olhey

ways .

One of the reasons that 1 am so thankiuwl that T'm an artiast

e

1 . T SRS S0 e
is that the language of being an artist works anywhere.  Ther &

] I 1 = on’ jave an
BS  country that iz so rich or so poor that they don’t  have

artistic culture. Artists always understand each other.
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1 even feel restricted with the wopld as small as it

already. I'm  trying to  take advantage of as much of 1t
possible. Biat I'm old encugh that I probably won'’t orun out

leavd, but 1 would like to go to the Moon.

8 oo oo e e s e e 4V P e S e e o finl! P O ve = 1mn e Semae o (P P S Soant s v e g Bt SO

CW: Tha Vice Fresident of Sony is here.

FODR AUDIO AGALN.

NOT MUCH GOING ON

Copyﬁgﬂt restrictions apply.
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SETAGAYA, TWe

TRANSCRIFTION OF DIALOG
SETAGAYA MULEUR
NOVEMEER 1026
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i How  many of you don’t understand Japanese? 1t thevre are
enoLgi, then the translator will.  .she is now  interpreting
simultaneously but the sitnultansous translation we can use very
economically. If thers are many of you who don’t understand MY

Japanese, we should ask her to do a consecutive translation.

cW: If there are many of you who don’t understend Japanese, then

I will oo consecutive translation., Okay.

BR Let's oo tws conversations. ., . one in English and one  In

Japprese ., . with different facts,

£ 1 will speak very guickly to save time. First Sl s v
this ROCTI exhibition. There is some informaticon in the catsloag,
ad some information provided by the Museum itself, but while we
fiavis M. Rauschenbery here hinself, let’'s have him Lo explain
SOigthing  about the exhibition itself and also  about  your
Vipressions of Japan.

‘iRR: I Lthink that I probably was wgrking insart in‘J&Pa” Frioce
L —— Japanese philuscphy has been a great influence on
.y . Fujiko, youw know the name of the printer? Yoshitoshi

E® the spirit of my latest works. I haven’t had an  exhibition




in Japan. Jasper Jobms, Cy Twombly, Bill dekooning. . - Lthey all
had  exhibitiens, but I have not bhad an exhibition. And 1’ ve

lived in Japan almost half of my life, it feels like, working on
e ceramics. This @xhibition is my way, if you can take it, to

1 s&y thant you. It's almost like when 1 go back to Temxas and

nobedy recognizes wme. . and I say, I'm home

{2 Before this exhibition opened, twd people came  from  the
United States, sort of an  advance party, to Ainstall . the
gxhibition, While they were installing the works, 1 witnessed

some  important things. .. important in the ssnse of understanding

the nature of Mr. Rauschenberg's work. Fivet of ‘all, nows, st
is when Mr. Rauschenberg arrived at the firport. It was rather

late in  the evening and we expected him to want to: go. Lo tne

hotel at once Rathsr, Me insisted on coming Lo the museun to
: : & b
| Ece how the work was being carried on, 1 felt at first that this

told  us  something  about  how he approached  his  work  or his
Exnibition. The next day, rather early in the morning, in spite
of what we erpected which was fatigue from his travel, he came to

the museum carrying & small bunch of yellow flowers. He selected

sort of a whiskey glass and he took it around the e=hibition
Space placing it here and there, trying to see what it looked

ke . |
RR:  Wow it looked with the mops!

**:--.th& exhibition hall, as you know, has & wooden f loor, «wand

he spee  placed it besids & mop...an arangey-yellow  mop. The
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yellow ftlower and the floor Jomk quite beautiful. Ard then e

tomk it around Lo some other places and placed it near where  the

AS smal l weonden

mop was  leaning against the wall. There was a

table, and with the white wall and the emall wooden table and the

handle, it loocked Jjust like a Combineg, & work by Mr.
Rauschenberg, and 1 was gquite surprisad. There were many obther

interesting episodes of that kind. Let me tell you one more, ard

if you have a catalog, I'm referring to Number 2, page 37, titled

time when we wera

(g

ay

wetelli & big cardboard wovk . At one

unpacking  the exhibit, that piece of work that you just saw was

lying on the floor. There were other packing materials  lying

arounditia lsn At one time one of the people from the transport

conpany was about to walk mver the work and we had to stop him.

&

Kt What kind of shoes?!
S 1t shows that he is breaking the boundary between works o f
art and real life. With scenes that we witness 1in pveryday life
arid thinags that we fesl in everyday life.

e ————————— i SLERE m

It either has (o

RR! fhere is no such thing as unreal life.

touch you or it doesn’t touch you.

lhave 1

RDCT  started with my middle aged attitude that I

Jive more Lo the wapnlid. I decided that if everyong had as mLac b

respect for themselves as they did for...if they could have. . .for

Cvaryons  @lew, then thers would be N9 WRe for war. Then peace

Couwled be a new sport. And what's missing is information. . . .pure

AL
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+ 3 - a0 . - "“_‘C:,_
informat ion through communication through 1. b artist

Unpolitical 1o bullshit. Lies don’t work in art . Eyes work (in
art.
L Y said you were influencerd by Japan or Japanese

L o g m ?
piil losophy . Was it after you had been to Japan, o betfore’

T

0

RR Before, also. From woodcouts and printmaking mostly. Ju
like the ones that screwed  the EBEuropeans up . .. Gauguin, Van

Gogh . L bhey went crazy over Japanese art..

e Dur specialists tend to think of you as the foremosl artist
ey 8 = - P
nf  Amnerican and Ruropean avant garde art. But with this ROCI

N { .i t 1 . 1 w b ) S0 I\ l 2 g | i 5 s 4 ‘.. ceo, v - : ,l | (t.l -- ] ) F. o 1 s i -y -.j
[ il B U SR ) L‘ Rw iy " N pEen o ll\_a.] 4 ene Zide P S & e n l avic
i P.. (0 = “z" i l.. iy ‘( J' Le t e l)t ] y YI W el ] 'j .L !-} i m ’. 1(- = i 1 I..l A A= Wi ! ‘..’ t"‘ o

et L€ D €N o ) = ol o 8 . o v ted = o A - e @

o B en C Sl aat we consider avent
grest distence betwean those countries and whiat

gardse art.  Could you comment on that?

RR! There is & great distance in money!

One of thesiclisamatorn x0el o2 of its  functions, AR e

- - o oo gy ! E S W
communi cate belween dif ferant cultures. I mean, you don’t Eno
how the peopls Llive in Ghile. vou don't understand  their

5% [ = =

politics. I’'m trying to make & nice lunch, so that everybody can

digest what everyboidy plse is dning as cloEe &s posaible without

NUrting anyona. For wme, Japan is like 3 Valentine. Giving &
Prasent to Japan, if you take it. In Chile they were shooting.
This ie much better. 1n Chile we had earthouakes. Yesterday I

4
Copyright restrictions apply.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests



{ BT 9 1 ¢ WEg - R | 2%
thought Terry--san was shaking the bed! N1, it was ‘real! At

in a new museum, but in Chile we

least, in Chile. . thank God i

had to rebuild the musstm. 1t was built by Eiffel.. . like Eiffel

Tower . We had to push the piwces that wowldn’t be hurt by rain,
ot into the middle of the room, and put the paintings over in

the corner. The political people couldn’t understand why we

would ewhibit in & State museum, even though we were repairang

the building and giving it back to the people. They wanted ug tio

shoW an cinbiy ciies) And in this cowntry too, have you ever seen a

PR A et - o e, +
Crurch  that lhnas room for eyven one more painting? May ke they

need & few less paintings. In the early days, theyv 1eth rabm: fon

tlhe painters Have you seen an emnpty church lately? Always room

for mare. silnneERs.

3 Here’s ancther gquestion. Now that I've come to know you, 1

s Lo Ll

can predict the answer, but it would bz nice for the audience to

hear this come from you in parson. You are always regarded as

the forefront of contemporary art, but now that we look at your

.

recent  works, youw sesem to be getting closer to the  culture in

Timet, India, which we may describe as primitive and undeveloped.

Is wour impression correct or is there any special intention

belvingd, 1t?

RR 1 have an enormous appetite. 1 don’'t want ever to  be
- ? -
Stylized in such a way that you can Say, "Hay, that's a

Rauschenberg!” 1’d rather you sse that on the strest with your

DN eyes . If I am & successful artist, then I think you don’'t

5
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need art. Sem oart  is an appreciation of your Own life. N

friends.

t4: Flease give me a chance to give a short lecture on behalf of

the museum. This is not & guestiom, but a lecture.

Now this lecture may sound like preaching to the Bucddha to

gome of you bacause many of you know of him.

RR: Buddhist smiles though. I noticed that ot too many people

were smiling before you started tialking.

fk!  In early days, Mr. Rauschenberg worked with peopls like Jobn

Civge and Merce Cunningham. They toured the world together. They

came Lo JYapan in 1954 and e Dormend al the Shogetou Art Center .

1 vint A - =t
Feis We went to Osaka, we went everywhere. Kyots. A mew set

every nigkht . Drove me crazy bhecause noboody 10 Japan ever throws

anything away and I made the sets out of thipggs that 1 could

collect.

S ¥ Vo were sort of representative of various fields of

contemporary  art. Mr. Cage from the field of wusic, =My,

Curmingham trom dance, and you from painting and art.

RR: I do photography. I do dance. 1 do printing.

£ Mr . Rauschenberg is not confining himself to one field. He
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taking away the barriers batwaen various types of art, like

18

sculpture, design, film, video worli. His works are results of

his efforts in trying to take away these barriers.

/;7(‘
JRR: 1 have & fear that I would like to share with all the other

artists tere. That dig that af you ave absolutely certain  about

what you are doing...don't do it, Probably already been done.

B ALl hose episodes that I told you at the very begirmiog,

illustrate that what he is doing is ot what we would call "art”

: : 5 WA | i = - " - ”n -t -. ot .
but real art. Sometimes e is classified as a Fop” artist but

that is not correct, When you look at his work,  you ot the

feeling that "I could do that . [ can make something like that.”

But the difference ye . .

RF Nebody else knows when to stop.

o = = e—— — . 0t
wipr What Mr. Rauschenberg is doing shows that there dossn't ceem

s

to be any line between you yourselt, what you are donivg, and the

surrounding world, You are becomireg one with the world, The

fact that what seems so easy and is not quite the same. ..

E RF It’'e the samz ainr.

% 4 The result, if 1 tried to make sonething like Mr.

Rauschenberg’s work, the result would e quite different and

that's because he’'s a genius and I'm not. Talking about
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geniuses. . .

RR: Let’s not. I have enough probliemns.

K% When we were installing his exhibition we ware rumning out

of  time and we were supposed to open the exhibition at 400 s and

give a preview, but we were getting pressed for time. I was
really afraid. 1 said to Mr. Rauschenberg that we might be

running out of Lime. He said that this was better because in the
last ftiftesen minutes another Rauschenberg arrvived and that
probably makes him & genius.

RF The other one 1%. And he's late. 1 think that's enough
isn't it?

¥ You said that you repaired the mussum In Chile. Lookimg at
there any part that you wadld like

this new Setagaya Museum, is

to remodel or change?

RR: The:  kitchen. It should be bigger so that we can make

barbegue. 1’11 cook.

Hid vou've been to various places with your exhibition. There
must  have been different audiences in each place. Have y»u

1 - ) v
noticed any Jifference in the reaction of the audiences?

R Folitical, In Chile, that's why I mentioned that... they

¥ . i N i ) raa
Were  very  upset about showing in the State museum. More  tha

1}
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that 4 domd Lokinew . Terry and myself went down the Amazon arnd we

met Indians and we exchanged artworks from different tribes. No
problem.  And 1 like to think that this can continue. That's the

purpose of ROCI. That we can go to the Middle Fast and E=nya and

someplace in Russia, unnamed, and hope that we can. ..l mean, 1
fesl very friendly to you and 1 hope that you feel the same way.
I think that osur arts can come together withowut being religious.

But  can  come togethsr and say Lhe same things that Moaidnd not.

waril to destroy the worlad, I Adon’t want to destroy the world,

but somehow the world is being destroyed. That's my lecture.

41 Are there any (too faint to hear)

R We invite writsrs from each country that we visit, Tonn is

writingdfron heie. Actualily; e was very embarassed boecause he

droesn’t  have @ Nobel Frize yet and 211 the other writers have

Nobel Prizes. We mnust get him one. He's still. a vigain.
E % N Let me add that Mr. Tono's piece of writing 18 pubilishked in

our catalog. When Mr. Rauschenberg came to Japan in 1925 and did

the works at Shigaraki, the works that you see in  our sunken

Barden, .at. that time Mr, Tono bad a chat withe him and it was

published in & book by $XEX  company. We reproduced  that

comversation in our catalog because it touches on ROCI ,
Before coming to this lecture, I went into the exhibition

h&ll and was looking around. There was, in one room, sort of an

Aluminum box with a half open door with glass inside, Eye Test,
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RR . It was baoed on Japanesse art.

4. 1 noticed a little boy touching the work. He was kickingat
and e was trying to pull the whesl and move the whole thing.
Then the ssecurity guard saw him and ran and scoloied kim. T had

the feeling. ..

RF That's neot my problem. I pul wheels on them so they can
moave .

R g o I had the feeling that the boy was communicating better with
the work than we are aurselves just standing around and  watching
s e And by the way, the boy’s shoes were tiny armd cute so you

have no problem with the shoes.

£ I must make it clear here, although M. Rauschenberg caid
it's the museun’'s problem aed not his, actually, it was poeople
from Mr. Rauschenberg’s team who was abszlutely against the idea

of people touching it

RF Ttorwas stheoinsurance This is & problem I’ve always had

with my work. I always want to make ones-to-one work. Just like

V'mo lemking at you right now. I1'11 never forget what you look
like and you won't =ither. But museums and institutions can’t

lat anybody  tourh anything so 1 like to make things that care

Wrappesd up and you have to open them. I make presents. L gl

10
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with the pieces, Shutter, Nighttime. . Slingshots, so that you
change it. Museums bate that, that you shouwld be able to change

it, but I know that I am just one person and I heave a particular
taste. You are another person and you have a particular taste

and you are anolher person and you have a particular taste, s I

an Eryingetoicook s hob iy ot If any two people here agree, think
the same thing about any work of mine. . one of them s 3 g
¥ The other day you told us about the Tibeten panple . Yiou

said that when they take & fancy to something they will put

’r rather reancid yak butler on it. Is that really true?

R Wouwld I lie to yow? My translator? Not a bad ideal

X It sounded ton geood to be true.

RR: Tt doesn’t smell so good.

RR: I just knew that he was shaking my bed, I didn’t want to
g8t up berauwse ) didn't know what was geoing to happen. I mean,

g 5o 1 thought that if I just lay there a few more minutes,

‘ s‘C’mei‘.hin-;; elee would happan. Well, obviously nothing happened.

ELQHVW‘?'Y: the bed started moving. And 1 said to myself, wokay

that’s enough. Or is that Hisatschka doing that?  Then I

over and in the hotel the curtains were going back  and

I decided this was serious. 1 better get up and pul some
Co;?y{ight restrictions apply.
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clothes on

you know .

and toke a skhower or something devastating like that,

Did you feel 147

on a train.

fod oMLl Gwers

TVE: On & train youw can't feel it till it's too late.

%1 Oh, I'm dying now. Must be a resson for this.

FICD Wowld you write my mother?

¥ The exhibition wasn’'t screwed wp by the earthauake at all?
RK: I don’t think so.  Who would know.

¥ I must be an incredible physical effort 1o haul all this
stuff arvound the world,

R, It's very expensive too. 1t's rot so much physical as it is
financial . (t’s devastating. And somebow or another, ) BT

we're going
the graln
Mformation
ﬁ;to another

:that?

can't work out scme kind of financial arrangement for the

the concept.

future,

to have to simplify the whole process without  losing

It's sort of difticult because it’s totally against

of what's happening. Because we're gathering

and works to take to other places. Every time we go

place we’'ve got morve stuff. Sn how can we simplify

Every country we take to another country.

12
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ok He makes works in eamch country.

40 S0 when you coms out of here you'll have a whole shitload of
stuff from Japan to take. Za the people at the end will have a
mint. Where is next after Japan

RE: And we kesp rumming out of money.

E ¥ You're not discarding as you go along?

RRG No . But we make selections. We don't take everything. It
will praobably be twoe pieces from Japan and some of the drawings

o somethiing. Frobably the next stop will b Srdan Lanka, @ and

Australisz. And then I think we’re heading for Africa.

. Wheresabouts?

RR: Kenya, Morocco, Egypt. I'm sure we could have the museum
thare . InchCagee. We'd just have to hide the mummies or
somethivg. Did you ever ses the Hing Tut show? Tt wasn
incredible. in America, TR (A e G three different

Places.. . Chicago, New York and Los Angeles. Then I was in Egypt

ard Tyt was home again. His glass case was held together  with
Stotch  tape. We had at least a million dollars worth of guards

around him in America but there, it's okay. He was all divrty and
SCotch  taped up. It was so exguisitely presented everywhere I

- i Just to bring out the best glow in the gold. Little

13
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pink filters.

ik 1 missed that. I'm from Vancouver and 1 didn’t get down to

Seattle.

RR! It’s all so hard to talk being so guarded. PBecause the best
things don’t come out then. 1 almost started talking fapansese in

tlhe interview in the office.

# And what would have happened then?

RFe: I Aon't kaow. M was speaking English and T thought, fuck,
I can tallk Japangse. T dem' t know what wowld happesn then. i

thought that what I thought e was saying, while I coulan it
understand  what ke was saying, was a lot more interesting than
what!, it was translated to be. He wowulel talk for twenty minutes

”n

anad she would say, he says "yes

LR The Chilean pieces. . .did you choose copper because of it

Peing Chile? My gut reaction. ..

RR I went to the mines. I had & nosebleed from the heat and
ithe height anvd I bhad like...] mean I had to use copper after
ithat. 1 had two rolls of toilet paper stuffed up my nose all the
iway to my sinuses. It took a day and & half to get permission to
fe""-‘ﬂ Lake photographs. It seems that some Amsrican photographer ;

s““& in and peinted out that they didn't have the proper safrty
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regulations but 1 wasn't they. It wasn't my fault. And so ]

colidnit et . And I didn’t know why. But I needed  those

shots .

- A My impression when I saw the Chilean pietes, I walked up

there yesterday. .  and there is the Altar Peace, the cross, and I

o

was trying to figure out where the hun wvas coming  from  and 1
thowght oh it’s the heating system. And it was classic because 1
just walked "wp “tothe pilece and then I realized “that v it lwas
coming  from  inside. What T wanted to ask you was. . was it
intentional .. cor is it just ny reeading of the situation given the
Eolitices of the country.). . I"had a really disturbing feel rom ithe
gross  and the sort of latinate morbidity and the copper. . it was

very frightening.

BLGE It's scary down there, It's gorgeous though. T walked off
Cinto ke desert and just a few maybe two hundred yards and  found

'PiECES of  turgquoise this big, Just lying out in the desert.

i

neredible . It's so rich. Good fish., They have beachass.  They

Ve moumtains . They have snow. Desert.

Did you show thioss pieces in Chile?  How oid they oo over

Ere
EEah. Great .

. 4 A
'® Opening was & lot of fun. The museum is a great atrium

iiwhepe Rl fivst Walk 18,
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RR:  We rebuilt the museum by the way . ansther earthouake.

L The atrium was designed by Eiffel. He was there getting a
cunre far syphillug, He id a couple of things while he was
there. This was one of them. Forty fooat caellings. They heaod

spent  ten years repairing the place from the really severe

garthquake before and they had =1) these rooms on the second

floor that were all fixed up. Sort of barogue with & 1ot of
stuceco and carved plaster stuff. We opened in June I Lok, and

in the March before that they had ancther earthguake that cracked
the musewn in half. When you walked in the atrium on the tar

cide there was a crack right from the ceiling to the floor and

all  the rooms that they had fixed, the stucco had Tallen &

those roomns were cordannsd ., We had to nake do with the first
floor and the atrium, T4 looked good. Chile, you know, the

political situation is so sour that they haven't had any osutside

art come in so they were pleased. They blew up & car bomb in
front of the American Embassy two days after  we operied . The

enbassy was like three hundred yards from the musseun. I was in a

hotel with  Thomas five miles away and 1 heard the explosion.
They had a couple of alerts while we woere there. . .soldiers with

Some  of Lhe largest machine guns you've ever seen on all the

b“idges. Even the foot bridges. It was really different. Flus

the esarthguakes and there are a lot of homeless.

i But thig is a really apolitical exhihition.
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not sponsored

L And Bob is payirg for it all bhimself. Perte
and there’s no commection with any aovernment. Talking akout how

ROCI is apolitical.

RF Niot that they of ferred me any money. We could make & deal .

If they wgave us another nine million dollars I guess it would

take us through the next year.

1 had such a streong affinity with Japanese philosophy and
religions for such a long time that it bolhered me that 1

alhle to return any of that. This is my payment. Maybe, I don’t

Lrow  how  to measure like that. Anyway , for @ ol TUEET Y
ivepired me as much as the Japanese have, it was...1 felt

frustrated that I hadn’t given them anything. Ien’t that funny,

Lo think that you owe the Japanese somsthing? They are the mnost

affluent.  thell eglture. The printmaking. The! philbsophy.
Abandoned attitudes socially. The ability to overnight change

your  whole concept aboul what Lite s I dom’t know if  that's

complimentary  but  it's important to art to be able to  be

vulnerable. I mean, they do...I don’t want to go vt e ablt
ke, vnere 1s somethiling Lo admive abouwl Lhe meeleeticiom of the

Japanese culture. That takes a cevtain kind of nuscle that has
3ot to be always on the jo.
B & 3 ‘o look at the Japanese aesthetic, fis most people

understand it is supposedly one of restraint and saying more with

less, That's the claseic feel of it. I look at your pieces and

17
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P

thegy wobviously come from & different tradition. Is there an

underlying comnection? Ferhaps something. . .

RRR: Like the Bauhaus, they said that less is more? ) think more

ig more. Yow can guote me with that one. And less is loss.

A¥riAndowithovou; tobimuch s not enauigh

4 Have you  ever used “washes” the Japanese paper, in  your

RR: 1 must have. 1 use all sorts of paper. I even make paper.

S gl A friend of mine ig going to import it to the Slates. I tiis
the big thing on the west coast. EVerybody wants "washee".
RR Most Japanese paper is a little too thin for me, for what I

want .

F4: You had your name "HKungti-ized”, made inte Japanese

tharacters? Interesting.

RF; It means something about how the silk purple, the purple
Silk flies in the wind. Catchy. What's yours?
ik I'm working on mine but right now it comes out souding
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something like pillow or blind man.

RIRS Dffer & gallon of sake as a competition, so that the one
that comes up with the prettiest one. . gets the gallon of sake.
EE Or with my luck, the least defamatory. You have  enough

trouble with
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