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INTERVIEW WITH VERS GRAIF 2721787
il HE Ljwere, Dob heve.
VG Yes. 11 M. Rauschenberg. Thank you for talking to me on

Ltz phone which is & difficrult opsration.

flv: Well, it's no problewm. WYhere are you?

VG T am 1n New York,

RR Well, 1t ecouwld be more difficult. . youw could be wn Ftaly
where Lhey don’t make calls.

va; I see. 1 have io apologize first of all that Marcoe didn’t

foilow up on his promizs. I didn’t koow about that until T heard

trim your assistant that that's what 1t was
IR find we still ofon’i have any =shots.

Vi, S50 1 hear snd I'm o going to get on the phone Monday morning,
it was too late on Friday for me to call, and ask that they send
sume  Rivd  of avernight thing to you so you get it before  you
leave. I can only tell you that the photographer is very raod

and I’'m pretty sure you are going to like

RR: Well, i liked tiim but 1've been fooled Lelore. [ A=’
think thers’'s ary  other profession as  sweet  talking as
photographers. Someterw in order to get a gond  photograph it

almost has to Le seduction,

G: That's right and that's exactly what he did!
RR! And  lots of promises such as “of course 111 send you  the
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contacts before I show them o anyones” and so forth.

VG No, that’s not oeight,

Qi And "we’ll only take ten minutas” .

VGE 1 see, and it took what, two hours?

RR: I think it wag three davs He came back the nsxt day  and
then the nexl day. But I don't mind that, 1 oaean 1T 2 Lad a oob

b oA I would take as much fime mw 1t took to do 1t, T think,

Y& Oh absolutely, and 1'm sure he did it overy wall and | hope ]

can get these to yoa,

KK You haven'i seen them either?

V@& No, what [ have here 19 # couple ot black and white =erowkes

which I can see very little, hut srough Lo ses that es're talking

abrout  your  New York studio bocause there's a  church involved.

qd thers’s some of  your Mew wiri e o e wxll, at least some of

ithe work that T zaw at Castelli's, And so there i & whole

serlesn  of that, Sic o seven, Wwith smome little scwlpturss of
ek — ] . £

chairs, ong of them on a sguare Block whicly looks like stong, and

tiwere must be a portrait but thoy Aidn’ t send them Lo me They

sure ) knsw what we were talking about

just send me these to be

RR:  They're s generous. A faw 1ittle dumb photoestats, right?

1 fave no idea what photographs

V&, 1t'e veally rouglh, I mean,
Marco took and hRere we are doing  this  and it's for  an

architecture magazivne basically and so maybe if you have a few

minutes maybe talk sbowt the space tor a moment which is probably
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far from  your  wind right now in Floe:da,  but I was  reading
through that off the wall boock last night and got a little bit of
the detatlis and backgrowund on when you bouohit it and what it was.

I+ seems to have been a mission., ., .

KRR [t wes & full sire Catholic church originially and then it
was, as the same time, an orphanadge. 1t was an existing, running
arvphanage . Iy f=et it starting closisa down when  thoey passsd

that child labor law because the kids wold eat calmeal and then

rush of f to work.
VG You mean that was in the ‘E0n sti117
RiX: O o, ot then, may be 1206079 or something like that.

Via, Ok before. T was tevrrified. I thought this happeved just

recently .

kR No, mot @t all. 1 still had to clean the oatmeal oul of the
stove! I don’t know what year exssctly that they noved Lo Htaten
Island but it was shortly after 1t wiks illegal for children Lo Qo
to work They had alrsedy sold off what spoears o be what was the
clapel, or one third of the full-szize Catholic church. Andd that
bacame & fillimg station first awd then it became a pascking 1ot

Ihere is @ govgeous photograph of the place in & book  of

architecture in New York,

Ve: o I4's not the cast iron?

KR! No, this is the regular old Jtalizn brick @ believe.
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VG fAnd i kas five floors?

Rir: Five {loove and twoe basemnenis,

UG Fantastic . o oyou bought 1T actunlly because at that time

you  were  very involved with the thealre and with dance and  all

those acltivities ..

R I wzs  invelved with all that hbut 1 actually  bouwght a1t
beraune I couldn’t afford Lo rent anymore. So I bwd to buy my
own place. 1 waz one of the first artists to think like that
whichi  trigyered & whole olher geoup of  activities. Bacause
artiste were living in New York illegally. You had at least
Lhree groups of officials that could throw you  oub. . one  being

youe landlord;  and one being the bwilding inspectors and anocther

eing Lhe firemen.

WG SO oyouw were comstantly on the run.

R Right. Ard &0 gnless you were praally an expert din bribery,
tlhen  you  coulde’t do it Jbut srtists have always upgraded all
the properties they have ever baen in. Then the rnexwt thing they

dir ds the landlords try to get rid of them.

\IGH The artists are always the soearbhegad of the developaent,

which is really guite gad in the case. ..

a
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R I kEnow, because it 1s very poerverse, . 1bt's almont swicidal

Fecauss say, in Hew York the artiste bhave almost run thensalves

aral. of town again.,

LUGTN Weell, in fzact many of oy young friends go Lo Willisnshurg

arnd  Newark today o live whichh wowld have been considered

impossible in thoze days,

RE: 1 krnow.. .1 thaink it was lthe ghost | what i3 thet park down
Ly the Battery c=nlled? URVACTH Tribecca?) I thvink Tritecezn has

all bul  been overdeveloped and now is very chie Lo live in and
the lazst I hesrd thers were a bunch of artists moving  wup  into

Harlem, . buwt it’s not going 4o be long bbefore a1l the rich

profezsionals will e ouwt buying then there too.

Vi, T brivg thig sort of dive predictlion to a ¢lose, I think
Uitimately New York is goipg Lo lose its young talent and those
penple will go to Texas, Los Angeles, and those places thoat offer

them mors hospitable environments.

RR: You would  think  that  New York wowld care more  aboul
that. . it should be one of the wnst sophisticated places. | but I

think. . . I always find it difficult when people ask me, becauss T

A

travel an awful 12t and 1 always find it difficult when people

say, do you thaink it's necessary to live in New York? With &

-

Blusk, I always suy yes becausg there is sort of a threat about

13

axisting in New York that I never found anyplace elss and I've

5
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lived all over the world. fere is somathing about if you  can
survive the peculiarities and the Jdifficullies arng the threats of
New York City, w2ll then T think you cowld be a REAL artist.

VG!  But for you in Lhe meantime, New York has become one leg but

certainly not Lhie west iaportant

Bt Yall, I have said that anytime, even though 1 am down here,

1t waszn’'t  terribly eady woarking in China or Tibel or 10 Chile

zither. I don’t  really have Lo, with my schedules and  my
appetitie for travel, I don'i have to go teoo far to {ind it STRTA

s 1 renourish my fTeelings of doubt and concern in New York  and

thase other places. But nothing ever really replaces faor me the

f workang in the Ciiy with other artiots.

el laboration sspects o

Vi Arvt the possibilities. .  1f  youw Lhink of your  racent

installation st the Meliropoliitan Mussum for instance. . that  nust

have brought you 1o New York for gquite @ while

RR! I think we hurg it in aboul a2 weelk .

L CH It was done in Florids?

RR!  Yos, it was done all over the place but mostly irn Florida.

VED And you hung it in about a week?

(=4
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R I Drowght my Dwn o orew wup. Marty of them had never been to
Mew York before in their lives too g0 1 wark on both sides of the

street  there. I'm jusl as good &t corvupting as I am at  being

cov g e .

VG It 1 couwldd onmly Quote yvou in thizs context, but  you know

those stuffy old architectual magarives, thev've not going o
have theis,  Rauwschenbsrg standing on o pedestial, like Germans
Fave this idea sbout cwlture, VIOLL SR, and 1t’'s Lhe Beclhoven
bust on  the piarno and unfortunately T think youw, and esveryone

elsa wp there haz become a Bzethoven busi And that is a very

strange concept.

IRy Well, 1 have long fingeres and the span, bBut 1 can't play the

priarng.

t

VG Tell me a Jitille bit aboul the works that I soe  sort  of
dimly on lhis xerox. . the ones in vour last show at Castelli.

RR: Theay ' re  the GLUTE series. Arnd thoee will be exhibited 13
guess  within the next month in Dugseldorf or someplacs. Hans

Schmidt . . I you know wheara Lhat is? I think it’s Dusselderf,

but your can chack on that

Vi and they ars found signs. . .obhviously, yes, they are.

KRR Yes The material is roughly off the streets and somehow

rddressed to travel, traffir and man’s wnerring sense of areed.

7
Copyright restrictibns apply.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests



V& How does the sense of greed comse into that?

RED Well that's why they're called GLUTS.

VACTH I like 1it. A very timely, they're very timesly pieces. Do
you think of them as very political pleces? (RR) Yeas .,y At that

point.  when  you made  them  things hadn’t quite reached  the

propurticon  that  they have now but I think it was  in the wind

wasn’'t 1L7? (R& Tt certainly was. ) And you fell digsturbed by

that? tRR: VYes ) But New York is vary much asbout greed,  the

underbelly  of  &ll  the glory of cultural communication igs  lhe

tmwmanse greed  and not caring for others and all that whiich i4

gopething that we all realize. |

FFc ' owatching on televisiom right now, . five dalmations  who

are trying Lo chew up someone. . dog est dog? 1 think New York is

alwout @ 1ot more than that, but @ oreally love New York  and

geriously believe that it has mare soul than it does danger .

"
wd

VG 1 think everyone who lives here doss or elss we wouldn’l be
Presre .

RF: Well, we like a little of both,

ACH Ariything else you want to say about thase new pieces? Do

you always keep the later pietes, the ones that you have just

5
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worked on, sround, or is that just an accident in this case’?

RAY Usually  the last piecss that I’'ve ever done usually are the

M4

last to ke popular becauns I've found that  pespde like  the

sscurity in history and it takes & few years to get wsad to an

image. I would rather die than be a siylist. I &m for  doing
what I don’t Jdo the best, But then the ne=<t time I try to do

something  it's goamcthing else and ithen sverybody sesys well naybe

thaze olhey thinas weren't so bad

Vi So whiat you do, that 1 think 1s grezat, is that you keep old
snd  they speak to yow and {here’s a  dialogue  going  on

pletes

Letween ihe new work and the old work, ocbviously.

Lk s Well 1 don’t heve many older works, I really tdon't., T 1
Mad  any T would have sold them Lo cupport the round  the  world

towny, ROCI.

VG I see.. . you'd be wmuch richer than you are if you slill
P . H

RR.: Mo, Jjust as poor. I'm practically. . everyihing has  heen

Soing inko this peace trip. ..

pch Tell me a little bLit more about that. I'd like to inc)ude
RR! Ukaf”: It's the Rauschenberg Overseas Culturs Interchange.
9
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What we dn is. . .we have amassed works amd been inspirved by and

Aelivered v five separate countries. . to Mexicc, Chile,

Veneruela, China and Tibst,

VG I saw that show al Castelll Greene Streat so that gave me an

idea of what's going an Lhere,

it And the idea 1s, too, CLwhen 1 was working in Chiona, roe ol

fthe most disturbing things that I found was nob the suUnpregs jon

ar the censorship or the politics, but it was the fact that 3t

tin fincd out  whisl wiam

was impossible for anywne whe livad therc
guming  an  anywhare eloe, in most cazes, wesre  Lthan Lhitrty

kilometers away. vou would have to have a petition signed by

five people Lo go visit a cousin. 1 think that the only hope for

people  gebling along is to know aore albot esch other. T mean

imternztionally, or planetarily, or anything.

(ICH When you  deal with China. . we're all & little kit natve

about  the amourt of fresdom thal can be sgueexed out  of  those
countries, but 1 gusss one can do something. . has  the  recent
developrents changed your relationship with CHina in that

I mean. the protests and the clamping down  and  the obviows

climale o1 nervousness

R I wasn't surprisced at all because given some overnight
frecdom, whiclt 1 sort of felt Y was partially responsible fos, ik
has got to be exagevated is the next move. And I alse  thouwght,

and this is just my unefficial opinion, that probably the Chinese

10
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aifitials were not necessarily exageratting that but advertising

it w2 that it wowld be clear that thoy also had natural nesw

proplens about {reedonmn. I'w no political expert but T Lhought
that was probkably why they aired z2ll of that  information. They

couid have ltilled informaation just as easily. . . thev/ve been doing
it for years. They're specialists in that, And the fact Lhat we

saw photographs of the conflict seem to me to be a very healthy

deve lopment .

VG And personaliy for the development of your BROCT, yow think

it spells waell Tor you?

RR 1 think so. Ve’ ve had amazing turnouts everywhers that we
have  gorue, 1t was something like. . after the second wesk, e
count was something like 78,900 peopls had come to Lhe show,  you
gwe  we ARE Lheve when these things are going on. We oo thare
beefore, to study. A s o vou tan fesl the interest. Tervy Van

Erunt  dows a video. .. Lhatl was the other thing that I was leading
up to.  what was so lervible zbout the limitations on travel and

ct Lthat unless you know what otheoe

51

information 1n China was the
people  fear or love or drink or eat or how they dance or  what

tiwey look like...wsll then everybody is a threat, It is a little

bit ... it sounds simplistic, But it took three years o get
into  China. Two  years bto aget into lihet. The rcomplications

stopped it from baing & simplistic idea.

VG: And you choss: those countries bocause. ..

11
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RR: I lited to think that we would only wse our  time in [
sensitive arveas. We're not calling anyplace third  worle. We I
|

|

were in Japan soud T othink Japan should be considered a sonsitive
[

ares too, Wa're going probebly next o Australisz, Sri Lanks and
porssibly  Cambodia  and all ths hot spots. Then wa’re going to

|
turn our attenticon to. we’re just begimming to be able Lo d
- - I

negotiate with Lhe Russians. ]
|

|

VG Well the climate secns Lo be hetier these dayw. CHR! Vou
mean winter  in Russia?) Well, things sesm to ke melting

|

I
somnswhiia i
I5F< s But {hat chanoes overnight Thal.'s what happened wiilh Lhe

Fresident and that teenage tennis player from China. . .my show was

canceled overnight,

Vi It de a very deepseaded, Jditferent mentality. 11 youw loak
wi ths Ruusians, Top instancs, it is interesting to ses how they

will react +to  your work. 1t is like bkeimng confronted with

wnlimited ftresdom (RR! Or me to them.) 9r you to them,

AR 1t works both ways.

L8/S/E - WIORIOTS,

Ve 1 was talling to Kohlmar and Melanie who are working here in

Marnbatten, yvou know, , . the tws Russian srtists, |, | and they seem to,

atter almost ten years in New York, still live and werk and think

In thaose terms of supervision and & state eye on Yo boecause theoy

L8/11/€0
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functicn as each other’s censor. They cannot bear Lo be (ree.
Therefore they nesd someonme Lo exercizse some tremendows awthority

over orne another .

-r
fl

RR: And so they do that on themselvest

WG They do that on themselves because they can’t find  anyorns
else  to odo 1t in this country. (RR! It's the wrong place. )
They can’'t handle 1t S I'wm o overy curiouwus  to hear  what

happans . .

RV N I did & proJect, 1 Quess 2ix yeoars ago,  with Vormncsensky,
and we got along just beautifully., In fact [ felt like I was the
Russizon. He had & airvlfriend in every garage or  csonething.
Anyway, he is perfectly charming and when he went heck o Russia
he started doirng some dance events whichh T Lhought was  great

because T do some of that myself .

VG I Enow you have, fnd zre you golmgy to go into dance  or

thaatar again., ..

NS Well I still have some things that are active in Irisgha
Erown  Dance Conoany . In faect, we just came back fram Maples,

where I had (o go over and work in the junkyard in order to make
a gzt that [ hadn't designed because her ship was Jost &t sea
with all the costunes and sets, Jt's the most beautiful theater
Europe I think, that I've seen. . . the San Carlo Opera House .

in

13
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It's several hundreds of years old.

VG How was the junkyvard in Naples?

RR! Expensive, They knew they had some gringos  there with

Yankee dollars.

YED NMome of the free for all stuff?

R, Somehiow Wit the ltalians, ithiey ' e nal used ]
gshopoing. . they're s chic that they're not wsed Lo shopoing  in
the junkyard. So I don’t know 1t we got the best deal. I bGowght

the Jjunk and built the gset in the same day and it was the day of

the parformance.

Ve o you feel any closaness artistically and greotional ly Lo
thiose Arle Povera artists?

REY: Ohb sure I do. 1 think they're terrific.

VG I think they’re wonederful and totally underrated in this

countiry, 1t's beginning to be. .

R&: The P S 1t Jdid a show there and T think  that show  then

travelsd didn't it7? I saw it in Madrid in the big glass nussums

there, in the garden.

VG Tell me, when you were in Reme in the Eérly days, did you

14
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hiave  any contect with those people. . Bid you know what they were

doing then?

RR: I Lthink 1 was sarlier than thatl. Cut thanks .,

RR: But thanks. Thanks . I was over thsre in the sarly *S0s, in

fact in the late '49s,

MG 1 forget. You sound so incredibly young that I,

HY There ave certain advantages to the btelephone you know, You
tan sound as beauwliful as you want or as yound as youw wantl, Youu

can’t smell my liquor braeath.

VG Tell me one more thing and then I won't keep you any longer.

Have you any thoughts

RR: 11 1 were to say that somsbody were better, = bLestb. . In

e g

fTact 1 really dislike those artists that write those series
articles on great woments of history in art. JTi's always inplied

that beocauwss, of course, they can’'t write about themselves, that

they must be Lhe sxception.

v

VG Are you tzalking about Frank Stella, for instonce?

RR: A bunth. .. actually Salle did that and Bob Morric does it all

the time. Ravid Judd does it ..
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V@ SJudd does it, but I think in sort of an amusing way betause

he'e oo cranky.

R 1 dion’t think it'e funny thowgh. T Wik that if you are &

victim that his sense of humor wouwld oot suffice,

Ve That's Ltrue. 1 trtank they oo it thewgh in order o nabe

M

thenzslves heard in a climats where aeverything is  accoepted.

Rather 1mperfectlly. I think that's somethivg that some  people
Jdon't like. Because  being acceplted is  one  thing, 7T it

accaepted  on it’s own keriis,  but if you just oo 1t bhecause  you

think it's the right thing which meny critics seem to do  thess
away «d have  an

days, it's kirnd of nice to hear someone whack

opinion,

xre s Eut it's so  invertead, It always impliec that they
themeslvas are the evperts and therafore the exception (VG! and

are betler Llan the others) Right,

VG S the artist as critic is the role  that you do not

undertaks

L.

RF: That's why 1 lett all that gallery-world., That's why [ went
on e rosd. IRVIcH Bt vou’'re still selling and showing) Of

course 1 am but that's. . .okay, you didn’t read anyplace thst i

*

was showing in Tibet, did you? tVG! 1 didn't, noo ) O dn

Chiina. The largest exhibition. . . so I don’t really care about

16
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Lhoze  art magaxines that are control led. You didin't sven see a

review of GLUTES, (VE: Mo, 1 didn’t.? You see? S22 I guess o
getting my revenges or something. Betause 1 thought the  GLUTS

shiow, excuse me. . now I'm Lalking really personally, that it was

ore  of the most interesting shiows that not only had 1T odone, Lt

that 1 had seen in a long time. The anergy there was so
refraeghing. Now, it might not be great art, but { thought that
it was very rotrozhing. aAnd 1 heard it orm tbe streets bwl you

don’t find that kimd of information in the art magazines,

va: That's true. There's & 1ot of thivgs that don't. . il's
pretiy sstonishing when sonecns of your reputation has z show  ard

they don’t weite about it That isplies that they don't like it
RR: Either good or bad.  That doesn’t matter

YE: Some critics swbscribe to the opinion that they'd rather not

review it if they don’t like it which is a cowardly position.

Ry That's understandable, but I think we're catching them on
Lhe run here with the Metropolitan 174 mile. They had nothing o

4o with that. . they couldn’t start it and they couldn’t stop it

VG Did they try Lo?

RE Whio knows ., I mean, the lack of editorial comments in say,
the last =ix exhibitions that I had might imgply that there  was

some  conspiracy out, fpat. 1T doen’t cave, really. I just find

17
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it.. . it isn’'t even that interesting,

VGE L I think thet the New York art world has lost gome il's
former multiplicity. It geems more and more a placre where

el

certain people, and it hes happened before in the days of  the
Greenbergs, but now again it's a place where people discuss  and

make rrrangements and there are a handfull of people whoe ars

bwing ctonstantly being written about zovd the rest 1s  not. Tt

spems  to be, .. this kind of star =ystem in art ssems to  be

something that the critics and the art magazines want to promote

RR. And what is really weird is that as the art worled gets

igger and bigger, the number of people is smaller and smaller

that get reported.

VG Al the conditions that people bhave under which Lo work )

think oet more and more difficult. AY They can’t find places to

live, B2, ..1t's such & problen thess days to stay cut of all Llhis

fullabalos and just do your waelk . I don't know if it wae like

that when you were a yourtg artast . ..

[E¥WN I had ... thore was absolutely o choice. It wazs
beauliful...I ewpected the worst. My rent was like #1% in Lhe

summay and $10 in the winter.

Vi That was on Fulton Fish Market. That's i1ncredible. But

that seems like the romantic past to wus today,

(R~
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B I Enow, i1t was also cold. | and hot. | ardd the plunbing went

aut the window,

Vi Tell me ne more  ihing abouwt the place on Lafayette

Street.. is it 3 comfortabls place?

iy Oh yes, it is Just lovely. The woodwork 1s oab ivimmed in

cherry.

VG, And 1t has wonderful bathrooms and all the amenities And a
wonderfuwl]l kitchen I hear. ..

3

RR; M, the slove. Atlas . . io gorgeous . That’s good because I

love to comle alse.

Vi find I think on this mote 1 will say thank you and goodtys
This is a very stuffy magazine and thiz is going to be & sarious
plece. 1 Lthink unfortunately 1’11 have to come back andd we’11 ao

for a different publication.

R Zometime when I'm in New York .

VGED  Wouwld that be possible? | write for Schpiegel. ..

HEH I love Schpiegel...l've gotten a lot of drawings out  of

Zchpiegel . ..

19
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Vi Because when you do things like your global netwsling, that
wowld be af interest Lo Schpiegel. . and if those pictures  doptt

get there tell your assistant to call ms znd,

RE Well 1 feel bpadly because you don't Pave anylhing  that

you're talking about either. | how can they treat you like that?

VE:  They treat me very badly.

IR They could trest me like that, T'm used to it. . but T dewn't
like them treating you like ithat
V& Vo know 1T love the way you say that, I think you  chould

take charge of my life, but before that happens. ..

RR: We’l)l start in the mornimy. o Dye,

=0

Copyright restrictions appﬁ.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests



	Blank Page



