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(AT A DINNERG

Rix! 1 was just talking about one st the first piecss that 1 oddid
in Hwedein. I vastprictod myself bo twe calors,  black and while.
1 used the different cobors of the cand wrd the dirt oulside  of
(e museun  that [ was working in. I picked up a pisre of )]
mat e o+ Gomotbing  thal 1 opul the pizces wn and  rubbed
Hitterent kinds of  dirt into these twn cotors of  paint. i
LRaughi it needed something =lee. I went intoe  Curating  and
borrowed @ tube of red windsor newton which was bt froe Sweden.
I think Lthe ved was wrong. The painting was devastating Lo my
hero st that time.. . Johsnssen, the poet?.. . she Just tiold we, e

Lives in Florida now!
| Newpdays he lives in Majorca.

KRR G . 1'd hate Lo have & hero  hanging around. Heros
ghouldn’t live in the neighborhaod.

like Rembrandt. Now I don’t think 211 Rewmbrzndts are that great,

put re is great. But there is no reason that you real ly have to
Fall  =n your knees simply because 1t is & Renbeandt. A1l that

mystery  that fas been built up &s wa critique alive... ile lLive
artists, the alive people livina al lhe same  tiwe, we cogld
manufacture communication  that migtit make ws all want to live
together .

EX A 1 think what Gob is toelling us is that he i doing &Y

exiiibition all »ver the world, of iz arl, starting in Maxiro,

then Chile, Venszuela, China, Tibet, Tokys and now it is trying

o g0 someplace else. He tranzports zll the work from gach place
{ to the new one. 1t is & lot of work. .. about & hundred and  ten
crates. . sbout thirty thousand peounds of art.

TYE!D  No, thirteen foris. . . twenty—six thousand pounds .

HELSINED DFENING MARCGH 7, 1357

RE: T and Dul ot City Limits. and so 1 said just go ah=sad, and
use your own wovk . Argd it is great. I go to difterent places
and one ot the exciting things is to be & photographsr or  have
tbes phutuyfsphgw:,.if yisu Rive RP CARTE and the filwm. .. w2ll
then you are looking at every shadow and svery crack. Everything
is some kind of part. 1t is pgood exerciss aven im painting.

(A GUESTION ABOUT MARCEL DUCHAME )
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Duc\mmg)

He o was & oood friend. I have areat respect for His wit I am

crazy about his wife. ]I guess one of ithe best compliments wasg
that after he had been in retivement for how  long. . | twenty op
thirty vyesrs or something. . the first exhibhition that he went te
was mine in New York, He pitked out the pieces that | had made
with the box wibh nails in 1t and vrocks with a glass front, and I

was  absolutely out of 2t he was my lwro. . ke piclied it up  and
shiook it It was called a music hox, And he turned Lo bigs wife

witth this rock and stuff and turned it the other way and it
played something else. He said, "I think [’'ve heard this song.”
Aud thal was & great compliment tor me. . that he was associating

1t with his works,
Bzfore that Teeny Duchamp wouwld go out and scout . Ste knew more

about what wag going on in the art world while he was  in this
sort of solitary retirement. Most of my artist friends. |,

That's & difficult gquestion because I was never critical as part
ot my philasoplhy . 1 war never critical of other artiusts, tut

there is sose art that ic going on wow thatl T oreally have great
doubts as Lo whether T like 1t But then, when 1 do that, youw

I worvder Lf I am not getting so

see, my baving Jdoubts about that,
e

academic by imposing my values on somsbody else, thatl might
clangerous. 1 might be moving inly some kind of new senility,

of the things that 1 Lhink changed. | two things. . ithat  have
changad. .  they are responsible for each olher. .  changed the art
world most drastically.. .one is the availability of exhibiting
SORCE, 1'm talking abwut mew warlk, there still could have Been a
stiow  in Fort Myers Florida or Austin Texas evern. .. and the idea
that misinterpretation happened when the big switch from abstract
expressionism  changed  which  had all these roots  in Furopean
conceprbs . At that pmir?lit lasked as though Jasper Jobns and
Jim Dine, Bob Wednan, were all involved in shocking art.
don't think that

an chucl

Ore

J myself,
And we were absolutely just doing what we do. T
you  can put in temporary values blke Luwill Lo Rumer

because those things pass like fashion. It looks new today
Ereates ¢ o It's the acadeny. I think something happenad to  the
public at that moment . The financial cuccess of the switchover
from Ewropean  to American was so profitable that overybody
agsuned that you have to be shocked. It made it impossiizle for

an  artist  to do  sowethinmg that was new if it was  shocking,
because it would just be academic. ANd 50 1 think that somehow
it made most of the creative people anemic. I think that there
is now an artificial return to something that appears to  be
subject malter, the newer artists are painting

| tlassic. Fuor

' grotesque, nightmares, And  that  is sort of where I came in,
because 1 couldn’t stand.,. . I'm a realist...snd I couldn’t stand
the surrealists saying that they only painted their dreams. Now

1

1f  they oid thel with their eyes closed I might Ekelieve it.
They'd wake up the next morning and there was a new painting,
well okay. I'11 buy that. But they didn't, They woke up. They
had breakfast. They had cigarettes. ‘they tad e¢xftee. They had
wives and girlfriends. And then they went to work painting their

[ W]
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dreamns.
%1 What is your line of tradition?

RR: My line of tradition is that it I am in a working
situation...l can't oo this in a hotel, although I have done a
ot of things in hotels, art and otherwise. . .whan I am gaoing to
work 1 more or less just look around and see what's arvound me.
If I've picked wup something, touched =omething or maved
somewhere, then something starts higppening.

¥t You worked in the '60s in the streets,

RR: I still do, but the part of Florida that I Jive in Jdoesn’t
have the urban possibilities for objects. I have to be a little
more self-conscious. For years 1 avoided that, 1 never wanted
to go out looking for somelhing. If you live in New York, or any
urban place, everything is always there anyway. However, you
make some kind of, not an idea but a something. . .a presentation

of semething, taking it out of its natural concept or attitude.
Then youd have somne postry.

47 What do you thipk about the gap belween art and writing?

RR: I filled it My Leachers. . . f&kk He said, his big
compliment to me was, becauss 1 was having & little trouble
working with Merce--1 quit right after he fired me, oo I went to
2 benefitl for Merce and Young hauled me oui to the. . because I
was having a missrable time--Jaspar Jobhns was sittimg at the
table, Merce wasn't talking to me, and I was Just there to help
raise money. Tokti followed me out to the elevator and he said
L4kt  there wouldn’'t neressarily have to be two of us " Most
pecple would sue him, but I thought it was wonderful . I admire
i S0 much and what he was saying was that in the old times we
worked like on ecwslogy, he sald, it took me years Lo understand
then. You told me you couldn’t read beoks and knew Zen.

Right now I am working with Trisha Grown Dance (Company. Dur
latest cwllaboration was a thing with Laurie Anderson. Before
that 1 did a big piece with tomputer controlled changes. With
projectors and screens. With Laurie I made six different

and & large sort of pyramidal fabric crystal shape which
all

rear
MoviEs
was for the movies to be projected on. Shifting through
these planes from fabric that was surplus from NASA,

At the Metropolitan Mussuwn there is 112 meters of the continuous
painting. Almost Lwice that much, so I ended it and send a part
of it to the Met. They didn’t ask the big price, which is to
Jie. It looks gond. I didn't like doing this but I had io go
through  and rhange the sequence of the panels and the units in
order to make it look like ilself. I hate that but you have 1o
do it for the Met. Terry put the sound  together. . was the
sound on?  Uh-oh. You better call, Terry.

I have done lots of pieces with sound, That have anything other
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than Vivaldi or Gredgorian chants in the Metropolitan. . . blasphany !
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TVE : Speaking of Julian Schnabel. What kind of an idea is it
that vyou can steal any way? That someone can walk through a

studino and wallk out with his idea.

A B N e et L g e s - e Tt B Y ——

£ I would like to say some words about this exhibition that we
have been able to open tonight herve in Helsinki. I will tell a
1ittle of the history. It is not very lormg. This exhibitian

started last spring/sunmer  in  the UWetterling Gallery in
Stockholm. He  suggested that I do a Rauschenberg show here  in
Helsinki . I was of course very interested because I always falt
that  from the '60s Bob's art has been very important. Ferhaps
{ one of  the most  important artists of the certtury. EBijorn
: Wetterling had bBeen working with KR for a long time. He
y contacted him éand luckily we had the oppertunity to have a  show
tiere  in Helginki. I would like to express my thanks o Bjorn

Wetterlimg and Bob for this possibility that you afforded me.

RIRD T think 1'm beir upstaged.

¥ And finmally, I would like to make my warmest thanks to you,
My . Rauschenberg, tor the possibility for ws., For three reasons;
first of &ll that you made it Fossible, second that you made the
works  especially for Uhe show hers in Helsinki, third that you

yaurselt  came. We are very honored and Nope to see youw nany
times al the gallery. This was Jlike a big ray of contenporary
art  in  the United States when yau came and you saw bow many
people were iy our gallery tonight. We also have a tbig man here
in Finland. His nams 1s Alvarado. Alvarado's surname is kkkk,
Because of that wave, 1 wouwld like to Qive you one wave. Hecause
I know that you like flowers Alvarads has made a vase. This i=m

for  youw and I hope that you have & place in your home or studic
for the flower vase,

RR:  Thank you. You have been very gracious and I am grateful .
RR: Actually 1 want to say that Jasper, and Rosenguist  and
myself always knew how to drinks anyway . We just humored him,

I'm just joking.

k% o It we are all going to start giving speaches I think it is
great . Because, for our American guests, in Finland we have a
custon where the person seated to the right of the hostess, gets
Up and gives the thank you teoast for the gathering. Bul before
deing  that I want  to bring to your attention that as the
Ambassador for the United States representing 245 million people,
all sorte of people, it's not a vary homoQeneous group of paople
4% you know i America. We have svery type of possible  person
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that you can think of thet lives in this country make up the
great country of the United States. When we talk sbout trying to
get our story across to citizens Lo foreign countries, it is not
s &asy to say what the US stands tor, It is not oo easy to
explain what an American is, because an American in New York is
totally differsnt from an American in South Dakotz or Texas or
the west coast or whersever. We believe in similar things, We
believe in freedom, demodcracy, human rights and such basic thinas
as we all believe in. But we find that it is very important to
get. a better understanding across by not having just politicians
talk, or people from the university talk, or people from the
military talk. 1 found from Ltalking to Bob tonight, that he very
mucy believes that. As a matter of fact he has a whole activity
going along those lines. Why don't we get more dialogue throwugh
the arts, Why don’t we have paople interested in the arts, neot
only artists themselves, bui those people that are interested in
art, talking. Because that is « commcon language that all of us
understand, Not  just fAimericans, Fimms, Soviets, ov French.
Evaryone understands and has a fe2ling about the aorts Lhat we may
find to be a much better way to communicate with each other, 1
wouwld love to sit down with Bob and have a long discussion  abowl
that . Fart of my job is to get a better understanding in  this
country of what the US ig all about, and it is not always easy.
It is not always simple. If we find that art exchanges, things
like this today, make a very great staloement about what the VS is
about and true meanings of the arls. We are delighted that Bob

Rauschenberg is here with his art and wilh his inspiration. I
kviow  lhat it is very difficuwlt Lo get somebody of his  stature,
but he is very active doing it. He is all over the place.

RR: You wort't find me at bome.

ko e  mentioned something abouwi starting someihing out  in
China. It is fascinating to me. I will stop at that. I am
delighted as the official representative of the US here to have
him  here and very proud to be an American and 9 view his art.
(bviously it is great. Secrondly, it is my pleasure to thank our
lost  and hostess for a marvalows dimmer, a great party. I am
delighted to be included. Here's to both of you amd Lo our guest

af honor tonight,

A Une of the things that I was Lalking about with the
Ambassador  was my organization, CROCL, which goes all over the
world. ROCI addresses itself more specifically to sensitive
areas, not to say third world countries. The Soviet Union and
the WS are now discussing, like s=ome too frustrated old
accountants, how many missiles you can have that will wipe out
the world, and how many missiles I can have that will wipe out
the world, and they are all going to lie to each other anyway.
You can investigate half of my stock but I am going to keep the

othar half secret. QAnd this ie paace talke. 4And so wmhat wa wers
talking about was that the reason that peace is not popular as an
energy is because it is looked at as a lack of war. It is looked
at as a void, And peace is the best of life. The other is
death. I somehow somebody could present peace as active energy,
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that had to be worked at even harder than war, then I thinmk it
just might break out all ovep. It 1is not a wvoid, A new
awareness that peamce is much more difficult to accompliskh  than
war . I am 8o embarassed because they are just counting each
other's deadly weapons and figuring oul, very suspiciously, how
they can control them. Ard what one is going to give up and the
other. And T oo believe, likte you said, one of the last and
purest  communications  that the whole world has  in common i
throught art. It doesn’'t need a translator. Everyhbody can read
1t The intentions cammol be douwbtled. Mozt of the fear that we
have of each otiher, and doubtlts, really come trom confusion,
fisinformation, and suspicions. Zo that 1f we knew each other, I
don't mean st Lhis table, trust  wouwld grow, I specific
arguments, which does not thresten the entire world., We are at &
point where somsbody has got to get the wessage throwgh. N
oftense, but politicians do have a local interest. I think for
L many  hundreds of years, brouble and ftear have been  the
mesd 1 . We said before too, that the only other innocent, not
unsophisticated,  but innocent medium was sports. Now they have
baen  turved into a political movement and a weapon of sorts. i
think it rexlly is up to the artists to ke the negotiators tor

preace
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