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fare Bushbhopping. . .and he was playilng with some German that L
think he thought he was Frank Buck oy somebody . . bBring ‘em  back
alive. He really took all kinds of chances. We anot stuck  and

wwvie pyagnys bad te dig us out hut before then he'd besn very rude
tm them and screamed at them, ok ne, dem 't touch the airplane.
Then  he oFiows oft on the takeoff and sets tho plane  down,  digs
deep enough into the sand, he didn’t have i go that far and he
confeeces that he was just showing of f bl we nearly fFad o speand
night there wliich I think he would have Pound prubably wore
than myself becauze I'd already allied with ths

thie
uncomtortabls
Pyglays.

SVETD ., I had jusl come back  from  China
Lhav, and  since then 1've been e to China also, I had an
ST S axhibition. . . the largest they've ever faod  of ary
artist. . . in Beijing. In the Nalional. T 1efl after the second
el bocause I was sehbing up a show in Tibet. AL the nd of the
gecond weel: sonething like over 76,000 pesple had come. ard for
v wesing that kind of work, or any satside work,  and  ithe
rosponse otherwise. | because they allowed me to give big talks
ared  wesually I don’t do that professionally. If it's & really
live and innocent awdience it was fun.

I am  treying Lo ogo all

ey

iy How Jid fhey respond?

R With grest curiosity and & strange Lind of intelligence that
vow eoubdn't see feom their work. I mzan if you were looking at
their work you wouldn't know that they had that kind of artistic

curiosity or intelligence, Theay just...] was just walking in &
lbig...being carrvied practically by nohs from placte i» place.

T Whers do oyou plan to go next?

RFS Well, we’re working on Australia because that's such  a
varied place and I've nevar besn there They have a loct  of
wildlife. And eventually we want to get to Russia, We haven' b
tad  te much luck with that. Oh, we will 9o to Sri Lanka  and
pussibly Cambodia on our way to Australiz. The work Jot held up

Now. .. the last spot we ware in was Japan.
K3 H This is the weorld tour...this is the ROCIY 1s it that you
are lonking for inspiration all over the world?

RK: 1 am looking for...] guess three things. Frimarily
the wost important byproduct butb what I reslly
ith the res of
1 give Mexicd )

ingpivation is
want  to do is to try to attempt to communicate w
the world what the rest of the world is doing.

Chima. 1 aive Tibet to Australia. Berause when it’'s possible,
it.'s not always possible because of the local politics stop  you,
but I do like to hry to work with local avtists whichi 15 rveally
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drtficult. Bucauss nzarly everyplanm hms somgthing that they are
nutstanding.,

k% N Yeou  have been traveling extensively then? And you have
traveled & 1ot in your career?

KR Yes., And 1 itravelsd with the dancs company too, 1 traveled

withh  Cunningham for over a year. We went to some raally  weird
places. I traveled wiih the Judson Group and actually 1 have
morformed hore, in Sweden, at the Fusaum here,

I..

B e o Yo Jdid?

v baadib i wac & performer arsd a choveographer and of courss Y
had Lo do my own mehs, oot basically for Cunningham all T did
was the sete, costumse and liabting. Whsclh was quite & 1ot

3 A E what 1s Lthe first time ity the 231 KHEEE

RR: 1 nguess SO 11 was arcund whensver Marce wes secheduled
RIS What prompted this and got me in = lot of trouble because

1 was considered ono ol thee throe musketesrs -— Jobhn Cage, Marce
and me —— and in spite of all the Aemocratic talk, that Fwivarchy
still exisls. ] hat a little piece of 1t 1 had more fun with
tie dancers than sitting over tzlking about art with people 1've
krnown all my life. Witk the dancers. w'd g2 out and A0 things.
Merce was oo busy and Jobm wasn't intergsted. | .
fault. .  Ponlus
abaout the

Magrce ond Joban.
and.. . how T geot into trouble was. . .1t wasn't my
had cowmunicated with David Bond who is Merce’s managel
5t both of wus within the Curminghsmn Company who  did
coriginal choreographers arid dancers, why don’t we
got noide one or Lwo evenings and have a programed set. When L
foned oul we were driving Lhrough thie slrects of Stockholm in the

van  with  ths company and there's & aign lwice as biy =25 it was
any of us had seen any of it

for  Merce...it was the fivst tiwe
1 think Merce was just afraid that e dzncers interest would get

prssitd ity
ariginal work .,

dgluded.

b 3 Hiow did Stockholm and the arl life in Stockhexlm strike  you
atl the time?

RR It was  wonderful. Aclually, 1 had had more Swedish
important  artist friends ot sny natimmality, . .Falstrom. . wha 1S
aluo a mulbti-curious man. . he'd wreite paostry one minute and music
the next.. I used some of his mosic for & dance pliece  of
mine. . . something he did  in. . there was  an Edgar  Allen Foe

it was done in Swedish so 1 never peally undarstood  Lhe

e
whole thing. Arnd Ris wife too, Barbara Fosten, Fer Utbhert, He

wss visiting America for the first time and he got bored. 1 hard
% big studic and ha said, you know youw ought to turn thigs into
skating rink and so we gist things going and we Jdid & plece
we later performed in & skating rink .

4, AL that time you and your {riends were comsidersd Lo e very

provocative.  Was thhis an exhilarating peviod in your 1ife?

-3
-
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RR: It was marvvelous because gveryihing was so naw Lo all of us.
Jasper was new, Stella was new. Everybody was. They saort of
turmed  away from the European standard of value becauss  before
that wnearly all the American artists were not really  Anerican
artists. They were still first generation  from  Europe, wall
Franz Elein wasn't but he might as well have been. . he was  from

Fittsburgh. ..

$4:  How close were you as & group?

R We wore yvery close betause noneg of wus bhad anough suecess Lo
rLin oowr friendshap 1t'e o combination of  things. It's

diffarent penple. . . danvers  like Yvornne Rainer have been thrown
o, .. they have their own style and have grown protective of it
And Frank (Stellad. . 1 fesl the sam2 way. Fut the other part of
it is thet with all ths succoess individually, rather than as &
group,  their responeibilitices grew and tor me, I still have to
fight tlwe time.

[

¥ Do you aver think back on that time:

R Uh  sure, It is nearly impessible not to. atl  of  oue
betaviors were so drematic and original that . . there are S0 many
Experiences that I don't  think  that  time could ever be
recul tivated, What slss was Qoing o0 was that. ..l was  lucky

gnough b be  on the edge nf Loth, . I was  privileged to be
persanal friendswith Eill de bKooning, Franz Elein, Rothlo, BHarvey
Newman . . . they were accessible. They were still accessible.

£ why was it possible for these artists to "happen” at  that
time?

Rtt:  Like, why coubdn’t it happen naw?

4 Why did it bzprpen at 211 in the first place?

IR Because they were so subvarsive. There weren't bul  five
galleries that  would show  American painting, contempnrary

american painting. Most of Lthem were 51ill selling Tapiesses, and
Dy Dupees, and even Bupee arid Gizncommetli and the success hadn’t
comie . . the  recognition. 1 think out of the loneliness and  the
frustration and the need to discuss ideas creatively, or even to
have & good fight.. .1 think that that was the anatomy of that
time.

i A8
e Yes. Ur even just a complaint.

& A Of eourse, but I meant why is it net possible today?  Today
people don’t fight over things?

RR Right now, 1n just my neighborhood in Soho in New York, I'd

say within a quarter sjuare mile, which is nat & large piecz of

3
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land, there are no less Lhan =000 galleries. In just that litile
Area. It is @& very concentrated art arwea. The artist goes
directly from Art achonl, wilhoul any visible or physical
strugole, Joes divectly to a gallery znd starts his one man sl ow
CAVESTS . All that cultivating, literally that gardgnlﬁg, that
exploration of ideas and planting of nNew thotahts . Within & woek
after you are out of art school, Yo are workirm o Y our ‘mwn
caregr., and I think $edE vory slack. about the only way artists
could mee each other before was by visiting pach other’s studios,
1 m=an, I coalcd se2 Jim Dins...alss another thing was happering
there  too, . .@o ib might not be as mimple as some S&y CLand that
was 1hat thehappenings” came abut &lsso  and  there was  an
There was na snobbery in the way you

orormous  energy in that . .
iy a parkiog lot, in a

could pertorm, 1t coadd he onoa rocf top,
cytimnas ium.

w4 When was the last time you were in & "happening”:?

because [ staried calling my pieces sarly on

8RR f o't know,

s{heater works”. it's been some time . ] 3u&t,~tw0 vears &30, 1

did & collaboratinn with Trisha Burown s odid the  one tTE
.

with Trisha Erown and Laurie Anderson. T had
make the set...consisting of an enornous sirplane-size fabric
sort  of pyramidic crysial and the siit was leti over from  NASA.
[ used those glider hardwere ithat are =a efficient and so easy to
used thess three inverted sculptures to project  siw
a sitsle painted background .

previous YEear

carvy. . .and
novies that I made. That's not

4 i that taime you were provocat-ive, hetore, and Lhe works
were for a very small awdience. Tadmy you are. ..

Ris. Oh, the casts usually mutnumberad the audiencs every time,

% O I m&an, today you  eve traveling all  over Eldrope,
tremencously sute=ssful, and asccepted by everybody.

RR: We went to...my {riend Trisha Brown was performniing in Lina
Wurimuller’s CARMEN, She wan one of the Careans. Cthe  FProphet,
who anticipated Carmen's sorceress ldeas. 1 thought, of course
wilh Wurtmuller coing 1t you'd see it 1N ™Y and in the cinsma and
then 1 found out  that  there  Were oanly  to be ninc 1iwva:
It seemnsd incredibly extravagant . I1'm not that

porformantes.
s it seemed like & good sxcuse s

craczy about Christoas anyway
mise Christman. We went aver there anei it was like horve. . 1t was
the coldest weather they had ever had in their lifetime. Plus,
Trisha’s sets Wt 1nst someplace beltween Spain and
Gresce . . that's whare she had 2ll these sculptures, tho
projectors and Lhe nther most recent set Lhat she had had masdde by
Mancy Graves. And so there we wets, I was on the spot. The show
rast go en. 1 owent to the junk yard and 1 knew the set because 1
Fad seen it made bt there wasn’t time enough in just two Jays o
change the dance to go with a difterent set and so 1 made, from
materimls that I found right there in one day, | collected. And
made = brand new set tar the performance that  evening. That'c

still pretiy wuch a "heppening” .
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#HD Do you think there are some major challenges otill remaining
foar you?

Rt Oh 1 hope so. My big fear 18 that I am going to run out of
coumtrics . Sovvzhiow I just don’t feel that the moon s giring Lo

be as gxciling.

K% Dy you think that you have overcome all the artistic
difficulties? You are acespled now, e there any thing you can

do oo putrage your audience, if that is what youw want?

fe OH never. I don’ 4L self-consciously search for Lthat but if
it comss we I ceriainly don’t ming it But that’'zs another
handicap . The awdiente now,  youl see we've ruined the asudience,
becauss now 1t's almost & real crime acadewically to be shoecking.
You  can't just say "I think 1411 do something shocking” . That
wssn't the way shocking work was made . There has beon & move in
that direction. A 1ot of painters, the youngest osnes, ave
getting S0 ncadaemic. It started o2ut with Lthe German
expressionicts, e now they are into some sort of  academic
cheodl ing  and  back  te painting their old nightaares. The
paintings are g0 uninteresting that 7 don’t believe Lhey are real

rightmares.

A& Do oyou keep much in touch with 4he yvoung arlists?

RR: [ do. T laove thenm working for me.  When I travel from place
to place it's much easier to gelt in touch with them,

*4 0 What do you think of the new Swedish painters?

ki I haven't for some time, 1 don't koow what . . I think Fer
Ukbert  was the last one that I saw. 1 s=aw EBEarbara Harris,
But, . . I don't know. . at a cerbtain point. | Fer was doing  what 1
thmught was just emazing conctruction, Thetm, maybe a yveor or wy
later, somehody sent me & clipping that e had written about how
awtul my work was and how meaningless it was. And thatl waz when
I started asking about his. Tt sezned that he bad taken on some
e conservative  ideology and  bad gotlen completely inta
politics.  Jleft all that beasutiful energetic work. And 1 haven't
seevt anything sincs. He did come arowund, I think, for my last

show here.
k& S Have you bLeen called decadent by others as well, or is that
the only, .7

RR! b surely. VYou dzn’t have to g3 very far in the country to
fingd that.

FED You find that in many countries?

AR Yis, Barause it ia indulgent, extravagent, Llarge. 1t
doesn’'t have a single mindedness to sel{-consciously change  the

world, o they think.

T |
e
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X I think thal was in Lhe '70s.

RR Yas, I thivd that it was but ctill 1 don't think T7°11 ever
D owverr it

D You never were political?
P

R L thank any kind of art bies to be political .

¥ED Do you think that they will complain that these Latin Gmerican i
red pictures are
not political?

Rik: I don’t think so. Even the Latin Americans 9ot it

¥ You have thiz kind of a thing in the US as well,

R: I support a 1ot of politicisns just in self defense. I make
serias of posters and sets of prints thet help them pay for theiv
Canpaians., We have some really had politicians in America right

oW,

& 3 at youw don’t o tell that in your pictures,

FRY No, just like I don’t put jokes in my pictures.  Bubt some of

them are funny.

RR! T was doing the copper pieces first, the Copperbeads. I got
involved with  the very simple ways that you  could corrosively
cuwlar  Lhe coppear, Fhen that got a little fancy...s little too
rich. I wanted to kesp the reflectivensss that is esssential for
Lirtdy. You sgpoke of Lthe fact that these paintings are nearly

impossibhle o photograph,  because they are like being in crowds,
They lite being wilth peosple. You get a good photograpter to do
it and you get & bio brown thing., You don't ses any colop

e o I k% bk b

TVE! The reproduction down in Chile.

RR: t's a veil to lforce another visual abhletic.  Now you have
ter o Lhirough there, It also changes the color just like a wash.
bt

It it had leen done flat we could have dong that part of it
yaouw  wowldn't  have had the exercise of having. . looking  through
somesthing.

FH Uhen you do your pictures like this, do youw make a skelch?

RR! Nothing.

T Do you work divectly then, head on?

BRI When 1 don’t know what to do I ogo look out in the backyard.
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Your slways looking for junk, whatever you'sve found. | .

2%
"
o

R Mederiale. . materials that already had an identity wsually.
*F: Things that you cared aboul or thal yvou had thought about .

RE Well, they head wsed then, Eut I think T would pay more for
that aspsct that something bas natural Jdenls in it because no way
could you ever fabke that,

240 Well, the jurtaposition of each of Lhese different elements,
15 it Just coming to you, by froe association?

RR! 17 I could draw it 1 would paint something elas

i Abiowt phictography, you'yve been deoing photography vour whsle
lirey

I<Fv: Acttlually, I was a photographer before I was a painter When
T waz at Black Mowuntain College I studied with Albevs 2z &
painter too, I had to. .. ] wasn't skilled encugh in gither one to
e abble to do bothe of them at the same tiwe . I kniew that T had

make @ decisicon lthere. 1 had to either get of f the paint or pot
FED You use plotography all the time?

R It has always worked into ny woprk . But it has Jjust been
maybe  ths last eight yesrs that I have just insisted on wsing
Jusi my photograpbey .

4. Arcd  these aren't sypposed to 9o like this, | this like the
e sculpture together.

B Mo, it’s not one Yaou can buy different units. the only

rula that I kave is that you can’'t just buy the small one.

Pcatse then  you can just say that you have a Rauschenberyg  and

{hat’s all that it was. Yo can’'t see it here, but thoy stack .
There iz nn Lop and there is v bottom,  There is no up and down,
fhe tlat work got definitely a composition. But with these there
aren’t.  Somes of them you can turn if you get tived of them.

A% Do you of ten come back o a classic reference?
Riv: I like old dogs Loo,
X! Amd that’s sort of a 1ink to.

e o = e e i e o e e A L e e

END INVERVIEW

> 5 lives in Furrpe and he told me that he maved from Russia to

z 7
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New York . In the United States, he said, art iz o market . In
tha Soviet Union it is a serious paroblem.

b e e e e e e e G R

R You can kick the chair af you want Lo talk, Don't malke me
sit down., 1 can’'t paint when 1 s3i down,

¥f: Bob, can vou.

1 can answer Juestions. Any kind, . hwostile. . .1 don't have a

4 Neither have 1.
37NN 1 Jdon’ i meaen about today, 1 onsan aboutl the future,

¥ Why have youw chosen Lo work with metal in these big works?

Ry 1 have beoen attracted Lo the response of reflective surfaces
since  the early fifties. Secausze it brings the vroom  in o ard
admits  that the dedication in the artwork is related to all  the
changes that are happening about it Thies started vary naively

wi L small mirrors  like this where you  could just see
somethimg. . . in fact the first ones were hidden under veils wo
that you could just cee something on a flat swurtace  Just

In a couple of periods before Lhis 1 was
reflect oot only the  artwork  dtself,  to
to thraw what was going

moving., . like a shodow.
Wsming  open mirrors tao
maka  ihe ariwark twice as big, hut also

o in the room on top of the imeals . The coppar pieces and  the
stainless pigces are Just & continuation of that investigation of
L

Fezw 1 can  make something look 35 chough it asswnes

regponsiliility  of  the changes in the light and what was  arownd

o
This is just something else. 1 already did the other., 1 haven't
the other. I am vary restlogs. Winem

e everything in
something starts  looking as it I can handle it I sort of move

aWay

The obiecis in my works when 1 lived in MNew York ware conpletely
different and so the structure, the pieces were different. In

New  York yvou are working with an urban fanily rofuse. Mow, I
have to go to junkvards or loosk on eilher side of  highways. ]
thirnk I have dons just about eriough rubber tire picces, but e
nat sure, There might be a few more coming we. Dt those kinds

ot things. . .and cardbsard boxes that have interesting names  and
things, always tend to be available., One of the first times that
I started actually ogoing to a junkyard, A junkyard in Fert

Myvers, Florida is not that intervesting. You are still on the
sirests. T tell paople when I'm traveling other places, that

they haven't been in New York, well actually just America but not
really just Amerira, HNow York particularly, you can fill a five
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roon apar teent svernight by Just walking around the bBlock. The
same thing is true about getting enoagh. .. 1 mean if you work with
netif £ you can find enough Yatuff’. A you Jon't sven have to
Ao the kind of stuff I oo There is just oncugh stuff oub there.
The artists moving in and out.. . youd €an find perfectly good
strotechers. . somg of  Lhegn alvesdy with canvases on them! . . you
just have to paint them over. ..

i 1 thimk, =nd in a good sense. . you are back to your eavly
19606 way of doing essenblage.

B Everybody likes the early stuti, You have ne idea how many
times I am templed, when all the Bills come in. . . don't I have one
more “early ntuff”. fAnd 1 am the expert on my garly siuff and I

could make some. . . in fact thers ig a big collector that wanls an
"early stuit? and 1 have soms Pearly stuff” that st some  point,
insanely, 1 thought it would be interesting if I took  all  moy
silkscreens and Jjust, archively, did ancther print and all that

Gince  then thoy've o2an thvough a couple of fires, a cousle of
Rurricanes, =nd  they are really Tookimg old. The period that
this collector was interest=d in was that period, o I woteldn' L
be sbeolutely lying if 1 Jjust tonk that materizl from that period

aved just said, wivat . . 1IET/EE  or  sonething? It is wvery
temptling. . he  1d of fering money . That's = drag...that "eavly
sturf Lhing. I have to psychologically warp my morals o think
thot it is a compliment,  but it 1s Aifficult, the older you gat,
to eav "Hha, they still don’t like the new stuff”. Otherwise,

pick wup & paintbrush.

Dz yol oo any theatsr ov iz it just straight pointing? f3 Lot ef
the convoersations that 1 have had, I suppose LRcause af the early
days in Stockbsin, where 1 guess mostly because the Counless, and

Lhe lack nf intzrest in Burope, that &n awful lot uf vary fioe
retgff? went on here. Ard ks thinks we  are Leing reflused

everywhere. .. Uhiat good.

wg ] think that we should not forget that Pontus was really e
of the introducers of you and your generation from New York .

RK: I wasn't just from hew York. He browght Tingsley into the
wiodure. He was  seppertive of Falsteom and  Utbeck  and sone

othery. He was really & very strong cultural musc le bhave.,

a student. at this very acadeny in thwee early
toudh digcussiom. .. it was vary controversial
ion of artists, to accept what Povntus  was

A 1 remcember &S
'Los  ihat he & very
foor  even gy genera
dJealing with.

Y
(9

RF: He is still the most outslarding "tived” man as & muUseUn
director. He has hetld the best jobs in the worlgd by now.
Trcluding the one that he really wanted right after he leett  here
whiich was the job in Amsterdam at the Stidjiick, fAnyway, he
Brought  all these things like theater and writing and music =11
togethor. I even logt a couple of Jjobs because ot him. I was
fired from the Merce Cunningham Dance Company overnight bocause

=
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we  rode inte tows in Stockholm and thoeve was these big sians out
amnuncing the fart that Daehoral: Hay. myselt, Steve Faston  &nd
farbara Dilivlilly (actually, it vou bEonow that neae 114 should bDe
all you can oo to not forget it but 1t still s and she  is
martied twice since too and just Feeps getting bigger and bioger )
and  we  were dancing a2t the wmuseun. find Merce didn’t Enow
anything about 1t

& Do oyouw kEnow Swedish art now?

RFEC I haven 't  scen auch. I bapt up to @ point L disaster
wiractically As far 56 I was concsrned, there wes a whole period
thatl  lanted for vesrs, in which ! Jdicdn't care what anybody was
whaing  in Fravcs or [taly and 1% really didn’t matter  too wmuch
bearause the enerdgy was hero. Bul since then 1 haven't been 1ﬁtc
& situstion whers vou could just see that,  Whers wmulq‘ywu think
o oo to see Lhat? Don't szy oo o everybmdy‘§ stucdios, 17 ve
done  that. And you can't oo that in fws days etther. What's &

contemnporary Swedish gallery haere.

+4 Lriclkison, Ollgon, soms of those galleriss. It io very miAc b
Gpen with wvary young gallery. ..

e ——— T — e
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