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RR .ONE.

1/8/97 Transcribing frowm Tape #1.

and  then I say I ask that you had ever heard vauschenberg’s
pemaction  to this, you know, and um, he teld me, Yoh yes, =h
you ' e right that's [RUTE A A T & 5 X 9 But I didn't want to take =&
remark he said with such candor without chescking with Fim.

TVE:  Wh bl could you read me the part in the Shock of the New

in case we. .

x&:  Okay, sure. Well, 1/11 just read the part we quoted Rim.
sGoats are the oldest medaphors of creactic enevgy. This one
with its paint smudged thrusting head and its paody stuck halfway
through  the encircling tire, is one of the few great icons of
mzle homesexual  love 1IN modern  culture; the satyr in the
sphincter .

VG Dkay, so I'11 present all this to him and we will call you
back .

%+: Thanks a lot.

T w2 )

RIS +¥ was the lasit thing added te the gosi piece. I had done
two other completed variations that didn’t work and this one was
almosl  working except that tbe goat seemed a little bit Lo me &
1ittle bit self-concious there as an isnlated icon. And so 1 was
more of a dressing fuor the goat and distraction which was the
thivd element; one being the platform which could be considered

te e his gardan} and thon himself andd then I needed a  thired
distraction and I thought of the tire, It cartainly wasn’t  fun
if you have ever tried to saw one of those steel-belted tires in
twer . I never had such a good time since 1 tried to shorten the
New York telephone boolk. fnyways, anything else that you wanted
o &4 Y Well in the first place 1 gon’t think Vike that gnd 1
certainly, &f I did think like that I wouldn’t tell a repoytear.
] mean Jasper's laugh would be ennugh . (Laughs) To kill  the
story. No, @ was(n’'t) surprised hecause 1 didn't think that he
thsght  in that kind of antigque symbolic way. I know. That's
what 1 said. I said youw know that certainly by the time it got
on the air it was & little too late to try to do anything about
it and I just figured that well he gwt a little bored. Maybe he
thiaught he was losing his clout if #k. Unhub. Right, anyway, 1

dom't know why a tirve, which is attually Jjust an opening,
couldn’t be male or female if it had to be sexual at  all, 1
mean, what does that make a car? That's right. 6And what is the
article? Is it just on him? Well, he is getting a RISD award
this wesk too. RISD? Rhode Island School of Design? And I know
that because I'm  giving presenting Jim Rosenquist. with his.
Okay, listen, if we can be of any more help, I certainly
appreciate youw calling on this one. Okay. Goed luck . Eye-bye.
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RREE an icon in the nistory of art or scmsthing? 1 didn’ t think

that that justifies it.

TVE ! You mean justifies anything elese that you might say about
it?
RE:  No, Jjust to point all the dramatic information out.,

R Hi. Un huhl, okay. s that a question? What is the
quastion. . .1 thought you ware just saying that you wiondered
where. . .right, if 1 -an explain them I’11 t=ll you what direction
kErow that I think that working with sillscreens ang decals
in Japan and in Mombasa and silkscreens here in Captiva and
New York and so I am only just now T have the problem of what to
do with the car. I had the technigque Lo uss before I had the
subject and so I had the chaice of turning the car into an object
that it wasn't or just celebrating its own life and seseings  as
how my forte is to turn things into what they aven't I decided I
would try it the other way this time. Aarnd o I guess if I have
to  maks up some reasonh for the motivation, 1 guess if it had an
ides behind it it would be that the car itself, even stationary,
wae o HRistoric trip cul turally. 1 used & combination of
phiotographs that I had taken alongside the XX angd my series of 1in
out city limits which had coversed now the entire gast coast

yﬁu
Lioth

and
and a lat of spot places 1ike L.A. and Chicago. Well, the
Everglades 15 the Jraus medal . Tha roof is nf the Chinese

in Japan and the water hyacinths are Iocal
from Florida also. T an sguinting thinking that I am going  to
see Lhe whole car but all 1 can ses= is the Gulf of Mexico and my
dogs getting thelr vitaming. And Liven spot random  fine  Arts
masterpieces like that water c¢olor Italian and French. . .right. ..
Right of f I can’t. i'd have to go back. =ince 1 did that show I
fimislwed 8 Tibtetan cerigs and exhibited thenm. . . two trips to L.A..
And we've had the ROCI show which is R. .. in Japan and I just got

Imperial Falace wall

back down here in Captiva last night. o, wh, that’s right. 1
and 1 forget, the other ones the ltalian... the guys the Ttalian.
And I could do a litile reszarch. . . okay.. .1t was, Well, I had
done. . .1t is in a line with unsuccessiul collaborations with

e first one being with EMW too.  And they had, 1 did one
5f the racing cars. And that year they had mechanical difficully
and didn’t race so [ retained the model for that, And  then, 1
mean 1t was accepted and 1 had delivered it in a gondsla  in
Venice =f all places. The only car in town! I did it betwzen
Naples and Venice Jown here in  Captiva, o 1 have to be
clear. .the neighbors don't know what you'rve saying if you say
Venice or Naples. ared another was & collaboration, I don't know
what it was doing, it was just hanging there, with, it was just
frustrating me for maybe saven years and that was Renault as an
artwork building a transparent car for me. That finally didn’t
work 1 think government problems and France being with the
and =11 the big industries hecoming nationalixed and
And this one came UR arvd
PRialy

cars.

Communists
anyway nnthing worked osut of that sne.
youq  know felt I was very experienced in the car business DY
even though I had only had failures before and 1 QUESS I was able
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tm  show off and use my frustrations with the other projects  te
penefit ihe highways. We drove it down here. Right, but we

drove it practically.. .we toa: it to the airport so that the EMW
tocals  could pick it up and it was amazing how there was really
no in betwsen public response. Pesple never even nsticed. it

rarely stopped traffic. The most heard comment was "wheve In the
hell do you get a thing like that?’”. Well, it sure beats those
¥ domsn’t it Well I was going for calor, I was going for old
naster colors and we had, that was one of the reasons we had the
car painted white. Then I thought that these things are nore
abstracted in black and white plus the lines of the car are 8o
elegant and so I thought just pull way back , Flus T had an
gxperiente heres in my own roadway, and I don't have a garage and
you can’'t call it a Adriveway because 1t's just a road I hacked
through the jungle; ard that is that I only have white cars, weall
now I have & silver volve, but I ustually only have white coars.
and I take pholographs a1l the time too and have been always
amazed whern 1 come in from work over at the Frint Shop and 1 park
Lhe car out there and the back yard lights are o, . it's [ like &
movie., 1t really doesn’'t seem with the shadows that play whe ther
it's the ¥k or the palm fronds or the cactus or what. It daoesn't
seem  to be anything but the lively image as the shavdows assume
the contours of the car. 1 think that that was, even thach
belately, and not a comscious decision to go to biack and white.
well, I had taken I can’'t tell youw how many times I had taken
photographs  of the Volkswagon or one of the other cars with the
shadows on  ther and they never coms mff oas  the experience of
locking  at them and so this time I thought that okay let's trick
the car. Riaht . 1 guess thosa shadows on it now are hNew York

Did I what? Well, this had to be repainted because it
much dran because 1t was an actual racing car and you e
to be very sensitive about that amd just an extra layesr of paint
could mean that youw'd lose bhe racs. Well this isn't a racing
Car. 1t ias the first time that they had the racing benetits
Built into the regular rosd car. I was, it took great restraint
and I didn’t know up to the last minute when I finished whather I
was going to g in with a brush Loo. gut I didn’t. Some local
car strippers...TrimLine, Uh they had a marvelous time ansd Loy
they werwe good. I ran't possibly be expected to be obijective
about  that can I. Nt even in the gallery. Ooh I think it is
very exciting and I was just out in L.A.  with Jim Rosenguist and
the cays that he’s ot one on the rack and I'd really like to  see
that one. Okay, well good luck with the article. Are you guing
Lo run & protograph of my car? Well push far ii, okay? Eye.

junogle.
Fad boo

1f he is going to be so dumb 1 can be ambitious.

vy o o o PO e k. S Y e e A @ e S e 4T A S R g S5 RS

END TAPE H1.
RY3
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B Whistles. Arvd  everybody s saying walke up wake up you're
work 1ng, Leningrad, Fetersburg. And we are from the capital of
Australia. It depznds on which way you twist the beall. Isn't
that righl? 1 mean Australia is not clese Lo anywhere .,

VB! New Zealand.

w4y L depends on your perspettive.

KR r where you're standing on the ball. I dom't think  you
id. 1 was weorling in ¥E in India and 1 was really surprised at
A

RE: It wzs my first test. It is like & brush stroke.

: viou knew realliy, walking into that galtlery yesterday it was
wst Incradible, I'm coming up for air, incredible opening  of
light and air. Terrific, really terrific pieca. Angd 1've never
boen (o that museum before. after looking at so wany Livy little
closed apaces there you know gallary opaces, it was Juslt A
terrific image .

R{E™ L is like the most prestiglous, what is 117 cleaar bment
glore? (TVE: Which was the $4) ., . the pressure Lhat in on you and
the  light is dark Decause you didn’t have light. Can you  have

dark lioght? They somshow managed to do thet.

¥k Yeuh, amd [ have sort of gotten used o Lthat and accepled 1t

VB (Discussimg wilh someone) with what you're saying earlier,
Fecaune bhere is tie policy is 1ike I smid before, you don't
spend a laot of money, you're nat going to et covered. 1 mearn
here we have a rars oppoctunity. ..

s ———

RE s rare quality that is esgential ., .a rertain self awarsness
at the same time that you have a sanse about your duty to the

wiorld.

Ko Bui <on't you think that eaclh of the nations have 1ts  own

artists. You are United.. . I start ey cavesr...

RR That's why the center of Lhe art world kEzeps moving  from
Plave to place. 1 really am surprised thhat America has

maintained the centrifugal foree or something.  MOst of the young
painters are very ecclectic. That is a sign of weakness.
LN But isn’'t that what ROCI is about? The meiding of  the

cul tures®

kRt Ok ne, not melding.  The celabration ot the differences.

P



PR ST S difterances?

KR! Awareness of them. 1 mean good lord, can you imagine an ért
world that would just be ths sunmalion of svery culture? E think
that's bubbles on fhem. 1 ended the thing today &t the Embassy

as  saying that trying to kill som2 of the p?mgmﬁity ot wprldw:d?
‘nterests by saying that there wasn't  ambition, sctually ;hw
;nrld was  too small but it hed to be saved apd } was 1D?h1ng
f&rwarﬂ Lo the moon. Look wup to the @oan; right? What %T% yo?
goimg 1o write? Yo better stavt saving youar words., Don' L uss
cheese, . that’'s been wsed.

14 Vou  kEnow that statement that you made about the facl that
;Qén yioul  evsryone was trying to recoonize  siwmilarities  an
L i, = =

yuour  work  and trying to Lring all those together and  you were
feecinated by the difl{erenceaes.

RRY 1 think that’s teckmically the way to Qo

Ak Bl vw,  very few people saw that ond gtill don’t see it

avid 1 think that that's wone of Lhe things that. .«

== [t'= Lhe differences that make those alike. Ntherwise, we

K& I find & dichotomy belween you teyving Lo bring Q&nple
tonge Lhier butl pegzentially revoegnizing difforoncoes, I mwan in the
guetime that .. 1 don't know. 33

RICS Well, sure. Thatts tike Torging. Yiou temper someibing.
You mabe it very hot and then cool it uff fast Must be Dnbassy

ceffes. ) had il slvesdy and you could see the bottom of Lhe cup.
v Gormany’'s coffee is really gl

RR:  Not at my hotel,

400 ‘o have Lo pul cream In Japanese coffee in my experlente.
ik oAnd money, lots of noney.

$%1 You say you temper sopnething, make 1t very hot. ..

RE { wes talking about similarity aruwl copying, _yag.know, §nd
everybody getting aloing, but rezlly getting along 1% fike forg{gq
Lhat you make something too Fiot and then youw cool it too gquick.
And that gives you your strength.

2% Like an appreciation and respect for differences.

RR: well, that’s just part of it Mow 1 could wse  my male
allegory. I can't figure what that one is yet but 1'm sure 1

have one.

PR . —————— S e LR

1)
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¢t: Nice cold walk for a few minutes.

Where do you live? 1 live in nese 8. Tve! That's a”Jnngﬂfalté
wr Not long if you kKnow the way., uhere i ynu ﬁtby:. Gkt *.g
;ﬁiﬁ the onet TVE. 1his i the right one. I remgmbur :he
ﬂra5h. RR ! Jow far is it that you walk? 4 Well I walk gut

TVE: Oh anyhlody can do thed. Say somzthing

the front P D Dl

intelligent. (Banging, whistling, micanivg ele. finally hecnm;ﬁg
r~énqni:ab1e a5 nusic songwhere and sonedns wah~walting =loveg with
[l BELNELA - s

g k.3

piecussion batween TVE  arvd someons with & mroar st acre?t.
Eéqureund music  very loud and somebne whiistling and tapping

ohgcuring e conversation.

The traffic was <o slow becauss averyons

TVES Isni’t it Cr&sy. ’ 1o v -
poves o v, vame everywhere, Foople are gumt too 1w, D

siher way s little way, no a little more, now over Lowards the
o ) V : 7 i - EOR T
wirtndow That's right  Why don’t you gust turrn arvound.

¢ - 1 Friew 34 wouldd all seem too critical .

ig in backgre Sounds like Star
More moaning and bluesy music an baclkaround . Souncis

singing sometimes.

TWR! Herg's that pretty neon girl. . .left over here.
f: No, right.

More wi the previous entertaineent.

41 How are you fesling?

k3 1 have monay.

IVE spealking with someone again. Too much munic bo dlsceEvn,
TVE! T{ sounds like you're a real Japanese. That's what Lhey

s [ Whiskey and Sake, always {ogelher. Bul it works.
More singing and music.

Someone  humming  an  opera (I think from Carmen?  amnd & wioman
laughing along.

TUE: Do yvou know any mora Songs from that?y
tum te tum te dun. . .elc. What's another one, It

the only expert on Carmen in  the car.
Even he got that onel

RR: Torgadore,
iz embarrasing o he
CARmen? {(Someons laughs.)

TVE; 1 only saw that one movie last year.

{
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e T e B R T g i e e o e epd A b L1y

! When  a new baby is born and is going to be confronted  with
that #% what ls he going to do?lihen you think of his children you
have more. | HF

What I am rexlly thinking esthetically spesking, seriously,
eothetically and intellectually which I'm sevious, 1'm not trying
to De Tumy or anything, Bput 'n thinking that size is size and
that's &ll wonderful, but &gain I think Lthat something  that
something brilliant, because what California means is  something

brilliant.
R They nesd an edge.
+%: They need ¥

RR Gat them oul ot here. That'se Stan’'s family. 1 have to 3o
to the Dathrooan,

4 He's bvrilliant.

TVE!  Yup.

90 Gl YViour know what I meant 'm all tor Lhat. 1'm all fovr F3%.

Diiferent priced gigs #%. I'm all for that. Succecs.
FR: Sonpeone said, well how did you like ity

ER! Today when I went to a Japanesse resbaurant for Junch, we ate

upe in Froom fast food slove. But it was close Lo Gemini. They
were right  about that. Mandaretie, But we couldn't  leave
because Tervy had already asked. .. forever.. . is that Lo

recdundantT  Long laive tongevity . . forever.

R tong live longevity, A stiff posture into the conpasses
thal encompass your erection.

RR: What was the last word?

At.L: Ok, DIrection.

IVE: 1 thought he said Erection.

¥ 1 was going to dgrink to your erection.

R 111 vote for  you. I'11 vote for  you  and  your nice

ergeclion,
F¥; 1 feel like that Laughdn thimng, who is it, or TNL. ..
KRt Wouldn't you love being him and his nice evection?

TVE: 1 wouldn’t.
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R He wes in the Army for two years and Lena had & 1little baby
and he came home from the Avny and said, who was ther father.

tr2

ua; it Ben? Was it Henry? Was it Oscar? St said, don't you
think I have any friends of my own®? I1t's heartbreaking and
{unny .

1 Have you heard this joke? This guy's laying in the bed with
his wife and there’'s voice out the window . Your wife is in bed
with her lover. Your wife is in bed with her lover! The guy

funs out the door and the guy in Lhe bushes jumps in bed wilth the
The guy looks in there and there is a guy in bed with his

wifex.
wife. Sn  he runs back in the doer and says who's in bed with
Yo She says nobody. They besr this voice. . your wife is in

bed with her lover! Your wife is in ped with her lover! Thae guy
runs hack out of the Jdoor and the guy jumps back in bed with the
wife. He says what the hell are youw doing in bed with that auy
there? She says 1| wasn't in bed with ariybondy . S he runs back
sulside and said, you know, things look different from out there.

RR What are you doing with another man?  See I told you he was
ctupid too, Okay, lets hear 3 horrible orne.

RE:  Lelling & joke is a performance.
4. Do you need a straight mant

RR: Heavens .

RR: I want the othar ong. . the one he couldn’t tell because it
was too dirty.  Jim, Jim, come Dack to us.
RE ! 1 said, what in the heli did youw find so interesting that

yilt had Lo keep making &ll those potes about. I odidn’t know what
they were talking about. And everyhody came 1n with preparved
There was some museum disssrtation diralogue about dada

spaacthaes,

or  gomething. and everybody read something cut of like page 22
af & book that they'd already wriiten. Ard sn forth and  so
for th. Eut 1 kept my eys on Marcel and he kept taking his notes
and I thowght 1 should be taking notes. I haven't heard
anyihing  yeat. What would I write down if 1 had a pencil  and
papear. a1 asked Rim and I had the original drawing and he
signed it and gave it to me and it was like sort of an gar  form
in thie middle of it and just round doodles. From the awdisnce I

could see because [ was not exacily like the audience but I was
sibbtiyg like six chairs opposite him and watching him seriously
crmsider all these things, you know, &1l these words that were
flying around the room.

¥£: You have like a drawing?

rr: Yesz, I wtill have it.

EE 1 just deal with things withouwt words. I just vant {0 show

you blank, that’s it...s glimpse, like bloomph, blamph, thal’'s

L and then somewne else comes along and says ite cleanness in
5
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and  Lhe artist Lhinks Lthat they've much  swiftes, wmuch

wiords ,

wore  intelligent by showing you that the picture is worth =&
thotsarnd words arud 211 that bullshit but Yo ge:t =
quickar .. . words are anly for analyzing it all,

rrt Which is the killer,

£¥: The pictures are instant.

re Tt pictures are alive, you kinow. It only takes Jjust a
couple of peopls (o explain it to deatts. They take their idoa,
and ihey could be another Milion Keamer Lo,

b It is like a dog looking at ancther dog getting a whuzxl e
picture of somathing, and knowing what's going on  in  the
ue i ghbhovrhood . You don’t gquestion a dog as to what he's going to
put it into words. It.'s just a dog. But not anzlyzed, thatl's
ludicriouws. Not made literal. I don’t know how the dog  dowes

that, and how he kEnows to raise his tail and go over there onr
what he does. ..

i He is probably being as stupid as you or me.

k4 Right, but it's not changed into a title for Leo Castells.
FPeopls don’'t realize that 1 mean, ever.

rr: We can’t waitl,

Sills came over and did & tv program., . .she has  a

1, Ceverly
that is a deaf-muate and just a beautiful little

little daughter
i r 1.
vrs o Lord, veally.

*4 She is like Lwenty or twenty-one years old. the has never

Feard Rer mother sing opera aver. S oduring the singing I just

marte gestures to hev...sort of . you brow Lo imitate. .
rr: How well can she talk?
¥4 Hardly anytlhiang.

! Was she boern deaf?

k& S

e Ien’t that something? I ihink her mother was singing too
lowd.,

E & I went to a benefit concert, dig this one, at Ptiilbkarmonic

Hall for the #®%, Stevie Wonder, Al Hibler aind Ray Charles. And
they had the amp on the speakers turnaed up so goddamn high  thatl
it pounded the back of the seat. It was really loud. And  the
kids, the benefit was for blind kids, Lhere were & whnle 1ot of
Elind kids at the sclhool, and one blind kid said. . you got them

&
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grddamin anps taurned wup too high, we've only blind, what do  you
think  you're trying to make ws Jeaf too? 1t was tLtervible. 1
left before Stevie Wonder cams o,

__CONTINUING TRANSCRIFTION

R R i S e e = e S T S e e e e ot S e e S TS S e
e e v

RHODE ISLAND SCHOUOL OF DESIGN RISD AWARDE
ARFFNI STREET RESTAURANT, RECEMECR 9, 1996,
Greeting speech by Bob Hughes.

Ladies and gentlemsn, as we find ourselves in ¥¥, 1 consulted
withh an old friend, a gentlemen named Jutius #F worked with  us
some years ago and he wrole part of this speech for me #%

What 2 guy, hunh?  You know, T (el sorvy for a guy whi knows how
Lo write and talk, I don’t know. Great. Let’'s give out more
than just three awsgrds, I don’t know, @I’'m just goring to start
picking rith people &t random. This is the third gward and it's
she last one and 1 have to go back to LA, and what do I do then?
pnyway, the third recipient this gvening you ars all well aware
from reviewing the program that I showld have tefore 1 got  herve,
is wof courge Jim Rosenguist. Hare to make the presentation,
let's all say hello to a 1978 recipient, Robert flavschenberg.

rr

actuslly they don’t have cut  off
Lime for a James Rosenguist spesch, but it 1s very difficult to
ot feel mule in the house where Bob Hughes is at. And youw can’t
pe bright talking about art where Fosenguist is so Lhat leaves me
only cne meore &Efkk. So, Cher, you know Cher ..., I was recently
at & handicapped award dinner in Washington ard Cher, Tom Cruise
and & few oiher of these follk were candidates Few of us won,
and Cher started her acceptance speech for here Waterford vase,
which we certainly all need, wshe said I wrote this absolutely
fantastic speech but of couvrse I can't read it Her handicap
was, of course, dyslexia. The next year they neaded & celeborily
and were discussing painters becauss dyslexia relates to visual
cormunicestion for you know for education and tried to lure Jiw
inte thinking that be might have had dyslaxia and it didn’'t work .

I don't kuow how many yYou can,

ODkay, the first time I saw Jim was...l was living on Pearl Street

right off of Faulkner and I was on my way over to this second
hand paint store that had used paints? and I saw tLhis great
shock of white light there and 1t was Jim. It really was  him.

And T stared at him for awhile, you know, he didn’t match any of
the ¢ that was on the rest of the street and 1
think three weseks later thare was a knock on the door  and I

didn’t have any frisnds so it had Lo be a proclamation, the landlord o

buwilding ingpector, you know

LS Don't bring back the good old days, Eott Don't bring back

the good old days.
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aid I opened the door and there was a great shaft of light in the

hallway and it was Jim. Ws have been brilliant friends ever since.
pave been trying to put some facts together and it grew so hard
bacause speaches are so hard. I rinte that I woauld do themn in oy
gpare  time which means like just before you fall asleep. Ore

day, after about the fifth day of all these brilliant things 1
couldn’t remember the next day that I had figured out to say, it
vas something about me being involved with foods together and
Acbiody went bungry, so things like that, ihat make everybuoly else
t211 asleep if I gave you ones like that, but you place a claim
a0 you don’t werry about the &,  What clse Jim?

IR Ering back the good old days!

pR!  Jim, why don’'t you come wup here.

JR Both  Bob  and Ecb are old old old friends and  they keep
lookirg su yoding,  young, young, yosung and I thowught thic was the

picture of  an indian #¥ Trhe only time I1've been up Lo Rhode
Sehonl of Design was when I was asked by George HMorrison

leland

to g0 there, 9o0ing back to the ressrvation, and I want to thank
all of you for doing this and it's a great. .. Bk, T jusl got to
sce  you three days ago and I get to see you again. Eob  Hughes

will be working for television., I can't remember. ..

Applause .

A Wo'd also like to thank everyone in the room because your
presense  herse  represents the RISD being able to reach or  even
come cloze to a milestone goal for wus that has bsen set forlhk. ..

"R tt shosstore. % did not say, #% this fantastic spesch but
af course being dyslexic she of course couldn’t read il, bul she
ended sayimg “this is the first time that I ever ot an award for
being a dummy . ”

[T I don't know, give me a million dollars every year or
semelling and I thought that was a lousy deal, I mean a millicon
is nothing any more. We go thoeough that in & day. A cab will
cost youw that.

%! 1s % chronological?

T Yes and Do, That really is the tirst piece and from like
all the way up to the Atlas corner there it is chronological and
from then on, you see this part was so integrated that it was

hard to bresk them up and make switches and substitutes so I had
to wait til I got to the first corper to stari making variations.

t¥:  What made you decide to do it?
RR! Well just like anything else, bovedom.

¥ pPut it’s not like making one piece, you Know,
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RR Well, 1've always felt frustrated that from the time that,
am mabter how large a painting is, Trom the time you make the
first stroke everything else is just anticipated. ..l mean yiou're
nearly finished because like whereever you make your {irst action
you already are predicting the rest of the work arnd so I thought
that if I could make a piece that would hypass that whole process
mf composition and alse would absorb the naw experiences that 1
had over & period of time then that would be something Lthat 1
would like to be working on. The problem that I had about
selling it was that 1 thought 1'd 1ost wy piece and it wasn't
finisted and 1 don’'t know if it will ever be finished and I don't
kriow if thatl even matters, you know, 1 m&an, someday it will bhave
to slop but you know in the meantime I have no eonception of what
it looks like or what its future could possibly be so this really
is MY piece.

Don't say skay to me, you're missing a client hare,

¥ Do you want to get Bob alone thers snd then with Bill too?
44 I think it's such a great shot and

E3 You know that we're ooing Lo do more stories and there will
be olher times we could use something of Eob and Lthe piece rather

than one shot,

RR! You're trying to tell a photographer something?

+40 I never listen anyway.

That’'s sort of like being on shipboard. You know

RR: Yogat
unloss we're

these are real legs here. They Jdon't go everyway,
dancing, unless ynu turn up the music Efld .

WL: What is the first question on thal paper?

& Work is in progress, will it be finished whenever 1/4 mile

length is reached?

RR: Frobably not.  I'm viow more than 374 of the way throwugh the
174 mile and it's such an indulgent pleasure for me to just have
an ongoing piece that 1 don’i see any reason to stop Just because
I've made the measure.

WLt So it will continue.

RR: Well, it couldn't be more absurd.

WL! Why? 1 don’t think it's absurd at all.

KRR Nz, I mean the indulgence for the artist which is just an
ides  that I manufactured to , probably still in defiance ot

Albers and His sense of composition and I've always  found it
difficult to adjust to the fact that no matier how large, and you

b=
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jnow  I7ve donse LARGE work tefore, no matlier biow large the piece
is that at the Lims that you make your first move, you've already
anticipated the end. And this one I can’t.

WL! It does have a definite beginning,
KIR: It does only chreomologically and factuwally.

WwL: But somne people have compared it to a scrwall, how ds you buy
that as an icdea?

KK I don’t mind Lhat., I have that early piece that [ Jdid with
John  Cage which was he had a cart and a model A and X witl
library paste glued typewriter paper together and down on Fulton
Street, poured, on the wookond when thers was no traffic, poured
paint on  the streest and had tiim drive as carefully through as

zsible and ended up with something that almost could be read as

Fll_l =0

& Tibotan prayer wheel, I'm not =9 interested in the
sutobingraphical, I mean it’'s not about that. Autobiongrasphical

agpects of a piece that gogs over such an extended piece of  time
but it is necessarily going Lo have that because I'm picking  up
naterials  and influences in my travels everywhere and right now
with RUOCY going an that’'s considerable new places.

]

Wi Wouwld you thaink of it as an envirvonment at all?

KR! 1t has to be, because just big.

WL Are there any particular of the visual incidents that keep
renceurriyvg?

RR: I thave my bad habits. Well I think that the most
resccurering one is my dirty laundry. That’'s my Jjob.

WL e Someone zaid Lhose are the fhree columns of wisdom. . Fow do

you feel about thal?

REG Well what did they say sbout the other twe? I have tws more
in stovage. . backup wisdom.

Wi Erooke Astor by the way noted that there are library booke
that haven't been returned.

RR ALtwally I scored quite & few points without knowing what
her major presccupations were at that dinnmer party that you had
hare and she loved my story abwul the books because what appened
was that I took all the rejected books from the library and gave
them, paid an amount of money that would allow them to buy lwice
as many new books.

WL!: Gracious, I hope they don’t do that with aging curatorsat

RER: Where wowld you get twice as many aging curators?

b &N On the fact sheet that we received it said that you didn't
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®k in 1987 and Lhat it missed 1982 and it went on 32, 24, =% and
g5 and I wondered what happened in 19232, were you working on
gomeliring else?

RR: I guess 89, Actually I spent & 1ot of time 1n China in
1982 . Angd this is certainly like traveling here. I most often

don't  evern look at where I left off when I start working again
because I’'m working on btwo other sevies of paintings or works and
ame i the GLUTS and the other is the SHINERE and so this is just
my ownointimate preocoupation and when I really want to have &
good time I start working on the guarter mile again.
¥¥: You didn’t do oany of these during your travels?

I

KRR Yes, if she remembers the gquestion, she dJdid & double
negative there. This is really at hone work and I othink probably
the closest thing 1 ever get to a vacation.

Wh: It wowld be guite a thrill to see Wally and her huskbend.
¥4 You have said these are hung seguentially as you do them? . .

approximately, not reasonably, approdimately.

RR Reasonalbly,
aspace,

This s an edited version because there isn’'t that much
I'm not conplaining 8111, . ..

4 Well, when vou hang it in the future. ..

RiR: You always have to deal with the space. When it was goimg
Lo be just a gquarter mile or the alternate title is two furlongs,
that a race track on a sunny day inecluding the horses might be an
icdeal situwation. In Lthe south of course we might have mint

juleps. In the real sterling

Wl Kay had a solution that 1 thought really quite good, coould
yiau show that teo Bob?

KB (Morve photographber stuffd

Discussion of some problem with the way it was set up. . . .vneeding
to kesp someone from running inteo something.

WL I'11 tell you what was here and has disappeared and
unfortunately we don’t  have anything to replace it was @&
broomstick, Just the stick part of & broom, it was a faivly old
e I mean it didn't leok either new oo shiny and it could be
placed right here and nailed into the floor and 1 think that
would do it. This isn’t you whergas I think a stick or scmsthing

like that wowld do it. Couldn’'t we get & broom from a closet?

Ki2! Wouldn't pecople be trippimg over it7

RR: It mightn't want to look like the art itself.

WL Whatever we use I'd like it better on the floor.

11
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RGO oo Lo, i think it'd be safer on the floor. It does work.
Betause I've done this sort of thing with just tape.

KE:  You've had this situwation before.
nrk: A lot of people worry aboul it more than 1 do.

(More discussion abouwt the traftic problem)

R Well why don't I just do a little red iriangle.

KR Dne other concern they head was about the crowds because  of
=0  many people coming theough and pperations had suggested that
we make this one way traffic. Do youw have any problems with
that?

RFG: How do they get around the corners then?

He! They wowld come in this way and geo all the way around  and
aut that door,

Riv: Oh, sure, sure. Fine. No fat people? You can tell you're
ready to go homs.  All those swests in Memphis?

KE: You know we had talkesd atwul people’s concern here about the
vulnerability of the boxes and 1T think Fhillipe wants just the
feeling. . .well maybe youw can tell him more what you want, ..

FHILYPEED Well I'm afraid of the crowds and  the people not
kniewing  what  they re doing or what they're looking at they are
going to  bash into the art like we talked about breaking the
corners of  the beoses. . .and 1 think he's worried that you  might
el upset aver soms damage cccurring to thoe painting and that the
musedrn isn’ L doing 1ts Jeb to try to protect it.

RR: well, just tell him that the vulnerability is part of  the
work  and Lhe accessibility is part of the crime of being
accessible.

PHILISPE: 1t’'s one of the most serious issues for him  because
he's very worried that what could happen is that we could have
tws  hundred people  in here all of a sudden and three or four
people cwuld scrape up against a painting and could put a scratch
in il or obvicusly some mother comes through with her kids avd

RR' Tell him that we’'re both very lucky that the artist is still
alive,
KE: Well, we're certairnly very lucky about that.

RR! I can you know make any adjustments for any crisis  that
arises. . there are tloods, eartbguakes, &ll kinds of things like

that .

12
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KE . He just thinks these are nore vulneratble than the wusual
things.

FR: Tell him not to worry about it 1711 even give it to you in
writing.

KE: That would be great.

RR You know, anything that you do that has any kind of public
exposure has a certain amount of rishk.

KE: Especially something this size.
R At least I don’t have just one Mona Llisal

Kz And now we all know the real thing about the Mona Lisa.

RR: O my goodness . What do you think? I think it’'s none of
their business in the first place, but,

e g I don't  know, I guess I want sources or  iconography  or
something, . . is this Greek? What lime, whal veasr are we in herae?

You don't  remenbsy .. gengraphically  you don't remember it
dossn’'t matter.

RFR ! Actwally, nearly all of thess, the images who were selected

for some kind of portraiture of wvhoever it was  that was  the

model .
¥4 And Llhere were saveral %, or what, |
RR! 0Oh, everylbody's different.

¥ And they were friends o pesple youw ot

RR: Well, yeah, they're all friends and there are miore of these
but this is as many a&s I thowght 1 cowld like work into Lhe space
vithout being repetitive. And aciuwally I had another Lhing and

that is  thai anybsady that could eventually end wup in the Mst
anyway was eliminated from the group. .. like ny artist friends.
But the other people who couwldn’t possibily ever end up here were

laft in,

D Who did yewn have to eliminate?
RR! I don't want to say.

E + A

RR! Extept over ancother manhattan. That’s his siyle really, she
gets you odrunk and then youd say anything, right? Nat really, I
didrn't mean that.

¥ Althowgh it’'s a goond idea though,
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[RF I couldn’'t leave my mother out .  this is she,

1 Oh, right here? Oh my God!

R Yo know what she said? I thought she was really going to
hate it because vou see I don't make tracings that necessarily
relate you  know mo accurately Lo the  appearance of the

person. . . it's just an activity aboubt tracing around the person as
with as few aesthetic considerations as possibkle and 1 thought
she was really going to hate Lhis and she said, "Milton, you
didn't get my hair!” I mean, if it was your mother couldn’t you
have wxpected 2 lot more than that? She made evervbody leave the
she had her bathing suit on and then she pul on her pedal

1020t
pushers on ovar her bathing suwit. . . and I'm her csont

% A I this her too?

]

RR e, But it's all sovrt of like iwages that when youw' re
thinking about somebody, and alao the color orange, that's the
reef lection of traveling, that's the saffron, Tibetan colors. I
evenl  figured out how to dye it. . .saffron costs too much and it
dossn't tuern out Lhat color, Might be good for & Dance skin,
that you wanted to look flesih, but tea works better. Not green
tea. Depends on what race youw're working with.

k I don;t think this pasrson would have loved it either,

RR Ot she’'s the one who gave me the idea about that's the only
way ['11l sver get into the Met.

F DBid you get to the Middle BEast at all?

AR I have bBeen there. We're going over to, ROCI's next jaunt,
probably will be Israel and Moroccoo and possibly Egypt. Wihen we

say "hot spots” we know what we're talking abowut,

£ When will that ba?

RK: Well, we’'re scheduled for Australia in ‘28 and so in the
meantime we get over particwlarly te Isrvael, I think. .. and once
you're on the road again. ..

%! Now did the GLUTS come out of this or did youw put this thing
that youw're warking in the GLUTS?

RRE:! Nothing comes out of this. This is just my Joy.

FE (Question I think about some taped music oF sounds)

R Actuwally I think it's four diffarent tapes, four Jdifferent.

£ & N He asked you about the scroll and to me Lthat is  sort of
something that you vead in a linear way but here you sort of arve

looking this way, yaou don’t reslly expect people to just sort of
you just have to sort of take in the whole room at the same time.
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Rix: It's an envivonmental pigce. He also asked that, you see.
Well, in time, the scroll image works because as my experience
increased and I had more tinme, you know it does just continue on.
+#%: It says here that there were a lot more panels being done.

RR! This is barely half of it that I have made already.

k4 3N This disn’'t all you have? There are other pleces to it
Things that youw have edited out.

K Tew, T edited out to fit the space, giving some idea about
the variations in experience. That's the lead in to what I

called the "army” .
$k:  You expect people to come n down there.
RER: No, it's over there,

g % and arcund, and then it sort of zigs back on the oiher side
ot the floor?

REC He, it comes, . I don't even really know. .. let m2 go see.
BR This was the must recent, so I guess it goes this way and
back around. ..l don't know. . and then there. 2o itl's not done. .
TVE: It starts here, comes asround REre, to the end of there,

comes down this wall. ..

¥4 Come down  here?  And then arcund that way and around the
sther side?

KR Tt doesn’t work out that way lerry.

TVE: No, it doesn'l. (With swurprise)

kR Because then you have to go the other way on the olher side
hecause these are the last pieces that were done. BEut that's
akay, they have a traffic problem anyway. They have Lo g on one
gide and back on the other. If I'm working on an uncompesitional

prece

END OF TAPE

,'Bv

Copyright restrictions apply.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests



	Blank Page



