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e this many times; maybe you could

L sure you' ve been as

pell me again First of all, where have you Been in the Orient,
b ) .

suse you've been to more than just China.

i Lanka, Thailand, on the edge af Cambodia bubt they had it

god off then, Japan anwd Chinac.

e e
When you were there, was it bLhe same trip? |

The fivet time that I was in Japan was

Mipe of these ware.

with the Merce Curminghatn Dance Conpany . .

When was that?

3 o Ll
RE: 1 did vepertoire theater for over & menth, David can tell |
|
[ PEOsT as oan around the world hour |
yiu about that. 1t was 'ROsT Tt was an around the wartl
that  we  did. We alse went behind the Iron Curtain, a8 they

called 1t then. What year was it that they stopped calling it

the lron Curtain? We were in Coechoslovaki and Foland. 1 went

F i & Blu & king throuph  the
there T guess five years ago, oW, I was working th =]

auspieces of Gemini Fublishing. We worked in the world's oldest

paper mill and Hid unigue pieces there.

Kkl How long were you there?

Rli: Either five =or six weshs.

Hy What was the name of the paper mill?

Copyright restrictions apply.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests




gs Thay nevear wewld tell me. I never actually got Lo Lhe paper

srrel ey o the b and theey boeooughl
@111, it owas steh a secrat. T went to the town @ Ry

the paper and they gave me artists to work withk but they bhad had

me troublse with & couple of Japanese who had ¢limbed the fence
g ' -

T & Z8 1 S E [, P l“ e
o steal the secret formula for the paper. Don Saff Wi 18

wirilten the Bitle of contampdirary print making, knew exactly what

1! secret was that they wera trying to mide and it was a bamboo
e € (AR z . . =

had photographs of one and shmwed them to them.  They

U

e

W
<
e
9
f"l:i

shut tihe ook immediately.

w1 What part of China was 1t in?

T L1 ' Gipk the town was named Jenoseng or
R Anhui o Provinoe.  and I Alink thee town

gome Liing .

. W e e o B
v What interested you an the Chinese papelr:

RR The historic @alventura of geing there, This was cungisfered

: 4 like to  handl
the most important paper in bhe world and T would like o @ndle

it They did miraculeous things that they had never done hefore.

They did 22 ply and then a sheet as shesr as the finest 51 lk.

HF What is it about paper in general?

RR Just the possibilities of making something. I've wmlways

1

iv & & (R “at I owork
been a "material man”. Anything that I can touch is wha )

with.

by
-~
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%NTEH LEO CASTELLY AND YLEANA SOMNABEND

interest in the Orient gomething. . .1t must have

1!

N Wa yinour

e gomething that went beyond just a particular paper.

Irp- 1f you want  to ogo right back to the start,.. 1 had  the
LR s T k2 e

fameling  that probably  it's a cliche by now, but  when 1 was

feeling it.. .1 felt that Ouerican painting had a Lot more 1n
C commion with den attitudes than, .. and Oviental philosophy, Lioth in

ale and  the sense of useleseness Lthat only cowald waork in the
i & e sEnee

Qrient.

H 4 ey e oy
ke What do you mean by fuselessnasst

A

; ARk - - srapsutical practice, I
RE Well, "wuselessness”--that had no Lhevapsutic i

- - : I. - ﬁ' o I.. ..2
think  American paintinmg wshered out Frewd, that was like IR
nightmariste hangovenr fyom Ewmoape .
si”  thounh, you certainly ot o mean

A When you say "uWselessness

lLack of msaning.

RIv: Ot R l= bl impractical. A sanse o f religious

impracticality.

%30 When you talk about the connection with Zen. ..

KR Zen is the Oriental Fighlight of notle foolishness .

1
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Can you explain that at all?

g i
RI 1 just finished Weall, it’e not a very well keptl secret
\ N aal b [ v o

that  Jofm Cage is one at my very dearvest friends and I spent

Lhres days on an early work of mine, wh=n all T could af Tord was
SJhr e =

typewriter papear from the five and ten cent slore and onoa ralny

- = s 130 e " =S B T 1 ue
af ternmen, & Sunday, 10 the garly '50s, mnaybe ] ; &

came  lLibrary paste and pasted down ad much paper &5 I cowld

af ford and T got Jokno Cage to gome dowry to Fulton Street with fric

i i i ink Lhoere! ware that . . sonolher
model A and we oid & print. 1 Lhink there’s more that S0

Pan piece is this artist comtemplating for one week, twn weeks,
[ oy e A o) 3

it dossn’t matter, at langlh, this emply piece of paper and while

fe's  gone a chicken gsts in the house and walks throogh the ink

sid across the paper. Now, I odonm’t Lhink that's unlike Pollock.
£ = = =

wky But your feeling abowt Zen might e different than what they

y

weEre feeling ateout it woulon’t it

KF L don’t know. If you're natural Sen you don't  gquestion
that That gquestion dossn’t come up. Pen is something that you

can’'t explain. Except with a big bat. Just that guestion. . . yod

shewld have been hit over the haadd.

¥ But some people would approach it as some kind of raligious

riscipline.

4
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Ry Yes. Tt doeen’t . what I'm saying doesn't lack serioUsness.

P & e o . - oy « oy .":.1 -
n faclt, @vern more, probatly, dedication to concentration to

penain useless Whan I first came to New York ,  &ll you ool ad
e , .

hear was the purpose af red arndd green,  you know. And gradually

plen  enargy Bemcame  the.  .all  the people that 1 knew were

EuropeEans, ard arsg  Just o guickly Omerican. . . like Rothko  and

pollock and all those people. They were still trying to  work

that nut. 1 mean, you could haese about Jung and Frewud and guilt

11

gvery night, Luckily begr was only 10 cents a glass, &9 youl

didn’t waste a lot of time oy monzy ©on listening to this. . . theay
were Just  discovering den Lhen . Ancl T think thatlt Rothko  went

from duing surrealistic details into wall sixe hunks of color.

LG: [ think the Pan influsnce is rezlly important .

RIS I oo Lo, Some of thnse lectures at the Club were really

1 v e 4 -2
Pidiculous. . . to have Harold Resenbersg discussing Zen!

R o Who else leotured?

BRY Kiestler was there a lot, Marcel came onceé.

fk1 They didn’t talk about Zen though.

RRY N, they each tallked about their own thing.

o -

%! And Rosenbersg really talked about Zend

\
. I
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LG He was a Wniversal mivgd and was incredibly articulate. He

ould  talk wonderfully well also about something he didn' b know

anything about.
ey He hated me and Jasper.,

LG And your father was aroungd at that time.

e Wl s younr father?

#0 My fatkher’s namse was Theodore Brinson.

ENTER ILEANA

RE Yol mean  you're  going  to o oentertain us for several
generations? What  was  that that Andy said? You  oily  have

fiftesn mindtes?

Antonio Homemn: That was in the future.

“AH It Bob wants to say something we shouldn’t hear, we'll just

oo oa little #£¥Ef.

RE WUhat a tease! Neow 1 have tio think of something that  they

don’ t want to hear...vm, that 1 don’t want them to hear.,

RF: I'm not embarassed, are ydu?

8 £
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Na, I'm not.

RF You've caught me at a really nice time not Lo be embarassed
pecause LMve Dbeen embarassed all afternoon. . having my photograph

1 T4 - o £ a - . - . T Tt
taken in  some of the most self-conscious situations  Lhat 1've

aver  esperienced. I know the photographs are tervible and 1
pever want to see the guy again srdd T ocertainly don’t want to see

[aies wiork ! Tt was ot Maplethorps, as long as he doesn't caltch me

in ble shower !

o Divl Merce have an interest in Zen also?

FeR Through  Jobhn. gt I think that a 1ot of  his structure
filterad through Jobm,  theowgh the Orvient, in dance. I mean, he

certainly  gave. ..l think that at the same time as Mar thha  Grabtén,

was  symbolic avd Frewdian and representational of  psychological

trawna, . Merce gave that wup.

E Gy basically, as long as you can remenber, there's always

been sons Oriental thouwghh avound for you.

RES Jokm said thot that ke had to study Zen and he was BNV iU
that I was “natural”. But with no one being guite certain what

Zen is, I don't know if that was ever, or is, a compliment.  But
wi  always felt an affinity with each wother’s activities, and

still oo, I disdn't want this to be abbout Jobn Cage if youw  know

what I mean. What is your focus?

7
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g ! Itve. . it'as really an sarticle that is born ot ot an

awarenEss st Oriental culture as part of art, complaetely . Maybe

pot  completely,  but it's  much move widespread  than T think

anyborly is aware ) I sz it in so many kind of art., T's a

subject that interests me ard T'd like to pull it together.

RIx: I found that, okay, I just finished an @it tion that owver

5O, 000 penple saw, in Lhasa. . .all Tibetans. We tad to styring of f

Lhe pieces becauwse Lhey dealt with them religiously. UWhich meant

Lhat their desice was to smear yak bultee on them. 1 never asked

Lle  insurances  company about it fgt I'm sure they would not

QI rEVE .

w0 What doss it nean to smear yak butter on something?

RR 14's anything that is mysterious, veligisus or that  makes

yiou o Teel awe, i treated. . . that's the way you deal with  this

gma toion . fand they all carvy, whan they make their pilarimages,

carry & jar of yak butter.

4 But is that response to your work. .

REcy It’'s & hell of & let better than  an analyst . IL's
irmpsciiale .
L Does that response to your work suil your ides of religious
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jmpracticality?

RR: 1 think sa.  If Lhe first time that you have a confrontation
with @ work of art that you've never seen Before, 1f one of Lhese
senses  aren’'t aroused, Lhaen I think the artist has wasted both

youT Lime @mnd hies time. Don't you®

ik Yes, 1 odo. How did yow find the Orient, particularly China,

compared with what you expected?  Did you find it very diffevent?

REC 1 wasn’t prepared for the slowness. 1 had a limited time to

accomplish  something that I wasn’'t certain of, whiich means Lhat

you might possibly ron oout of tims.  And Lhe comoditions ot tedium

which was censtant, took some adjusting. Actually, when I left

Clina that time when I was working et the paper factory, I went

then to Japan and did some ceramics. Maybe tastelessly, 1 told

them that 1 fhad just come from China and [ thought theat China and

Japan had 2 1ot in common, I Fad juslt left a place whers

everyome said “no’ and 1 went to a place where "yes" was the only
thing  you could bear. But I moticsd that nothing bappensd an
either case. Tt was true, btoo, I sen’t know which was  more
frustrating,

N I imagine {lhat in certain circumstances, that kind of

glownsss would be very appealing,

RR: I can’t imagine the circumstances.
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ik Tsn' L that basically parl of the Zen attitude?

Upless you could take it of f of dhe end, you know, where you

'Rﬁ:

Gy okay, I had thig pouch slow Lime, instead of dying right now
sy, 2F

[ would like this time added as credit.

g0 L thank 1t’s one of the things Lhat waulsd sttract peoplo.

RR: The glowness?

gkt 14w just a diffearent coﬁcepg of Lime.

RR 1t’s a resishance that comes cat of fear though.  And, il is

chanaing  now. Bt 1 think thesse cheanges are going to makie i

many more  wnknown  difficulties that they can’t simply be

considered a development or impreovenent

o - .o A - e =y :.:‘ tl. =y
$3 Siame of 0 your works, I was looking at  some  of 1=

photographic works that you Hdid there, they suggest that you {ee)

gomehnw rmw bhare is an international culture, The justzposition

of imagss...it could be Oriental, it could be Western. Is that

what you feel?

RR It's coming about. I Lhink that the two last frontiers for

j i ndersbanding 2l icating Wt e
any kind of international understanding and  communicating,

sports and art.  Now sports boao booen harnessed into the pnlitiral

structure of the country. Ard mo I think that the last one  is

10
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art.
ik There are indicationg that that Fas been Parnmesesed Loo, et
o yBNE

emme of i ewhiti bioms that 1 have seen.
5 &

ffer Of theirs.

1 1 1 i =y =) St e 1 . 1y I8 _' -i-’i“.'— a'l'*'.:j
da There wss an ewlibition of contemporary Chiveese pain ]

i i 5 e o ik bhere's
Fowever Dbasd or inappropriates, it was gunt over. I think there's

an interast on Ltheir part in doimy 1t

[ I eaw both official artist paintings s wrnfficial artist
W =i i - = 3

paintings. Whichk is  something that only  be understond over
thers The people who were doing the uneofficial art felt

threatened the whole time.

1 Do you like Chinese art?  Dooyou likte older Chingse artn?

RE: Df course. The sense of space fiam s lot more in common with

 per iver the i & ‘reaten
American  art than does any sense of perepective that is greated

i - 15 1 i i =)
in Europs Including Cubism aven. I meon, Cubism is just th

1aot refinement of the Renalssance.

Ky Are you going to oo back there?

RR: Yes 1 got very frustrated working in Tibet bevause 1 tiact

B & ~ a tertain T . of time. Since
te, . .1 could only stay there for a certain amount

thﬁﬁ; since the opening at the National, 1've besn invited to
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R R R W T S

come Dack any tims, But there has to be something Jquite unidous
in &ll kinds of experisnces about being in a place where it takes
five to seven days to gel to the next town. Avid then back ! But
what ROCI  is  sbout, which 1s  szponsoring (well, 'm the
sponsor) ., what it's ab-:lq'l.- is the sharing of life habits. I was
workimg in  China and there was no way that anybody  could  have
Einown  what  HMexico i like. And we take all that for  grantesd.
And T think ocur leaders tend +to, . END OF TARE

&34 The main discussions  that you have had about O icntal

culture have bgen with John Cage?

RR OF, mat really., I spoke to (to TVE!D How many pesple do you
think there were in that Rall?) it must kave been  two  thousand
artists. That was in Beijing. And they all asked guestions and
sltuff. Alwe, I think I algs oid the first uncensored Terture on

the last day of school at the National Academy of Fine Arts.
FH 0 Ancd they were interestesd?

RR:  They were very interested. Some of the questions were & lot
More  sophisticated than I would ever have dreamed. I wasn’'t
RPrepuared for them. Such as wanting me to explain what Duchamp
Was  about . You don't think that you're going to hang out in an
8Pt school in China and be asked that! They skipped lunch.  Now,
when 5 Chinaman skips  lunch you know it’s serious. They

e, = ; . :
Chselves say Lhat if you're going to invade China, do it during

18
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punchitime. And  that was the only time that I could get owt and

Lake photographs withoul an escort. I wouwle just  wait wntil
junth and 1 wowld just walk the glyseta Bevause everybody was
Faaying  lunch.

gk { meant in this country, in the '50s, 'E0s, and ’'70s, that

i made whatever discussions you had about the Orient, primarily

with Jotm Cage.

a0 It wasn't something that a lot of people were talking about.

11 was very privale.

R (Nl frut ss Leo pointesd out, the Club  gave occasional

leclures con the  meaning of  Zen, which is of course 2
comtradiction  a&lready. Hrd  when you ask a few to explain the
meanivg of Jen, you're really in trowble, I hope that Jdidn’t

sownd like a racist remarl, oicd 117

F# 0 Not coming from you, Yo,

REGG One of my next stops is Israel.

%% Did that trip change you woark in any way?

RFi:  Oh sure.
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s Cowld you say In any way Frow?

Rice L omuess it was an opening of space.

o s’ & that something to do with the slowmess?

REG ) don’t think so. I think .. the copper paintings anil all of

that came out after. .. the images can float on top of other dmages

aird s0 it dossn’t feed an orientation.  Intsrference, 1've always

pged mivrrors, from the very beginning. . . the Eetty Parsons  show

way  the first show where there. . the sense of position, t1sged

position, is always irritated. I bthivik traveling in the UOrient
has just reinforced that.
a fesling that you got there. Doss it come from

o A les it Just a

Iooking &t the work?

Riv:  Both., If I was eure of anything, 1 would never tell.

Ay Which is & Sen atltilude.

RER 'm not sure. You almost haod me there!

£t They say that anything that’s worth sxplaining, shouldn’t bhe

explained,

14
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gk Well, thank you.

RF Guestions  are  always much move interesting than  answers.

Answers is the Tuneral fachts.

gt Do oyou remember exactly when the trip was?
|

TVE:T  The firet trip was in '21. !
|

R That's the trip to the paper mill.

g That was when you went to Tibet and Thailand? .

TVE:D  No, thal was just in Niovermbey of 198

0 Wheos didd you gooon that trip?

TVE, The last trip was Lhasa, Tibet and Beijing, The  trip

Lesfore was kind of all over the placs.

R This was quite nice. I've enjoyed talking to you.  Did you

find out anything that you really would like to Maviz fonown?

ik Yeg . Are you going to be around?  When are you going back

to Floricda?

RR: I'mogoing to San Andonin tomoreow. T'm the Sesquesentennial

15
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artist for Texas. And eo I'm making my Tewas tour. They' ve been

vy
Lz &
wall
want:
they

ke dvvd

Rauvzchenbergs from Texas now,

ez .

didn’

more

up e,

swest Lo me in Texas. I was sort of ﬁhinkiﬁg that I showld

Texas artist.  The Texans ave talking about putliing up a big [
arownd Texas and it would be longer, if it goes where thay ’
itotao, 1t would be longer than the Great Wall., That's what ‘
SAaY . Anyway, I was thinking that maybe we could do avnstler '
of  civil  war  number  and you  would  have  to et your {

bzcause they've besn so swest Lo )

He's an awfully nice guy. Here's a present for  you, 1
toget all the money, [ ogot half of it There is  fifteen

tor you because of the painting that sold in Houston,

SeeT let’s all move im Texas. We can keep our bhusinesses
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